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One Portrait at a Time

- Try Becoming a Person in a Painting or Sculpture

An artist's self-portrait is a special subject, incorporating both the artist's own gaze at himself or herself and a direct connection to the works those hands created. Imagine
yourself creating a self-portrait: you organize the interior that will be your setting, choose the clothing to wear, adopt a pose, stare at yourself in a mirror, sort out the equipment
you need, and pick up your brush. Then, having completed the work, you exhibit it. Let your imagination go wild experiencing the various processes the artist uses, the self
examination, the aspirations behind the self-portrait.

Not a self-portrait but a portrait of another, specific human being, whether painting or sculpture, is created through an exceptional period of time shared by the artist and the
model, focused on the artist's creative work. The encounter between artist and model, their relationship, the model's true humanity: we, appreciating the portrait, can discover a
host of distinctive features in the work of art before our eyes, and talk about them.

This section introduces superb portraits from our collection. They include works by Rembrandt, a seventeenth-century
Dutch painter who created many self-portraits, Self-Portrait by Edouard Manet, a nineteenth-century French painter known
as a master of portraiture, Saltimbanque Seated with Arms Crossed, in which Pablo Picasso addressed once again the theme A RT I Z O N

of the itinerant circus performer or saltimbanque that he painted repeatedly throughout his life, and M’s Gift of the Sea, by

the artist Morimura Yasumasa, a work inspired by Aoki Shigeru’s A Gift of the Sea. As you view them, let yourself enjoy the M U S E U M
sense of turning into each of the persons portrayed, experiencing being each of these persons.
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Pablo Picasso, The Lovers, 1923, oil on linen,
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