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Mary CASSATT, The Sun Bath (After the Bath), 1901, Artizon Museum, Ishibashi Foundation, Tokyo
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The Intimacy of Mother and Child: Mary Cassatt’s The Sun Bath (After the Bath)
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Pierre-Auguste RENOIR, Mlle Georgette Charpentier
Seated, 1867, Artizon Museum, Ishibashi

Foundation, Tokyo
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Mary CASSATT, Little Girl in a Blue Armchair, 1878, Collection of Mr.and
Mrs. Paul Mellon, National Gallery of Art, Washington / Courtesy National
Gallery of Art, Washington
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Mary CASSATT, Mother About to Wash Her Sleepy
Child, 1880, Mrs. Fred Hathaway Bixby Bequest,
Los Angeles County Museum of Art / www.
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Pierre-Auguste RENOIR, Young Mother (Jeune mere),
1881, Barnes Foundation / Courtesy of the Barnes
Foundation, Merion and Philadelphia, Pennsylvania
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Mary CASSATT, The Family, c. 1892, Chrysler Museum of Art,
Norfolk, VA / Gift of Walter P. Chrysler, Jr. 71.498
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Mary CASSATT, Mother and Child (The Oval Mirror), . 1899,

H.O. Havemeyer Collection, Bequest of Mrs. H.O. Havemeyer, 1929,
The Metropolitan Museum of Art
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Mary CASSATT, Study for The Sun Bath, Georgia Museum of Art, University
of Georgia; Extended loan from the Joan M. MacGillivray 1957 Trust
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Mary CASSATT, The Sun Bath, with Three Figures, c. 1901, Private collection /
From: Adelyn Dohme Breeskin, Mary Cassatt: A Catalogue Raisonné of

the Oils, Pastels, Watercolors, and Drawings, Washington D.C., 1970, p. 145,
cat.no.337.
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Installation of Works by Cassatt in the Main Gallery, The Old and Modern
Painters exhibition, April 6-24, 1915, New York, Knoedler Gallery /

From: Rebecca A Rabinow, “The Suffage Exhibition of 1915, Splendid
Legacy: The Havemeyer Collection, exh. cat.,, The Metropolitan Museum of
Art, 1993, p. 90
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