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Traveling into Landscapes

- Experiencing Scenery

Landscape paintings depict natural scenery and cityscapes. Capturing the changing seasons and the weather combined with scenes of natural settings or the built environments
of the city and its structures, fascinate viewers. Landscapes are always a familiar part of our lives. By looking at the landscape, experiencing healing, sensing something,
deepening our thinking, revering scenes beyond human powers—those are actions and reactions experienced eternally.

The landscape is one of the important subjects in painting. Through landscape paintings, artists, each in his or her individual style, communicate the period they are depicting,
natural views of society, and their recognition of space. In the history of painting in the West, the landscape reached one of its peaks in nineteenth-century France. Spurred by the
development of the railways and the invention of the paint tube, painters actively sought to work out of doors and depicted many scenes that were familiar parts of their lives.

In this section, landscape paintings are displayed in two groups: paintings of urban areas and nature. The delight of
the landscape painting is its power to draw the viewer into the scene unfolding in the painting. Let our imaginations go

work as we view them, as if we are actually traveling there and strolling in those landscapes. The world within the picture
plane expands further.

Safe and free travels have been a bit far from us due to the restrictions in the past few years. Traveling into landscapes

however, is infinite, borderless, and utterly relaxing. To the journey to experience the fine selection of landscapes, Bon M U S E U M
Voyage!
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Claude Monet, San Giorgio Maggiore by Twilight, 1908 © Amgueddfa Cymru-Museum Wales
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Claude Monet, Palazzo da Mula, Venice, 1908, Chester Dale Collection, National Gallery of Art, Washington 1963.10.182
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