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Artin Box: The Box in a Valise by Marcel Duchamp and Its Aftermath

De ou par Marcel Duchamp ou Rrose Sélavy (Of or by Marcel Duchamp or

Rrose Sélavy), commonly known as Boite-en-valise (The Box in a Valise), was
created by Marcel Duchamp (1887-1968) in 1952. A portable miniature art
museum, it holds sixty-nine replicas of Duchamp’s works. The collection
includes miniature versions of Large Glass, one of his masterpieces, and a
variety of his other works, plus photographs and duplicates, all fitting into a
leather trunk. Duchamp came up with the idea of, instead of creating new
works, duplicating his favorite paintings and objects and condensing them
into a single space, the smallest that was possible to hold them. He initially
conceived of a book format for his portable art. Since that did not work out
as he had imagined, he switched to a box format instead. An earlier work,
Green Box (1934), and White Box (1966), created well after The Box in a Valise,
were both in that format. In contrast to those containers holding pieces of
paper on which Duchamp had written his thoughts about creating art, The
Box in a Valise is filled with miniatures of many works Duchamp had actually
created, plus photographs and replicas in color. It encompasses the essence
of Duchamp’s work. The idea for this work had a vast impact not only on
Duchamps’' contemporaries but also on the arts in the years to come.

This exhibition, inspired by the Ishibashi Foundation's acquisition in recent
years of Duchamp’s iconic "box” works, focuses on “Art in Box" in presenting
the development of this theme through the work of Duchamp and artists
who came after him. With Duchamp’s Box in a Valise, Green Box, and White
Box as the starting points, it includes work by Joseph Cornell, Takiguchi
Shuzo, Okazaki Kazuo, Yamaguchi Katsuhiro, Shiomi Mieko, and Matsuzawa
Yutaka. Joseph Cornell (1903-1972) was involved in Duchamp’s production
and also created his own box works. Takiguchi Shuzo (1903-1979) was a
close friend with Duchamp, and he and Okazaki Kazuo (1930-2022) were
involved in introducing Duchamp in Japan. Yamaguchi Katsuhiro (1928-
2018) was a member of the Experimental Workshop, a group active in the
1950s of which Takiguchi was the philosophical leader. Shiomi Mieko (b.
1938) took part in the activities of Fluxus, an interdisciplinary group led by
George Maciunas (1931-1978) in the 1960s. Matsuzawa Yutaka (1922-2006)
was Japan's leading conceptual artist. Through their work, this exhibition
displays the variety of styles and the rich ideas that the "art of the box”
developed in the twentieth century.

We wish to express our heartfelt thanks to the owners of these valuable
works who allowed them to be included in this exhibition.
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Marcel DUCHAMP (1887-1968)
The Bride Stripped Bare by her Bachelors Even
(The Green Box), 1934, Mixed media, 33.2X28.1X2.5cm

* All works are from the Ishibashi Foundation Collection,
except for the works with the owner's name.
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Marcel DUCHAMP (1887-1968)

From or by Marcel Duchamp or Rrose Sélavy (Box in a
Valise), Series B, 1952, 1946 (pencil drawing)
Miniture replicas and reproductions of 68 artworks
and one original pencil drawing by Marcel Duchamp
housed in a cardboard box with a wooden armature,
all enclosed within a leather valise with lock and key,
Box:39x35Xx8cm, Original drawing:17.1X18.4cm
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Marcel DUCHAMP (1887-1968)

Water and Gas on All Floors, Box for Robert Lebel’s Sur
Marcel Ducahmp, 1959, Linen-covered cardboard box
with collotype-printed, and stencil-colored plaque,
Publisher: Trianon, Paris, Edition: Grand Delux Edition,
letter D, 27 exemplars, numbered I-X and lettered
A-Q, 34.9X26.7 X 5.4cm
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Marcel DUCHAMP (1887 — 1968)
In the Infinitive (The White Box), 1966, 79 facsimile
notes, booklet of 79 notes, silkscreen, on vinyl
mounted on plexiglass, Publisher: Cordier and
Ekstorm Gallery, New York,

10 Edition: 150, 33.3X28.6X4.1cm
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Joseph CORNELL (1903-1972)
Untitled (Four Pillbox Objects), 1933, Mixed media,
1.3X3.2cm, each, Private Collection
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Joseph CORNELL
Object, 1940, Mixed media, 1.6 X4.4cm,
Private Collection

oa3t7-3-x)

(A7 XV—-TZ3%R-TIE/DIZHD
AT7I)T -ty ) 1939 F VAN AFTAT.

1.3 X3cm. BAJE

Joseph CORNELL

Object: Earlings Set for Marie Blanchas Albino, 1939,
Mixed media, 1.3 X 3cm, Private Collection
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Joseph CORNELL (1903-1972)

Homage to the Romantic Ballete (For the sylphide Alicia
Markova), 1947, Mixed media, 3.3X9.7X7cm,
Private Collection
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Joseph CORNELL
Untitled (Tirelire), 1930s, Collage, 25 X18.8cm
Private Collection
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Joseph CORNELL
Untitled (La Vierge), 1930s, Collage, 8.1X7.6cm
Private Collection
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Joseph CORNELL
Untitled, 1930s, Collage, 14.3 X9cm
Private Collection 15
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Joseph CORNELL (1903-1972)
Deserted Perch, 1949, Mixed media,
41.5X33X10.2cm, Deposited Work
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Joseph CORNELL
Untitled (Dovecote), Early 1950s, Mixed media,
36X26X6.7cm, Private Collection
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Joseph CORNELL
Untitled (Hotel des voyageurs: Apollinaris), 1951,
Mixed media, 49x32X10.5cm, Private Collection
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Joseph CORNELL (1903-1972)
Observation of a Satellite |,
c.1956, Collage, 29.2 X21.6cm
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Joseph CORNELL
Untitled (50,000 Years from Today),
Early 1960s, Collage, 29.5 X22.2cm
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Joseph CORNELL
Penny Arcade (Lanner Waltzes),
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Joseph CORNELL
Untitled (L'abeille),

c.1964-66, Collage, 30.4 X22.8cm €.1965-66, Collage, 25 X19.8cm, Private Collection
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TAKIGUCHI Shuzo
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TAKIGUCHI Shuzo
(1903-1979)
OKAZAKI Kazuo
(1930-2022)

Oculist Witnesses after
Marcel Duchamp,1977,
Silkscreen on acrylic
board, lens and
aluminum, H. 26cm
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OKAZAKI Kazuo
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Private Collection
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Giveaway Pack 2,
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Private Collection
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OKAZAKI Kazuo

Three Treasures, 2019,
Mixed media,
33.2X17.3X12.2cm/
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8.5X16 X12.4cm,

Box: 27.5X44.3X21.3cm
Private Collection
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Vitrine Ascension, 1955, Glass, paint and wood,
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MATSUZAWA Yutaka
(1922-2006)
Psi Box, 1969,
Mixed media,

Box: 21.6X16X3.4cm,

Collection of
SASANUMA Toshiki
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FLUXUS

IO Y RFTI60FERFIHF(CEMRIa—2 - ¥F1—F2R(1931-1978)
NEEUEEMES, 1963FEDYF1—FRACLBY_T7TANTE B
MOLEMCNAT ZEENEEZIB T RN TILI Y RDEBENT T
VEBTIANS E(T 2 VS EHRERDESY MAICERINT
WBDIFTRABV., EMRCES T FAANR FERG ERLGREHD
EMRHEDL B LEHBEMEE &8> o, 1963 FLUR(CHBEDFKITICH
DETYILTATNDTT7ILy I Z-F v b OFIENMTONE, SnET 2
v DNV DRE) EBHOEB NI VU T AR ERANALEY OF
LU W ENSHENTWVD, 7Y RO TEHTTEDEME) &9
TW3, 1965 F BB E. TT > 3 b NeA\ BERHT L UOMERZERW
ANTUVEEOICRBRE NI VIV ICE>TELG S,

$3—v - IF1—F2(F)
(Fluxkit) 1964 .20 2
N XF17.365X43.7X
12.6cm. S 5HZEMEER

George MACIUNAS (ed.)
Fluxkit, 1964, Mixed media,
36.5X43.7X12.6cm,

26 Urawa Art Museum
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Fluxus: 30th Anniversary, Sound
Anthology: Delux: 1962-1992
(Delux Edition), Marcel Alocco,
Eric Andersen, Giuseppe Chiari,
+(et. al.), Slowscan Editions,
Den Bosch, Holland, 1993,
Mixed media, Box: 38 X 44cm

SHIOMI Mieko

BRAKF (1938F4£FN) (3. MLEMLTAEFTNORKZTEFHR.
ERAER 1963 FECTL -2y NATCE>TI7INIHRICEBNS
NEBEIYF1—FTAOBSTTZa—I—IUNEW 7T R(ICE&MUT,
1970 AR AR A MR (STFENT B HN 1990 (T T RV AT THIES
NETIWIY R TIRTAT7IVCBRSINEZENSEKRDIEREED
RRMETE L. FEZEHCLTWVWS, ZORWEEEF. BEERONT 5 —
NOADMIT R A7V 20 M RILBESRICHIED., TEED/N
(F1993FETIL>D 7> TILNTILVVBIBAERELIE OV R- ATV
I RNBIDTEOICHIELIEY ) —XER T R4 BEENI > 7 MV
DHRCED SN ZFNHERETER—Y T —ZADRICPRHENT NS,

BRAKT (1938F4FN)
(EZO/IE #1~ #14) 19934,
IURANATAT HEE:8~9.5cm,
Tyl —2R 12 X42.5X34cm,
IT1¥3V: 2 BREMHTIRF /&
FOBRNED

SHIOMI Mieko (Born in 1938)
Bottled Music #1~#14,1993,
Mixed media, Bottle height: 8 ~
9.5 cm, Attaché case: 12 X42.5X
34cm, Edition: 2, Watanuki Ltd./
TOKI-NO-WASUREMONO
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Joseph CORNELL, Untitled (Four Pillbox Objects) Photo: MATSUMURA Kei
OKAZAKI Kazuo, Object Supplement Photo: SATO Katsuaki
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Marcel DUCHAMP, From or by Marcel Duchamp or Rrose Sélavy (Box in a Valise), Series B (detail), 1952, 1946 (pencil drawing)





