20

fig.1
NI BV ANNAZ—DOZEFEE) 1872F ClF - N> I 7R, 61.0X50.0cm. ABHERT—T V> EFiTEE
Berthe MORISOT, Woman and Child on the Balcony, 1872, Artizon Museum, Ishibashi Foundation, Tokyo
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Berthe Morisot's Woman and Child on the Balcony: The New Woman in Modern Paris
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Photo: Amoret Tanner / Alamy Stock
Photo
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X-ray Photography of the painting Woman and Child on the Balcony (fig.1)
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Edouard MANET, The Balcony, 1868-69, Musée d'Orsay, Paris
Photo: © Musée d'Orsay, Dist. RMN—-Grand Palais / Patrice Schmidt
/ distributed by AMF-DNPartcom
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Berthe MORISOT, The Cradle, 1872, Musée d'Orsay, Paris

Photo: © RMN-Grand Palais (Musée d'Orsay) / Hervé Lewandowski /
distributed by AMF-DNPartcom
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Berthe MORISQOT, On the Balcony, 1871-72, The Art Institute of Chicago
Photo: CCO The Art Institute of Chicago
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Berthe MORISOT, View of Paris from the Trocadero, 187173, SBMA, Gift of
Mrs. Hugh N.Kirkland, Santa Barbara Museum of Art

Photo: (Courtesy) Santa Barbara Museum of Art
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Edouard MANET, View of the 1867 Exposition Universelle, 1867, The National
Museum, Oslo

Photo: CC BY-NC The National Museum, Oslo
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Edouard MANET, The Railway, 1873, National Gallery of Art, Washington /
Gift of Horace Havemeyer in memory of his mother, Louisine W. Havemeyer
Photo: (Courtesy) National Gallery of Art, Washington
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Camille CORQT, View of Florence from the Boboli Gardens, c.1835-40,
Musée du Louvre, Paris
Photo: © RMN-Grand Palais (Musée du Louvre) / René-Gabriel Ojéda /
distributed by AMF
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Camille COROT, The Gardens of the Villa d’Este at Tivoli, 1843,

Musée du Louvre, Paris

Photo: © RMN-Grand Palais (Musée du Louvre) / René-Gabriel Ojéda /
distributed by AMF
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Berthe MORISOT, View of Tivoli (after Corot), 1863, Private Collection
Photo: Art Heritage / Alamy Stock Photo
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Camille CORQT, The Toutain Farm at Honfleur, c.1845, Artizon Museum,

Ishibashi Foundation, Tokyo

fig.16
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Berthe MORISOT, Farm in Normandy, c.1859-60, Private Collection
Photo: Art Heritage / Alamy Stock Photo
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Camille COROT, The Dream, Paris Burning, September 1870, c.1870,

Musée Carnavalet, Histoire de Paris

Photo: CCO Paris Musées / Musée Carnavalet
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