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Australian Aboriginal Art: Changes in Museums' Exhibition Approaches and the Reception of its Art
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Mervyn BISHOP, Prime Minister Gough Whitlam pours soil into the hands of
traditional land owner Vincent Lingiari, Northern Territory, 1975, printed 1999,
Art Gallery of New South Wales

© Mervyn Bishop/ Department of the Prime Minister and Cabinet
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Michael JAGAMARA, Possum and Wallaby Dreaming, 1985,
Parliament House Art Collection

© the estate of the artist, licensed by Aboriginal Artists Agency
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Kumantye JAGAMARA, fabricated by William Mclntosh, Aldo Rossi and Franco Colussi,
Forecourt Mosaic Pavement, Parliament House Canberra (Possum and Wallaby Dreaming),
1986-1987

Ltd Reproduced with permission of the Artist through the Aboriginal Artists' Agency Ltd.
Photograph courtesy of the Parliament House Art Collection, Canberra ACT.
© the estate of the artist, licensed by Aboriginal Artists Agency Ltd
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