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Hans HOFMANN, Push and Pull Ill, 1950,
Private Collection

Image courtesy of Miles McEnery Gallery,
New York, NY
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Hans HOFMANN, Push and Pull [Study for
Chimbote Mural], 1950,

New York, Renate, Hans and Maris
Hofmann Trust

Image courtesy of Miles McEnery Gallery,
New York, NY
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(William C. Seitz, Hans Hofmann (exh.cat.), The Museum of Modern Art,
New York, 1963, p.30 &R E)

Diagram after Hofmann explaining “Push and Pull"mechanism (reprinted
from "William C. Seitz, Hans Hofmann (exh.cat.), The Museum of Modern Art,
New York, 1963, p.30")
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