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2020 in Review

The Ishibashi Foundation’s activities rest on two main pillars,
museum programs and grant programs. The opening of the
Artizon Museum, the core of our museum programs, made
2020 a very special year.

The new Artizon Museum, located in Kyobashi, Chuo-ku,
Tokyo, is based on the footing cultivated by its predecessor,
the Bridgestone Museum of Art, and is the result of extensive
discussions about the mission and nature of a new museum
that began in 2012, when our Foundation was accredited as a
public interest incorporated foundation. Under its new name,
the Artizon Museum, a totally new facility incorporating many
new features, has come into being in the central district of
Tokyo.

Museum Tower Kyobashi, the building in which the
Artizon Museum is located, incorporates advanced disaster
prevention and sustainable operation measures, including its
seismic isolating structure and transformers and emergency
power generators on the upper floors, where they are
safe from tsunami. The Artizon Museum occupies the first
six floors of the twenty-three story high-rise building. Its
main entrance has been moved to Chuo-dori,a major
thoroughfare. The museum café, museum shop, and lecture
room occupy the first three floors. The galleries, which are
located on floors 4 to 6, have about twice the floor space
of those in the previous museum, and their ceilings are
4.2 meters high, making it possible to show large works
of art. The lighting and air conditioning systems and the
metal/explosive detection gate system employ the latest IT
technology, as do the museum’s reservation system, which
designates date and time of visitors entry, and its dedicated
smartphone app, which handles reservations and provides
an audio guide to the exhibits. Innovative technologies have
been used throughout to ensure that visitors enjoy a safe and
pleasant environment in which to enjoy the art on display.

Our new exhibition facilities embody our museum
concept, “Experiencing Creativity." To more fully realize this
concept, we have continued to add important pieces of art
to our collection since 2015, the year in which the previous
museum closed. In addition to the French Impressionists and
Japanese Western-style paintings from the modern period
for which the Ishibashi Foundation Collection has long
been renowned, new acquisitions include postwar Abstract
paintings and a fuller range of early Japanese arts from the
Edo period, enlarging the breadth and depth of the collection.
These additions to the collection make it possible to mount
exhibitions with new perspectives that cover ancient to
contemporary art.

Our Inaugural Exhibition, Emerging Artspace: The State
of Our Collection, which opened on January 18,2020,
introducing art lovers to the new, wider world of art to be
found at the Artizon Museum, was extremely well-received.
We have also expanded the range of our educational and
outreach programs and strengthened the storage, restoration,
and library functions of our Art Research Center. We are also
taking part in the joint development of a new universal metal
crate system, to reduce the burden on the environment, as

part of steps forward in our new structure as an institution.

Then, however, the new coronavirus pandemic spread
worldwide in 2020, and the government of Japan declared
a state of emergency. The museum was forced to close for
two weeks, starting on March 3, and again from April 1 to
June 22. As a result, the openings of three exhibitions—/am
Session: The Ishibashi Foundation Collection x Tomoko Konoike
Tomoko Konoike: FLIP; Exhibition in Japan of the Japan Pavilion
at the 58th International Art Exhibition — La Biennale de Venezia
‘Cosmo-Eggs”; and Selections from the Ishibashi Foundation
Collection—were delayed from April 18 to June 23. The Monet:
Questioning Nature exhibition, a joint project with the Musée
d'Orsay scheduled for the summer, had to be postponed
until the following year. But despite these disruptions, our
major fall exhibition, Rimpa and Impressionism: Arts Produced
by Urban Cultures East and West, opened on schedule on
November 14, and we are grateful for the generous support
we received in organizing it from museums, temples, shrines
and other institutions throughout Japan.

Our public relations efforts to raise awareness of our
new name and publicize our exhibitions led to widespread
coverage in press and broadcast media. We joined hands
with the Asahi Satellite Broadcasting channel to produce
a documentary program, which was broadcast to viewers
throughout Japan on September 27, spreading news of the
opening and the advanced character of the new Artizon
Museum.

Following the museum’s reopening, pandemic counter-
measures taken included requiring temperature checks and
masks of all visitors, having staff wear masks or face shields,
enforcing social distance, regular disinfection, and, for the
time being, stopping both evening hours and gallery talks.
Everything possible was done to restore normal operations
while ensuring visitor and staff safety. The museum’s new
designated date and time entry system and its advanced
ventilation systems are effective anti-virus measures and have
received high marks from the Agency for Cultural Affairs.

As the pandemic spread worldwide, its impact on
our philanthropic grant programs was immense. The
international projects on which we have made special efforts
in recent years were severely affected by unexpected delays.

Despite this unprecedented environment, we stepped
ahead, making solid progress in creating an effective
organizational structure by merging our museum and
philanthropic grant program staff to work in one office. The
work-at-home system introduced in September promotes
telework, and the working time management system
introduced in November is a major advance in operational
management.

The activities of the Ishibashi Foundation in 2020 are
reported in detail in the sections that follow.

[shibashi Hiroshi
President of the Board of Directors
Ishibashi Foundation
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The Ishibashi Foundation was established by Ishibashi
Shojiro (1889-1976), the founder of Bridgestone
Corporation. The two pillars of the foundation’s activities
are museum programs and grant programs, which support
artistic, cultural, and educational activities.

The Bridgestone Museum of Art was founded with the
goal of contributing to cultural development by making
it possible for the general public to view the works of art
that Ishibashi Shojiro had collected with care over a period
of many years, both within Japan and internationally. The
museum was opened on January 8, 1952, the completion
date of the Bridgestone Building, which housed it. The
Ishibashi Foundation was established in April 1956 and
took over the operation of the Bridgestone Museum of Art.
Ishibashi Shojiro donated his art collection to the foundation
in September 1961. The museum's facilities were renovated
in 1999, and again in 2003. In May 2015, the museum was
closed for a building reconstruction project. (Subsequently,
operation of the Ishibashi Museum of Art was returned to
Kurume City in October 2016; that museum was opened
in 1956 and had been operated by the foundation since
April 1977.) The museum’s name was changed to Artizon
Museum upon completion of the building in July 2019, and
itopened inJanuary 18,2020.
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1. BE£ | Exhibitions
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Our Inaugural Exhibition, Emerging Artspace: The State of Our
Collection, was under way to great acclaim when the novel
coronavirus pandemic struck worldwide. The museum was
forced to close from March 3 to March 15 to prevent the
spread of the infection but then reopened and continued
until the end of the exhibition term, March 31. The Monet:
Questioning Nature exhibition, an international project
scheduled for the summer, had to be postponed until

the following year. Jam Session: The Ishibashi Foundation
Collection x Tomoko Konoike Tomoko Konoike: FLIP; Exhibition in
Japan of the Japan Pavilion at the 58th International Art Exhibition
—La Biennale de Venezia “Cosmo-Eggs”; and Selections from the
Ishibashi Foundation Collection were scheduled to open on
April 18.The declaration of a state of emergency, however,
delayed their opening until June 23. The museum reopened
with full pandemic countermeasures in place, including
requiring temperature checks and masks of all visitors, setting
up shields, enforcing social distance, regular disinfection, and,
for the time being, cancelling both evening hours and gallery
talks. Our major fall exhibition, Rimpa and Impressionism: Arts
Produced by Urban Cultures East and West, opened on schedule
on November 14.
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=H1: 2020181880 (1) 38318 () BHES51H]
KFTRIOT IV ARBRIAR LD, 3A38 () 15158 (H)
FCERRREE., YHISBHE63AETEL TV,

=565 A BRE

EfE ABUEEAGBMEY— 7V &R

FLWT—T71V U EMEORELIEELT RAHDHINE
ER3TmEST. ABMEIL 73> 206R(ICE2ER, #1
WEITT7—hZ20B3F2,ELT 6BERTRET. YXHN520004F
RETCOEMERELZ, B2 TT7—hEx<21ELT 50
PLULABEERET, e Mdel NRG FE2RMEEa IRy
=/ 0710y araRITT EMOBRRICEOHERZEY
TFrz, e, 6BEERONBRETT—T1Y VEMEDORELED
Y TN T ERICESSTEN L,
AIZE#5:35,184 A

HEmE: 2068

BL2EE BiRE. BAKE, LAAX

BE700 A LHEREE->PSISR
Fv I )—h—=0U-p.602R
B2RRY—
B3RZY—

EffreEEE) | 11



HEUZN | List of Works

No. {FER[EREF] 1E@% S s ME ik (cm) wE
artist’'s name, title date technique and dimensions note
dates of birth and death material (cm)

2188 7—M%2UV 3173 | Part 1 Unfurling Art

001 A3I—1 -0 [1830-1903] ¥&E 18784 NI TR 55.2X45.9
Camille PISSARRO Vegetable Garden 1878 Oil on canvas

002 IR&H7—JL-TX [1832-1883] ARTEOQREEZERR 18734 - HY 7R 46.7%38.2
Edouard MANET Masked Ball at the Opera 1873 Oil on canvas

003 IR&H7—JL-T X [1832-1883] S[EIES 1878-79% NI 7R 95.4X63.4
Edouard MANET Self-Portrait 1878-79 Oil on canvas

004 IR57—)L-YX[1832-1883] A)—-O0—> 18824 INAFIL- A>T 7R 41.6%371
Edouard MANET Mery Laurent 1882 Pastel on canvas

005 IRA—-RH [1834-1917] LAR—IL - ILT =)L DB 18744 H NI 7R 65.0X54.0
Edgar DEGAS Portrait of Leopold Levert c.1874 Oil on canvas

006 T 77 =Fks—)L [1836-1904] B RE. DA IRETA—HvT) 18654 HF - NI TR 59.0%73.0
Henri FANTIN-LATOUR Still Life (Flowers, Fruits, Wineglass, and Tea Cup) 1865 Oil on canvas

007 HR—)L-tH> X [1839-1906] =Sz BER 1890-944FE@E  H¥E-H>I7R 61.2%50.1
Paul CEZANNE Self-Portrait with a Hat .1890-94 Oil on canvas

008 HR—)L -t X [1839-1906] Yoh=J1ohT—ILLES v — /D=L 1904-06%E W% -H>I7R 66.2%82.1
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir €. 1904-06 Oil on canvas

009 7JL7LwR-> XL —[1839-1899] T =Y AZNBDE 18844 SE - H I TR 54.6X73.4
Alfred SISLEY June Morning in Saint-Mammes 1884 Oil on canvas

010 Z0O—K-EX [1840-1926] RO —)L 18864 ¥ N ITR 60.5X73.7
Claude MONET Belle-ile, Rain Effect 1886 Oil on canvas

01 ~0O—K-EX [1840-1926] BESEDM 19074 SN T TR 100.6X73.5
Claude MONET Water Lily Pond 1907 Oil on canvas

012 ~0O—K-EX [1840-1926] BE.JIRVAT 1908448 S H T TR 73.0%92.5
Claude MONET Twilight, Venice €. 1908 Oil on canvas

013 A—Fah-0% > [1840-1917] WLTHTA—XR 1884 FtE KIEH =371.0
Auguste RODIN Faunesse Standing €.1884 Marble H.71.0

014 EI—)l=A—Fa2ZANIJL/T—I)L[1841-1919] ThHBVI)lPzvbh-Zv)LIN\> T LT 18764 NI TR 97.8%70.8
Pierre-Auguste RENOIR Mlle Georgette Charpentier Seated 1876 Oil on canvas

015 7>')-)LY—[1844-1910] ke 19104 SHE - HY I TR 46.0%55.3
Henri ROUSSEAU Meadowland 1910 Oil on canvas

016  AT7—-Atwhk [1844-1926] Ba (atk) 19014 HF - h> I TR 74.0%93.0
Mary CASSATT The Sun Bath (After the Bath) 1901 Oil on canvas

017 FaRH—7J-AALRvhk [1848-1894] E7/ = H<E NS 18764 SHE - HY T TR 81.0%116.0
Gustave CAILLEBOTTE Young Man Playing the Piano 1876 Oil on canvas

018 AR—)L-J—7#> [1848-1903] TE 18894 SHE - HY T TA 55.4X46.2
Paul GAUGUIN Hay 1889 Oil on canvas

019 T7>U-R-hw—)L—RX=0—hkLv7[1864-1901] Y—HANELSE 18874EHE - HY 7R 67.0%60.0
Henri de TOULOUSE-LAUTREC In the Wings at the Circus c.1887 Oil on canvas

020 V7= H> T4 RAF—[1866-1944] BohME< 19244 - HY 7R 69.5X59.5
Wassily KANDINSKY Self-llluminating 1924 Oil on canvas

021 EI—J)L-RF—)L [1867-1947] TV ATEDRE R 19294 NI 7R 63.4X62.4
Pierre BONNARD Landscape near Vernon 1929 Oil on canvas

022 BEEHI[1867-1943] 3 1908-094 SHF - HY T TR 63.7x42.4 %k
FUJISHIMA Takeji Black Fan 1908-09 Oil on canvas

023 BHEET[1867-1943] BELUD=RE 19324 NI 7R 52.9X72.5
FUJISHIMA Takeji Distant View from Yashima 1932 Oil on canvas

024 7 2')-XT 1R [1869-1954] @ v vk 19144 ¥ NI TR 123.6X68.4
Henri MATISSE Striped Jacket 1914 Oil on canvas

025 OVRAYVTA> TF2—3 [1876-1957] RAZ—EI 19254 Bhnz7orX BmI44.8

(2006 #53E)
Constantin BRANCUSI Mademoiselle Pogany Il 1925 Polished bronze H.44.8
(cast: 2006 )
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026 E—JR-R-T5T>7 [1876-1958] SE I fn 1905-064F S HY T TR 60.2X73.0
Maurice de VLAMINCK Canal Boat 1905-06 Oil on canvas
027 77> R-EAET [1879-1953] T A=>3> 19144 Ty a k¥ ME- 53.7X64.4
EAE(CRES NI AR
Francis PICABIA Animation 1914 Gouache, watercolor
and pencil on paper
mounted on cardboard
028 7zJLF> LTz [1881-1955] HWRMIVRI T3> 19194 S H T TR 156.0%114.0
Fernand LEGER Abstract Composition 1919 Oil on canvas
029 /N70-EHV [1881-1973] TNId—Za207—)U. JF R HEE 19134 SR B, SR 46.3x38.4
N I7R
Pablo PICASSO Bottle of Marc de Bourgogne, Wineglass, 1913 Qil, sand and
and Newspaper newspaper on canvas
030 /\70-EAHYV [1881-1973] BizfHATIT DB TILY Ny 19234 ¥ HY I TR 130.8%x98.0
Pablo PICASSO Saltimbangue Seated with Arms Crossed 1923 Oil on canvas
031 /N7O-EHY [1881-1973] BREETIL 19634 HE NI TR 89.0%115.9
Pablo PICASSO The Painter and His Model 1963 Oil on canvas
032 Y3a)L¥a-75v [1882-1963) m= 19114 SHE DI 7R 41.0X32.9
Georges BRAQUE Pedestal Table 1911 Oil on canvas
033 FA—FaK-TJL/\> [1882-1960] ORI 3> R 19254 T H> I TR 89.1%116.1
Auguste HERBIN Composition, Abstraction 1925 Oil on canvas
034 TIAJLK Ry F3—211882-1916] ZEECH T BEF D — DA 19134 70X (1972 F83) BEN17.0
Umberto BOCCIONI Unique Forms of Continuity in Space 1913 Bronze (cast: 1972) H.117.0
035 HARZ[1882-1911] BOFE 1904 4 SHF NI TR 70.2x182.0 %
AOKI Shigeru A Gift of the Sea 1904 Oil on canvas
036 >—/-tJz!)—=[1883-1966] TERE (B LEES) 191648 T FR 71.4%38.1
Gino SEVERINI Trombone Player (Player on the Street) c.1916 Oil on canvas
037 Tvr-AyY7r 1 [1883-1956] F1ERLHAR 1911-124 ¥ NI TR 73.0X54.0
Jean METZINGER Cubist Landscape 1911-12 Oil on canvas
038 MEHEFIA[1886-1968] Breh2rEIE 19324 SHF - HY I TR 65.0x100.0
FUJITA Tsuguharu Reclining Woman and a Cat 1932 Oil on canvas
039 77>-J1)R[1887-1927] FEEFEINIEAR 1913-144F SHF - H T TR 65.0%50.0
Juan GRIS Journal and Opened Book 1913-14 Oil on canvas
040 FLOT>H— - T—FR>1[1887-1964] JYRZDMEE 19144 7O0v% BE83.0
Alexander ARCHIPENKO The Gondolier 1914 Bronze H.83.0
041 THEKBF[1888-1955] R 19324 SHF - H I TR 63.0%51.9
YASUI Sotaro Roses 1932 Qil on canvas
042 #3w7-HWF> [1890-1967] REF(MLY) 19514 =i BE131.0
Ossip ZADKINE Pomona (Torso) 1951 Ebony H.131.0
043 Y—7%-hE—[1890-1976] BOWTHR 19574 TINRT - ARICAES NI 91.0x61.0
Mark TOBEY Wounded Tide 1957 Tempera on paper
mounted on panel
044 P> - T7#—NJI [1898-1964] ABE O 19454 HE NI FRCERESNTME  34.2X26.4
Jean FAUTRIER Head of Hostage 1945 Oil on paper mounted
on canvas
045 v -T7#—NJI [1898-1964] BEEIS B HR 19634 HE NI FACRS N 59.9X73.1
Jean FAUTRIER Spires 1963 Qil on paper mounted
on canvas
046 [AEEZBN[1898-1978] BEEB 19614 HE NI 7R 72.7% 923
OKA Shikanosuke Houses B 1961 Oil on canvas
047 FARIEZ[1899-1919] T 19194 HE DI TR 60.9%X45.7
SEKINE Shoji Boy 1919 Oil on canvas
048 v -FTaEav7x [1901-1985] AN—"7%EBLIT v N RIVFR 194745 SR - HE 48.6%32.3
Jean DUBUFFET Edith Boissonnas with a Scarf at Her Neck 1947 Oil on paper
049 Yv>-FaEav7r [1901-1985] ) 19614 SHE NI TR 105.0x80.8
Jean DUBUFFET Riot 1961 Oil on canvas
050 TILARJLN P v TRy T+ [1901-1966] KRR 19584 SHF - H T TR 92.0%X73.0
Alberto GIACOMETTI Yanaihara 1958 Oil on canvas
051 1IOKS[1902-1983] R 19584 JHE iR 90.3X90.7
YAMAGUCHI Takeo Successive Forms 1958 Oil on panel
052 J&AESX—ER[1902-1993] T ETE (B No.1) 19684 SR NI TR 153.0%152.9
INOKUMA Gen'ichiro City Planning, Yellow No. 1 1968 Qil on canvas
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053 ~Y—%-02X3[1903-1970] piiigesl 19694 T AYITFRIC 177.2X104.1
BES NTTHE
Mark ROTHKO Untitled 1969 Acrylic on paper
mounted on canvas
054 DL L-T-U—27%711904-1997] =7 1964 4 S - R ICRES N #TRAAR 76.5X58.7
Willem DE KOONING League 1964 Oil on newspaper
mounted on panel
055 7 YRA-TILNe2 4 [1904-1989] T1963 -K7 19634 TII-H IR 180.0%111.0
Hans HARTUNG T1963-K7 1963 Acrylic on canvas
056 7R TILhm T [1904-1989] T1989 -H35 19894 TII-H IR 130.0x195.0
Hans HARTUNG T1989-H35 1989 Acrylic on canvas
057 YUT=ILF T«IF 4 ->ILT7[1908-1992] AM. 1961 19614 Ty a TR 70.5%71.1
Maria-Helena VIEIRA DA SILVA Entrance, 1961 1961 Gouache and tempera
on paper
058 vV ROy [1912-1956] F>/8—=2.1951 19514 ¥ AV ITR 96.9%66.2
Jackson POLLOCK Number 2, 1951 1951 Oil on canvas
059 J#JLR [1913-1951] RELHTE 1946548 PPN i 23.1x17.5
Wols (Alfred Otto Wolfgang SCHULZE) Mauve and Ocher €. 1946 Gouache on paper
060 J#JLR [1913-1951] RIBEE 19464 Jva-if 25.0%16.2
Wols (Alfred Otto Wolfgang SCHULZE) Tedious Overflows 1946 Gouache on paper
061 EHK[1919-1996] fid) 19614 R NI 7R 99.7%813
SUGAI Kumi OKA 1961 Qil on canvas
062 EI—JL-Z—F—21[1919-] #2E 2007F3826H 20074 T -HY T 7R 202.0x157.0
Pierre SOULAGES Painting 26 March 2007 2007 Acrylic on canvas
063 Y3a)L¥a-TFa—[1921-2012] 10&H 19574 SE - H I TR 183.0 X122.0
Georges MATHIEU Tenth Avenue 1957 Oil on canvas
064 - —%F—1[1921-2013] 07.06.85 19854 SE - HY I TR 114.8 X195.2
ZAO Wou-Ki 07.06.85 1985 Oil on canvas
065 IEFEIEM[1911-1995] {Fm 19644 IHL-#875. 1R 182.5X91.5
MASANOBU Masatoshi Work 1964 Enamel on cotton
cloth and panel
066 _LRIE([1920-2018] {Eq@ 19654 S HY I TR 90.5X72.7
UEMAE Chiyu Work 1965 Oil on canvas
067 _LRIE[1920-2018] {Eq@ 19664 SHF - H I TA 90.5X72.5
UEMAE Chiyu Work 1966 Oil on canvas
068 HfiZ—1[1921-2009] 3ROl 19564 SF - H I TR 50.0%x99.5
TABUCH]I Yasukazu Solitary Mountain 1956 Oil on canvas
069 HE%—f[1924-2008] BEERERL 19724 WE N> IR 130.3x194.0
SHIRAGA Kazuo Kannon Fudara Jodo 1972 Oil on canvas
070 #_E=EBB[1925-1996] {Eq@ 19614 SRS ER - 5 183.5x138.0
MURAKAMI Saburo Work 1961 Synthetic-resin paint on
cotton cloth
071 EARMHER[1928-2013] &h9I2h 19584 NI 7R 150.0%250.0
DOMOTO Hisao Tension of Spirit 1958 Oil on canvas
072 EAHER[1928-2013] EHEDER 19644 R TOVAYTTR 199.7X1507
DOMOTO Hisao Solution of Continuity No.9 1964 Oil and acrylic on canvas
073 ERMAE[1929-] FEBROME (M) 19628 NI 7R 132.1%132.1
KUSAMA Yayoi Infinity Nets (Untitled) c.1962 Oil on canvas
074 HHF[1932-2005] 1985 B 19854 TOUINSyh—-h>IFA  218.0%X333.5
TANAKA Atsuko 19858 1985 Acrylic lacquer on canvas
SE288 7—b%E<3 | Part 2 Exploring Art
%4 | Decoration
075 AZ> TR-ITIVY e AE B G =E N7 STILOINER R BE17.9
KReTTHATER
IRAN Stemmed Cup, decorated with geometric 4th millennium  Earthenware H.17.9
design B.C.
076 17> ENR T SCE R IR F 5 STILIIVER T3 BmE19.4
FCTTHT | TS
IRAN Beak-spouted Jug, with handle, decorated 1st millennium  Earthenware H.19.4
with animal and geometric design B.C.
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077 7—0—=1 441 DER Ty TANBERAEHT > 745 #CITAT520— P35 352
IAZOLRETIVARORE 5104FtE
Painter of Boulogne 441 Attic Black-Figure Neck-Amphora, Herakles €.520-510B.C.  Pottery H.35.2
and Kerberos
078 IS4 vhDEZR) HYINZTFREREaRUT T4 AR -0 K #2Ta1350-34068 Bags w325
Laghetto Painter Campanian Red-Figure Hydria, Dioskuroi €.350-340B.C.  Pottery H. 32,5
079 O—% BT UM TR ERED 11 a 47.0x43.5
ROME Fragment of Mosaic Depicting Head of Faun 1st century Stone
080 A7~ FRY—F BRI TR AL N—VER G BE9.5
13
IRAN Foliate Bowl, decorated with floral design Second halfof  Pottery H.9.5
painted in luster 13th century
081 FE REEE BRI EREFE IR BBt BEUA AR REER BE19.6
(1522-66)
CHINA, Jingdezhen ware Gourd-shaped Vase, decorated with entwining ~ Ming dynasty, ~ Porcelain H.19.6
vine design in overglaze red and green enamels 1522-66
082 FE mINZE SATRIESX KM LS ae it Q%376
1744058
CHINA, Zhangzhou ware Large Dish, decorated with flower and Ming dynasty, ~ Porcelain Mouth dia.
bird design in overglaze enamels Early 17th century 376
083 FaRH—7J-EO— [1826-1898] fett 1885-904E  J7va k¥ iR 33.0x19.3
Gustave MOREAU The Toilette €.1885-90 Gouache and watercolor
on paper
084 IX—)L-HL [1846-1904] IR ETESALR 1880-1900%E HSR BmE27.9
Emile GALLE Vase, decorated with dragonfly and flower design . 1880-1900  Glass H.27.9
085 AR—JL-J—7> [1848-1903] BOEEDH2E N 18864 HE A>T TR 49.0%38.5
Paul GAUGUIN Still Life with Horse's Head 1886 Oil on canvas
086 BEEEH —[1867-1943] KEDER 19024 S H I TR 1975%X94.0 %
FUJISHIMA Takeji Reminiscence of the Tempyo Era 1902 Oil on canvas
087 72X T 1R [1869-1954] GEDHZEY 19274 K H > I TR 52.0% 64.0
Henri MATISSE Still Life with Plaster Torso 1927 Oil on canvas
088 E—')JR-RZ [1870-1943] Ny FRE 19204 SF NI TR 99.2X139.5
Maurice DENIS Bacchanalia 1920 Oil on canvas
089 RIEFTR[1885-1977] #LEA1E 197048 BAES 56.4 X77.6
MAEDA Seison Red and White Plum c.1970 Color on paper
090 RIEFTR[1885-1977] BFR 1935448 BASHEES 52.8X67.8
MAEDA Seison Lions c.1935 Colorand gold on paper
091 HBRAE=RB[1888-1986] VAR SIZ N 19654 SR RBEALLERR 42.6X35.0
UMEHARA Ryuzaburo Notre-Dame de Paris 1965 Oil on gilded parchment
092 #E{A%E=[1898-1928] TZADILE 19274 DT TR 54.2X65.4
SAEKI Yuzo Café Terrace with Posters 1927 Oil on canvas
8 [ The Classics
093 v =/\F1RAN-/\T)L [1695-1736] KA Ll =iy DI TR 56.7X65.5
Jean-Baptiste PATER Bathers Date unknown  Oil on canvas
094 Yvr=F—Fa1RN=RIZH-T>I) EHU\ZOES HIEE e SR H> I TR 40.8%32.3
[1780-1867]
Jean-Auguste-Dominique INGRES Head of a Young Woman Date unknown  Oil on canvas
095 TRu7—)L-Tx[1832-1883] Ri7 HfEE TR Fa—0(R/7) 1§ 47.9%31.1
Edouard MANET Nude Date unknown  Black and red chalk on paper
096 HR—)L-tH> X [1839-1906] FENZHRIE 1863-664H  Kik-#E 31.2%40.8
Paul CEZANNE Male Nude Leaning on His Elbow €.1863-66 Charcoal on paper
097 HR—JL- X [1839-1906] KBEHR 1897-19004F 18  $4%., KF-#E 12.6X21.0
Paul CEZANNE Bathers €.1897-1900  Pencil and watercolor on
paper
098 EI—JL=A—FaZK-JL/T—)L[1841-1919] KADZL 19074 & DI TR 35.4x27.0
Pierre-Auguste RENOIR Bather €.1907 Oil on canvas
099 HHFRIT[1842-1884] EAYE R 18814ELE NI TR 97.3%188.0
HYAKUTAKE Kaneyuki Reclining Nude c.1881 Oil on canvas
100 II—JL=F>YRT7—X-T—JLT7)L [1861-1929] ~RxO—7 19094 70vxX Bm118.8
Emile-Antoine BOURDELLE Penelope 1909 Bronze H.118.8
101 BEEE[1867-1943] R 1906-074 EER 31.1x23.8
FUJISHIMA Takeji Nude 1906-07 Pencil on paper
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102 BEEER(1867-1943] HEEhG HIVEETEE B B OKE 36.3X33.9%13
FUJISHIMA Takeji Study Notes Date unknown  Pencil, sumi and watercolor
on paper
103 7> YT+ [1869-1954] mBiED T IeA 5 V2D 19214 SHF - H YT FAR—R 45.9x38.2
Henri MATISSE Odalisque with Arms Raised 1921 Oil on canvas board
104 L)L T REF [1874-1946] 2 ESINOL 19184 Jorvx =&31.0
Charles DESPIAU Head of Antoinette 1918 Bronze H.31.0
105 /X700 -EHY [1881-1973] ERER/ARDH DR 19194 W N> T TR 49.4X65.4
Pablo PICASSO Landscape with Dead and Live Trees 1919 Oil on canvas
106 /X70O-EAHY [1881-1973] ZDE 19234 LB HY I 7R 46.1%38.1
Pablo PICASSO Head of a Woman 1923 Oil and sand on canvas
107 /NZRER (TR, 18#&) [1881-1964] e 19174 NI TR 194.6%300.5
KOSUGI Misei (Hoan) Yamasachi-hiko 1917 Oil on canvas
108 FATH -ET1')7—=[1884-1920] HULEX 19184EtE SHF - HY T TR 73.4X50.3
Amedeo MODIGLIANI Young Farmer c.1918 Oil on canvas
109 BEMHATAE1886-1968] DV BE) 1939-404 HE NI TR 80.6X99.9
FUJITA Tsuguharu Still Life with a Cat 1939-40 Oil on canvas
10 LHEAKAB1888-1955] KB RET 19144 SHE - HY T TA 128.0%193.0
YASUI Sotaro Bathers 1914 Oil on canvas
[R44 | Primordials
11 AR—=JL-O—7H> [1848-1903] Ry =971 AHEDES 18884 SHF - HY T TR 72.9%92.2
Paul GAUGUIN Landscape near Pont-Aven 1888 Oil on canvas
12 IZS—I)L=F7>YR7—=X-T—=)L7)L [1861-1929] FEBATRZ HIVFEREE A 22.4X143
Emile-Antoine BOURDELLE Isadora Dancing Date unknown  Ink on paper
13 REFEIEN866-1924] PAZAE S S 18914 HE NI TR 80.6X54.0
KURODA Seiki Girl of Brehat 1891 Oil on canvas
M4 7271 [1869-1954] [ETENOF S 18994 S -1 66.3X50.5
Henri MATISSE Nude in the Studio 1899 Oil on paper
15 dVRI>TA> - TZ20—3 [1876-1957] ) 1907-104 a8 &x28.0
Constantin BRANCUSI The Kiss 1907-10 Plaster H.28.0
116 /\70-EHY [1881-1973] DLZICENMNBEBDI /Y VORI 19344 IvFyy 23.5%29.5
(9% S =)L DI=shDELEI L)
Pablo PICASSO Blind Minotaur Led by a Little Girl, Il 1934 Etching
(from Vollard Suite)
117 HAEN882-1911] HREn 19034 - HITR 26.8X37.8
AOKI Shigeru Metempsychosis 1903 Oil on canvas
118 FAH[1882-1911] KIEHE 19054 - H I TR 75.5X127.0
AOKI Shigeru Onamuchi-no-mikoto 1905 Oil on canvas
19 F3v7 - HYF [1890-1967] BF 19194 BoTNEEAVS BE48.6
Ossip ZADKINE Mother and Child 1919 Colored cement H.48.6
120 v AL R—T 1> [1893-1943] AEGHOHBFELAR 19244 SR - 4R 49.8%60.6
Chaim SOUTINE Large Tree in a Village of the Midi 1924 Oil on paper
121 AY—- /L7 [1898-1986] AN=—AT D LNTYROENTZELSSE 19734 UNIZ7 20.2X451
(CEFERR— AV D1 &Y)
Henry MOORE Stonehenge I: Balancing Lintel 1973 Lithograph
(from The Stonehenge Suite)
122 A2 —- 17 [1898-1986] A=AV I X HDOHETE 19734 UNTS7 45.4%29.2
(MEERR—A> T 1&W)
Henry MOORE Stonehenge X: Cleft of Light 1973 Lithograph
(from The Stonehenge Suite)
123 EFK[1919-1996] ARV 19544 SHF - HY T TA 92.0%65.0
SUGAI Kumi Red Demon 1954 Oil on canvas
124 HREA1950-] BEATE(HERDEILY) 19774 AROARKR 12.8x4.2
KARASAWA Hitoshi A Crinoid (from Dream of the Paleozoic Era) 1977 Wood engraving
125 #EA[1950-] BERCEERDEILY) 19774 AROARKR 7.2X7.0
KARASAWA Hitoshi A Radiolaria (from Dream of the Paleozoic Era) 1977 Wood engraving
126 HRFEA[1950-] R (EERDZ L) 19774 AROKAR 12.8%3.7
KARASAWA Hitoshi A Fern (from Dream of the Paleozoic Era) 1977 Wood engraving
127 REE[1950-] FAIHERDOBEILY) 19774 AOAKAR 6.8X8.6
KARASAWA Hitoshi An Ammonite (from Dream of the Paleozoic 1977 Wood engraving
Era)
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128 RERE[1950-] FHRIEEROZEILY) 19774 AOAK 14.4x4.4
KARASAWA Hitoshi An Ostracoderm (from Dream of the Paleozoic 1977 Wood engraving
Era)
E5 | Other Worlds
129 LYTIUN-T772 LA [1606-1669] BHEHFZVIWECERMULIERDIES 1626-284 HF - R 22 1X171
REMBRANDT van Rijn A Biblical or Historical Nocturnal Scene 1626-28 Qil on copper
130 ORJL7-TL 4> [1822-1885] (292 77> 7Y MO0 18614 TyFvy 19.5%12.2
Rodolphe BRESDIN Frontispiece of La Revue fantaisiste 1861 Etching
131 F 740> -JLRY [1840-1916] I ZUTRACEZOB&, Mgt (VNI Z7% 18914 UNIS7 27.7%19.2
FER(OARTILY Y - 0574 —DRVEID))
&)
Odilon REDON Il. And beyond the astral idol, the apotheosis 1891 Lithograph
(from Dreams)
132 A7 10> -JLR> [1840-1916] VILBOX (VNI ST7ETZB (AR TILT > 18914 D17 21.0x15.8
IZ T4 —DEOHIT)1LY)
Odilon REDON VI. Day (from Dreams) 1891 Lithograph
133 A7 ,0>-JLR> [1840-1916] FERDFESL HIVFETREE K H I TR 52.1x31.5
Odilon REDON Mystical Conversation Date unknown  Oil on canvas
134 20O—R-EX [1840-1926] i SE 1903 & SF NI TR 81.5%100.5
Claude MONET Water Lilies 1903 Oil on canvas
135 AR—JL-J—H> [1848-1903] RFF RN (RENRTND) 1894 47 UNTS7 18.1%27.3
(RIVFARRILRY > T 4D F)LigE6 SFRIR)
Paul GAUGUIN Manao Tupapau (Watched by the Spiritofthe  Published in Lithograph
Dead) (from LEstampe originale, published 1894
by André Marty, Album VI)
136 D7¥)— A>T 42 RF— [1866-1944] ZERD#R 19404 IURRAFAT - H—RR—=K  60.0%x70.0
Wassily KANDINSKY Two Lines 1940 Mixed media on cardboard
137 EI—JL-RF—JL[1867-1947] T 18994 i A i 42.5X50.4
Pierre BONNARD In the Lamplight 1899 Oil on paper
138 /X)L 7L — [1879-1940] B 19324 WY WERYLEAE R 55.2%85.2
Paul KLEE Island 1932 Oil and sand mixed plaster
on panel
139 BHARZ[1882-1911] T 1906 & KF - 48 29.1X15.5
AOKI Shigeru Madwoman 1906 Watercolor on paper
140 VIV -+ H—)L [1887-1985] J7ADHEHA 1955-564F PP ER i 64.9x50.1
Marc CHAGALL Crescent Moon over Vence 1955-56 Gouache on paper
141 Y3)L¥3-7-F1)11888-1978] PSEEEFA 19484 AT TR 62.4%49.8
Giorgio DE CHIRICO Troubadour 1948 Oil on canvas
142 ESEREN1889-1953] = 1922 & SR H> I TR 51.5%76.7
KUNIYOSHI Yasuo Dream 1922 Oil on canvas
143 37> -301[1893-1983] IRE 19274 S NI TR 24.1%33.0
Joan MIRO Painting 1927 Oil on canvas
144 HEHFT[1895-1933] E SAVEL( Y 1929 £ - DI TR 116.5X91.0
KOGA Harue Innocent Moonlit Night 1929 Oil on canvas
145 EORZ=1[1909-2000] <3 (Thamaguchi’s six original color 19784 HF—AJFUN 11.6%11.5
mezzotintsy&W)
HAMAGUCHI Yozo Pomegranate (from hamaguchi’s six original -~ 1978 Color mezzotint
color mezzotints)
146 EROFZ=[1909-2000] 7 28 A Z (Thamaguchi's six original color 19784 HF—=AIF>h 11.7 X11.6
mezzotintsi&W)
HAMAGUCHI Yozo Asparagus (from hamaguchi’s six original 1978 Color mezzotint
color mezzotints)
147 J#)LZ [1913-51] DIEDE 19474 PP R i 15.5X12.0
Wols (Alfred Otto Wolfgang SCHULZE) Starof Vines 1947 Gouache on paper
{8 | The Sacred and the Profane
148 >aX—)L ZDRIR #CTTAT 24 1L sk ®a55.0
SUMER Bustof Woman 24 th century B.C. Diorite H.55.0
149 IVTh T—AULOY—IL) LU= R 17 RE 2L R HEERR 2] 66.0%58.0
TR 22t A
EGYPT (Ancient Thebes, Luxor) Fragment of Bas-Relief Depicting Anubis €.1279-1213 B.C. Sandstone
150 IVTh F=AULIY—=)L) FEARIE 28 35RIHA K 110. 0% 43.0
H21F8H
EGYPT (Ancient Thebes, Luxor) Painted Wooden Coffin Fragment €.1070-945B.C. Wood

EifrEES) |
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151 IYTh b RPEHRK-  TOVX BE48.2
TRLYAF A5
EGYPT Sacred Cat 950-660 B.C. Bronze H.48.2
152 FU>7T Ja—F2R ALZZLBR  AEBR BE139.0
(#27TAN323-304F)
GREECE Venus Hellenistic Marble H.139.0
period, 323-30 B.C
153 FUST HFADER #eTTHIA i KEE m&29.4
GREECE Head of a Philosopher 4th century B.C.  Marble H.29.4
154 IYTh INY T R ThRAF - BRRE BE51
O—V BB
EGYPT Horus Statue 304-30B.C. Black basalt H.51.1
155 /VLZaS A& 1-21t48 amE 553
PALMYRA Funeral Bust 1st-2nd century Limestone H.55.3
156 ~IVITRIL BEEMTA T4 =2V 2] iCE JL23 20.5X54.5
HERCULANEUM Fragment of Wall Painting Depicting Dionysos — 1st century Fresco
157 JL3=0-3> 7T ERES HIVEETREE KEBA BE37.0
GRECO-ROMAN Head of Athena Date unknown  Marble H.37.0
158 BB, IFER 171 HErtnEe 155.5X361.4
(&)
Views in and around the City of Kyoto Edo period, Color and gold on paper 155.5x361.4
17th century (each)
159 J'LdUF-ZvyH1)—=11655-1730] BEOFFOLE 1700-074E  HW%-H>I7R 91.2x148.4
Gregorio LAZZARINI Adoration of the Golden Calf c.1700-07 Oil on canvas
160 Y 1—X-T7—4> [1824-1898] ML= )LEZRDIR 18654FH BT AR 35.7X57.7
Eugéne BOUDIN The Beach near Trouville €. 1865 Oil on panel
161 Y3)LYa-)LF— [1871-1958] BHADF IR 1920-244F BE -4 92.0%73.6
Georges ROUAULT Christin the Outskirts 1920-24 Oil on paper
162 3)L¥a-)LA— [1871-1958] Fro 19254 JHE - AR 75.2%51.2
Georges ROUAULT Pierrot 1925 Oil on paper
163 /\70O-EAHY [1881-1973] B1LAm 19054 70V Bmx40.6
Pablo PICASSO Jester 1905 Bronze H.40.6
164 F3 w7 HVF> [1890-1967] =Em 19504 70y BE76.7
Ossip ZADKINE Three Graces 1950 Bronze H.76.7
165 AL -7 0R [1893-1959] ZOLF—R 1926 S H T TR 100.3%125.7
George GROSZ Promenade 1926 Oil on canvas
166 A>!)— L7 [1898-1986] Hrzh B Ak 1976 F 702 ®E39.8
Henry MOORE Reclining Figure: Prop 1976 Bronze H.39.8
167 TILARJLN-Dw Ay T4 [1901-1966] FAITIDMIG 1954-554 Jorvx mE55.0
Alberto GIACOMETTI Bust of Diego 1954-55 Bronze H.55.0
528 | Records
168 T+ v -H0O[1592-1635] I—JIVEBE (/N ZAKRBHILW) HIVEETREE IvFoy 16.7%33.7
Jacques CALLOT View of the Louvre (from The Two Great Date unknown  Etching
Views of Paris)
169 v -Hh0O[1592-1635] Ry =X 7BKE (/) ZKB8HIEW) HIVEETEE TyFyy 15.8%33.5
Jacques CALLOT View of Pont-Neuf (from The Two Great Date unknown  Etching
Views of Paris)
170 7ohZ— Y RY—=> - T7>-FIL-H0O0-R  LARTIAVH HIVEEREE SHF 1R 59.4x89.2
[1606/07-1662/63]
Anthony Jansz. Van der CROOS Rijswijk Castle Date unknown  Oil on panel
171 239702 Ny TARY EFR—2 JA)F—=VIEGDT A 20— HIVEEREE TvF>y 47.0x70.0
[1720-1778] fO—~nEHILY)
Giovanni Battista PIRANESI The Piazza del Quirinale, with the Statues of Date unknown  Etching
the Horse-Tamers seen from the Back
(from Views of Rome)
172 2v)L)L- X132 [1821-1868] TFq R 1850 F A% IvF I IVTL—"J1>% 245X18.8
Charles MERYON Petit Pont 1850 and later  Etching and engraving
173 70—R-EX [1840-1926] TILS v N A 1DHK 1872-734% SE - H I TR 54.4X73.3
Claude MONET Flood at Argenteuil 1872-73 Oil on canvas
174 ~JLN-EDY [1841-1895] NILVIZ—DLZETFES 18724 SF - HY I TR 61.0x50.0
Berthe MORISOT Woman and Child on the Balcony 1872 Oil on canvas
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175 7))LV — [1844-1910] A7) —mlE 190748 SHF - H I TR 46.1X55.0
Henri ROUSSEAU Quai dlvry c.1907 Oil on canvas

176 74>t N-T77 - Ovik [1853-1890] EVVILNLOREE 18864 SHF - HY I TR 48.2%X39.5
Vincent VAN GOGH Windmills on Montmartre 1886 Qil on canvas

177 7= TJ7> R [1877-1968] PR VAN D) 1924-254 SHF NI TA 68.0X52.2
Kees VAN DONGEN Avenue des Champs-Elysées 1924-25 Oil on canvas

178 ZJL-FTa7+ [1877-1953] ROLOREELETIVIEE. 192350855 19434 SHF NI TR 45.6X109.8
Raoul DUFY Poiret's Mannequins at the Race Track in 1923 1943 Oil on canvas

179 BEHRIA(1886-1968] EERR 19184 SR NI TR 46.0%55.2
FUJITA Tsuguharu Paris Street Scene 1918 Oil on canvas

180 EEMERBI4[1891-1929] 8 (BREER) 191148 NI FR 33.5%459
KISHIDA Ryusei View of Ginza Street 1911 Oil on canvas

181 FHB41891-1929] B 19204 KF 1R 34.5x475
KISHIDA Ryusei Seated Portrait of Reiko with a Doll 1920 Watercolor on paper

182 MAARIEST[1912-1948] ERER 19434 SHF - H I TR 455X61.0
MATSUMQOTO Shunsuke Canal View 1943 Oil on canvas

183 LY7oV 77> LAY [1606-1669] EFEBEEETBOVEDLY T IV 16334 TvFvy 13.3%10.4
REMBRANDT van Rijn Rembrandtin a Cap and Scarfwith the Face Dark 1633 Etching

184 BEBE [1867-1943] BE% 190348 SHF - H T TR 46.0%x33.4
FUJISHIMA Takeji Self-Portrait €. 1903 Oil on canvas

185 72 RL R [1880-1954] BE% 19134 S HY T TR 37.2 X253
André DERAIN Self-Portrait 1913 Qil on canvas

186 BAZ[1882-1911] EEES 19034 SHE - H T TR 80.5%60.5
AOKI Shigeru Self-Portrait 1903 Oil on canvas

187 IRAZ ER[1882-1969] B 1923-304 SN T TR 52.5X45.0
SAKAMOTO Hanjiro Self-Portrait 1923-30 Oil on canvas

188 Y #E[1887-1924] BE% 1909-104F S HY I TR 80.6X61.0
NAKAMURA Tsune Self-Portrait 1909-10 Qil on canvas

189 /NEREE([1887-1931] =R ANV =T 19244 HE DI TR 126.0X91.3
KOIDE Narashige Self-Portrait with a Hat 1924 Oil on canvas

48| Happiness

190 AT)—-F vk [1844-1926] RICHAENEDZF—HRY 19104 HE NI TR 116.2X88.9
Mary CASSATT Augusta Reading to Her Daughter 1910 Oil on canvas

191 BEBE1867-1943] FaFv7 1908-094 - HY I TR 45.5x38.0
FUJISHIMA Takeji Woman of Ciociaria 1908-09 Oil on canvas

192 BEEE [1867-1943) B (K5 19314 N ITR 33.3x45.6
FUJISHIMA Takeji Waves at Oarai 1931 Oil on canvas

193 72T 1R [1869-1954] a)o—=)b 19054 ShF - 2R 24.5%32.4
Henri MATISSE Collioure 1905 QOil on cardboard

194 SJL-F a7+ [1877-1953] F—T7 28T 19424 S HY I TR 65.2X81.1
Raoul DUFY Orchestra 1942 Oil on canvas

195 /\YR-RT7T > [1880-1966] Tyya- 7RI 19504 WE - NI 7R 122.5%92.1
Hans HOFMANN Push and Pull Il 1950 Oil on canvas

196 HAREN1882-1911] BREEROBE) 1904 4F NI FR 36.6X73.0
AOKI Shigeru Seascape, Mera 1904 Qil on canvas

197 HARE[1882-1911] DIEDHOWAZDE 19074 ¥ HY I 7R 180.0x68.3 %
AOKI Shigeru Paradise under the Sea 1907 Oil on canvas

198 1RASE _BR[1882-1969] BR=5% 19324 NI TR 79.6%99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Oil on canvas

199 FHRI4[1891-1929] BAERFT3Z 19144 SHF - H T TR 80.0X60.2
KISHIDA Ryusei Woman with a Pumpkin 1914 Oil on canvas

200 UaLLT U= [1904-1997] Ihdi 1969-80% 70X B67.9
Willem DE KOONING Seated Woman 1969-80 Bronze H.67.9

201 IXU—-H—A- A>T 71 [c.1910-1996] BOES 19934 BRARIY—HRE AV T7Z  122.0X152.0
Emily Kame KNGWARREYE Spring Landscape 1993 Synthetic polymer paint

on canvas

202 EI—)L-2—Z5—32[1919-] #RE 19694 5H26H 19694 S NI TR 72.9%54.1
Pierre SOULAGES Painting 26 May 1969 1969 Oil on canvas

203 BFRILBEA[1920-] MMIMZDIENZE 20114 S HY T TR 131.0X162.0
NOMIYAMA Gyoji The Irreplaceable Sky 2011 Oil on canvas

EfEES | 19



204 HA-H—F—[1921-2013] #57 (Sep.50) 19504 F - h I TRR—R 37.8X46.0
ZAO Wou-Ki Um‘lt/ed (Sep.50) 1950 Oil on canvas board
205 HA-o—+—1[1921-2013] Rl 2004 20044 SE - HY I TR 97.1%195.1
ZAO Wou-Ki Landscape 2004 2004 Oil on canvas
206 HEF[1932-2005] i 1965 4 ARBIETF AILER- 92.5%74.3
A IFR
TANAKA Atsuko Untitled 1965 Vinyl paint on canvas
frE R [E&REF] fFim kS Bk HE & (cm)
artists name, dates of birth and death title date technique and material dimensions (cm)
6B
RS K EF[1940-2019] V/NFEREAFIINIAY 19864 A ARTA NEE, B2 :181000.0 B17280.0 &&420.0
BRTL—N 7L —N:1&937.0 B47120.0
ET7 aRBREL. BR%):18600.0 BT 44.0 BT42.0
TECHREZ AR%:1880.0 B1738.0 &227.0
TANAKA Shintaro Then Music Bigan to Reach 1986 Luminous Wall: Swiss White marble
My Ears Plate: Brass
Sculpture (stone): Bianco Marble
Sculpture (wood): Bubinga
5B
IVTN F=ARULTY—IL) T AN FEERR LI18TH LHPIREHZVITEHE B/E177.0
T AT T 3 A
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet  ¢.1390-1352 B.C. Granodiorite
TIRTAR-A3—)L [1861-1944] ML 1905-084 70X 119.5X114.4
Aristide MAILLOL Desire 1905-08 Bronze
40
GIURF N HZITIL- TR [1777-1857] BERID L4 RER B 231.0
Christian Daniel RAUCH Victoria Marble
TBEK%32[1897-1981] AEE_BRZ& 19704 JOvx BT 645
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi - 1970 Bronze

F18 7-h20V3F3
Part 1: Unfurling Art

6F

*x—EE3ER/ Important Cultural Propert

F28 7-heB
Part 2: Exploring Art

5F

o
%

]

24 RHE 2.3 RA
Other Worlds Primordials
I
2.1
Decoration
22 e
The Classics

C————p—

b -

4F

27 #1@
Happmess

2.6 iR
Records

20 | SEAfTREED



Svltyray BREFAILIIaVXEMRAF BHAF 5ed5HRY

Jam Session: The Ishibashi Foundation Collection x Tomoko Konoike Tomoko Konoike: FLIP

=8 202068238 (A)-10825H(H) LBEHE108H]
KFROAOS VAN ARRIEKRICLZRERBZRESORT(CL.,
EMERNTORRCEDZESRZIRL, Y¥(E48188(L)-68
218(H) @BES578]Z2 FELTLEZ,

=15 6/8 B RE

T N EEANABHR T —7 1V > EMEE

ARMEIL I a  ERREMROFLE Vv ATy %

)=k BcLEL, BIRICEBMATFEDR Tz, RETIL.

AFE(CESNTEFEDBIGE IR BICLBD IV RIL—Yark

FNI, A—EV TR, RhE RV FRE BLDERREER

BHIEBZIZEMAEHHIN. ZORI(C, AREMEIL V3>

97T ARB3mAERESI N, SHF. TREHBEI7—

TAAN - N=D 04, BHEFES =5 — (DRI THBHAE]

HESTEmRUEL,

ANIZEHREL 45,438 A\
mREL 42 R
HEERE BIFRF. LHEX
BB 00 T TBEFE—D 592
Fr3)—h—=U->p60ER
'H2REBER>p.642R

Photo by Nacasa & Partners
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HEZN | List of Works 08 %&(?ﬁz‘ﬁi /73 <E M), ERI—M 15 HAsATE (> RIL—>3>
BB T2 ay BETES Shadow picture lantern installation
— 53 W fins]
PACBITIN FE . BB ER, E—5— K. LEDSh
01 Jl fur (wolf, deer, bear, etc.), fur coats, - A
) ) ) paper, bicycle wheels, elecric moters, wood, LED
Kite stuffed animals, cushions, moke-moke, lights
. 10T KT 7canoejacket,g|0ve, etc. 2020
Japanese paper, bamboo, watercolor o —
max size: 105.0 x 145.0cm 09 %ﬁggg??i) ing)’ painti 20205 4815H-5B25HNE RN Ex i E
2018-2020 lshes (Belly Opening)-painting April 15-May 25,2020
on cowhide
Recorded sound of Tokyo
02 B BN .77'))1/\ 7K’|§7b3> 11 min. 20sec.
Tornade cowhide, acrylic, water crayon [
- 295.0x24.0cm SYNF O DTAR ORI VINF
UNT ST M 2015 o
: Bee, Japanese nightingale,
lithograph on paper
each 68.0x 51.0cm 10 B8 {225 —S 5> and black bee
: : LR b2 —>3av —_—
2020 Fusuma-e installation 5]
P - F b IS =r .y Rai
BONE (2RIL— 3> R T B E o
Path in a Forest installation ~UE. - N oS 4
athina rorest instaratio Globe Cross Section, Water Flows, Tornades, NUNFIRF ANIDTE = 222975, BROL
2020 Stones, slide and a scaffolding slope 7/
— 2020 Bumblebee, helicopter, great tit,
03 #EATHHEIRE and a piano from the neighborhood
‘mimio” original drawings N EWFE 1229 — 3>
fREN % Pendulum installation 16 FARI—T - I—=)ILR(BEDOH%EERTBEE)
pencil on paper o2 Gustave Courbet, Deer Running in the Snow
;g;:‘ 39.7x54.4cm dimensions variable BF NI TR
2020 oil on canvas
0773 (F2TN—INDro—5 > E215) s aesam
I—1-00—(A>7)— v—8 R
. 12 WYAST ¢ 1856-57
Camille Corot, The Toutain Farm at Honfleur Diorama“Lake" GREHET—5 1V X488
¥ HUITA ~ . Artizon Museum, Ishibashi Foundation
oil on canvas SUAMTAT
44.4x63.8cm mixed media 17 BARYYTY e A=V 0/S
c ;:;5 o gg%x 58.0x24.0cm Hidden Mountain Shining (S)
GBRMET—T 1V VM o FILS . JS—
Artizon Museum, Ishibashi Foundation iﬁ.‘ K AFAO74 =4, T, /\. VAt
- 13 ¥ 457 (K) mirror, wood, styrofoam, aluminum,
05 B ~ihERirmEX Mountain Diorama (L) imitation pearl, etc.
) ) 29.0x58.0x58.0cm
MIYU—Globe Cross Section SHANATAT 2011
[eE-N 4 mixed media
pencil on paper 77.0%230.0x172.0cm 18 FANIKELE I NZ
63.0x42.0cm 2013 " . .
2012 Wolf” painting on cowhide canvas
— 14 RU=—LNAYTAVIYTT9VR H—E L8R FE KR DY TTR
06 #&A5E World of Wonders ] Dream Hunting Grounds carving painting cowhide, watercolor on canvas
“Book Burning—World of Wonder” e o 135.0x175.0x5.0cm
IRV KE 2016
original drawings
N plywood, watercolor
T H0E, BIE A _
ST IS, B ) 364.0x910.0cm 19 ALTIWMEF
acrylic, pencil, color pencil on paper 2018 e )
each 41.8x50.9cm Kalevala - Finnish Epic
2011 ER (T FFHI) AR
— fur (brown bear, wolf), clothes,
07 JREAM 15 o embroidery
Wolf Hood 220.0x176.5x86.7cm
A AE 2017
pencil on paler
40.7x575cm
2015
o a7
37
40 38 42
39
28
1v
35 3031 i
28 29 332 28 33 34 "
I 1
3 3 45 6 7
v v 6F
22 | EApivEEEE



20 FaYy 1L
Pottery Wildplants
a4
pottery
max size: 9.0x9.0x13.0cm
2020

21 BhRo>Ty SvAZ>0/L
Hidden Mountain Shining (L)
AR 294074 =L TILI /=)Lt
mirror, wood, styrofoam, aluminum,
imitation pearl, etc.

56.0 x 163.0 x 108.0cm
201

22 RAYEE YA OX
Specimen box Zizeeria maha
IURNATAT
mixed media
415%x51.0%x18.0cm
2020

23 BRRLPF Y
Takamagahara Mountain Diorama
SUANATAT
mixed media
41.0x56.0x58.0cm
2018

24 SEWERR B A IFvT
Washbasin face, curving chips

$60.0x16.0cm
2020

2

[

T RS LS NEER
Moriyoshi Mountain Hut
1/50 Scale Model, Sled
98.0x30.0x37.0cm

2014

26 2F VI BERE. TR vF &
Snapshots, Sketches, etc.
2019-2020

27 BhoE
Leather Black Kite
&g 7oL 7L3Y
cowhide, acrylic, crayon
400.0x 1200.0cm
2019
BRAEREMR 20192 MER
Setouchi Triennale 2019

28 Ah—E>U49 70—
carving tableau
IR KERTA
plywood, water stain
90.0 x90.0cm, 60.5 x60.0cm
2020

T—T4V VEMBARRY—RAY 70O~
Tableau for Artizon Museum poster

B
Face

TREE
Red Bears

BE
Tornade

29

30

31

32

33

34

35

36

37

38

R ~9F
MIYU—First Snow
faE NS

pencil on paler
39.4x54.7cm
2012

Wild Things—Hachilympic
RWR2020 A T7—NRRY —RE
Tokyo 2020 Official Art Posters,
original drawings

EBINE K.

colored pencil, watercolor, paper

45.2x38.0cm, 26.5x19.0cm, 30.0x21.0cm

2019

K RO—A>4
woods drawing

16.0x11.0cm, 29.8 x 22.5cm
2019

FEBDEA(K)
face—child (large)
ARAR. AR

woodblock on paper
31.5x47.0cm

2019

EARTL—L B RVAVTYF

The old-growth frame deer pen-scratch
KIEAT D BBER. EA

water based ink, deer fur, wool
88.0x70.0x5.0cm

2018

M RO—1>2

Kite drawing

A%, ANAE

pencil, Japanese paper
64.0x191.5cm

2020

KmEas B YVRAR
Washbasin face, dandelion

$60.0x16.0cm
2020

R—=RT—L FTERTvF
Board game sugoroku sketch
. IEKE

paper, pencil, water color
2020

WEBT TN F—

(BRI, =& BRR. YA T, T4 T

The Storytelling Table Runner project

R)

(Suzu, Aniai, Setouchi, Tasumania, Finland)

IURNATAT
mixed media
2014-2019

TINTLyR-2ZL— AHRATLEE)
Alfred Sisley, Women Going to the Woods
SBEL NI TR

oilon canvas

65.2x92.2cm

1866

GRMET—T 1V E MR

Artizon Museum, Ishibashi Foundation

39 AAETEE

4

4

4

0

=

N

A Fable Told by the Wind

A 7TILN R A

fabric, felt, embroidery, etc.
238.0x220.0cm

2015

AARTL—L Bl
The old-growth frame deer wildplants

Rk, BBER. B
embroidery, deer fur, wool
88.0x70.0 x41.6cm

ERYFSTVIRIN)—

The Tapestry of a Moon Bear Gowing Upstream

FER TN R A

wool, needle felting, embroidery, etc.
240.0x229.0cm

2018-2020

BEBRBROHE
Room of voice and video work
16 min. 25 sec.

BREAR

SvTSVR(T4VFUR), I=FRI(RDT—FT>) .

AHEl(RER)

The making-of videos

Lapland (Finland), Gothenburg (Sweden),
Mt. Moriyoshi (Akita, Japan)

2017-2019

VxR ONEED

Moon Bear Goes Upstream

2018

p=SuloE

(EZFRERT A SHME)
WRAEREMS 2019

At The Shore

(National Sanatorium Oshima seishoen)
Setouchi Triennale 2019
RZZEADI] on FHE
Doraemon’s Song on Mt. Moriyoshi
2017

BRERR

MHER R332 exxbt> 49—
The making-of the recording

at the Ani cultural center in Akita
2019

REDEK N Ty T TR
Document Howling with wolves in Lapland,
Finland

2018

EifrEES) |
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FE8EIJIXFT-EIVF—LERENMEEAERRFERE 'Cosmo-Eggs | FEHDIN

Exhibition in Japan of the Japan Pavillion at the 58th International Art Exhibition — La Biennale di Venezia "“Cosmo-Eggs”

=8 202068238 (AA)-10825H(H) LHBEHE108H]
KOO VAN ARREIEKRICEIZRERFRESOERT(CL.
EMBERNTORRCEDZEBZRIL, B¥(E48188(1)-68
218(B)EHES78]E FELTVE,

=i 5 BRE

T N EEANABUR T —7 1V > EME.
BIITBCEA BRSO RES

WBH: ¥V =TT AT DI N U R .
S w=vanll =17yl m b

REROREIF. JIXF7 £V F—LOBAREZI56FH
BEZBINRERFELLZ. BEENDRAIICLS. 2019F(CH
ESNHESBEETIE, Fal—F— REEZZHOIC, =l
R TEET. (FHIR R AR, AREE D28, BERAE
EXREVSELBBEFINFDOT—T AN BHEL. LI T+
TeT—XICERMTOhbNTZ. REETIE. 90%(CHE/NLzH
AEOBRERZHROIC, 7OV hOBREPRIENELTE
FNLERBETERU,

ANIBEREL 45,438 A
mRE K20
BHYR¥E8 HEF. FHEES RNBEE
BETOY T LEEE->p5IZR
FrIU—h—0-p.602R

R T—HAERASC
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EG- BRI 2N | List of works and documents

BAERRERR

— NEET+LHRB+AB AR SE("Cosmo-Eggs | FEDIN”
HAEBEREBIR)
MDFAR—R, >F &R &R PYA1IL. BR—ILED
W13,785 x D17,217 x H4,200 mm
SRET REIEXUIE
DS574v 0 THA >  HREX
MI/TY=h)-T1L o> 3> HIGURE 17-15 cas
20204

*("Cosmo-Eggs | FHEODI' BAERREBRIEARIFR) XN IHIEISH

SHE
—IIIRF7 EIV L ERENEAABER )

B mO1

—TEEfT
GEFAE#01) 2435710, EF 4 (L—7), 20164
GEFAR#02) 2908708, EF 4 (L—7). 20154
CERAH#03) 19359814, €574 (JL—7). 20174
GEFR#04) 9900500, EFF (JL—F), 20164F
CERAEH#05) 7914821, ET4 (JL—7). 20164
GEFRH#06) 1542705, €74 (L—7). 201845
GEFAEH07) 5950823, 77 (UL—7). 20184
CEFFEH#08) 1936123, EF4 (L—F). 20184
GEFR#09) 7954520, ET4 (L—F). 20184
GZRAEH#10) 7935820, E74 (JL—7). 20184
GEFRH#1) 2926708, ET4 (L—7). 20184
CERAH#12) 129M#21 EFF (UL—7). 20194
FRIVIEERER

HZ2RT—X

—TEETRERRAET 7L
A4774)L, 2015-20194

— AR EEETA—ILRLO—F 1> I EFR(VaoF107hH 3o,
TIYIDREERE)
BET77)L. 20184

—FAEBEBAI 71—J)LR/—K "COSMO-EGGS 2018-2020 No.1"J
B5HA X /—h. 2018-20194F

—REEXXEI R TARBL (/N IL—> 0 RO =) iR
2594074 — I M A2 E 2018-2019%F

— TR EIREE DL F W R AR — R
W450 x H300 mm, MDFZR—R, 20194

—I70vd— 158
A4TE—FHE. 20194

—HEFREXMCosmo-Eggs | FEDIN' AHXAYDOY REAK
W235 x H295 mm, D20 mm, EEZA. 20194

EEmE 02

—I"Cosmo-Eggs |FEDI" GIfF7OL R 91LT1 ]
#EICE> . 20204

EFE03

—MEhFEXCosmo-Eggs | FEHDIN AR5 —]
W698 X H1,030 mm. #f. 20194
—BEEXCE"Cosmo-Eggs | FEO I BARBRERIZR
1/504%%8Y, 2018-20194

B¥mO04

— ZEFKEB(COMPOSITION FOR COSMO-EGGS “Singing Bird Generator” 237)
W257 x H357 mm. X237, 20204

— ZEFKBB(COMPOSITION FOR COSMO-EGGS “Singing Bird Generator” &z 4%
EEDRACEDVE EEDIERF)
W4,650 x H2,400 mm. #f. 20204

Reproduction of the exhbition at the Japan Pavilion

—Motoyuki Shitamichi + Taro Yasuno + Toshiaki Ishikura +

Fuminori Nousaku

The Reproduction of the exhibition at the Japan Pavilion “Cosmo-Eggs”

MDF board, linden plywood, plywood, p tile, cardboard etc.

W13,785xD17,217 x H4,200 mm
Design: Fuminori Nousaku
Graphic design: Yoshihisa Tanaka

Installation, technical direction: HIGURE 17-15 cas

2020

* List of the works for The Reproduction of the exhibition at the Japan Pavilion

“Cosmo-Eggs”are appeared in attached A4 paper.

Wooden backdrop

—'History of the Japan Pavilion exhibition at the Venice Biennale

International Art Exhibition’

Wall 01
—Motoyuki Shitamichi

Tsunami Boulder #01, 2m, 35.10s, Video (loop), 2016
Tsunami Boulder #02, 2m, 08.08s, Video (loop), 2015
Tsunami Boulder #03, 1m, 59.14s, Video (loop), 2017
loop), 2016
loop), 2016
loop), 2018
Tsunami Boulder #07, 5m, 50.23s, Video (loop), 2018
Tsunami Boulder #08, 1m, 36.23s, Video (loop), 2018
loop),2018
Tsunami Boulder #10, 7m, 35.20s, Video (loop), 2018
Tsunami Boulder #11,2m, 26.08s, Video (loop), 2018
Tsunami Boulder #12,12m,11.21s,Video (loop), 2019

Tsunami Boulder #04, 9m, 00.00s, Video
Tsunami Boulder #05, 7m, 14.21s,Video

(

(

(

(

(

Tsunami Boulder #06, 1m, 42.05s, Video (
(

(

Tsunami Boulder #09, 7m, 54.20s, Video (
(

9 videos selected from the above

Glass cabinet

—Motoyuki Shitamichi, 'Reseach file of tsunami boulders,

A4 file,2015-2019

—Taro Yasuno, Field recording sounds from Miyako island (chirps of Ryukyu

Ruddy Kingfisher and Ajisashi),
sound, 2018

—Toshiaki Ishikura, Field note [COSMO-EGGS 2018-2020 No.1],

B5 note, 2018-2019

— Fuminori Nousaku, Study models (balloons and screens),

model (styroform, paper, wood etc.), 2018-2019
—The wooden board for the experiment of carving,

W450 x H300 mm, MDF board, 2019
—'Experiment of frottage,
A4 paper, 2019

—Yoshihisa Tanaka, Mock-up of “Cosmo-Eggs” official catalogue,

W235 x H295 x D20 mm, binding dummy, 2019

Wall 02

—'Working process timeline of “Cosmo-Eggs,”

paper with pins, 2020

Wall 03

—Yoshihisa Tanaka, “Cosmo-Eggs” official poster,

W698 x H1,030 mm), paper, 2019

—Fuminori Nousaku, 'Model of Japan Pavilion exhibition Cosmo-Eggs,”

1/50 model, 2018-2019

Wall 04

—Taro Yasuno, Score of COMPOSITION FOR COSMO-EGGS "Singing Bird

Generator,”
W257 x H357 mm, Score, 2020

EifrEES) |
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— MEET+ R B KRE+AE R+ B SR+ ARER S 2 (BIE#EE "Cosmo-Eggs | FED

' 70vy—va)

W1,960 x H970 mm (4:a48). F4E. /5771 b
XFAT A  HREA

HHER A —AKRTOF o> 3> BRERY VT
20194

BEE05

—M"Cosmo-Eggs | FEOI" FIVEBIZEC IR
—I"Cosmo-Eggs | FEOIN" EE XTI
- RE T h1ERAS
2019-20204

F—=7I
—h#%0% [Cosmo-Eggs | FEDHN

W235 x H295 x D20 mm. LIXILH AR (B4<EEHR) /Case Publishing (3258h7). 20194

—#%0% ICosmo-Eggs | FEDEI—L I T4 TUEDT—K

W182 x H258 x D22 mm. torch press. 20204

—Taro Yasuno, COMPOSITION FOR COSMO-EGGS “Singing Bird Generator”
The order of the play based on the rule of tweeting communication,
W4,650 x H2,400 mm, paper, 2020

—Motoyuki Shitamichi + Taro Yasuno + Toshiaki Ishikura + Fuminori
Nousaku + Hiroyuki Hattori, Frottage of mythological story “Cosmo-Eggs”
W1,960 x H970 mm (4 pieces), Awagami paper, graphite
Layout: Yoshihisa Tanaka
Production support: IPPONGI production, the Japan Pavilion staff
2019

Wall 05

—'Video document of working process of “Cosmo-Eggs”
—'Video document of the installation of “Cosmo-Eggs”
Shot and edited by ArchiBIMIng
2019-2020

Table

- Catalogue Cosmo-Eggs
W235 x H295 x D20 mm, LIXIL (Japanese version) / Case Publishing (English
version), 2019

— Catalogue Reflections on Cosmo-Eggs at the Japan Pavilion at La Biennale
diVenezia 2019
W182 x H258 x D22 mm, torch press, 2020

< out

B¥E 05| Wall 05

F—7)L| Table

B[ 04 | Wall 04

[T

:
D BABERTEBR

Reproduction of the exhbition
atthe Japan Pavilion

#E|% | Wooden backdrop

L]

[

B[ 03| Wall 03

& 02| Wall 02

B 01| wall 01

]

AZ 24— | Glass cabinet

5F

26 | EAfEEES)



("Cosmo-Eggs | FHOIN'BARERTEBIR) BEIERUZ N -
List of Works and descriptions for the Reproduction of the exhibition at the Japan Pavilion “Cosmo-Eggs”

BARERREZIOUDTAXTHERELTVWEY., EROBEFHFHI> Y
D=METIH. IV )—NILBI VNI VRAE R EERA—ILT. BRE
FERBEZAVTREDERVELTHRTNTVET, e, IKOKHE
ARPYNVICESHASNTVEY, BELLTEREMAERIN. HR
fEENZHZ2BOEHETRHIEIN SFREEERELIFERE—DER
TEBSNTVEY, Fo. AWFFSEIREN SHAE(CEZE SN, BE(C
FEENTVET,

— TEES

($=5:2=))

BR{% 4R (#04 (99007 00], #05(75314721], #09[7454%20].

#11[29726¥08]) /£ TEBDEHTIL—7

BE. RO—1 27 (R BE, 2RAOFBIER—E)

HAXTE

20154~
BRCEVEEN S EALEUBISNERFEREEFENS
7. Tl AEBTRRALHRSTUR, #ENICHELBILZR.
2019 (CHIDBEIER GERE) 2 RERLELE, ZHELVFARDR
HEOBRE. ThTNEEORETIL—7 T3RETT.

ROHFRr—RIcl BE L FENBELSBREN 70y L,
RROBEEOERDLCIFBREDLHCHA . BEBHLENEH
SNERO—A> I ZBRLTVET,

— REFARR
{COMPOSITION FOR COSMO-EGGS “Singing Bird Generator”)

ARDY TZ/1)A=F—= 3ROTILN) D=4 — 3KDFTF—=)I—4—,

2ADNR) =G = AV — K= TTAYF (1UL—>)

12071 FILYA TV EIR "zombie music network (ZMN)",

ROTIVIVER. YL/ AR LANT=TIL. 2y F2INT

YA XAIE

20194
ZHFECERBR)ICISETDLIC, 12ROV I—F—DEFESICLDE
HEFERTEELZ, 2019FICTESENTEEHETHE ) avFa
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The exhibition at the Japan Pavilion is reproduced at 90% its
original size. While the architecture of the Japan Pavilion consisted
of reinforced concrete, here it is recreated with cardboard for the
entrance; the exhibition space itself is reproduced with wooden
backdrops made of plywood and other materials; the marble floor
has been reproduced using p-tiles. Although the architecture has
been abstracted through replaced materials, each artwork is arranged
and placed almost identical to the exhibition at the Japan Pavilion. In
addition, the mythological story has been changed from English to
Japanese and carved onto the walls.

— Motoyuki Shitamichi
Tsunami Boulder
4 video works (#04 [9m, 0.0s), #05 [7m, 14.215], #09 [7m, 54.20s], #11 [2m,
26.08s]) (each video loops at its own rate), nautical chart, drawing (map and
detailed information of tsunami boulders)
Dimensions variable
2015-

The boulders carried ashore from the seafloor during tsunamis are
called tsunami boulders. Motoyuki Shitamichi has been continuing
his research and documentation of the tsunami boulderss after
encountering them on Ishigaki island. In 2019, he released the
first video work titled Tsunami Boulder. The four videos of tsunami
boulders that surround the exhibition space each loop at their own
individual sense of time.

The glass case presents a map showing tsunami boulders
researched by Shitamichi. The drawings above the twelve images of
tsunami boulders include the boulders’ given names, their locations
and information regarding Shitamichi's footage.

— Taro Yasuno
COMPOSITION FOR COSMO-EGGS “Singing Bird Generator”

4 soprano recorder flutes, 3 alto recorder flutes, 3 tenor recorder flutes,
2 bass recorder flutes, wires, hoses, air bench (balloon),

"zombie music network (ZMN)" (12 original microcomputer boards),
12 acrylic bodies, solenoid, LAN cables, switching hub

Dimensions variable

2019

Taro Yasuno created a composition that is automatically performed
by twelve recorder flutes, as if in conversation to Motoyuki
Shitamichi’s Tsunami Boulder videos. The birdsong of the Ryukyu
Ruddy Kingfisher that Yasuno encountered on a trip to Miyako Island
together with the “Cosmo-Eggs” team in 2019 inspired the main motif
of the composition. Each recorder is equipped with a microcomputer
(its "brain”) and becomes an individual performer participating in
the performance by playing notes in response to each other. The
composition is structured to repeat after about one week, but
because the sounds played by each recorder are constantly changing,
no part of the performance is ever played twice.

— Toshiaki Ishikura
Cosmo-Eggs
Mythological story (text engraved directly onto the wall)

Dimensions variable
2019

Toshiaki Ishikura conducted fieldwork of Yaeyama Island and Miyako
Archipelago, where the tsunami boulders of Motoyuki Shitamichi's
video series are located, as well as Taitung, Taiwan, and collected
folklore, legends and mythologies about the creation of the world
and natural disasters like tsunamis. He interpreted and rearranged
them to create a new mythological story in which three tribes live
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in coexistence with each other. The story can be read as an allegory
for our method of collaboration, and as a metaphorical portrayal of
the possibilities for coexistence in the Asian region. At the exhibition
in Venice, the story was carved onto the walls of the Japan Pavilion
in English; for the exhibition at the Artizon, the text is presented in
Japanese.

— Fuminori Nousaku
Spatial design of “Cosmo-Eggs”
Intervention, reaction and connection between each artwork and the Japan
Pavilion's architectural context
Dimensions variable
2019

During a major renovation of the Japan Pavilion by Japanese architect
Toyo Ito in 2014, temporary walls made out of MDF board were
installed in front of the existing concrete walls of the Japan Pavilion's
exhibition space. Fuminori Nousaku had these parts, as well as the
pre-existing architecture, the mobile screens, fixtures and everything
else created for this exhibition, painted in a green-tinged, dark gray
color. The large wheels attached to the video screens evoke the
mobility of the tsunami boulders, while the orange balloons filled
with air, an essential element for sustaining life on earth, supply the
necessary pressure to play the recorder flutes. The swelling, inorganic
orange material evokes a variety of things, such as eggs or lifeboats.
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HEUZN | List of Works

No. {FER[EREF] [{EeE HIEE B -MHE sHik(cm) wE
artist's name, title date technique and dimensions note
dates of birth and death material (cm)

001 AHI—1-30-—[1796-1875] T AT — 1835-40%F SHF - H I TR 51.1X46.6
Camille COROT Ville dAvray 1835-40 Oil on canvas

002 #/L-R—XTI[1808-1879] DR - FR—F 185048 JHE iR 39.6X31.2
Honoré DAUMIER Don Quixote in the Mountains c.1850 Oil on panel

003 T¥1I—X-7—%> [1824-1898] NL—"J 1 JLIEBDE 186548 SHFZ 1R 35.7%57.7
Eugéne BOUDIN The Beach near Trouville €.1865 Oil on panel

004 IRH7—)L Y% [1832-1883] FRSEOREHEER 18734 SHF NI TA 46.7x38.2
Edouard MANET Masked Ball at the Opera 1873 Oil on canvas

005 A3I—1-E%0[1830-1903] T=I 70— 18704 SHF NI TA 51.4X82.2
Camille PISSARRO The Seine at Bougival 1870 Oil on canvas

006 A—Fah-0%4 > [1840-1917] UTHTH—XKR 1884 4tE KIEH H71.0
Auguste RODIN Faunesse Standing c.1884 Marble

007 7IL7LyR->ZL—[1839-1899] Y=Y AZNADH 18844 NI TR 54.6X73.4
Alfred SISLEY June Morning in Saint-Mammes 1884 Oil on canvas

008 AR—)L-J—H#> [1848-1903] g5 18894 S HY T TR 55.4%46.2
Paul GAUGUIN Hay 1889 Oil on canvas

009 AR—JL- T [1839-1906] Yoh=D1orT—ILLESv—/T—)L 1904-064FE  SH¥-A>T7R 66.2X82.1
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir €.1904-06 Oil on canvas

010 EI—-J=F—FaKJL/T—)L[1841-1919] A—Z2DTFR 19054 NI TR 46.3X55.0
Pierre-Auguste RENOIR Terrace at Cagnes 1905 Qil on canvas

011 ~0O—R-EX [1840-1926] BE.JIXVAT 190848 S HY T TR 73.0X92.5
Claude MONET Twilight, Venice c.1908 Oil on canvas

012 IRA—-RH[1834-1917] GRTIUL. AFEHEICOELIZTIRNRY 1882-95% JoOvx H 275
Edgar DEGAS Arabesque over the Right Leg, Right Hand near  1882-95 Bronze

the Ground, Left Arm Outstreched

013 EHEE([1866-1924] Frag =3 18904 SF - HY I TR 81.2X65.0
KURODA Seiki Woman Sewing 1890 Oil on canvas

014 FEEHRI[1867-1943] S 1908-094F S NI TA 63.7X42.4 %
FUJISHIMA Takeji Black Fan 1908-09 Oil on canvas

015 HBEEHRI[1867-1943] faRms ¥ NE, B KT R 36.3X33.9x1.3
FUJISHIMA Takeji Study Notes Unknown Pencil, sumi,

watercolor on paper

016 HARZ[1882-1911] BO=E 19044 DI 7R 70.2X182.0 *
AOKI Shigeru A Giftof the Sea 1904 Oil on canvas

017 HARE[1882-1911] DEDHDODWVBZDE 19074 NI TR 180.0X68.3 *
AOKI Shigeru Paradise under the Sea 1907 Oil on canvas

018 #T0O>-JLR> [1840-1916] FHRDFESL ¥ ¥ H> I TR 52.1%315
Odilon REDON Mystical Conversation Unknown Oil on canvas

019 T7>Y-R:-ho—)L—X=0—KkL v [1864-1901] T—HROEEE 188748 - HY I 7R 67.0%60.0
Henri de TOULOUSE-LAUTREC In the Wings at the Circus €.1887 Oil on canvas

020 [RPEFE MR FHERRLR TTEA 4R ERRE 35.0%36.8 ¥ HIH
YINTUOLUO Detached Segment from the Deeds of the Yiian dynasty, Sumi on paper

Zen Masters, Danxia Burning Buddhist Statues — 14th century
021 FE BERE FRERSEEE BIREFE Jire &30.6 ATHA
12-13 142 O#%12.0
E&13.3
175
CHINA Longquan ware Long-necked Vase, celadon Southern Song  Porcelain
dynasty, 12th-
13th century
022 HE BERE RSO (FREACH) TR 141 RS #27.0 *  HiHA
O#10.8
ER79
fEmE13.5
CHINA Longquan ware Vase, celadon, decorated with iron brown Yuan dynasty, Porcelain
spots 14th century
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023 FHAF[1420-1506(?)] HEE KR ZHRA 1SHE  BAREAT 70.6X44.2 % I
(&)
SESSHU Landscape of the Four Seasons Muromachi Sumi and light color
period, onsilk
15th century
024 HARANK[1767-1833] MORERB TFEA 10t MAAREY 24.4%19.8 GIE]
AOKI Mokubei Bridge across a Ravine in Autumn Edo period, Sumi and light color
19th century on paper
025 FLEZEE[1733-1795] TICHFR(CHERIER IR 18R MAREAY 169.0%92.8 %A
(&)
MARUYAMA Okyo Puppies in Bamboo Bush, Ducks on Waves Edo period, Sumi and light color
18th century on paper
026 FLLAEEE[1733-1795] HAAERFR 17814 BAEe 136.0X168.8  #4H]
MARUYAMA Okyo Peony and Peacocks 1781 Color onssilk
027 72X T4 [1869-1954] BZEDRF 18994 iR i 66.3X50.5
Henri MATISSE Nude in the Studio 1899 Oil on paper
028 72X T4 [1869-1954] a)o—)b 19054 ¥ - B4R 24.5X32.4
Henri MATISSE Collioure 1905 Qil on cardboard
029 /X70O-EHV [1881-1973] TINId—Za207—)Uf. J 5 R, FRE 19134 S B TR - 46.3%38.4
A IFR
Pablo PICASSO Bottle of Marc de Bourgogne, Wineglass, 1913 Oil, sand, and
and Newspaper newspaper on canvas
030 /N70-EAHYV [1881-1973] Bz ATITDEITILY VNV 19234 ¥ hY IR 130.8%98.0
Pablo PICASSO Saltimbanque Seated with Arms Crossed 1923 Oil on canvas
031 T7I)—-N>T 1Y%~ [1866-1944] BoMHEC 19244 N> ITR 69.5X59.5
Wassily KANDINSKY Self-Illuminating 1924 Oil on canvas
032 vV -ROvY [1912-1956] +> 8= 2.1951 19514 SR NI TR 96.9%66.2
Jackson POLLOCK Number 2, 1951 1951 Oil on canvas
033 TILAJLR -2+ T4y T+ [1901-1966] EAR 19584 S H I TR 92.0x73.0
Alberto GIACOMETTI Yanaihara 1958 Oil on canvas
No. {FER[ERE] {Fm HIVEE Bk HE <& (cm)
artist's name, dates of birth and death title date technique and material

dimensions (cm)

FE8EIVIXF T - EIVF—LEREMERFERTIRERE Cosmo-Eggs | FEHDIL BERT

001 JIXFTEIYF—LEAREERE
Architectural model of the Japan Pavilion
for the Venice Biennale
002 F28RTIRFTEIVF—LHARE—TL vk 19564
‘Les artistes japonais et leurs ceuvres: la XXVllle 1956
Exposition Internationale dArt a la Biennale
de Venise”
003 fRFFEILN[1903-1975] T XL 19604 AKER 60.0x45.0
MUNAKATA Shiko Celestial Nymphs in Ether 1960 Woodcut
004 ZAEEXBE[1891-1961] BRER 19554 N ITFR 65.0x80.0
SUDA Kunitaro Landscape of Yusuhara 1955 Oil on canvas
005 LIOKS1902-1983] R 19584 SHF R 90.3x90.7
YAMAGUCHI Takeo Successive Forms 1958 Oilon panel
006 LUARSMI[1899-1987] F2{AYeq 19564 R H163.0
YAMAMOTO Toyoichi Young Woman 1956 Dried lacquer
007 IAZE _BB([1882-1969] BHR=5% 19324 SN ITR 79.6xX99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Qil on canvas
008 IRANEE ZER[1882-1969] EFZRHTIL 19234 HE - HY I TR 80.7X65.0
SAKAMOTO Hanjiro Woman with a Hat 1923 Qil on canvas
009 EAHER[1928-2013] EHDAEM 19644 . TIILHY T TR 199.7%150.7
DOMOTO Hisao Solution of Continuity No.9 1964 Oil and acrylic on canvas
010 FI2ETXFTEIVF—LRERAYOY 19644
“Catalogo della XXXII Esposizione Biennale 1964

Internazionale d'Arte, Venezia”
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001 A7V—- At vk [1844-1926] Byt Catk) 19014 DI TR 74.0%93.0
Mary CASSATT The Sun Bath (After the Bath) 1901 Qil on canvas
002 A7V )—-AtFwhk [1844-1926] RICFHRHENCEDF—HRY 19104 ¥ HITTA 116.2X88.9
Mary CASSATT Augusta Reading to Her Daughter 1910 Oil on canvas
003 ~JLK-EY [1841-1895] NIVIZ—DZETFES 1872% HE-HITTA 61.0x50.0
Berthe MORISOT Woman and Child on the Balcony 1872 Oil on canvas
004 IJ7-d>H LR [1849-1883] i) 1877-784EME #E-H>IFR 81.0%100.0
Eva GONZALES Sleep €1877-78 Qil on canvas
005 WU—-7ZwvoE> [1840-1916] T—JILDTFRICT 18804 S HY I TR 56.8X64.5
Marie BRACQUEMOND On the Terrace at Sévres 1880 Oil on canvas
006 IR%H7—)L-T=x[1832-1883] SIETEY 1878-794%F - -HVIFR 95.4x63.4
Edouard MANET Self-Portrait 1878-79 Oil on canvas
007 T2 -T7>Hr=Tke—)L [1836-1904] B (L. RE. V12T IRET—HvT) 18654 SHF NI TR 59.0X73.0
Henri FANTIN-LATOUR Still Life (Flowers, Fruits, Wineglass, and 1865 Qil on canvas
Tea Cup)
008 IRA—-RA[1834-1917] LAR—=IL - ILT =)L DB 1874 4FE SNV I TR 65.0X54.0
Edgar DEGAS Portrait of Leopold Levert c.1874 Oil on canvas
009 ~O—R-EX [1840-1926] BESE D 19074 - HYITA 100.6X73.5
Claude MONET Water Lily Pond 1907 Oil on canvas
010 7x'JwoR-TZvUE> [1833-1914] LAY O TIVOBEBRRILZS > T 188847 IvFI TOTFUN 31.6%257
AU FILIEB1SAN)
Félix BRACQUEMOND Portrait of Leon Cladel (from LEstampe Published Etching and aquatint
originale, published by La Société in 1888
L'Estampe originale, 1st Album)
011 7Ty IR-TZvIE [1833-1914] V=R (RIWTARILRS > T A2 F)by 18934F) IvFry 32.8X22.6
BASATIN)
Felix BRACQUEMOND Long live the Tsar! (from LEstampe originale, Published Etching
published by André Marty, Album IV) in 1893
012 FaRH—"J-HA2Rvh [1848-1894] E7/ =HE<ENS 18764 HE NI TR 81.0%X116.0
Gustave CAILLEBOTTE Young Man Playing the Piano 1876 Oil on canvas
013 EI—)=A—Fa2NJL/T—)L[1841-1919] ThIII)LPTvh v\ T T 18764 - HYITA 97.8X70.8
Pierre-Auguste RENOIR Mlle Georgette Charpentier Seated 1876 Oil on canvas
014  FILAR—JL-/VLNOAZIRE [1848-1928] IRA— RHDHE 19124 VSFUIIN=T TN 22.8X16.8
Attributed to Albert BARTHOLOME Portrait of Edgar Degas 1912 Gelatin Silver Print
015 FH—IL(TTIy IR -~e—)LF>3Y) IRsT7—)L-YX ¥ PNk S 30.7x24.1
[1820-1910]
Félix TOURNACHON, known as NADAR Edouard Manet Unknown Albumen Print
016 7T)LT1F>-LJLZ=T [1817-1891] PAVIOIAZ2 e T5 DyRRY =547 11.3X85
Ferdinand MULNIER Charles Chaplin Unknown Woodburytype
017 ZIIL-ARY> FEOROI D7 -I>TFLR 18834 #5504 16.1X11.5
Raoul AUSTIN Eva Gonzales on Her Deathbed 1883 Albumen Print
018  RILFvo (R—)L-<ILH>) [1858-1941] TV IR TZvIEY 19044 YSF> 2 JLN— POP 11.1x17.3
Paul MARSAN, known as DORNAC Félix Bracquemond 1904 Gelatin Silver POP
019 RILFvo (R—)L-<ILTF>) [1858-1941] TRIZOT ) -T7o5v=5ks—)L EN= AL 25.5%20.8
Paul MARSAN, known as DORNAC Henri Fantin-Latour in His Studio Unknown Albumen Print
BEI—FT—EBR EERRSIER: /NI IL—
001 /X)L oL — [1879-1940] INS TR -— BEARE (BELFEOME 19154 SR - AR 241%343
DHB)
Paul KLEE Small, Abstract—Architectural Oil Painting 1915 Oil on cardboard
<with Yellow and Blue Sphere>
002 /XJJL-L—[1879-1940] EEOR 19194 ST Dy AT TR 28.3%17.8
Paul KLEE Summer Houses 1919 Oil and gouache on canvas
003 /¥VJL- UL — [1879-1940] Fa—v7 19194 - BAEICEESN TR 27.3%22.2
Paul KLEE Tulips in a Pot 1919 Oil on paper mounted
on cardboard
004 /\)L-2oL— [1879-1940] 2RO —=/\TRDELTH 19214 ¥ - B4R 39.3X49.5
Paul KLEE Construction Site for the Strawberry House 1921 Oil on cardboard
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005 /X)L L— [1879-1940] m(CdH Bl 19234 SRS - AR 36.5%X51.8
Paul KLEE Southern Mountain Village 1923 Qil on cardboard
006 /\JL-UL— [1879-1940] HERNET1>3> 19234 SR KE - BAEICRES NLTTHE 52.0X32.5
Paul KLEE Mathematical Vision 1923 Oil and watercolor on paper
mounted on cardboard
007 /NJJL-Z7L—[1879-1940] D —iRkH) 19234 KE AT BIREICESNTZE 30.6X46.0
Paul KLEE Girlish Quaking 1923 Watercolor and ink on paper
mounted on cardboard
008 /\JL-UL— [1879-1940] ROFF 19234 KE AT BREICEEONTAE  21.6X27.8
Paul KLEE Projection of Houses 1923 Watercolor and ink on paper
mounted on cardboard
009 /\VJL-2L—[1879-1940] BEDLF 19254 S ARRCEES N AR 24.0%30.0
Paul KLEE Vision of a Garden 1925 Qil on cardboard mounted
on wooden strainer
010 /\JL-UL— [1879-1940] FEEDFELSTL 19264 A0 KE-BERCHOENTZE  30.0X23.4
Paul KLEE Glance of a Protective Woman 1926 Ink and watercolor on paper
mounted on cardboard
011 /\JL- UL — [1879-1940] POTMDRE 19264 SBE - ARRCRES NI EAE 36.0%51.0
Paul KLEE Garden in POT 1926 Oil on cardboard mounted
on wooden strainer
012 /\)L- oL —[1879-1940] EHR S EOTIE 19274 WE- N ITA 36.5%X42.5
Paul KLEE Arrival of the Aerial Dragon 1927 Oil on canvas
013 /XJ)L- 2L — [1879-1940] BEMG/NIZRCEZTVK) 19274 BT - RS N EAE 47.0x43.0
Paul KLEE Allegorical Figurine(Fading) 1927 Oil on cardboard mounted
on wooden strainer
014 /XJ)L- UL — [1879-1940] arHEe 19284 WY ERCASNETFE 33.0%30.5
TRIYUIZAY T 7R
Paul KLEE Lost Game 1928 Oil on canvas primed with
plaster mounted on cardboard
015 /XJJL- UL — [1879-1940] FEL 19294 S ERICEESNEhY 7R 49.8X67.0
Paul KLEE The Shepherd 1929 Oil on canvas mounted
on plywood
016 /XJJL- 2L —[1879-1940] KOFDR 19304 - BARCESS NV I 7R 11.9%23.8
Paul KLEE House in the Water 1930 Oil on canvas mounted
on cardboard
017 /X)L oL — [1879-1940] SEE 19324 KE.BE 1§ 48.0x31.0
Paul KLEE Protectress 1932 Watercolor and plaster
on paper
018 /\JL-2L— [1879-1940] = 19324 Y. BEREEE R 55.2X85.2
Paul KLEE Island 1932 Qil and sand mixed plaster
on panel
019 /\JJL- UL —[1879-1940] RVASIEAWES 19334 K¥E.BE D> IR 24.8X76.2
Paul KLEE The Counter-Arrow 1933 Watercolor and plaster
on canvas
020 /X)L L— [1879-1940] BEUEFORE 19344 NAFIL-#EICBES NI 29.5%55.0
FIRY WD
Paul KLEE Garden of the Level-Crossing Attendant 1934 Pastel on damask mounted
on paper
021 /XJJL- oL — [1879-1940] KRR H 19344 TIva-4 21.0%32.0
Paul KLEE Mass Migration 1934 Gouache on paper
022 /X)L UL —[1879-1940] HLIRFY 19374 INZTIV-EARICBES N/ 47.0X311
Paul KLEE Jointed Doll Walking 1937 Pastel on cotton mounted
on cardboard
023 /\UJL- UL —[1879-1940] BEERS 19374 FIRT R 41.0%46.5
Paul KLEE Heavy or Light Forces 1937 Tempera on paper
024 /XJ)L- UL — [1879-1940] AafBDTE 19384 KE - RICRES NIz 48R 42.5X51.0
Paul KLEE Flower in a Valley 1938 Watercolor on cotton mounted
on board
025 /\7)L- UL —[1879-1940] el 19394 KE SR #o T 34.3%235
Paul KLEE Teacher 1939 Watercolor and oil on cotton

EifrEES) |

33



e[ ERE] e HIEE Bk MHE <& (cm)
artists name, dates of birth and death title date technique and material dimensions (cm)
6P
A {EKEF[1940-2019] V/NFEREAFIINIAS 19864 RA ZIRTA NHEE, JEEE:181000.0 817280.0 HE420.0
BRI L—M 7L —h:1§937.0 B47120.0
ET7 aRBREL. A% 18600.0 BT 44.0 5420
TEVARBEL ARZ):1880.0 B1738.0 &&227.0
TANAKA Shintaro Then Music Bigan to Reach 1986 Luminous Wall: Swiss White marble
My Ears Plate: Brass
Sculpture (stone): Bianco Marble
Sculpture (wood): Bubinga
SR
IVTNF=ARULTY=IL) AN HEIERA L18EH EHPIREHIVIETEHEE B/E177.0
TAIANT T 3H
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet  ¢.1390-1352 B.C. Granodiorite
TIRATAR-XA3—)L [1861-1944] mE 1905-084 JOovx 119.5X114.4
Aristide MAILLOL Desire 1905-08 Bronze
AP
DVRF v FZTIL-Z0R 1177718571 BERID 224 RER B 231.0
Christian Daniel RAUCH Victoria Marble
JBEKZ = R[1897-1981] BIBEZMEZB 19704 J0vX BT 645
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi 1970 Bronze
Jr—EE/ National Treasure  *k—EE3X{tRF/ Important Cultural Property
i  —
I JXIIL-HL— I
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Rimpa and Impressionism: Arts Produced by Urban Cultures, East and West

=H: 202011 A14H(+) —202141824(8) GEHES56H]
H1HA: 20204118148 (£) —20204125208 (B)
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HEUZN | List of Works

No. &% VeG4 FIEE Bk ME <% (cm) 2N PEL fEE
Artist Title Date Technique/ Dimensions Number Collection Note
material (cm) of pieces
FE #HMHOHEF Introduction: The Urban Context
1. ;X Kyoto
001 BRI RE TR 171842 MADHES 155.5X361.4 & 611X AREET—T 1V > EiiiE HiIEA
Views in and around the City ~ Edo period, Colorand gold-  155.5x361.4 Pair of six- Artizon Museum,
of Kyoto 17th century leaf on paper each panel screens Ishibashi Foundation
002 FaEEics HARR 131t BAEE 17.3%15.3 118 ABRET—T V> EME [k
TR RS A TR
Detached Segment from the Kamakura period,  Color on paper Hanging scroll Artizon Museum,
Battle at Rokuhara Scroll of 13th century Ishibashi Foundation
the Tale of the Heiji Rebellion
003 FaMEEinE HARMR 13 HAEE 17.6%15.0 118 BAR GIE
TURFE G EERTRE
Detached Segment from the Kamakura period,  Color on paper Hanging scroll Private Collection
Battle at Rokuhara Scroll of 13th century
the Tale of the Heiji Rebellion
004 FETRE RITERYECEE STABR 17142 BAEE 18.3X55.6/ 3@ BBHET—7 V> XM HiIHA
18.5%55.6/
18.2%X55.2
Sotatsu Studio Scene from the Tale of the Edo period, Color on paper Three frames ~ Artizon Museum,
Hogen-Heiji Battles 17th century Ishibashi Foundation
005 AFIIRFLIRE e S S EMNE SIFESR 17142 RS T 343%1399.0 1% BAE HiIHA
RERE (£ TR)
HONAMI Koetsu, Poem Scroll with Edo period, Sumi, gold and Scroll Private Collection
Attributed to Underpaintingof Cherry 17th century silver on silk
TAWARAYA Sotatsu  Blossomand Willow
006 AFIFRILIE A STFBSR 17142 EARE R 239x13.8% 3 SRRE R F AP [k
RERE
HONAMI Koetsu, Utabon Libretti Edo period, Sumiand mica  23.9x13.8 each Three books  The University Art Museum,
TAWARAYA Sotatsu 17th century woodblock print Tokyo University of The Arts
2. JIF Edo
007 IFRRFR IFRER 7SI EASHEE 163.5X370.2 & 611X EIE Sk RS #%H
Illustrated Screen of Edo Edo period, First half Colorand gold-  163.5x370.2 Pair of six- National Museum of
of 17th century leaf on paper each panel screens Japanese History
008 #HARHE— PNIIESEY STFBR 19152 BAREE 112.9%39.4 118 AR %A
SUZUKI Kiitsu Festival at Oyama Edo period, Color onsilk Hanging Private Collection
19th century scroll
009 #HAH— BRERAFK STRBA 191tHE BAEE 48.4%63.6 118 AaaLvvay %A
SUZUKI Kiitsu Yoshiwara Omon Gate Edo period, Color onssilk Hanging Otani Collection
19th century scroll
010 FRIER £H)IREX STFBER IBAHF 55.5X107.6 118 R R RR G A
CE9(1826)4F
IKEDA Koson Sumida River Edo period, Light color Hanging Tokyo Metropolitan
dated 1826 on silk scroll Edo-Tokyo Museum
3. /XY Paris
o AI-1-E9%0 Ro=x7 19024 ¥ DT TR 66.0%X81.2 RNEEFEEANOBLFEMEE B
Camille PISSARRO  The Pont-Neuf 1902 Oil on canvas Hiroshima Museum of Art
012 EI—Jl=A—Fa2kh N NIZFLH 187548 SB¥-HYTITFR 65.3X54.2 RNEEFEEANOBLFEMEE bkt
W/7-=)b
Pierre-Auguste The Trinité Plaza, Paris c.1875 Oil on canvas Hiroshima Museum of Art
RENOIR
013 Za4>trh-T77>  EVIILNLORE 18864 SHF-HYTITA 48.2%39.5 BBHRT—7 V> EMiEE A
dyik
Vincent VAN GOGH  Windmills on Montmartre 1886 Oil on canvas Artizon Museum,
Ishibashi Foundation
014 E—JZX-akUO Lh=Z>-R-Z-FrLvh 19334 A% /NRFIL- K 26.4%30.0 ABHET—T 1V EME petd
Maurice UTRILLO ~ Moulin de la Galette 1933 Pencil and pastel Artizon Museum,
on paper Ishibashi Foundation
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%—% thelik Section 1: The Rimpa School

1. fEKE1E Flowers and Plants

RG]

015 R4EED BERRR SIRB 171t HAEE 109.0%290.0  6HA1E BBMET—T 1V > iR
Seal of Inen Flowers and Plants Edo period, Color on paper Six-panel Artizon Museum,
17th century screen Ishibashi Foundation
016 X HEED BENREE TR 171842 EASHEE 156.4X364.5 % 68113 BAE [k
Seal of Taiseiken Thoroughwort Edo period, Colorand gold-  156.4x364.5 Pair of six- Private Collection
17th century leaf on paper each panel screens
017  EftH AR R R TR 18142 HASHEE 145.0%351.0  6Hi1E RRBTAE AP * HIH
OGATA Korin Maki (Chinese black pine) Edo period, Colorand gold- Six-panel The University Art Museum,
and Maple Trees 18th century leaf on paper screen Tokyo University of The Arts
018 EFHiE— FEARIINEEERFR TR 19112 HASES 108.3%380.6  8EAlE BBMET—7 1V ElfiE %
SAKAI Hoitsu Newly Selected Six Immortal ~ Edo period, Colorand gold- Eight-panel  Artizon Museum,
Poets and Flowers and Plants ~ 19th century leaf on paper screen Ishibashi Foundation
ofthe Four Seasons
019 BEHiE— FFBHFR SIREH 19142 BrEE 100.0x47.0 & 218 BT —T 1V > EAfiE %
SAKAI Hoitsu Poppy and Spearflower Edo period, Color onsilk 100.0x47.0 Two hanging  Artizon Museum,
19th century each scrolls Ishibashi Foundation
020 EHiE— #HAE— ERHZ,/AROR) STRBHE 19142 CES e 180.0X43.7 & 315 ARMET—T 1V EME )
SAKAI Hoitsu, Summer, from the Twelve Edo period, Color onssilk 180.0x43.7 each Three hanging Artizon Museum,
SUZUKI Kiitsu Months 19th century scrolls Ishibashi Foundation
021 IR MBI R E STRBER 19142 BRSNS G 117.3%279.2  6HilE ARMET—T 1V EME %
IKEDA Koson Flowers and Plants of the Edo period, Color and gold- Six-panel Artizon Museum,
Four Seasons 19th century leaf on paper screen Ishibashi Foundation
2. ¥1EB%% Narrative Paintings
022 fRERERE FPHYER S ¥E SIRB 171t HAEE 24.0%21.0 118 BAB %
Attributed to Shikishi lllustrating The Tales  Edo period, Color on paper Hanging Private Collection
TAWARAYA Sotatsu of Ise, Uikoburi 17th century scroll
(Coming-of-Age Rite)
023 REERE FPRYEREHR ZE TIRB 171t HAEE 24.6%21.1 118 AEMET—T 1V > iR %
Attributed to Shikishilllustrating The Tales  Edo period, Color on paper Hanging Artizon Museum,
TAWARAYA Sotatsu  of Ise, Altair 17th century scroll Ishibashi Foundation
024 REFRE BEofEXRER TR 171842 MASHEE 158.4X358.4 & 6H1TXX HEF * %
TAWARAYA Sotatsu  Ivy-bound Lane Edo period, Colorand gold- 158.4x358.4 Pair of six- Shokokuji
17th century leaf on paper each panel screens
025 & RRZEHE BEFETERERA TR 18142 RBEARE BE5.6. = RS2 EATRE %
B1727.6.1819.8 1/5-1/24
Attributed to Writing Box with Design Edo period, Makie lacquer ~ H.5.6,D.27.6,  Peace Nezu Museum
OGATA Korin of Portrait of Narihira 18th century on wood W.19.8
3. 2Dt5FHR The World of Sumi Ink
026 REFRE SEMKBR STFER 1714 IEARE 116.0%50.0 118 e ERVAL LY Yo BEA
11/14-11/29
TAWARAYA Sotatsu  Waterfowl in Lotus Pond Edo period, Sumi on paper Hanging Kyoto National Museum
17th century scroll
027 RETRE ¥R IR 171 HEARRE 90.3X45.0 118 [N H1HA
TAWARAYA Sotatsu  Puppy Edo period, Sumi on paper Hanging scroll Private Collection
17th century
028 Rt HEOARH TABA HEAREE 321%58.4 118 (VNG IR
E®4(1714)F
OGATA Korin Daikoku in a Dream Edo period, Sumi on paper Hanging Private Collection
dated 1714 scroll
029 EeHk RE STFER 181 A EE 28.0%38.7 118 SHBE I e IR
11/14-12/6
OGATA Korin Bamboo and Tiger Edo period, Sumi on paper Hanging Kyoto National Museum
18th century scroll
030 Rtk FHEREN TR 18142 AR REAF 37.4%70.5 118 BBHET—T 1V > EME GIE:
OGATA Korin Li Bo Gazing at the Waterfall Edo period, Sumiand light Hanging Artizon Museum,
18th century color on paper scroll Ishibashi Foundation
031 REExH-BFEl SicEHRAN STFER 1814 Gk BE29.%222 1M HRE Y * i
OGATA Korin, Square Dish with poet Edo period, Ceramic H.2.9,DW.22.2  Peace Tokyo National Museum
OGATA Kenzan watching wild geese design 18th century

in underglaze iron brown
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032 ERRXHM-BEEzl HieEsEtHAN SIFRE 181 R 3.0, 117 ERANUESE S 5 UL
B1{722.0.1821.8
OGATA Korin, Square Dish with snow-covered Edo period, Ceramic H.3.0,D.22.0, Peace Suntory Museum of Art
OGATA Kenzan Mt. Fuji design in underglaze ~ 18th century W.21.8
iron brown
033 REXHM BFE&Zl HicieRAaMm TR 181tHE B2 BE2.5, 117 R MR k]
B1721.9.1821.8
OGATA Korin, Square Dish with plum Edo period, Ceramic H.2.5, Peace Nezu Museum
OGATA Kenzan blossom design in underglaze 18th century D.21.9,W.21.8
iron brown
034 BEHid— BER STRE 19112 BAREEAE 104.3x37.2 118 R e B
SAKAI Hoitsu White Lotus Edo period, Sumiand light Hanging Hosomi Museum
19th century colors on silk scroll
035 #HARH— wixX STRRA 19142 TBAEE 93.3x33.4 118 AR [k
SUZUKI Kiitsu Evening Scene of Cherry Edo period, Sumi on paper Hanging Private Collection
Blossom 19th century scroll
036 #HARH— TERFR TR 191t AR B E 144.2%165.6  2@1&E FrEMEMLE HiIHA
12/8-12/20
SUZUKI Kiitsu Field of Silver Grass Edo period, Sumi and silver Two-panel Chiba City Museum of Art
19th century on paper screen
BTE MIRXEIRIR Section 2: Rimpa x Impressionists
1. ##7& Succession
037 #ARH— L& AR IREE 191t BAEeE 1234X39.0%& 318 ARMET—T 1V XM kil
SUZUKI Kiitsu Wisteria, Lotus; Maple Tree Edo period, Color onsilk 123.4x39.0 Three hanging Artizon Museum,
19th century each scrolls Ishibashi Foundation
038 SHEFILE BIRRIARFR TREHR 19t ARMES  66.2x2054% 61N BIBMET—T /> i 8 B
IKEDA Koson Green and Red Maple Trees Edo period, Colorand gold-  66.2x205.4 each Pair of six- Artizon Museum,
19th century leaf on paper panel screens Ishibashi Foundation
039 HI—1-00— T FTL— 1835-40% ¥ -NYUFR 511X46.6 ABHET—7 V> EfiTiE bt
Camille COROT Ville dAvray 1835-40 Oil on canvas Artizon Museum,
Ishibashi Foundation
040 HI—1-EHO T—=II7IILDt—3I| 18704 HF NV IFA - 51.4%82.2 ARHET—7 1V > X bk
Camille PISSARRO  The Seine at Bougival 1870 Oil on canvas Artizon Museum,
Ishibashi Foundation
041 TILTLyR-ZZAL— TU=AZXNBDH 1884 4 ¥ NYITR 54.6X73.4 ARMET— 71V > EfiThE i A
Alfred SISLEY June Morning in Saint-Mammés 1884 Oil on canvas Artizon Museum,
Ishibashi Foundation
2. KDFIR Expressing Water
042 fREEE] REYIRER . B TREA 7R EAEE 583x1085 1@ BHEHE 7 — T« > AR B
Seal of Inen The Tale of Genji, Ukifune and ~ Edo period, Color on paper Frame Artizon Museum,
Yumenoukihashi 17th century Ishibashi Foundation
043 R BEXXRRE STRBR 18142 MADHES 154.0X365.0  6#11%E AR ENEE 3!
OGATA Korin Poet Bo Juyi Edo period, Colorand gold Six-panel Nezu Museum
18th century on paper screen
044 ERJEH Et=5NRE SRR 181 BASHEES 1431Xx353.8% 6HIT AR HiTHA
OGATA Korin Mt. Fuji and Three Islands Edo period, Colorand gold  143.1x353.8 Pair of six- Private Collection
18th century on paper each panel screens
045 BHE— WERFR TRBE 191842 BASHEE 152.6X332.6 & 6HITXN fEARL #%H
SAKAI Doitsu Waves at Matsushima Edo period, Colorandgold  152.6x332.6 Pair of six- Private Collection
19th century on paper each panel screens
046 BT MAKEAE STRBR 18142 AREEHER  BZ6.0. 1= KHIXEELR HIH
BAEE £1738.0. 1@33.2
OGATA Korin Hirobuta Tray with Flowing Edo period, Wood and colors H.6.0 D.38.0 Peace The Museum Yamato
Water Design 18th century onssilk W.33.2 Bunkakan
047 RFEI HEEFREH) I IKELE STABA ARUBEE G BE5.8. = KA ZEEE HiiHA
BIR3(1743)F B1727.3.1827.5
OGATA Kenzan Box with Musashino and n Edo period, Wood with H.5.8D.27.3 Peace The Museum Yamato
Sumidagawa Desig dated 1743 colors W.27.5 Bunkakan
048 ~O—K-EX moN)—)L 18864 SHF-H>ITA 60.5X73.7 BRMET—7 1V &R EH
Claude MONET Belle-lle, Rain Effect 1886 Oil on canvas Artizon Museum,
Ishibashi Foundation
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049 ZO—R-EX fEsE 19034 ¥ -NYIrA - 81.5%100.5 BRET— 71/ > &g B
Claude MONET Water Lilies 1903 Oil on canvas Artizon Museum,
Ishibashi Foundation
050 ZO—R-EX BESE D 19074 ¥ NYIFA 100.6X73.5 BEMET—7 1V v EMiE B
Claude MONET Water Lily Pond 1907 Oil on canvas Artizon Museum,
Ishibashi Foundation
051 R=)L->Zvvy Z-O0>z)b KE. -4 20.8%27.0 BREET—T 1V > E Mg Pkt
Paul SIGNAC La Rochelle Watercolor and Artizon Museum,
pencil on paper Ishibashi Foundation }
052 AR—=)L->Zvyy TTFa-HRY— K¥E.I>T -  267%X39.4 AT —7 1V > ESi R B
Paul SIGNAC Petit Andely Watercolor and Artizon Museum,
cont on paper Ishibashi Foundation
3. @ (%) Ma (space)
053 fRERE RRE R R IRER 171 BASHES 154.5%169.8 & 2811 BF Yo BH
TAWARAYA Sotatsu  Wind God and Thunder God Edo period, Colorand gold-  154.5x169.8 Pairoftwo-  Kenninji
117th century eaf on paper each panel screens
054 fREFE BRMRRE STRER 171842 BASHES 155.5%170.0 & 2813 BREAE * HiE
TAWARAYA Sotatsu  Bugaku Dancers Edo period, Colorand gold-  155.5x170.0 Pair of two- Daigoji
17th century leaf on paper each panel screens
055 EiltaE TRERALE TTRBH 18142 HAEE 114.0x18.5 118 BERET—7 1Y v EMiE B
WATANABE Shiko  Six /Immortal Poets Edo period, Color on paper Hanging Artizon Museum,
18th century scroll Ishibashi Foundation
056 A FEH FImE R STIFEAR 18191t f8AEE 91.0x15.0% 218 BBHET—7 1V EME EH
NAKAMURA Hochu  Kado matsu and Manzai Edo period, Color onssilk 91.0x15.0 each Two hanging Artizon Museum,
(An arrangement of tree 18th19th century scrolls Ishibashi Foundation
springs and performers who
go door-to-door celebrating
the New Year)
057 IRA—-RA GRTUE. AFzHIEIC 1882-954F 70vxX mE275 BEMET—7 1Y VX8 B
DEFLETIRRY
Edgar DEGAS Arabesque over the Right Leg,  1882-95 Bronze H.27.5 Artizon Museum,
Right Hand near the Ground, Ishibashi Foundation
Left Arm Outstretched
058 INA—-RH FYDREHIFZICT 1895-984 INZTIL-HE 45.9%89.8 AT —7 1V > KSR SEH
Edgar DEGAS Dancers in a Rehearsal Room  1895-98 Pastel on paper Artizon Museum,
Ishibashi Foundation
059 IRA—-RA AFCHREEZR DR 1896-19114F 70X BE50.3 ARMET—T 1V i EHA
Edgar DEGAS Dancer Holding Her Right Foot  1896-1911 Bronze H.50.3 Artizon Museum,
in Her Right Hand Ishibashi Foundation
060 AR—JL-tEH>R KA 1865-704 8 KFHE 11.0x19.9 BEMET—7 1Y v EMiE B
Paul CEZANNE Male and Women Bathers €.1865-70 Watercolor Artizon Museum,
on paper Ishibashi Foundation
061 KR=)L- >R = ANDKBDETEE 1874-784FtE $hEE 4R 16.2X14.7 ARET—T 1V > EME Pkt
Paul CEZANNE Three Women Bathers c1874-78 Pencil on paper Artizon Museum,
Ishibashi Foundation
062 A=)l TR KETBKABDHEZE 1875-774F A A0 KE-#  13.0X217 BRMET—T V) EMEE Pkl
Paul CEZANNE Bathers at Rest c1875-77 Ink and water- Artizon Museum,
color on paper Ishibashi Foundation
063 AR—=JL-EHUR KADAITZE 18774 & SAZE KR AR 12.7%21.8 BEMET7—7 1Y v EMiE B
Paul CEZANNE Figures beside the Water c.1877 Pencil and water- Artizon Museum,
color on paper Ishibashi Foundation
064 R—)L-EHF>X HAEHR 1897-1900 48 SNE. KF - 12.6%21.0 BEMET—T 1V EiiE A
Paul CEZANNE Bathers €.1897-1900 Pencil and water- Artizon Museum,
color on paper Ishibashi Foundation
4. B Fan Shapes
065 REIRE R EAYECRE IFER 1714 HAEE 18.0X55.3, 3@ AR T—T 1V EME Pkl
17.7X55.4,
18.7X56.0
Sotatsu Studio Scene from the Tale of Edo period, Color on paper Three frames  Artizon Museum,
the Hogen-Heiji Battles 17th century Ishibashi Foundation
066 HRFHFH MFEEEMBEERFE IR 18-19112 EABE 157.2x157.0 & 28313 AEMET7—7 1Y v EME B
NAKAMURA Hochu Flowers and Plants of the Edo period, Coloron paper  157.2x157.0 Pairoftwo-  Artizon Museum,
Four Seasons 18th—19th century each panel screens  Ishibashi Foundation
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067 INH7—)L-YX BHEOX 18814FtH SRF AR 17.0x59.0 Tt R M AE EH
Edouard MANET Chrysanthemums €.1881 Oil on paper The Museum of Modern Art,
Ibaraki
068 IRA—-RA D 187948 JAV.SIRE iid 16.1x51.7 MR ARIBE LM E GIE
Edgar DEGAS Ballet c.1879 Pastel on paper Kuboso Memorial Museum
of Arts, lzumi
5. 3FXE Clients
069 REIHE PR B BN STABEA BAREE 109.0%46.6 118 PNiIbE %A
TTAR17(1704) F
OGATA Korin Portrait of Nakamura Edo period, Color onsilk Hanging The Museum Yamato
Kuranosuke dated 1704 scroll Bunkakan
070 B LA ERFR IR 18112 MASHMEE 146.0x173.0 & 281X ARHET—T 1V EME Kk EH
OGATA Korin Peacock and Hollyhocks Edo period, Colorand gold-  146.0x173.0 Pairoftwo-  Artizon Museum,
18th century leaf on paper each panel screens  Ishibashi Foundation
071 F—Fazh-04%> EadsZ-R-vI7oX 18914 Jovx 510 ARMET—T V> EieE EH
Auguste RODIN Puvis de Chavannes 1891 Bronze H.51.0 Artizon Museum,
Ishibashi Foundation
072 EI-)=A—FaZk THBZV3a)LTIvh 18764 ¥ H>IFA 97.8%70.8 BEMET— 71V &R B
L/ 7=)b PAVITAVE R
Pierre-Auguste Mlle Georgette 1876 Oil on canvas Artizon Museum,
RENOIR Charpentier Seated Ishibashi Foundation
073 EI—Jl=A—Fa12hk D% 18874 AVSUIRE 4 60.8X46.0 ARMET—T V> X8 EH
V) T7—=)b
Pierre-Auguste Young Girl 1887 Pastel on paper Artizon Museum,
RENOIR Ishibashi Foundation
074 III=TUNI—X THR=IL - TF22& 19204 Jovx mE62.0 ARMET—T V> EieE EH
=TIV
Emile-Antoine Anatole France 1920 Bronze H.62.0 Artizon Museum,
BOURDELLE Ishibashi Foundation
B=F theEIR{ Section 3: The Impressionists
1. HHHEROE® Portraits of Urbanites
075 DRIV HV-F—R B KF - 1 18.4X21.3 GRBMERT—T 1V E MR bkt
Constantin GUYS  Ata Cabaret Watercolor on Artizon Museum,
paper Ishibashi Foundation
076 IR&T7—)L-TX FRTEDREERR 18734 - HYITR 46.7X38.2 ARMET—T V> X8 EH
Edouard MANET Masked Ball at the Opera 1873 Oil on canvas Artizon Museum,
Ishibashi Foundation
077 IR®7—)L-XX S[EE 1878794 HF-NYIFR - 95.4%63.4 ARHET—T V> EfiiE A
Edouard MANET Self-Portrait 187879 Oil on canvas Artizon Museum,
Ishibashi Foundation
078 IRA—-RA LAR=IL LT =)L DEE 1874448 - H>ITR 65.0%54.0 ARMET—T V> EieE BHA
Edgar DEGAS Portrait of Leopold Levert c.1874 Oil on canvas Artizon Museum,
Ishibashi Foundation
079 AR—JL-EHUX =R NSVl =IT:IL 189094 £FL8 HE-HYITR 61.2X50.1 ARHMET—7 V> EfiiE B
Paul CEZANNE Self-Portrait with a Hat €.189094 Oil on canvas Artizon Museum,
Ishibashi Foundation
080 F—Fazh-O04> HI—1-/0-T) 18894 J0vx BmE24.5 GEMET—T V> EfiTeE EH
Auguste RODIN Camille Claudel 1889 Bronze H.24.5 Artizon Museum,
Ishibashi Foundation
081 ~JLN-EUY NIV DZ—DzEFEE 18724 ¥ -NYUFA - 61.0%50.0 ARHET— 71V > EfiThE bt
Berthe MORISOT Woman and Child on the 1872 Qil on canvas Artizon Museum,
Balcony Ishibashi Foundation
082 A7YU—-AYvh By (a1%) 19014 SR - HY I TR 74.0X93.0 GRERMET— 71V EMEE @A
Mary CASSATT The Sun Bath (After the Bath) 1901 Oil on canvas Artizon Museum,
Ishibashi Foundation
083 A7U—-HAtfyk RICGRHENE DT —H RS 19104 SB¥ AT TUTR 116.2X88.9 ARMET—T 1V EME bkt
Mary CASSATT Augusta Reading to Her 1910 Oil on canvas Artizon Museum,
Daughter Ishibashi Foundation
084 FaxH—: E7/ = H<ENS 18764 YN IFA 81.0%116.0 ARMET—T V> X8 EH
HATRY
Gustave Young Man Playing the Piano 1876 Oil on canvas Artizon Museum,
CAILLEBOTTE Ishibashi Foundation
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085 IJ7 -dVTLR i) 1877-78 4 & ¥ -H>IrA 81.0%100.0 ARET— 71/ > EiiThE et
Eva GONZALES Sleep c.1877-78 Oil on canvas Artizon Museum,
Ishibashi Foundation
2. EIADOBL Interest in the Still Life
086 7T A= EUMIE.RE. VAT IRE 18654 ¥ -N>IFR - 59.0%73.0 BRI —7 1Y v EMiE B
Fho—JL FA4—Hhv7)
Henri FANTIN- Still Life (Flowers, Fruits, 1865 Oil on canvas Artizon Museum,
LATOUR Wineglass, and Tea Cup) Ishibashi Foundation
087 A=)t X fREFAAN 1873774 4E - h>IrR 20.0%18.1 ARMET—T 1V > EieE HA
Paul CEZANNE Bowl and Milk-Jug c.187377 Oil on canvas Artizon Museum,
Ishibashi Foundation
088 R—)L-d—AH> BOFHEE DB B 18864 ¥ -h>J7A 49.0%x38.5 BREET—T 1V E Mg B
Paul GAUGUIN Still Life with Horse's Head 1886 Oil on canvas Artizon Museum,
Ishibashi Foundation
089 Zartrh-Try B BVEHROTE 1886 HE NV IFA 37.0%25.5 EHAEHRARM EH
Jwik (1L AT EE (B 5E)
Vincent VAN GOGH Still Life: White Vase with 1886 Qil on canvas Yoshino Gypsum Co. Ltd.
Roses and other Flowers
3. @EERER Mythical Worlds
090 FA—FaRh-OF> MNTBTF+—%R 1884 48 KER ®ma71.0 BRMET—T 1V EME Pkt
Auguste RODIN Faunesse Standing c.1884 Marble H.71.0 Artizon Museum,
Ishibashi Foundation
091 EI-J=A—Fa2N KADL 1907448 ¥ -NVIFA - 35.4%27.0 ARHET—7 1V > i B
V/7—=)L
Pierre-Auguste Bather c.1907 Oil on canvas Artizon Museum,
RENOIR Ishibashi Foundation
092 EI-JL=A—FaRk THIKAEDL 19144 HE NV IFA 55.0%44.2 ARMET—T 1V EieE EH
V/7—=)L
Pierre-Auguste Seated Bather 1914 Oil on canvas Artizon Museum,
RENOIR Ishibashi Foundation
093 II)L=TURNT =X TyTF 18874 Jovx ®a28.0 BRRMET—T 1V EME Pkt
T=ILTIL
Emile-Antoine Sappho 1887 Bronze H.28.0 Artizon Museum,
BOURDELLE Ishibashi Foundation
094 IZS—)=7URD0—-X LAEBEE KF. A0 B 18.2X13.1 AREET—T 1V EME SEHA
T=ILTIL
Emile-Antoine Leda and the Swan Watercolor and Artizon Museum,
BOURDELLE ink on cardboard Ishibashi Foundation
095 II—IL=7YRD—3 HOIFSNTHEZES K. A0 4K 15.7%20.2 ABMET—7 1Y VX8 A
T=ILTIL T IOR
Emile-Antoine Centaur Carrying a Wounded Watercolor and Artizon Museum,
BOURDELLE Spirit ink on paper Ishibashi Foundation
4. WBAADER Adoration for the Outskirts of the City
096 HI—1-ET0O *E& 18784 ¥ N> IFR 55.2%459 BEMET—7 1Y VX8 EHA
Camille PISSARRO  Vegetable Garden 1878 Oil on canvas Artizon Museum,
Ishibashi Foundation
097 TITLyR-22L— H/ANTLLIE 18664 ¥ HYTIFR 65.2X92.2 BREET—T 1V EME Pkt
Alfred SISLEY Women Going to the Woods 1866 Qil on canvas Artizon Museum,
Ishibashi Foundation
098 ~O—R-EX TIVD v A DK 1872-73F ¥ HYIFR 54.4%733 ABHET—7 1V i B
Claude MONET Flood at Argenteuil 1872-73 Oil on canvas Artizon Museum,
Ishibashi Foundation
099 ~O—k-EX TS v hoA1 18744 ¥ H>ITA 43.0%70.0 BBMET—7 1V £ A
Claude MONET Argenteuil 1874 Oil on canvas Artizon Museum,
Ishibashi Foundation
100 Z70—R-EX BE.JIRVAT 190848 ¥ NI TR 73.0X92.5 ARMET—T 1V EMEE Pkl
Claude MONET Twilight, Venice ¢.1908 Oil on canvas Artizon Museum,
Ishibashi Foundation
101 EI-Jl=F—Fa22N A—Z2DFT IR 19054 ¥ -NYIFA - 46.3X55.0 ABHET—7 1V > EfiiiE &
V/7=)L
Pierre-Auguste Terrace at Cagnes 1905 Oil on canvas Artizon Museum,
RENOIR Ishibashi Foundation
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102 Fa2R45—7- A I—-ILDFIR 18784 INZTIL -] 45.7x60.0 AEMET—7 1V &R BH

AATRY
Gustave Prairie, Yerres 1878 Pastel on paper Artizon Museum,
CAILLEBOTTE Ishibashi Foundation
103 AR—JL-J—H> Ry =T AHEORFR 18884 - H>ITR 72.9%92.2 ARMET—T V> XiTeE BHA
Paul GAUGUIN Landscape near Pont-Aven 1888 Oil on canvas Artizon Museum,
Ishibashi Foundation
104 AR—JL-J=H> TE 18894 - HYITR 55.4X46.2 ARMET—T 1V > EieE EHA
Paul GAUGUIN Hay 1889 Oil on canvas Artizon Museum,
Ishibashi Foundation
105 A=) ¥Zvvy aVHIL/ =% 19254 HF N> TIFR - 73.4%539 ABHET—T 1V > EfieE pactd
Paul SIGNAC Port of Concarneau 1925 Qil on canvas Artizon Museum,

Ishibashi Foundation

18&E #HHZEBENT Conclusion: Leaving the City

106 #HARH— ETHRLIRFER TR 191 BASHEE 128.3X274.2 % 6EATN BBMET—7 1V > &k EH
SUZUKI Kiitsu Mt. Fuji and Mt. Tsukuba Edo period, Colorand gold-  128.3x274.2 Pair of six- Artizon Museum,
19th century leaf on paper each panel screens  Ishibashi Foundation
107 R—JL-EH X Yo h=g1 Uy D—)LiL& 190406 48 ¥ HYITR 66.2X82.1 ABHET—7 V> EfiiE B
Sh—-/T=)b
Paul CEZANNE Mont Sainte-Victoire and €.190406 Oil on canvas Artizon Museum,
Chateau Noir Ishibashi Foundation

Jr—E=/ National Treasure  *—EZ3{kft/ Important Cultural Property

< L R —
Conclusion
FoE
Section 2
el
HFoE Section 2
Section 2
F—E
g3 Section 1 .
Introduction ™ B==
Section 3
6F 5F

FE 3.5
Introduction 3. Paris

42 | SEAREED



GEEEOL 2> 3> 58 | Selections from the Ishibashi Foundation Collection

BEI—FT—BREAE REAEZB. ZEFLEZORAE ABXZH<SBERE]
Special Section: Aoki Shigeru, Sakamoto Hanjiro, Koga Harue, and Their Age: Artists from Kurume

=H3: 2020 11A3H (k-#1) —202141H24H(B) LBHE65H]
=I5 A BRE

T RBEUEEANGBME T —T V2 EME
ARFEIL T3> 0RAID S, 20IDORUKEM . 7RIS
FIL-T—h FVIVPDOAZR BERDEAEMZBN L.
I HEI—T-EBRELT AR REAE B dEEFLL
ZOR ABXEHSDERE 20, HFRZELTCRE
ABDABKEZ DENIDRIVEEEN CHIR (S Z 5 T BARLIRA
aEZ#HELT BEH TR BHABOIFRERZAMBNLE,

AZERE: 1,135 A(MA3B—-11A12H)
28,275 N(11B148—12827H)

AR RE: 85

ELEATT S BARTEER

BEI—T—RBRFHERET

BE OV T4 ARCLYF+——p.665IR
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HEUZN | List of Works

No. {FER[EREF] [{EeE HIEE B -MHE sHik(cm) wE
artist's name, title date technique and dimensions note
dates of birth and death material (cm)

001 E—UR-R-TZT> [1876-1958] AR 1905-06 4 SHF - H I TR 60.2X73.0
Maurice de VLAMINCK Canal Boat 1905-06 Oil on canvas

002 7 >')-JLY—[1844-1910] Wim 19104 K H> I TR 46.0X55.3
Henri ROUSSEAU Meadowland 1910 Oil on canvas

003 E—k-EVRUT > [1872-1944] W 19094 R $hE - B 29.6%39.1
Piet MONDRIAN Dune 1909 Oiland pencil on

cardboard
004 /X700 -EAYV [1881-1973] TINI—=Za207—ILf. 752 FET 19134 SR B, HTRAE 46.3x38.4
N> I7R
Pablo PICASSO Bottle of Marc de Bourgogne, 1913 Oil, sand, and
Wineglass, and Newspaper newspaper on canvas

005 ¥—/-tJx!)—=11883-1966] SEEE (BLERSE) 191648 SHF - H T TR 71.4%38.1
Gino SEVERINI Trombone Player (Player on the Street) c.1916 Oil on canvas

006 II—IL=T>RI7—=R-T—ILF)L [1861-1929] BSZEUVATILRZ 19094 Jovx mE78.5
Emile-Antoine BOURDELLE Herakles the Archer 1909 Bronze

007 AL -J0OR [1893-1959] JOLF—R 19264 S NI TR 100.3%125.7
George GROSZ Promenade 1926 Oil on canvas

008 V7= H> T2 RAF—[1866-1944] BohME< 19244 S HY T TR 69.5%59.5
Wassily KANDINSKY Self-llluminating 1924 Oil on canvas

009 /N70O-EHY [1881-1973] Pz ATITHBTILT VNV 19234 S HY T TR 130.8%98.0
Pablo PICASSO Saltimbanque Seated with Arms Crossed 1923 Oil on canvas

010 /X)L -~ L— [1879-1940] E3[0 19294 ¥ - eiRICREE N 49.8X67.0

HYI7R
Paul KLEE The Shepherd 1929 Oil on canvas over
plywood

011 Y3JL¥3-7-F1)1[1888-1978] 53555 A 19484 SHF - HY T TA 62.4Xx49.8
Giorgio DE CHIRICO Troubadour 1948 Oil on canvas

012 JVRAI>YTA> T Z>—> [1876-1957] RAHZ—EI 19254 Ehrnfe7ovX BE44.8

(2006 F#%35)
Constantin BRANCUSI Mademoiselle Pogany Il 1925 (cast: 2006) Polished bronze

013 /\YZ-7RT7Y> [1880-1966] TyvaTUR-TIL2 19504 SHF NI TR 122.5%92.1
Hans HOFMANN Push and Pull Il 1950 Oil on canvas

014 ¥V -ROv% [1912-1956] FN—2.1951 19514 SHF - HY I TR 96.9X66.2
Jackson POLLOCK Number 2, 1951 1951 Oil on canvas

015 DAL LT -U—27%[1904-1997] )= 19644 ¥ -RICBESNTZ 76.5X58.7

AR
Willem de KOONING League 1964 Oil on newsprint
mounted on board

016 ERIMAE(1929-] RO (=) 1962448 SR H I TR 132.1x132.1
KUSAMA Yayoi Infinity Nets (Untitled) €. 1962 Oilon canvas

017 EI—JL-ARF—)L [1867-1947] T/ ABEORR 19294 NI 7R 63.4X62.4
Pierre BONNARD Landscape near Vernon 1929 Oil on canvas

018 77X T+ [1869-1954] FWRED 19354 SHE NI TR 46.0X33.0
Henri MATISSE Woman with Blue Bodice 1935 Oil on canvas

019 U7 INLRAFF AR O—<#&E HSA Bmas] O%1.6

3ftHic ¥ -4H4E fRtE2.4
SYRO-PALESTINE Unguent Bottle Second halfof  Glass
3rd century—
4th century
020 Y7 NLAFF Fzl@ F70R MRS O—<HE HZR BmE22.4 O%6.0
e fRt@14.2
SYRO-PALESTINE or CYPRUS Ungentaria Middle 1st Glass
century
021 U7 NLRFF FzlF F70X ez O—<7E A7 mE12.8 O&®37
% BRTE9.4
SYRO-PALESTINE or CYPRUS Ungentaria Second halfof  Glass
1st century
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022 YT INLAFF KRS O—<HE AZZ BE19.9 O%6.3
2fHiepEE - fRt@14.7
SYRO-PALESTINE Flask Middle-late 2nd  Glass
century
023 A2 (AZ> L) BRI STRAR SLTATEBRERER HFR Ba22.7 O/R95
Y—t—8
2-31tH2
IRAN Rhyton, with applied decoration 2nd-3rd century Glass
024 T INLAFF B3 il O—<#®E 3ttie A5 BmE11.2 O1%6.3
BRtE7.3
SYRO-PALESTINE Dropper Flask, decorated with ornamental 3rd century Glass
protrusions
025 YT INLAFF R IERT O—<sE AZZ w86 O%I7
St EE - %
SYRO-PALESTINE Bowl, decorated with ornamental protrusions — Middle-late 3rd  Glass
century
026 T INLRFF AL RO O—<HE HZZ BE11.3 mKIE8.7
AR REIRS
SYRO-PALESTINE Jar, with zigzag decoration First halfof 4th  Glass
century
027 T -INLAFF HNE e q/N il O—<#®E HZZ m7.8 BAIE73
AHAZ R
SYRO-PALESTINE Jar, with zigzag decoration First halfof 4th  Glass
century
028 YT INLAFF MHEEFAH O—<®&E 4tHe H52 BE44.3 OR10.0
JER11.5 f@tE11.0
SYRO-PALESTINE Jug, with foot and handle 4th century Glass
029 YT INLAFF PR IEFAR O—VHE HSZ BE24.8 AR 10.4
AtHAC B - R
SYRO-PALESTINE Cylindrical Flagon, with handle Early-middle 4th Glass
century
030 IY7h | 4ttt AZR 5.8 O%34.8
JE#15.5
EGYPT Circular Plate 4th century Glass
031 457 SHA S Y-8 AZZ 8.8 O’11.8
61tHCATH
IRAQ Bowl, decorated with circular facets First halfof 6th  Glass
century
032 A5 (A 4LER) REAHR SR F AL HZXZE 101tHER A5 B23.0 O%9.3
J&#£3.0
IRAN Jug, with handle, with applied decoration Late 10th century Glass
033 IIU—-A—A-A>T T+ [c1910-1996] HORR 19934 BRARIT—IRE: 122.0%152.0
A I7R
Emily Kame KNGWARREYE Spring Landscape 1993 Synthetic polymer paint
on canvas
034 TX)—-A—XA- AT 74 [c1910-1996] ey 19964 BRRUY—1R 8 185.0%149.0
H>I7R
Emily Kame KNGWARREYE Untitled 1996 Synthetic polymer paint
on canvas
035 ROY—-F/\>H—F7 [early 19505-2013] IFIF0E 20074 BRI IRE: 168.0X244.0
A IFR
Dorothy NAPANGARDI Salton Mina Mina 2007 Synthetic polymer paint
on canvas
036 Ta)l¥a-¥Fa—1[1921-2012] 10&H 19574 HE AT TR 183.0%122.0
Georges MATHIEU Tenth Avenue 1957 Qil on canvas
037 HF-o—F—[1921-2013] 07.06.85 19854 ¥ H I TR 114.8x195.2
ZAO Wou-Ki 07.06.85 1985 Qil on canvas
038 EI—JL-Z—F—2a[1919-] 28 2007F3826H 20074 TOIL-AYITA 202.0x157.0
Pierre SOULAGES Painting 26 March 2007 2007 Acrylic on canvas
039 T YA-TILhm> 7 [1904-1989] T 1963 K7 19634 TOIIL-AYTTA 180.0x111.0
Hans HARTUNG T1963K7 1963 Acrylic on canvas
040 TR TILhm2 4 [1904-1989] T 1989-H35 19894 TOIIL AT TR 130.0%195.0
Hans HARTUNG T 1989-H35 1989 Acrylic on canvas
041 /NHHEEE[1887-1931] =R ANV =ET 19244 SHF - H I TR 126.0%91.3
KOIDE Narashige Self-Portrait with a Hat 1924 Oil on canvas

EifrEES) |
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042 [BEERIA[1886-1968] RILR—=310R 19404 HE NI TR 455%53.3
FUJITA Tsuguharu Interior, House in Dordogne 1940 Oil on canvas
043 ZRHEKEL[1888-1955] g 194248 S H> I TR 31.8%49.4
YASUI Sotaro Apples €. 1942 Oil on canvas
044 ZRHEKEN[1888-1955] FRALZ 19394 ¥ DI 7R 80.0X66.0
YASUI Sotaro Portrait of Mrs. F 1939 Oil on canvas
045 |LITNHTAER[1881-1966] fit1 19154 S H> I TR 55.2X46.1
YAMASHITA Shintaro Offering 1915 Oil on canvas
046 EHBENE(1866-1924] fage== 18904 SR H> I TR 81.2X65.0
KURODA Seiki Woman Sewing 1890 Oil on canvas
047 FHRI4[1891-1929] Br® 19224 TIRT AT TR 41.0X31.9
KISHIDA Ryusei Portrait of Reiko 1922 Tempera on canvas
048 PBIMRIE—[1899-1919] T 19194 SHF - H I TR 60.9%X45.7
SEKINE Shoji Boy 1919 Oil on canvas
049 fE1A%=[1898-1928] LR (#E) 19254 K H> I TR 72.6x60.3
SAEKI Yuzo Cordonnerie, Shoe-Making 1925 Qil on canvas
050 BEEHT[1867-1943] 2B 1908-094 SHF - H T TR 63.7X42.4
FUJISHIMA Takeji Black Fan 1908-09 Oil on canvas
051 [EE=ERBH[1869-1939] m A 19074 SHF - HY I TR 73.3X61.5
OKADA Saburosuke Portrait of a Lady 1907 Oil on canvas
052 REZE=EBB[1893-1962] BF BT 19544 SF - HY I TR 91.0x72.9
KOJIMA Zenzaburo Calla Lilies and Goldenrods 1954 Oil on canvas
053 IRAEZE ER[1882-1969] & 192048 S HY T TR 71.0%116.5
SAKAMOTO Hanjiro Cow 1920 QOil on canvas
054 FHARE[1882-1911] KAREHE 19054 SHF - HY T TA 75.5X127.0
AOKI Shigeru Onamuchi-no-mikoto 1905 Oil on canvas
BEI—FT—BT FAE IREAEIB. aBELLZORR ABKEHSDERE
001 HARE[1882-1911] DEDHDODWAZDE 19074 SN T TA 180.0X68.3
AOKI Shigeru Paradise under the Sea 1907 Oil on canvas
002 #AFH5#&R(1886-1961] MR 19144 W N2 ITA 521%712
MATSUDA Teisho After the Corn Harvest 1914 Oil on canvas
003 IRAE EB[1882-1969] BEROTCSLBR 19134 DI 7R 117.0X80.6
SAKAMOTO Hanjiro Fisherwoman 1913 Oil on canvas
004 #REHF&R[1886-1961] aVRY 3> 19224 NI TR 61.0%71.2
MATSUDA Teisho Composition 1922 Oil on canvas
005 HEAIL[1895-1933] B 19234 DI 7R 116.0X91.0
KOGA Harue Women Divers 1923 Qil on canvas
006 HEAIL[1895-1933] ZRELY 19224 DI TR 61.0X73.5
KOGA Harue From the Upstairs Window 1922 Oil on canvas
007 #RHHGHER([1886-1961] RTyFTvY 19224 13.9%18.8
MATSUDA Teisho Sketchbook 1922
008 HEAII[1895-1933] Ry FTvo7 19224 13.9%20.7
KOGA Harue Sketchbook 17 1922
009 FHARE[1882-1911] HhER 19024 NE 1R 14.4X19.0
AOKI Shigeru SceneonaTrain 1902 Pencil and wash
on paper
010 FHARE[1882-1911] &S] 1900-034E % %% 28.5x18.9
AOKI Shigeru Sketches of Gigaku Masks €.1900-03 Pencil and wash
on paper
011 HARZ[1882-1911] XA 1900-034tE W& HF-4& 19.0%29.2
AOKI Shigeru Sketches of Bugaku Masks €.1900-03 Pencil and wash
on paper
012 HARE([1882-1911] 1TEm 1900-034tE RE KT AR 29.2X19.0
AOKI Shigeru Sketches of Gyodo Masks €.1900-03 Pencil and wash
on paper
013 BEAE FRAERERORATZEE (BH) 18994 14.1x9.8
Shigeru Aoki, Photograph of the Artist's 1899
Junior High School Days
014 ESE1ER1890-1975] RZADEB 1930-334t& - HIFRR—R 227%15.6
TAKASHIMA Yajuro Afternoon in Venice €.1930-33 Oil on canvas board
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015 HARZE[1882-1911] BR(EHBROE) 19044 NI TR 36.6X73.0
AOKI Shigeru Seascape, Mera 1904 Oil on canvas
016 HAZ[1882-1911] BOE 19044 SHE DT TR 70.2X182.0 *
AOKI Shigeru AGift of the Sea 1904 Oil on canvas
017 IRAZE EB[1882-1969] BFeRFTBX 19234 SHE NI TR 80.7X65.0
SAKAMOTO Hanjiro Woman with a Hat 1923 Oil on canvas
018 IAZE _BB[1882-1969] BR=5% 19324 S HY I TR 79.6%X99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Oil on canvas
019 HEATL[1895-1933] ERGNAVELY 19294 S H I TR 116.5%91.0
KOGA Harue Innocent Moonlit Night 1929 Oil on canvas
020 IRAEE EB[1882-1969] BEE & DI 19624 S H I TR 455X53.2
SAKAMOTO Hanjiro Noh Mask and Hand Drum Body 1962 Oil on canvas
021 HRAE _BR[1882-1969] A5 19694 SHF - H T TR 31.7%X41.0
SAKAMOTO Hanjiro Dim Light 1969 Oil on canvas
022 HEAHT(1895-1933] 5 & th 19264 KE - 4R 471%61.0
KOGA Harue Amusement Park 1926 Watercolor on paper
023 HEHI[1895-1933] BB KF - #& 28.0%X38.0
KOGA Harue Still Life Watercolor on paper
024 EHE7IE(1900-1992] NILT/ > DF# 19394 S H I TR 80.2X99.2
TAKATA Rikizo Parthenon in the Afternoon 1939 Oil on canvas
025 HEHEIO_RERaEFEZROEMD 19294 12.0%X16.5
BRE (BE)
Photograph of Artists from Kurume 1929
Celebrating Koga Harue's Nomination to
Nika Association Membership
026 ERUIRARE Bz BOTERABRD 19304 11.5%15.7
BRE(BR)
Photograph of Artists from Kurume in Tokyo, 1930
Surrounding Sakamoto Hanjiro on his Arrival
in Tokyo
027 HRHEF&[1886-1961] =5 1907-124% 20.8%X16.3
MATSUDA Teisho Diary 1907-12
028 FREHF&([1886-1961] HEE 1913144 21.2X16.4
MATSUDA Teisho Diary 1913-14
029 RHEH&[1886-1961] B&E 19204 15.5%9.5
MATSUDA Teisho Diary 1920
030 FREHF&(1886-1961] H&E 19214 15.2X9.9
MATSUDA Teisho Diary 1921
031 HB7ERERENRERER 19224 24.5%36.0
7th Raimokukai Exhibition List 1922
{E& [ 4R 4] frm% HIVEE Bk -MHE <% (cm)
artist's name, dates of birth and death title date technique and material dimensions (cm)
6P
HR{E A ER[1940-2019] V/RNFEREAFIAINIAY 1986F A ZIRTA NHEBE StEE:181000.0 H17280.0 H<420.0
BT L—K. 7L —N:1§937.0 847120.0
7 aKBARREL. A% 1E600.0 BT 44.0 &342.0
TEVARBEZ REZZ):1880.0 81738.0 &&227.0
TANAKA Shintaro Then Music Bigan to Reach 1986 Luminous Wall: Swiss White marble
My Ears Plate: Brass
Sculpture (stone): Bianco Marble
Sculpture (wood): Bubinga
5B
ISTh F=ARULIY=IL) O AN FIENAEI8EH HEIREHIVIFEHES BE177.0
TAYNT T 35
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet ~ ¢.1390-1352 B.C. Granodiorite
TIRT 4R -XA3—)L [1861-1944] mE 1905-084 7O0vX 119.5X114.4
Aristide MAILLOL Desire 1905-08 Bronze
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IURF v HZI)L- TR [1777-1857] BEF| DLt KER BE 2310
Christian Daniel RAUCH Victoria Marble

BK% 5 [1897-1981] ABIE K24 19704 7O0vR BT 645
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi - 1970 Bronze

*—EE3ER/ Important Cultural Propert

é____
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BRERFIAGHE

Doy EAVETIER

BERY BIERTE DI7FRNF v é’EI?/T‘yI\(?EiDHJi%)E BE5DH
BETRE § : : :
1 — W : H H 4HE 3
(B2 T<3HE B 2020€1818H (L) —3A31H () : ¥1,100 : ¥1,500 : fiiig )
Svi-tyyay BHATIE |
FCosmo-Eggs | FHDILE : g §
BEMEIL a3V R { 2020468238 (X)—10A258(8) ¥1,100 ¥1,500 g
MERROLEERES) ' : : :
NI —)
GREMEAIL oS 3 E ? : : :
. P 2020FE MM A3HA-R)—11A12B (K : ¥500 : ¥500 : iz )
[RBREDS ZERESE, | e ) : :
THETE NGO UE ; ; ; :
ERMEIL > 3R : 2020118148 (1)—2021418245(8) ¥1,700 ¥2,000 R

ABXRZH<DERCSE

FYAFTYNMITITFRF Ty MITFRLTVRWEEDHERGE.
*FEFEVIT TN, PREENTEFHRE.
KEONWVWEFIREBFEDH NS RVBETENR.
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BRIAGE

§ 3 ki i Gl § § §
B i mmEx . ‘ _ : - : st —B¥H L ATIREE | SavTRAE
: At I 7FK : LYHFT v i &5t P (D) 3 g
1 12 8,885 6,975 1,910 i 2,585 1,155 11,470 956 1,682 3,627
2 25 13,952 10,900 3,052 3,147 1,881 17,099 684 2,718 6,111
3 14* 1 5116 4,353 763 1,499 991 6,615 473 1,152 2,413
4 0* i 0 0 0 0 0
5 0* | 0 0 0 0 0
6 7% i 2,256 2,070 186 611 346 2,867 410 476 912
7 27 6,628 6,153 475 1,796 1,183 8,424 312 1,503 2,654
8 26 6,475 5,991 484 2,145 1,385 8,620 332 1,631 2,780
9 26 7,782 6,981 801 2,828 1,937 10,610 409 1,803 3,330
10 22 10,380 9303 : 1,077 4,537 2,959 14,917 679 2,088 4,844
11 23 9,153 8,255% 898 3,435 1,859 12,588 547 1,869 4,386
12 24 11,680 10,814+ | 866 5,142 2,892 16,822 701 2,168 5,681
£t 206 82,307 71,795 | 10,512 27,725 16,588 110,032 534 17,090 36,738
¥ FROOFILREBRILAR O, 3838 ~158. 4818~ 68228 k8.
*k O—Y>FoyNRFEDZET,
BREXRFIAGZEE
: o B : _ : :
BERZ g - —— : - fwat —BF [ h7IARE vavTHEE
: iR L vrTUEH I MEFSuN G At (55%4) : :
AR 51 27,953 22,228 E 5,725 | 7,231 4,027 35184E 690 5,552 12,151
(BRTANRE IR : L ’ ! == T
MYl tyy sy BHOBTIE |
FCosmo-Eggs | FEHDILE ! ! i : i :
AEMEIL Y3 VR 108 § 33521 | 30,498 3023 i 11,917 : 7810 i 45438: 420 7,501 i 14,520
MR LI BER S : : : ‘ : :
FNI)L-oL—)
BREMEAL 72 2R 9 848 553 295 287 207 1135§ 126 412 392
(R BXED BERES) e
Mk EDGR R ; g ; 5 ;
ARMEILYYa VRS 38 {19,985 :18516™: 1,469 8290 i 4,544 : 28275: 744 3,625 9,675
IABHKEHBERESE) , : ; § § ,
it 206 i 82,307 71,795 © 10,512 i 27,725 16,588 | 110,032 i 534 17,090 : 36,738

*  12B27HEFTOANGEE.
*k O—Y>FIy NRFEAZED,
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2. FUNEAES | New Acquisitions

EBFEIL I3 FRIEDTUF AN EMEBEORLEHT
HoTZNRIMPEAEAFEZ LTRSS LB LEEC HRE
ZHLEUTZ20 S M IRAEM. BADEHEM. ZLTE
MRIEBEOEBEEREZREL, LYY 3> 0T ZRITFT
W3,

2020 FHTINEF o s 41 R
OBFEIL IS 3 882,818 MICEMREGEEIL
23y 175

(20204F12 BRR)

* 7Za7 ) LIR—=R2019 O#IEAF R (e 1 RB IS 2.
SOT2019FHINBHERDT —9 %= FELDLDCEH I 3.
2019 TN EL FmEL - 65
ARMEIL IS 382,777/ MICEMREGEEIL V23!
1175
ERT—4513p.5758R

#8@ | Painting

In addition to enhancing the collection of Impressionism

and modern Japanese Western-style paintings that
characterized the former Bridgestone Museum of Art, we
have expanded the horizons of the Ishibashi Foundation
Collection to encompass mainly abstract twentieth century
art, contemporary art, early-modern Japanese art, and portrait
photographs of artists.

Works added to the collection in 2020: 41 pieces
Total number of works in that Ishibashi Foundation Collection:
2,818 pieces
Collection of portrait photographs of artists: 1,175 pieces (not
included above)

(As of December 2020)

V=5 FZF—
Lee KRASNER
1908-1984

INDZEL
19614

HF AT TR
92.7 X 341.0 cm
SNE315

Moontide

© 2020 Lee Krasner / ARS, New York / JASPAR, Tokyo (3422

1961
Oil on canvas
92.7%341.0cm

oary-IyFIi
Joan MITCHELL

1925-1992
TI—-Z3AY
19614F

HF P T TR
129.2 X 161.9 cm
ME317

Blue Michigan
1961

Oil on canvas
129.2x161.9cm

© Estate of Joan Mitchell

TR

Wols (Alfred Otto
Wolfgang SCHULZE)
1913-1951

FRAREE

Ty KE. E -
220X 16.0cm
4hE316

Untitled

Date Unknown

Gouache, watercolor, pencil
on paper

22.0x16.0cm

Tat7-3—-kJI
Joseph CORNELL
1903-1972

BHEDER |

19564t

a7—>a

29.2 X 21.6 cm

2¥318

Observation of a Satellite |
€. 1956

Collage

29.2x21.6cm

© The Joseph and Robert Cornell
Memorial Foundation / VAGA at ARS, NY /
JASPAR, Tokyo, 2020 C3422
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Tatv7-a—x)
Joseph CORNELL

Jyy-Fabavrz
Jean DUBUFFET

1903-1972 1901-1985

E|BE(SHSEHER) JEDFDER

1960 T 19464

a75—>a bl NVAC N DA 8

29.5 X 22.2cm 46.0 X 38.0cm

%319 SF323

Untitled (50,000 Years from Face in the Mud

Today) 1946

Early 1960s Haute pate on canvas

Collage 46.0x38.0cm

29.5x22.2cm © The Joseph and Robert Cornell © ADAGP, Paris & JASPAR, Tokyo, 2020
Memorial Foundation / VAGA at ARS, NY / C3422
JASPAR, Tokyo, 2020 C3422

Tat7- 32—k TAILR

Joseph CORNELL
1903-1972

RZ—-T=TAR(SF—
L)

1964—66EE

a7—>a

30.4 X 22.8cm

#45%320

Penny Arcade (Lanner

Waltzes)

€. 1964-66

Collage © The Joseph and Robert Cornell

Memorial Foundation / VAGA at ARS, NY /
30.4x22.8cm JASPAR, Tokyo, 2020 3422

Wols (Alfred Otto
Wolfgang SCHULZE)
1913-1951

HiE

19504

Ty K. RE - (Hh>I7RIC
BV AF ()

24.0X28.5cm

ME324

Untitled

1950

Gouache, wash and pencil on paper
pasted on canvas

24.0x28.5cm

ILAY-T- 9=V
Elaine DE KOONING
1918-1989

R (R4)
19594

SF AT TR
208.3 X 203.2cm
ME321

Untitled (Bullfight)

1959
Oil on canvas

208.3 x 203.2 cm ©Elaine de Kooning Trust

>arr-I0
Joan MIRO
1893-1983

ROZES
1944

WE DT TR
57.8 X 46.4 cm
Hh¥325

Woman and Birds in the
Night

1944

Oil on canvas

57.8x46.4cm © Successio Mird / ADAGP, Paris & JASPAR,

Tokyo, 2020 C3422

ALY TS0 —5—
Helen FRANKENTHALER
1928-2011

T7=AN-TUHF=R
19574

SR NI TR

127.0 X 152.4 cm
INE322

First Blizzard

1957

Oil on canvas

127.0%152.4 cm JASPAR, Tokyo (3422

© 2020 Helen Frankenthaler / ARS, New York /

TP — AU TARF—
Wassily KANDINSKY
1866-1944

3ARDERR

19084

JHE R

33.0 X 41.0cm

HN¥326

Three Linden Trees
1908

Oil on board
33.0x41.0cm
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HEEL
KOGA Harue
1895-1933

271

ERTE
KE 4

28.0 X 38.0cm
H¥653

Still Life

Date Unknown
Watercolor on paper

JCKEIE

MOTONAGA Sadamasa
1922-2011

19654

SHMEARERE R YU 7R (RICREAT)
132.7 X 159.5 cm

Hi¥657

Untitled

1965
Oil paint and synthetic resin paint

© Motonaga Archive Research Institution Ltd.

28.0x38.0cm on canvas, mounted on board
132.7x159.5cm

RER AT
OGISU Takanori KONOIKE Tomoko
1901-1986 1960-
TR DBEER e (MIRITE R, RN, EE. R)
19544 20204
SN I TR KEMRE HE. B UMK ()
92.0 X 59.7cm %182 X 137 ¢cm (18T)
H*¥654 H?¥658
Steps of Abbesses Fusuma-e (Globe Cross © Tomoko Konoike
1954 Section, Water Flows, photo by Nacasa & Partners
Oil on canvas Tornades, Stones)
92.0x59.7 cm 2020

© ADAGP, Paris & JASPAR, Tokyo, 2020 Watercolor, pencil, stone on Japanese

3422 paper (Fusuma panel)

Each 182x137cm (18 panels)

FI/FNNIT H{EKER
ONOSATO Toshinobu TANAKA Shintaro
1912-1986 1940-2019
KDA & (HAN)—%k(C
19594 19904
SBE P I TR T AYTTR
53.0 X 455cm 218.0 X 291.0cm
H#¥655 H#*659
Vermillion Circle HAN: In Autumn
1959 1990 (Pilgﬁécr)yby Hiroshi Noguchi, courtesy of Art Front
Oil on canvas Acrylic on canvas
53.0x45.5cm 218.0x291.0cm
BEFF HH{EAKER
FUKUSHIMA Hideko TANAKA Shintaro
1927-1997 1940-2019
Rz e
19594 20084
¥ NI TR SF AT TR
91.0 X 65.3cm 91.0 X 91.0 cm
H#¥656 H¥660
Silver Painting Emergence
1959 2008
Oil on canvas Oil on canvas
91.0x65.3cm 91.0x91.0cm

Photo by Hiroshi Noguchi, courtesy of Art Front
Gallery
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B S KER B {EKER
TANAKA Shintaro TANAKA Shintaro
1940-2019 1940-2019
Heliotrope 2008 ZDESTEENRIZ(FLHT
20084 19864
HE P IT TR A - ML —> > OR—)/—
161.6 X 162.0 cm 42,0 %591 cm
B#661 H¥662-4
Heliotrope 2008 Then Music Began to Reach
2008 My Ears
Oil on canvas 1986
161.6x162.0cm Pencil on tracing paper

Photo by Hideto Nagatsuka, courtesy of Art 42.0x59.1 cm

Front Gallery
B S KER Hrh{EKER
TANAKA Shintaro TANAKA Shintaro
1940-2019 1940-2019
ZODEFTEENECZ(EUHI ZDEZTEFENEECZEL T
19864 19864
HE - N — > I R—/N— - M —> 2 IR—/N—
41.8 X 59.0 cm 42.0 X591 cm
HF662-1 H¥662-5
Then Music Began to Reach Then Music Began to Reach
My Ears My Ears
1986 1986
Pencil on tracing paper Pencil on tracing paper
41.8x59.0cm 42.0x59.1 cm
HR{EKER HrR{EKER
TANAKA Shintaro TANAKA Shintaro
1940-2019 1940-2019
ZTDETEENRIZ(FLUSHT ZTDETEENRIZFLH
19864 19864
BHZE - N —> > I R—/\— SAE ML —> v dR—/\—
41.8 X 59.1 cm 41.8 X 59.1 ¢cm
H#662-2 H*¥662-6
Then Music Began to Reach Then Music Began to Reach
My Ears My Ears
1986 1986
Pencil on tracing paper Pencil on tracing paper
41.8x59.1 cm 41.8x59.1 cm
RS KER HrR{EKER
TANAKA Shintaro TANAKA Shintaro
1940-2019 1940-2019
ZTDESTEENRIZFUSHT ZTOETEENRIZFLH
19864 19864
ME N —> > R—/\— TI—-TIh
42.0 X 59.1 cm 423 %592 cm
H#¥662-3 H*¥662-7
Then Music Began to Reach Then Music Began to Reach
My Ears My Ears
1986 1986
Pencil on tracing paper Blue print
42.0%x59.1cm 42.3x59.2cm
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KR | Print work

A {EXER
TANAKA Shintaro
1940-2019

ZFOEFTEENECZ(FUHIE
19864

TI—-FUTh

42.2 X59.4 cm

H3¥662-8

Then Music Began to Reach
My Ears

1986

Blue print
42.2x59.4cm

Yarr-10
Joan MIRO
1893-1983

= Afmigk

19384
RSARAVN, Ty Fo o R
39.0 X 29.0 cm

SMRA39

Three Sisters

1938
Drypoint, etching on parchiment
39.0x29.0cm

© Successio Mir¢ / ADAGP, Paris &
JASPAR, Tokyo, 2020 (C3422

FEYERE BEE
AR 13152
RS
32.3X16289cm

—%

EEXAH

B&124

The Tale of Heiji scrolls,
Tokiwa vol.

Kamakura period, 13th century
Color on paper
32.3x1628.9cm

handscroll

Important Cultural Property

i)

Yarr-I0
Joan MIRO
1893-1983

&k
19384
TyFoU R
395X 29.0cm
ShR440

Woman and volcano

1938
Etching on parchiment
39.5x29.0cm

© Successio Mir6 / ADAGP, Paris &
JASPAR, Tokyo, 2020 C3422

Tarr-I0
Joan MIRO
1893-1983

Be ®

19384

RSARA YN Ty Foy ERH
34.0 X 41.5¢cm

ShHR44T

Eagle and Woman at Night
1938

Drypoint, etching on parchiment © Successio Mird / ADAGP, Paris & JASPAR,

34.0%x41.5cm Tokyo, 2020 (C3422

¥arr-3I0
Joan MIRO
1893-1983

2L =&Y
19384

IyvF>U

254 X 16.4 cm
SRR442

From Black and Red Series

1938
Etching
254%x16.4cm

© Successio Mird / ADAGP, Paris &
JASPAR, Tokyo, 2020 C3422
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37k | Sculpture

¥arr-10
Joan MIRO
1893-1983

FTREFRIT)=ZLN
19384

TyvF>y

16.8 X 25.8cm
SAR443

From Black and Red Series

1938
Etching
16.8 x25.8cm

© Successio Mir6d / ADAGP, Paris & JASPAR,

Tokyo, 2020 (C3422

HRERER
TANAKA Shintaro
1940-2019

It Z DEEICEEW 73V D
19864

T A TTR R

#28:280.0 X 194.5 cm
FE%): &S 238.0 cm 1@35.0 cm
B47E22.0cm

HAEz24

Why is There No Shade in
the Garden?

1986

Acrylic on canvas, copper
Painting: 280.0 x 194.5cm
Sculpture: H.238.0 cm W.35.0 cm
D.22.0cm

Photo by Yuichiro Tamura,
courtesy of Art Front Gallery

¥arr-20
Joan MIRO
1893-1983

FTREFRIT)=ZEN
19384

IyvFoy

25.7 X 16.7 cm
SMR444

From Black and Red Series
1938

Etching

25.7%16.7 cm

© Successio Mir6 / ADAGP, Paris &
JASPAR, Tokyo, 2020 (C3422

H{EARER
TANAKA Shintaro
1940-2019

20014

LY RE - MR T ST vy
BE114.0 cm 1860.0 cm
Bf7E60.0cm

HiZ25

Birth

2001

Urethan resin on fiber reinforced

plastics
H.114.0cm W.60.0 cm D.60.0 cm

Photo by Yuichiro Tamura,
courtesy of Art Front Gallery
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[7Za7)L-LR—K2019 BHYESR]

Tatv7-a—x)L
Joseph CORNELL
1903-1972

R (2 )

1958-62 48

SO AFAT
®319.2cm 1833.2cm

82f7F9.0cm

555

Work (Constellation) © The Joseph and Robert Cornell
Memorial Foundation / VAGA at ARS,NY /

€. 1958-62 JASPAR, Tokyo, 2020 (3422

Mixed Media

H.19.2cm W.33.2cm D.9.0cm

IV Tav ey
Marcel DUCHAMP
1887-1968

FREKEA R e (OR—)L-

ILARILETTILEIL - Tasvy

[EDVTIDE)

19594

JO9ATERTY VIV TEEBUERY

iR ke, EAEAA

HAR#E  ~UT/ > N

IT133a> ISR FIYvIRITT4

3> L&¥—D

27RDIT A>3 I-XEA-Q .

. = © Association Marcel Duchamp /
BT34.9cm 1826.7 cm ADAGP, Paris & JASPAR, Tokyo, 2020
Bi7E54cm 3422

556

Water and Gas on All Floors

Box for Robert Lebel's Sur Marcel Ducahmp
1959

Linen-covered cardboard box with collotype-printed and
stencil-colored plaque

Publisher: Trianon, Paris

Edition: Grand Delux Edition, letter D

27 exemplars, numbered I-X and lettered A-Q

H.34.9 cm W.26.7cm D.5.4cm

eI TFavvy
Marcel DUCHAMP
1887-1968

REECTERTAN Ry IR)
19664

TIMDAEDIE— AEHEZEIRT
UleltF. 7LF> 05 205ICILY
A0 =

HARAE: DT -7 YR -ITVNO L
FrI)— Za—3—7
IF+1>3>:150

m&33.3cm 1@28.6cm
BiTE41cm

ME557 © Association Marcel Duchamp / ADAGP, Paris

&JASPAR, Tokyo, 2020 C3422
In the Infinitive (The White
Box)
1966
79 facsimile notes, booklet of 79 notes,
silkscreen on vinyl mounted on plexiglass
Publisher: Cordier and Ekstorm Gallery, New York
Edition: 150
H.33.3cm W.28.6 cm D.4.1 cm

H{EXRER
TANAKA Shintaro
1940-2019

V/RNFEEAFITINIAY
19864

HBE I R ZRTAN, TL—~ B,
AL 7Y aKEB RKEL TEVH
J¢EE:1000.0%280.0X420.0cm.

7L —K:937.0x120.0cm,
ARZ):600.0X44.0X42.0cm,
RE%I:80.0X38.0%227.0cm
HEZ23

Then Music Began to Reach My Ears

1986

Luminous Wall: Swiss White Marble, Plate: Brass,

Sculpture (stone): Bianco Marble, Sculpture (wood): Bubinga

Lighted wall: 1000.0x280.0x420.0cm, Plate: 937.0x120.0cm,

Marble sculpture: 600.0x44.0x42.0cm, Wood sculpture: 80.0x38.0x227.0cm
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3. BE X | Education

T—T 1V EMBADRREREER T D/2OIC2019F I
LT LA—T 27005 LEFy o4 7£0T KISEBDAKEE
RO TZ2020F 3, 1FEBEBL KRG Z——_0 707
ZLEFTBEUCHEICRAR,

¥R 7OV TLELT REBHDOEMEBZRKL CERE K%
ZHANZ TR —=IL T —) BEVPHARBEOHECECER
DOHEELTIHS TRE SFABTTOTSA ) Jvi-tyyay
B TFEEE/OISLTHZHEIEES 1 HILE LT
WINbEFFaELE, RC. TREE. F+2)—h—0. 77
=TT SL. RO=NTOTSL, A=y TRE 7
UFZNEMEBRNSDTOTSLEMA, RSV (CTARES
D2017FENSRI—NUIEARCT =227 707 L6555 LT
FafELT,

UL I R18HDBEN S HIM s BEED3IB ALY, #
BOOF I ARRILABRIEDZO DEEAE. BRERDIE
Hi. ZNSICHESTOI ZL0%E-BEEERER<INIE, 68
TEIDEMEBHE. Z2NDELKEEDOHIANRETB/2H
DIEFTEER. Y TFECEBNEHEDTOY S L%, SHE
DEDEMRHEDLEDRZEEERLUT,

JOFERRELTC LEEBEGSVCF S — =0 % EES
RTCUWERL. 7T—T 0V U EMEBELARYouTube TRE/EET
ZEEF D, EREAEROTIGCT > Z4 > DBEAERG. F&£
EATDOA YA TOTILTT—T4V Y FEEDUVBE 1%
BRENLIZ, 72T VICEBEWEH . (FREEREE T34
BERBIZZEGRLTTERVA, REVWEELZENEEL
VWKREBEDSEICSVT BRESVDERERBNL. EMEEA
DELOEEDTVERLY—=ILDO—DE LTHELTVERL,

F7z. 2001E7BHN52015FE3BE TICT ) FAN EMET
EMUET77I)—TOVILDEEEFTED, DNEERZ
ATEREZTEMEERK. 773700 S LDEFREELR
(p.9528)%=. 1MBICFIATLE.

With the pre-opening programs in the autumn of 2019 to
generate excitement and anticipation over the opening of the
Artizon Museum as its kick-off, a variety of learning programs
was planned throughout 2020, preparing for the museum’s
opening after five years on hold.

These included new programs that have all earned strong
positive responses. The School Days accept school groups on
the museums’s regular closing days. The Corporate Programs
provide corporate employees and members of organizations
opportunities for training and self development.“The Birth
of Seeing” Viewing sessions were also launched, which
were associated with Jam Session Tomoko Konoike: FLIP.

The museum also continues the Saturday Lectures, Gallery
Talks, Family Programs, School Programs, Internships, and
other programs established by the Bridgestone Museum of
Art. It also has continued holding the ARC Learning Programs,
which were started in 2017, during the museum’s closure.

However, in early March, scarcely a month and a half after
the museum opened on January 18, it closed to prevent
spread of the novel coronavirus. Exhibitions were postponed,
and the programs associated with them were also forced
to halt or change form. After the museum reopened in
late June, deep consideration was given to ways to present
meaningful content in a safe and enjoyable manner. That
entailed exploring methods for presenting programs not
initially planned that could be made to work with current
circumstances.

In response to the pandemic, the Saturday Lectures and
Gallery Talks were recorded without an audience and made
available on the Artizon Museumss official YouTube site.
Online presentations for school groups were introduced,
and the Artizon Kids' Square, offering online programs for
children, was launched. These online efforts cannot replace
experiencing works of art directly, but in these unprecedented
circumstances, when visiting the museum is difficult, they
could become tools for introducing exhibitions and works
and boosting interest in art appreciation.

The achievements of the Bridgestone Museum of Art's
Family Programs, which were carried out from July 2001 to
March 2015, have been compiled in a report that includes
analysis and further study. Entitled “The Art Museum and
Family: A Record and Examination of the Family Programs” (p.
95), it was published in November.
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T—T4V VEME T—=>470% 5L | Artizon Museum Learning Programs

1) ZB258RE | Saturday Lectures

195242 BEURBEVTL B — RO ZEAT 7 7> % 5 5 (C LT 254
SULHREE, T— T4V > EMEEIREL & F v —)L— LA (EES0A)
TEELE.

(7—bDHiZ)
EE=H54E

23190

1A18H (1) 14:00-15:30
F71)FZANEMEBENS, T—T 1Y 2 EMEEA
amR

A%

2320[g

1H25H (%) 14:00-15:30

77—k & ADTzd DZER

KAVAL (FFA1F— BREL IR IR K. FEEMAZER)

23218
2A1H(£)14:00-15:30
BHOFEKN THAMET A2 FTY
BENIEE (U 571v 07 FA4F— BRT T BBEMRE)

2322[0]

2A8H(£)14:00-15:30
TRE-EUVNL-LAYH—)Z—HETEFEI BN

ESHEF (AT ALy IBOARER. BRLZTFERAZLELR)

(F—T1ZAN-b=72)
TE=FHEE &IFKF

2323

8H1H(%) 14:00—10A25H(H) 18:00 AR
MFIE Dyl tydayBURAFREREE X&)
WMARF (=71 ZK)

BIFF

23241g]

8HB8H (£) 14:00—108258(H) 18:00 ZAE

%20 Cosmo-Eggs| FHOINERME 35

BBV X1 (RER)

BEMR RER. £16@Y1RY(7 - EIvF—LEBRREERE2018
HAREFaL—4%—)

BRERS 2 (Fal—4—)

2325[]

8H22H(%) 14:00—10825H(H) 18:00 B8

ME3E Jvih-tyaviBMFRE. Cosmo-Eggs | FEDIN
RHEEIPE XI5

AT (7—F 12N

Fay=£: CEION )|

232610

9H5H(+£) 14:00-15:00 1 J&ciE

%40 Cosmo-Eggs |FEDINERE X34

TEEAT (EMR)

L EF A BB ()

ASRAN(7—F4RZK)

HTDABEL, FRIOF TAIILREREIL AR IEDZD, HEFDHT
FEUNERL. T—T 0V U EMEBATR YouTube TRB /EEL.

(MPBYREFHEER 7T—TV U EMEIL V> 3> 0BAH)
T E=/NEF (HPRASHE, thEER)

232718

9H819H (%) 14:00-15:30

oy orOnHHFEHR OREKEEFHF—DOF > BER
AROvY]

IMEBFEF| (RRAZLEL - BAZRIHIR)

2328[@

9B26H(+£) 14:00-15:30

YR, 7709 v=2ho—)LELBBRIE—T 70 ARG
EOHSNIT 2

=HE (ERARHE)

2329

10B3H(%) 14:00-15:30
IEIRTBEHVET—T 1V VU EMB—BYMH S AR
KER BB (RIEHAZ LEHIR)

2330[E

10A10H(£) 14:00-15:30
FEoE—aiRBEE tHE]
=MEFH W (KREMEER)

WIDABER, FHEIOFT VAN ZIERILAGEDZSO. EEZ50A
([TRSLTREELT.

(M & NSRRI R R E)
TE=FEEE. BT

2331[g]

12B8H () 14:00—202141824H(H) 18:00 258
MHRRE ENRIT

IR (EBRAFLERIER. ABREEE)

HEDBEF, FREIOFTVAIILRREILABILEDZS, MDA T
BENGEL. 7— TV U EMEAI YouTube TR,
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2) ¥+ 31)—h~—% | Gallery Talks

BAFE—EBEH8:30-19:30. F=F¥H15:30-16:30IC, TR BRETHEZNFL. [FrI)—h~—0-F> 51>
—RREEENRCUCRRETHEANRTRS . BR@n  CLTT T/ U EMEASYouTube T AR,

175, 2020F (3 FEIOF VAR FHIABLEDTZD. 88288 (£) 15:30—108258(H)18:00 2\

IEEE, T— 7YV EAEEARYOUTUDe TORBICHIVER  [Trhtzysay BHBTE COVT

2. TROBYICERLL, FAT
FCosmo-Eggs | FEDINE (DT
RhEE
2B7H(%)18:30-19:30 8H28H(&) 15:30—- \FABA
MFEEERE CDVWT M$EI—F—B~ HRROZEBRES (CDOVWT
Bixfg RS
2H218(%&) 15:30-16:30 9818H (%) 15:30— BRI
THELZE CDVLWT TN B ERER /X)L - IL— 2DV
FHEX BRI
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BT
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FHEEE
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3) 77X')—=70% 3L | Family Programs

NFEEZSOREENRICUZTOT Z0%, TELORBHEICE
i Oy/=s
HiEH 10:30-12:30

986B(B) TRy>a)l/! 7—F«V > ESMiE)
A2 A (FEEO6A. KAGA)
RT3/ =TV MR
4310 A (FEE5A. AASA)
R 3L/ T—F+4 MR
SH13A(FEE6A. AATA)

9A138(H)

98208 (H)

H3BLENRABICFELTVWETOVZAR FHAIOF IV RERIEKX
FriEDrze LTz,
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4) 29 —=)I\T—/20—=)L70O% 5L | School Days and School Programs

RI=VT—
REHDOEMEZHB L CERER (RER - HHEN SAZRES
T)=RIANBTOY T % FeeOBRICERUE,

283A8(8)
R DR ITEB/NER3EES6 A, AFEE28A(BIFREA)
i RREITBBEANEARS A AB A (BIE3A)

118168 (B)

T BREMARAERIO—NIVT—NT S0 T4 REFR
(GAP) #1121 A (BIZ=1A)

12878(8)

R FRMARXIIE NS EES2 A BIESA)
i PREITHAE/NERAFEEAIN BIE5A)

#5B8MH(A). 6A18(8). 7A6H(R) 3. R kES LU IO
DA INZRERILAKFG DTz FuE LTz,

R7=-)\7OT 3L
HEBCERER (REE S#ENSAZREET) ZZITANDT
07 ZL%. FeeOHRBCERmU,

28188 ()
FRI WXL B NNEROFEOOA(BIEAN)
108138 ()

Fio BRENEROFLEZIANGIRSA)
WTOTSLD—BPEF Y T2 TENE

128178 (K)
FHRRE AR ZIRER BRI TF4E32 A (GIE6A)

128228 (k)
FEl RREILBR IR EBRFE30AGIRITA)
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5) F4—F+—X7 0% 3L | Teachers Programs

6) B¥-;Z AMI(F704 3L | Corporate Programs

RER PHEEHNSKERITOHEZNRIC. RERPT—Z
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20 NUNERBAL - BEEREA KEO6A ZOMTA)
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FTOAINZRREILKHIEDTZHHIELTE,

BEEAAFC FEROFLICEDETHRITIALIETO
I LEFTOT,

1A318(%£) 18:30-20:00
FRELSERATKEHR
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By B

8H25H (%) 11:00-12:30
LOFv—TT7—T1VVEMEEE . EMDELH
HASHIRE -2Za=r—>3> X 1TA

B B

1MA19H(K) 11:00-12:30
LoFv—THRRICHELO—T—T0 VYV EMEDIL Y>3
Pz sV bl

BRAEMHIRE -2I2=4/—33> X 10A

BY ST T

1MA26H(K)11:00-12:30

LoF v — TERRCBLE—T—F VY EMBOIL Y>3
PV N el

HASHIRE -OZ2a 25— 3> X 13A

By TR T
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7) T2 18 E R | "The Birth of Seeing” Viewing

vty ay AREHEIL O3 XIEMARTF
AT B >HZY BETOY A

T—T4ZANBHRFRICLYEEINEBERBETOT S
L, BERLCRIATEZEMOSHYAEZBVEL. BERELTH
BRATIEBHRRBEZEF T —CHEEL. FREEMEBT—H/EIC
BRE BUAGOREAELTERLRZ. &E. BORZGTWVWARX
[<WVAE. RABAEAMBEZIESEHDZ LI, BHEDFE
T=RDEE——DRTERDT, D, GULEIRS BEREL,
BOORE AR BRERFLUCRERRGZZLU><W "#3" 3
BEEEST . BMENSE TEZ—IILT—TD vy ivyivy
EVWSED, RO—T%2ZBZEETDF—F—LVDIERE, FOM
EHEATH< O U /EMBICFEFEAET >R ENTEL,
AT DEREEFRICH STz WO T > fe /BRTIRERTE
ZEN=FBE UKL/ B EESDHSIAEHO>TET. 2D
WSREFETR2EGTERhSIEA 12/ (RTOBFE—H%

T)EUD ST/ FHULWRRDCEAB -T2 1B ELLDRED
gonr.

o4

BEEH 14:30-17:30

T —45— BT

10858 (A)

BORZHBOUA-RZ(CKWALA. BORZZA6A

108128 (B)
BORZHBWA-RZIZKLWASA. BEORZBA5A

108198 (8)
HBORZBVA-RZICKWLWA4A BORZBA4A

HREEh IO FT VAL RRRILARIEDZOIERCMN TOEE
ZREDETVED, COTOTTARKERICROSNTZ AR TRE
Re+nICfTolc ETERBLUE.
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8) A2 TOUIL.T—T4V > FEEDVBF ) S
Online Programs: Artizon Kids' Square Internships

NERBEFENR(C, ILI2a>ZWERT DRBNI2FE  TLOBIEBENBICT2020FEA 59— v T ZEEL

= 10BLWERE2 - F4LBHIC. T—TaYV U EMEAR 1z,
YouTube T BUTZ,

=
38 & (o~ (T—hF5-). BiRf d
B FE KA RREETLRE

108108 (%) 10:30- ~FERAtA
Vol. 1 I TN (GO ANRIE) T EEEL

10824H(1) 10:30- BHR%A
Vol.2 72 -R-hw—)L—=X=0—hkLv 7 (T—HIAOEEE)
18874 tA

1MA14H (L) 10:30- AFERA
Vol. 3 740> - JLRY (BRDEBSV) R FERE

11A28H (1) 10:30- AFERA%E
Vol. 4 BER_(ERB) 1908-09F

128128 (%) 10:30- ~BAFEA
Vol.5 EI=)=A—Fa AN IL/T=IL(Hh—Z2DFTFX)
19055

128268 (%) 10:30- ~BAkEA
Vol. 6 /XI)L- oL — (FELY) 19294

m
Lk m
=S

o}

EHAR:
=

20204 H1H—2021F3H31H

ISR

(RIBAXZAZR XEMRREMEFTI—X
ELERIE1F)

B

(BRHARZARERT CEMARES - EMEF TR
ELRE2F)

SR

(BREEZRFKRER XEMRBELEMEFTR
BLERIZ1F)

B EMECHIZHEEREBDER

B X7 IBRAET
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GBMEAT7—N)—F 1> 4—(ARC) 5—=>%70% 5L ARC Learning Programs
1) ARCLZF+— | ARC Lectures

ABUFET7T—NIY—F 25 —DZEMKR—ILT, FEEDL Y
Fr—=zRELU,

HKEBICFELTVWEL Y F v —(3. BREFIREEDZ L UTZ,

2B15H(£) 14:00-15:30
77—V =B, OU5EFE T
HixpE

SN#E 294

9A12H (%) 14:00-15:30

TESRROLZEBRZE—TEUYV, ATyb VP LR 7oy
JE]

Tz

2M& 15A

1MB78(%)14:00-15:30

MEARE IRAE . §E8EHLEZORR—AEXEH<ZE
KicH)

PR ET

SME 26N
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2) ARC7—%< 37 | ARC Workshops

AEMET7T—N )Y —F 9 —D%EKR—ILT. FachT—7
Tav/EERUE,

HABEGRICFELTCWED =02 avT/E. BREARESLUHE IO
FTOAINZRREILAHIEDTZHFRIELTE,

MERBES (CLET-UBANDE —T1/N\v I %EDLB5—]
HiE:8H22H(£) 13:30-16:00

HEON BEEF (T727—9— TAEREIRIER)

SNE NEEESORE SHH23A

FUHICHY T RF—(BENMELO)ERT)—(CRLTTYY
HIZWN/ F =T —FHVN/ BFEDOFHERXUZIBEREEXE

WEWRHS, BPEARMNIRA Y, ZIHhSEH =R
FBE=EHUATL, HiLT KTESETZERKICKELEDE
FEne3e)zE|ESLT BAEFRIEY., (CCARRY, UBN-TEY
T2 EmERL VWEWETA/N\y T DU, ADKRE (-
FHRE)ZREV BONTVAOXRBEZEZRBHSE. FEELERA
EXAN\y I ETRSE . SMEDS HREDICCATOKERF
PENRSVEIERFHAENVTLL /RUEEZEESTICUE
R TEETAZTNTNESTVT, TNETNEBTLIZ /D
DVKLEDT(CTETELUZ /T LEULNSTETIIREDRIEN
FEoN.
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TO0vAOEYR)

B85 1108178 () 13:30-16:30

HED: P —% (BAR. LERS TER )

SI0% M E 104

FUOC, POEFESNERBRTOYZ %, LN LEED
UEm3EHC oI TRECEE. TOLI, KTEVELT
VECONEBTUIREE N N N EBVTEENL, 9><
UOUT OREE SO, REORIEEENULEBHRERR

Lz, FEDEECE. BMEWARBEROHEPRE. BIES
EDFEBIREN B SNEF10FO0TOVADREPEHED
HDBETHZ/NEDARIFPIEE (LUN), WARBETOY
AR ECERICHMNGHASRIBYPERZR ITMT, &
(CC DY ORA=T4> 72TV TNTNORRETOV X %Z—
F(CAANZE BEORBENZINTNESTOTEAHENHD >
1o TRLECAZMEEH>TELLELIZ /MBICE STV LT,
PUESTZRUN T KRN SIBEDRBEF EONT,
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3) ARCRZ—JL70O% %L | ARC School Programs

ARHET—NIT—F LI -DR¥EZE ANZ, FELDLIICTo
J=

118178 (k) 14:00-15:30

RFXFERSEALTERR AR 2L 3L BFEI
By B TG

Y= REOUNCGIES PN
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4. ®¥EF | Library Access

ABMET7—NIY—F 24— (ARO)ZATZV—[CHEVT K
FHEUEOFESLIURRELZNRIC. HEFAEOZNZEE
L7z,

e 2020F18~12R
RERFR, 0l BEHE KRR
% 2020F489H~6A258F#HAIOF V1L RER
HABALE DT HEREFAE
EEENRES: HEAREH 13:00-16:00

FEMEEAK 378

WA AEH
MAEXD AEL
REHE
R KL
xqoki

&t

o) R A NG N

WL

1
s34 10

FEOOS VI RBRIEAFRLEDTZD. SAT 5 —CEIF—D
EEPEETOTGHNA., EZRMNSOHBERANEHEE 2>
EERZEFA. FILCTA 24 0BENRIADOIGE, =
BEET—EX I DERZRRBLE.

WA A REN AN IGERE

2020%9A17H(AK) 10:30-12:00

EREEHAZREARRIAREI 24

cLOFv—TARCTA TS5 — L EMBOBRERIEEICDUV
T/ EMAHFDOAY 4V ERPT —IRN—2

CFTAVEEYT—

2020 11823H(A) 10:45-11:45

HRELFKRY BYEXEEbEI 334

LOFv—TARCTATSU—BIE/EMETAEDHEICDOV
T/EMEBICHTBIFRERVEFI DRI

T—T4V U EMBAREA L 74 —LICT RERICHEHEESE
MEERZTO.

W7—T«V U EMEBEBERT AV TAVRF—DEMFELY
=H:2020F1818H(£)—3A318 (X)) @ES51H]
FELSERERIRA TSR JLI2av0REM (CHER
LIehy T4 RF—rmlCBEd 2 E R =8N L.

BY BEEF

Halx b

1. D73)— A>T AF— ThR=Ew =McH T2
BHGEED) Ia>A>, E—/—H 19124
Kandinsky, Wassily. Uber das Geistige in der Kunst.
Insbesondere in der Malerei, Minchen, R. Piper & Co.,,
1912.

2. D7) = AVTAVAF— 70V NI TER LTI Za
A B3 19124
Kandinsky, Wassily ; Marc, Franz. Der Blaue Reiter,
Mdunchen, R. Piper & Co., 1912.

3. U7 = ATV REF—TREMHSEAI(NTNTRE
E29E) I AV TIARILN- TS 4 19265
Kandinsky, Wassily. Punkt und Linie zu Fldche. Beitrag
zur Analyse der Malerischen Elemente (Bauhausbdicher,
vol. 9), MUnchen, Verlag Albert Langen, 1926.

Mhy T4V 2% —DEFSUIBRESR

ATV RF—DEFRLVIT IV ERBRE/NRIL
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B7—T«V O EMEBEBERT N\VIL-IL—CEY
=H:20205E6823H(A)—10825H(H) LEH108H]
BRERE CRESINTWCREI - —BRIFNE/FLREF
AR NI L —(ICEEL. NI)L- UL —DEEPIEEAR
ZHREN LTz,
HY BEETF
Hm') A~
1. A—23)-I—-baIMNRIEEDEREH (EMERFARD
SEIES) ANJLUS . IT— vk T4 X% 19204
Ed. Edschmid, Kasimir. Schépferische Konfession.
(Tribtine der Kunst und Zeit, XIl1), Berlin, Erich Reiss,
1920.
2. TAINT=IVE NI - IR THY T1—R HBVER
EFH) I oAV UL T T4 19204
Voltaire, lllustration by Paul Klee. Kandide, oder die
beste Welt, Munchen, Kurt Wolff, 1920.
3. NI OL=TEERTyFIvoi(UNIINIREE2) T2
AU TILRILN -7 %k 19254
Klee, Paul. Pddagogisches Skizzenbuch.
(Bauhausbducher, 2), Munchen, Albert Langen, 1925.

4. )INIL- oL —TIRAZEMICTDOVNTI NI R Tt 1945
T
Klee, Paul. Uber die moderne Kunst, Bern, Benteli, 1945.

TINI)L- oL —EEBMIERER

W7—7V U ERMEMERT REMHICZERLIEMH

FR—FAR—IL-Fal

£89: 20204118148 (1) 202141824 (B) LEH 56H]

BERHRE NS REHHULAE AL ER C5HAT,

19t ¥ (ST A & /3 ORFEH AL AR5 U 1= T 1 57

R, FHR—)L- FILOBEERALE,

EE S

RN

1. [5L91752 2211741308, /X, 5-L51-7 5>
ftkEst. 1898411818

La Revue Blanche, Tome 17, N. 130, Paris, Editions de la
Revue Blanche, T November 1898.

2. TAR=IL-FTaL TENSRROBRIZEDRESR ) /N 7)L) —,
19064
Duret, Théodore. Histoire des Peintres Impressionnistes,
Paris, Floury, 1906.

3. TAR—IL-TFal CeEnf#Et /N S v)L/N> 71T, 1885
F
Duret, Théodore. Critique d’Avant-Garde, Paris,
Charpentier, 1885.

4. TAR=IL-Tal, (7FVR)EIREEREER HADRE
AR UENFE /8 TILRZN-JLL— 19004
Duret, Théodore ; Ed. Bibliotheque Nationale (France).
Cabinet des Estampes. Livres et Albums Illustrés du
Japon, Paris, Ernest Leroux, 1900.

5. B LHE . MHEMINE DEMEiEaR ) BEK=REI.
18644
lllustration. Ogata, Korin ; Ed. Ikeda, Koson. Korin
Shinsen Hyakuzu, vol.1. Shimizu, Ryuzo (Blockcutter),
1864.

TREH I RERUEMMBTR—T AR TaLIETREASR
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5. #UNEIXZ | New Library Acquisitions

WHTNEE
A FHE B
mnE 66 656 722
FE 95 85 180
5t 161 747 902

ETEDEVREEEDBERANZIT L.

ME. MAEES 1,694
FEFHES 303
5t 1,997

BTEDOBVEACLZFEREDAAZIT I,

ME. MRS 776
FE. RS 415
5t 1,191

WA ZE(2020412 BREHE)

ME
mE 21,538
o 7,596
5t 29,134

BXRHATH

TN R

FAEEE 623 16,277
MRS 133 2,006
5 756 18,283

FEAE G - PREUER (CRED 2D NEBEOINEICEWEATVS,
REDNESEHITTECDEY,

« Bing, Samuel. Le Japon Artistique, Paris, C. Marpon et
E. Flammarion, 1888-1891, 6 vols.

- Corrinth, Curt. lllustration by Paul Klee. Potsdamer Platz
oder die Ncichte des Neuen Messias: Ekstatische Visionen,
Munchen, Georg Mdller Verlag, 1920.

« Derys, Gaston. lllustrasion by Raoul Dufy. Mon Docteur
le Vin, Paris, Draeger Freres, 1936.

- Duret, Théodore. Histoire des Peintres Impressionnistes,
Paris, Floury, 1906.

- Duret, Théodore. Critique d’Avant-Garde, Paris,
Charpentier, 1885.

« Ed. Francis, Sam ; Ting, Walasse. 1C LIFE, Bern,
Kornfeld, 1964.

- Geffroy, Gustave. La Vie Artistique, Paris, E. Dentu,
1892-1903, 8 vols.

* Gleizes, Albert. Homocentrisme ou Le retour de 'Homme
Chretien Suivi de Le Rythme dans les Arts Pastiques,
Sablons, Moly-Sabata, 1937.

« Janneau, Guillaume. LArt Cubiste. Théories et
Realisations. Etude Critique, Paris, Editions d’Art Charles
Moreau, 1929.

« Kandinsky, Wassily. Kldnge, Minchen, R. Piper, 1913.

« Marc Chagall. Verve No.37/38 Marc Chagall. Dessins pour
la Bible, Paris, Verve, 1960.

« Various. Fluxus Anthology 30th Anniversary 1962-1992
Sound Events, Deluxe, Hertogenbosch, Slowscan, 1993.

« Various. Fluxus Anthology 30th Anniversary 1962—-1992
Sound Events, Hertogenbosch, Slowscan, 1993.

- Signac, Paul. D’Eugéne Delacroix au Néo-
Impressionnisme, Paris, La Revue blanche, 1899.

« BZJCHAE AR D METEER £ T FKIM=/ T,
18644

MAZ_TETEE ROE ZBE 19106

MABTZEEER BEDE/BEDE/ MDE/ ZDE)EHZE.
19104, 4&4

MAEIE"EE RODOAKR BEZHAM. 191548
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6. {&1E5C#% | Restoration Records

v =I\T1AN-NTFTIL
xKa

¥ - AU 7R [/ 56.7X65.5 cm
SNE75

VEmRDIRER 1 R e driddr fBFR 7w R 1.

~N—72-02X3

19694

T2 -H I TACRES TR / 177.2X104.1 cm
%256

YEERDIREE 1 R e driddr IR = R .

INDIL-IL—
INS TR IR
19154

¥ B/ 241X34.3 cm

2A3#287

FERTE (BRI 72 1))L (TRU-VUE3N) 2 3&&, B B%Z 4, FzZe
RUA—RRANDER (4 EESE,

BENHY (BELFEOHEDHB)

INIIL- DL —
EE DR

19194
¥ IOy a-Av I rR /28.3X17.8cm
4\¥288

SERIED A T A% &R ET72'))L (TRU-VUE3N) AZZHE,

INDIL-TL—

DR

19234

KE. A7 EHEICBESNTHE / 30.6X46.0 cm

SA#291

BERIEOH Z R % ER ST T721))L (TRU-VUE3Y) (C35H#a, S RE% T
[FTHER)A—RRANDER (@) HEE, Tvivy iz
(AW8PL+4PL+8PL),

NI oL—

BENRT1T 3y

19234

R KR BARICBESNIEAE / 52.0%32.5 cm
5%292

BERIEOH Z A& ER S T72'))L (TRU-VUE3) (C33#E, SERZ T
(FTHERIA—RRZANDER @) ZEE, TviTyhaiE
(AWSPL+4PL+8PL),

INIIL-IL—

RO

19234

KF A0 BHEICBES N4 / 21.6X27.8 cm
IRE294

BRTAOA SRR RF T2 '))L (TRU-VUE3D (TR, RRZ(S
FTHERIA—RRADDER @) 2RE, Ty Ty baRiR
(AW8PL+4PL+8PL),

INOIL-L—

alrss

1928 F

HE - ERICAESNAEEZ TR LIZAY 7R /33.0%X30.5cm
2N#300

FERTED A T R Z AR KRG 7271 (TRU-VUE3) (CZ3HE,

NI OL—

FEHL

1929F

¥ ARICEESNTZHY D7 7R/ 49.8X67.0 cm
H%301

FERTED A 7 2% AR KRG 771))L (TRU-VUE3) (CZZHR,

INIIIL-IL—

BYIZEFDRE

19344

ATV MBS NTF T A2 BO % / 29.5X55.0 cm

4A3%¥305

FEARTEDH T A& AE R 872 '))L (TRU-VUE3Y) (33 #a, FhZesR
UA—RZANDERGZEE., 7v oy N30 (AWSPL
4APL+8PL),
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INIIL-IL—

HLIRFY

19374

ISZATIL - EAR(CRES N7 / 47.0X31.1 cm
SA#307

BERIEOH ZR&ER S T721))L (TRU-VUE3) (C33H#E, SER% it
[T THhZERIA—RXA NDERE LS,

NL-IL—
Hem

1939
KF . MR- %87 / 34.3X23.5cm
4¥310

BRATE DA Z & ER 572! ))L (TRU-VUE3D) [CXHE,

ILAY T 9—=20

7 (R4)

19594

% HY P 7R/ 208.3%203.2 cm

2R5%321

REMTOBERICBKEIVCRZILEDZ Tz, FELEAVE
HSBHRICIIBKZILTCERIT TINEMELTES.

J)—-TIvIEY
T—JILDTZRICT
18804

¥ - hr 7R/ 56.8X64.5cm
HE311

FEETEICER S 72'))L (TRU-VUEA5) &%, SBEZ BLCHhZe
RUA—RRANDER(4) BEEE,

SEETE

TRADPEEL

19544

¥ Hr DI 7R /92.0X59.7 cm

Hi#655

A FAEEDIRY R E /N TARRICEE, KELTWSE
% IR U CEUT,

Tayr-20
foIE
19524

SN IFR ) 73.7X186.0 cm
HF314

RZERUA—RRA MDER () EEE,

F/HN T

KDH

19594

¥ - H> 7R /53.0X455 cm
SN 655

REED DBRICBKZELCRELOZT 2, FELENhW%ZE
HOBRICEIBKZEILCERIT TMRMELTESE.

=05 F—
L—>%1R

19614
%I 7R /92.7%X341.0 cm
SN%315

FZE R A—RRA NDER (41 SRS HEE,

w/EFT

R4z

19594

¥ - HY 7R/ 91.0X65.3 cm
H¥656

BEMIDBRICBKZILCHZELOZT >z, FELH %
AOSBRICIIBKZILVTCETITTMRMEL RS, Z2AHD
BPBENE RIS LU RRATL AR P ThHRE.

Tayv-IyFII
TI—-ZHY

19615

SHE - HY TR /129.2X161.9 cm

%317

MBS DBHRICBKEILVTRHEILESO =T/, FELENWU%E
HSBRICIIBKEELCERI T TEMELTES.

TURTAR-¥A43—)L

e

1905-084

70>/ 119.5X114.4 cm

SN2 66

LHGEBOBIEOVTTIULRB LSRN THT., 240
HU—Z3 Y, EEEMUL.
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7. EmEHECER | Lending Records

TABARTEMEDIL V> aving BHEF(TRVIEVWLE 4) EER_(=REEAS)@%52)
ABBAKTISENEE / 2020 4848—2020FE6R7H 5) BEBEE Z(EXEFr=IL)) (B¥244)

1) EEFEE®L) (B#%10)

2) BB (Y5 FATOH) (B340 S —

i; ﬁﬁiﬁﬂﬂéﬁig <Z§ 6o) R—SZHi8E / 202046 818—2020411838*

5 mE= Ewwgmm o) [EREARS: 202047828 —2020411830]

6) FBAZELE(F1—")vT7)(B365) 1; TN RTAR =D T =441 ) 27 (485%59)
7) MBEEREE (EL)) (B%66) 2) TN RTFARAF )R (45%60)

8) FHHEEB(FRM) (B¥82) 3) T RTAACABEDHDE) (9M%232)

9) BARZE(KIFEAL) (B39 *%ﬁijufrmuxo)?,at &Y. 2020448238—20204 11838
10) HFAREGLRZE) (B%102) HERRLE,

11) BARZE(ATHMIX) (B%105)

o AR e BRSORE B AR IE

13) BEEREDA (H)LR—DAE) (B87%133) i B .
14) s@mﬂaﬁ@%)\ml» A% 146) 'ﬁ;“;%‘:ig ;S;O%HZE 20206A7H
15) F%{ERR(CESR) (B%147) 1 Y (B3%164)

16) BEE=ER( N RES) (B5%159) *%ﬁ%mﬂmm%guuzozomana—zozoiﬁema
17) &&EHEICBKBD) (B*168) MORMZE,

18) IRABEZER(MIE B ) (B3%216)

;3 Eg&f@gfﬁj\;ﬁ» 2231 EEOD<E NHEELBAREEE

—)LERY) (B3%248) R
BB THEENTRE / 202056 H208—20204E8

21) EEEBCEER (F—)) (E5%249) BKTERINER / 202042653208 #8A23H
22) HHEE(EEH) (B%250) ;; iigfiﬁfiﬁ’ii?) $,¥9

23) MBREZEIGE) (B%274) = H*91)

24) BESEX (Z3HR) (B4) (B3%316) 3) WTHTARBR(IRF) (B5%423)

25) {REEE(ER) (33%339)

26) FAFRUAEZ KAL) (B%344)

TEBE_BETARE B

27) BEBTESGREHESEE) (B%466) o

28) E %/I(ﬁ’fﬁ“» /¥471 E*ﬁ)ﬂE—EBDEI\L\EE / 2020&95125_202()&12%275
29) BER _(HEFILDOBEODHE) (B3%49) 1) BARE(KIFRL) (BE%91)

30) EEEER(IS S Ry -T2 L) (B3%490) 2) BABE(KRIL(FZROEER)) (B%97)

31) BHRILBESA(EDEY) (B3%520) 3) FAREGLBREE) (B%102)

32) EEETIWNIIESR) (B#%523) 4) BFEARZE(ATHME) (B#105)

33) FEFE(F) (33%532)

34) HAkE N 3

35; IAi%K§B<¢0£m§zz> ¥;35557 ThOhEEHEO LS —BHEESEFEBERELIE
36) MBS (I AETS3) (B572) AT AR / 2020410838 —2020412813H
37) EHI(RIAR) (B%582) 1) hEFHEC/ N DEHR) (B3%180)

38) HEBI(ECH) (B%584)

39) HEEL(ZELW) E#593) L A Lt

40) EEMBGEBTZIE(E)) (BE19) RO CIRDE LTI )

41) EZMEBEM(ER) (G46) BREMEMEE / 2020E10817H—2020€12813H

1) EEERA(ER) (B¥134)
2) BEHERDA (Bchs ) (B%215)

TEBE_BEHRSR _IE
AtEIE_BRECREE / 2020 4H4H—2020F9H6H

1) BERT(19UT0MHE) (B3%37) REALEIR
2) BB (A EEIEE) (B3£43) KBTI T8E / 20204108278 —2020412 8138
3) BEER (R RAEFEIEE) (H¥44) 1) BEEER_(RIFOmEE) (B#*11)
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8. AEMZE (EA) | Research (by individuals)

WEEMERT—7+V O EMERALE £15

T
(RO Za=WNCHB /4> F—F X T T4 )« DI EFEH
pp. 40-47

LRt T
MH3R ./ —h—%[R K74 7OV X823 (K & (B
pp. 58-61

Bixfg

MR CERNER) : KEa> 2 )—hD# pp. 32-39
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0. [K#REZ | Public Relations
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The museum carried out a variety of public relations activities
aimed at disseminating knowledge of its new name and
new concept and content. Media relations activities included
issuing press releases, holding press conferences, approaching
media for coverage and responding to their requests, and
connecting with media of various types through articles
published in them. The goal was to spread information about
the museum and reach broad segments of society through a
media mix that included advertising on public transportation,
in newspapers, magazines (both pure advertisements and
advertising tie-up articles), the Web, and SNS. The media

that the museum manages, including our website and SNS
accounts (Instagram, Twitter, Facebook), were also a focus of
efforts to provide more comprehensive information on them.
The pandemic also led to progress this year in using videos in
public relations efforts.
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Hannah Mcgivern, “Tokyo's treasure house of
Impressionist painting reopens as Artizon Museum”, The
Art Newspaper, 17 January, 2020
https://www.theartnewspaper.com/news/new-look-
and-new-name-for-tokyo-s-bridgestone
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10. 74 k. SNS| Website and SNS

171 NORIF | Revamping the Website
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The Artizon Museum’s public websites include a site about
the museum and special sites for each exhibition. The former
site brings together comprehensive information about the
museum as a whole. The latter sites are tools for publicizing
the exhibitions. Each goes live near the day when tickets for
that exhibition go on sale on the web and is taken down
when the exhibition ends.

In 2020, efforts were made to develop fuller content
building on with the museum site established before the
museum opened. The most important addition was a search
function on The Collection page that supports searching all
the works in the collection. Special sites were prepared and
launched for each exhibition.

A distinctive feature of this year’s public relations activities
was the online distribution of many videos as part of the
museum’s measures to prevent the spread of the novel
coronavirus.
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SNSDEE | SNS Trends

Instagram. Twitter, Facebook. YouTube® X=X 7 A7 >~  The museum operates public accounts on Instagram, Twitter,

#EALTLS, 2020FDInstagram & Twitterd 7407 —# Facebook, and YouTube. Its Instagram followers topped
. N 10,000 on November 15.
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The Ishibashi Foundation Collection
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Jam Session: The Ishibashi Foundation
Collection x Tomoko Konoike
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Artizon Museum,

Ishibashi Foundation Bulletin No.1
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The Artizon Museum has developed or updated various IT
systems to use IT to help realize its goal of being an open
museum with advanced design features.

The ARTIZON MUSEUM app, for both the iOS and Android
platforms, was released at the museum’s opening on January
18,2020, whose development had begun the previous year,
making it possible to provide visitors with audio guides via
their smartphones. To enable as many people as possible
to use it successfully, the planning for rolling out the app
included experiment testing and special measures such as
training staff members to help visitors install the software and
preparing cards explaining how to install it.

The museum’s official website has been entirely
redesigned and a content management system (CMS)
incorporated to simplify updating it. Since website visits tend
to rise as the exhibitions and the museum itself were featured
on television, the server's specifications were upgraded to
be able to handle the increased load. These efforts have
produced a website and e-commerce site that offer a pleasant
user experience.

In October, a full collection search function, accessible from
the smartphone app or the museum website, was released.
This new function enables users to search for works in the
collection by title or by the artist’s name.

The museum’s online shop has been built on its own
server and has its own domain name. It was planned to
coordinate with the design of the museum website, and was
also constructed to include a new inventory management
system, so that the brick-and-mortar museum shop and
the e-commerce site can share inventory and stocktaking
management operations.

Responding to museum staff members new working
styles also led to major innovations this year. In response
to the declaration of a state of emergency, it was necessary
to make it possible for work to proceed smoothly while
staff members were working from home. With notebook
computers and VPN accounts already in hand, support was
provided for working on computers and solving the problems
that arose, and working time management and settlement
systems were digitized and rationalized.
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The Artizon Museum is developing a variety of facilities to
provide a pleasant exhibition environment for visitors. The
latest in HVAC systems, installed for the museum’s January
2020 opening, has unexpectedly played a major role in

the museum’s pandemic countermeasures. Additional
improvements include putting in place a gallery environment
that permits displaying a wide variety of works, developing
innovative spotlights that permit adjusting both light intensity
and hue, and upgrading the universal metal crate system to
reduce the burden on the environment.
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16. EMEEOIOFXE | Museum COVID-19 Countermeasures
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Best Tall Building 100-199 meters

Award of Excellence Winner
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BEST INFRASTRUCTURE, COMMUNITY & CIVIC BUILDING:
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WE B E X (2011 ~ 2020)

The Ishibashi Foundation has engaged in its grant programs
since its founding in 1956.

Ishibashi Shojiro, who instituted the foundation, had
striven, since he was a young man, for cultural enhancement
and development. Taking a regional, national, and
international exchange perspective, he supported a variety
of cultural programs throughout his life. Carrying on the
founder’s wishes, the foundation is committed to supporting
artistic, cultural, and educational initiatives aimed at the
development of a more caring and humane world. In recent
years, it has continued providing funding to groups, academic
societies, and other bodies promoting the arts and as well as
exchanges in Japan and abroad. It also is working to discover
groups with new contributing activities in those fields.

The foundation’s system of endowed fellowships in
art history, which was initiated in 2011, has completed its
first decade, during which 69 scholarship recipients were
selected. As support for international activities in training
human resources, an initiative begun in 2017, the foundation
has established a curatorial training program in Japanese art
history for masters'and doctoral students at a museum in the
United States, a summer course in Japan studies at a British
university, a contemporary Japanese art exchange program
directed at curators and researchers, and a fellowship
program. These programs have begun operating and are
producing not only scholarly results but also other substantial
outcomes, including the formation of international networks.
The foundation will, while confirming those results, continue
to work for further development of such initiatives.

£ | Year 201 2012 2013 2014 2015 2016 2017 2018 2019 2020
BARCH#8 | Number 35 40 40 38 34 33 38 35 32 23
=& | Amount 153 134 147 2681 43572 41973 197 243 216 141

*1 BESHES (TIRF7EIYF—LAKRE)AOERBRESD
*2 ABAMEMRERESADRRBRAZED
*3 ABKTAAOERBRZED

(£FEDEAI(F1005H /1 million yen)
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2. 2020 FEF (B EHE—E | 2020 Grants
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3. 2020FF MBI EZ | 2020 Grant Programs
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RIEZX TOEE) | Activities in the Kyobashi Saiku District
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AEREZER | Guide to the Ishibashi Foundation

NEEEA BERME
FATEH EREERRXRIET-7-2 T104-0031

T—T 1V U EMEE
FTfE# RREBARXRE1-7-2 T104-0031
URL www.artizon.museum

aRMERT - NI —Ftr5—

PR SRREBETHM/NLSF2-1-14 T194-0215
URL www.artizon.museumy/arc/
AR NEER, BRU T4 72— 3BT FGICTRHE

Ishibashi Foundation
Address  1-7-2 Kyobashi, Chuo-ku Tokyo 104-0031, Japan

Artizon Museum
Address  1-7-2 Kyobashi, Chuo-ku Tokyo 104-0031, Japan

Ishibashi Foundation Art Research Center
Address  2-1-14, Oyamagaoka, Machida-shi
Tokyo 194-0215, Japan

"By appointment only
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G1EtEEE S | Ishibashi Foundation Staff Members
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