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The Impressionists’ Everyday Spaces
- Let’s Go See Paris, a Modern Metropolis
Paris, nearing the final quarter of the nineteenth century: France had, since the revolution near the end of the previous century, gone through rapid changes as it drove
modernization forward. In that period, a group of painters who aspired to create paintings that suited France’s new age engaged in developing new techniques; the result,
through avoiding mixing colors, shifting to placing small dots of primary colors and lining up complementary colors, so that they mix on the viewer's retina, was the creation of a
new method through which the colors maintain their visual brightness and vividness.

These artists painted landscapes in the outskirts of Paris, en plein air and also gazed intently on the lives of their contemporaries, the environment, and their manners and
customs, making scenes in the streets of Paris their subject. Swiftly changing, modernizing Paris was, along with natural
landscapes, a favorite subject for them to capture on their canvases. This section focuses on the Impressionists, painters
who lived in that new age and filled their works with a sense of their age and their social context. The central focus is
Young Man Playing the Piano (1876) by Gustave Caillebotte, who painted his younger brother, Martial, playing the piano A RT I Z O N

in the Caillebotte residence on rue de Miromesnil, in Paris, and Berthe Morisot’s Woman and Child on the Balcony (1872),

depicting a mother and child gazing at the sights of Paris from the balcony of her residence on Rue Benjamin Franklin in M U S E U M
Paris. We hope that you will experience the social and cultural landscapes they depicted.
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