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Discussion of a Rare Book—Vins, Fleurs et Flammes, Illustrated by Maurice Utrillo and Other Painters
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The Case of Wines, Flowers and Flames, text by Georges Duhamel, et al. and
Across Our Vineyards, text by René Héron de Villefosse, published in 1952.
Artizon Museum, Ishibashi Foundation, Tokyo
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Illustration no. 7: Maurice UTRILLO, Cabaret of Muses, Lithograph and pochoir
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Illustration no. 17: Moise KISLING, Wine of Departure, Lithograph and pochoir
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Maurice UTRILLO, Cabaret of Muses (Detail)
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Moise KISLING, Wine of Departure (Detail)
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lllustration no. 19: Maurice de VLAMINCK, Liter of the Worker, Lithograph
and pochoir
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Maurice de VLAMINCK, Liter of the Worker (Detail)
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Illustration no. 5: André DERAIN, Golden Age and Promised Land, Etching
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Maurice BRIANCHON, lllustration for Wines, Flowers and Flames,
edition no. 29, Art Library, The National Museum of Modern Art, Tokyo
© ADAGP, Paris & JASPAR, Tokyo, 2021 C3639
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Wines, Flowers and Flames, edition no. 47, Tokyo Fuji Art Museum
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