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2021 in Review

Museum programs and grant programs are the two pillars
of the Ishibashi Foundation’s activities. The second year
since the Artizon Museum, the core of the foundation’s
museum programs, opened, 2021 saw increasing
recognition of the name Artizon. The museum’ activities

as a new institution building on the foundations laid by its
predecessor, the Bridgestone Museum of Art, while aiming
to be an utterly new facility incorporating many innovations
also receive growing appreciation. The many awards that
the Artizon Museum and its home, the Museum Tower
Kyobashi, received again this year were also a source of
encouragement. The positive award news, from overseas as
well as Japan, included receiving the Award of Excellence in
the 100-199m category of the Council on Tall Building and
Urban Habitat Awards 2021 and the Good Design Best 100 of
the Good Design Award 2021.

Itis not, however, possible to review 2021 without
mentioning the COVID -19 pandemic. Under Japan’s third
declaration of a state of emergency, the museum was forced
to close for eleven days, from April 29 to May 9. We then
reopened on May 15 after instituting restrictions on the
number of visitor reservations we would accept, while many
museums were extending their closures. In addition, the
Monet: Questioning Nature exhibition, jointly planned by our
museum and the Musée d'Orsay, which had been designed
to commemorate our opening in 2020, was postponed until
May of 2021, postponed again until October, and, sadly, finally
has had to be delayed until next year or later.

We have been actively adding works to the collection to
implement “Experiencing Creativity," the Artizon Museum
concept. In the past year, acquisitions of Western art focused
on works from the Fauves to early abstract paintings.
Japanese works added included Yasui Sotaros Seated Lady
and the Takiguchi Shuzo collection. We also acquired artworks
and documents related to Bauhaus. New acquisitions are
215 works to the Ishibashi Foundation Collection including
donated works, and a set of portrait photographs of artists
(54 pieces). With the addition of the Heian-period Detached
segment from Caricatures of Animals and a Noh costume, the
collection added breadth as well.
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STEPS AHEAD: Recent Acquisitions, which opened on February
13, was hurriedly prepared after the Monet exhibition

was postponed. Making effective use of the opportunity,
the museum introduced new acquisitions being shown

for the first time and abstract paintings, a principal focus

of building the collection in recent years, together in one
setting. When the Monet exhibition was further delayed,
we rescheduled our plan, with some rearrangement of the
exhibits, and extended STEPS AHEAD. This extremely long-
running exhibition was covered by many media outlets and
generated considerable talk about the new additions to the
collection. The exhibition also succeeded in attracting more
young visitors, particularly students.

For our second Jam Session, a joint performance by
the Ishibashi Foundation Collection and a contemporary
artist, we welcomed Morimura Yasumasa. In this Jam
Session, Morimura addressed Aoki Shigeru's A Gift of the Seaq,
from the collection, in a rare opportunity to consider new
interpretations of that painting and the cultural chronicle of
modern Japan. The Impressionists: Tales of Painterly Friendships,
held concurrently with the Jam Session, was also well
received.

For our educational and outreach programs, we developed
new content, while offering the programs online. Our Art
Research Center upgraded its storage, restoration, and
library functions. We also improved our universal metal crate
system, to reduce the burden on the environment, and have
utilized IT effectively in all aspects of our activities to achieve
definitive steps forward.

The museums’s designated date and time entry system and
advanced ventilation system have been effective anti-virus
measures. From its reopening, pandemic countermeasures
taken included requiring temperature checks and masks

of all visitors, having staff wear masks, enforcing social
distance, and regular disinfection of the facilities. Applying
creative thinking, we have done everything in our power

to provide a space in which visitors could safely enjoy the
exhibitions. Happily, we were able to resume evening hours
in October and in-person gallery talks and Saturday Lectures
in November.

The pandemic also impacted our grant programs. Our
fellowship program for exchange students and our training
programs were particularly hard hit, with many programs
involving international exchanges postponed until 2022.

The publication of journals by scholarly societies in Japan,
however, proceeded on schedule. Symposia and other events,
despite delays, were held online. In the 70th Art History Festival
at the Chateau de Fontainebleau, held by our grantee, the
Institut National d'Histoire de I'Art, many of the lectures and
the roundtable were carried out in a hybrid format, with the
sites in France and the guest country, Japan, connected live
over the internet and participants were able to join from all
over the world. The Ishibashi Foundation provided the Artizon
Museum as one of the Japanese venues. We also actively
supported other programs addressing Japanese culture
overseas. The Ashmolean Museum of Art and Archaeology

in Britain held the TOKYO: ART & PHOTOGRAPHY exhibition,
showcasing work created in Tokyo. Switzerland's Rietberg
Museum mounted Love, Fight, Feast — The multifaceted world

of Japanese narrative art, an exhibition presenting Japanese
works of art brought together from collections throughout
Europe. We continue to work towards implementing other
international programs that had to be postponed.

In this unprecedentedly difficult environment, we made
some significant progress in our work system using
technology. The Ishibashi Foundation has gone digital and
has thoroughly implemented paperless procedures in the
administrative areas. The Board of Directors and Board of
Trustees meetings are now held online. Promoting telework
through our work-at-home system and refining our working
time management system and online settlement and budget
systems have produced significant advances in operations
management.

The Ishibashi Foundation's achievements in 2021 are
reported in detail in the sections that follow.

[shibashi Hiroshi
President of the Board of Directors
Ishibashi Foundation
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The Ishibashi Foundation was established by Ishibashi
Shojiro (1889-1976), the founder of Bridgestone
Corporation. The two pillars of the foundation’s activities
are museum programs and grant programs, which support
artistic, cultural, and educational activities.

The Bridgestone Museum of Art was founded with the
goal of contributing to cultural development by making
it possible for the general public to view the works of art
that Ishibashi Shojiro had collected with care over a period
of many years, both within Japan and internationally. The
museum was opened on January 8, 1952, the completion
date of the Bridgestone Building, which housed it. The
Ishibashi Foundation was established in April 1956 and
took over the operation of the Bridgestone Museum of Art.
Ishibashi Shojiro donated his art collection to the foundation
in September 1961. The museum's facilities were renovated
in 1999, and again in 2003. In May 2015, the museum was
closed for a building reconstruction project. (Subsequently,
operation of the Ishibashi Museum of Art was returned to
Kurume City in October 2016; that museum was opened
in 1956 and had been operated by the foundation since
April 1977.) The museum’s name was changed to Artizon
Museum upon completion of the building in July 2019, and
itopened inJanuary 18,2020.
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6F BR"E | 6F Gallery

LML T DERICHIETBTILF I—R73ZEH, KB T BIRAEMD
Brv. RANSORUEBRTIRETARE, RABTERIEETEZT
E. (738 m?)

This multi-use space is suited to diversifying exhibitions,
including large-scale contemporary art and works suspended
from the ceiling. A variety of special exhibitions will be held in
this space. (738 m?)

5F B~ZE | 5F Gallery

CREBRTELEEIC. BRELATIIARELEENT, WREANS T
BOABERERE R TNATIENTETRIUKES, OE—TIF3BEET
MER B ZEREDLEN B, (612 m2)

Like the sixth floor, this space allows flexible layout. An open
well space allows visitors to look down on the forth floor
galleries. On the window side of the lobby, the open space
extends to the third floor. (612 m?)
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AF BRE | 4F Gallery

ZERZXTLU RAB 1 TMOPRBREDCGEEMEFDTZHDERT—X
EEXFHAD. ABMEIL I a3 mRLEUZBRE FE. (702 m?2)
This space is devided into rooms, including a gallery having

an open atrium and ceiling height of about 10m, and a

gallery case for antiquities and the like. Most of the works to

be exhibited here are from the collections of the Ishibashi
Foundation. (702 m?)

4-5F Ea—Fv#* | 4, 5F View Deck
BREEDGH>LREREI—F—, FREEOAEICTYIL—LD
FDIEAR—ZTIRED O] BE,

The exhibition spaces connect to lounge areas with a view.

Visitors can take a break between galleries to restin a
sunroom-like ambience.

4-5F 7TH)\aLv>ars+—)b | 4, 5F The Digital Collection Wall
ALY a3 ZBRNICERR TSR F—LTRICLBZTIHILD
Losarox—)L,

The Digital Collection Walls by teamLab Inc. enable visitors to
intuitively experience the Ishibashi Foundation collection.

AF 4> 7#J)b—L | 4F Info Room

T=TAV O EMBOSEIFRERPEETEEI—F—,

An area where you can read a variety of information about the
Artizon Museum and its collection.

EifrEE | 13



3F LYF+v—J)b—L | 3F Lecture Room

HERVPT U3y TR ERITILEMZE-,

This multipurpose room is for educational programs such as
lectures and workshops, and other gatherings.

2F 22— 7 L3>3y 7 | 2F Museum Shop
FIVSFINDIa—PT Ly AVEBERHYOY . SieERE. BN
HOT =Ky X3 ERLIRSEE 3y,

The museum shop carries a wide range of merchandises,
including museum gifts, exhibition catalogues, high-definition
reproductions, and art-related products from Japan and around
the world. It is directly managed by the Artizon Museum.

1F2a—27LA7x | 1F Museum Café

EMEEA > TIVTER—ZR-TENT7 1. BESNTCBAORMZE-TZZ
CFPRER. RUDOZER, BERORBEELOS,

A café designed in line with the art museum’s interior. After
viewing the museum’s artworks, spend a moment to take it

all in with their wholeheartedly prepared meals, sweets and
drinks using seasonal ingredients.
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EEHIE | Architectural Overview
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2,813.74 m?

2,212.83 m?

6,715 m?

2,052 m?

HEERE. Si&. —8RC-SRCE
- 6 R

2019781

2020 1A18H

KA ARG

EfMBET U> : TONERICO: INC.
ML FRERRA T

Building:
Location:

Zoning:
City planning:

Main use:

Site area:

Building area:
Total floor area:
Gallery area:
Construction type:

No. of stories:
Completion:
Open:

Artizon Museum, Ishibashi Foundation
Museum Tower Kyobashi, 1-7-2 Kyobashi
Chuo-ku Tokyo Japan

Commercial, fire protection

Special urban regeneration district,
district plan, etc.

Museum

2,813.74 m?2

2,212.83 m2

6,715 m?

2,052 m?

Steel structure, some portions reinforced
concrete and steel reinforced concrete
(seismic isolation)

Six stories above ground

July 1,2019

January 18,2020

Design and administration: NIKKEN SEKKEI LTD.
Museum design: TONERICO: INC.
Construction: TODA CORPORATION
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1. BE£ | Exhibitions
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213N SRIMELIZTSTEPS AHEAD: Recent Acquisitions
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Under Japan’s third declaration of a state of emergency, the
museum was forced to close for eleven days, from April

29 to May 9. We then reopened on May 15 after instituting
restrictions on the number of visitor reservations we would
accept, while many museums were extending their closures.
The Monet: Questioning Nature exhibition, jointly planned with
the Musée d'Orsay and designed to commemorate our 2020
opening, was postponed until May of 2021, postponed again
until October, and, finally has had to be delayed until next
year or later.

STEPS AHEAD: Recent Acquisitions, which opened on
February 13, was prepared in haste after the Monet exhibition
was postponed. It was a good opportunity to present new
acquisitions not previously displayed. For our second Jam
Session, a joint performance by the Ishibashi Foundation
Collection and a contemporary artist, we welcomed Morimura
Yasumasa. In this Jam Session, Morimura addressed Aoki
Shigeru's A Gift of the Sea, in a rare opportunity to consider new
interpretations of that painting and the nature of modern
Japan. The Impressionists. Tales of Painterly Friendships, held
concurrently with the Jam Session, was also well received.
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Rimpa and Impressionism: Arts Produced by Urban Cultures, East and West

£H3: 2020118148 (+) —20214€1824(H) EE56H]
(2021 OBEAKISEE18H)
HTEA: 20204118148 (1) —2020412 5208 (B)
#%H3: 20204128228 (k) —202141824H(H)
215650 BR~E
FE: DR EFEAGBME T —7 1V > ETE.
HARE I E T

WREENSR IRz # M3k 12+ —7—RELT TNTNDRH
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L2 ERmZHIC, FhrEifife. BYELVERLIFRZ
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ASZEEL 20,656 A (202150 F)

ABERE 48,931 A

HRmE 1075

EYSEE FEEE. B)IIFRTF

*BEETOV 54, HRURANITARHEEAGHBHE 7=Za17)LL
R—h202002BLEE,

Exhibition period: November 14 (Sat.), 2020~

January 24 (Sun.), 2021 [56 days in total]

(Open atotal of 18 days in 2021)
First half: November 14 [Sat.] - December 20 [Sun.], 2020
Second half: December 22 [Tue.], 2020 —January 24 [Sun.], 2021

Venue: 6, 5F Galleries

Organized by Artizon Museum, Ishibashi Foundation;

Nikkei Inc.

This exhibition explores the Rimpa and Impressionist
schools—their characteristics, similarities, and differences—
with the urban cultures that nurtured them as the key
concept. It consisted of five sections: Introduction, The Urban
Context; Section 1: The Rimpa School; Section 2: Rimpa x
Impressionists; Section 3: The Impressionists; and Conclusion:
Leaving the City. With recent acquisitions being displayed for
the first time as the core of the Rimpa works, forty-nine Rimpa
works and fifty-eight Impressionist works, primarily from the
collection, composed a total of 107 works being exhibited.
Kobayashi Tadashi, Professor Emeritus, Gakushuin University,
was the supervisor for this exhibition.

Visitorsin 2021: 20,656

Visitors in total: 48,931

Exhibits: 107 works

Curators: HEIMA Rika, KAGAWA Kyoko

* For related programs and the list of works, see Ishibashi Foundation
Artizon Museum Annual Report 2020.
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GEEFEIOL 7S 3258 | Selections from the Ishibashi Foundation Collection

BEI-—FT—BREARE RAZZB, dBHELEZORR ABXRZHSBERZE]
Special Section: Aoki Shigeru, Sakamoto Hanjiro, Koga Harue, and Their Age: Artists from Kurume
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AHEE: 20,656 A (202150 F)
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R—h202002 B2,

Exhibition period: November 3 [Tue.], 2020~
January 24 (Sun.), 2021 [65 days in total]

(Open atotal of 18 days in 2021)

Venue: 4F Gallery

Organized by Artizon Museum, Ishibashi Foundation

This exhibition introduced works from the Ishibashi
Foundation Collection, including Western art from the
twentieth century, contemporary Australian Aboriginal art,
oriental glass,and modern Japanese art. The Special Section
presented Aoki Shigeru, Sakamoto Hanjiro, Koga Harue and Their
Age: Artists from Kurume. Highlighting creative activities and
regional ties in Kurume and its environs through the work

of Matsuda Teisho, the exhibits were centered on the work

of Aoki, Sakamoto, and Koga but also included paintings by
Matsuda, Takashima Yajuro, and Takata Rikizo.

Visitors in 2021: 20,656

Visitors in total: 50,066

Exhibits: 85 works

Curators: SHIMAMOTO Hideaki, UEDA Anna, HEIMA Rika
Special Section: ITO Eriko

* For related programs and the list of works, see Ishibashi Foundation
Artizon Museum Annual Report 2020.
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STEPS AHEAD: Recent Acquisitions

=H1:2021F2R8138(1£)-9858(H) [EH162H]
LHAH: 2021428136 (H)-5898(B)
"AB29B(K) -5898 (B) ETERABRE S [C LUK
EERH: 2021458158 (£)-9A58 (R)

235654 BRE

E#E NHHEEANGBIMEAT— 71 > MR

T—=T4V VEMEOFHFLWIAL VS 3 E—E(CBNITIRE
2, FAERLDBREE, 72 -XT142ORO—1>7 <
TIL-Favvy MRRBETHZOZHEBRCE, EOEBSEEE
BIRE. 7—XNZUTORRGEGE, RAHOFNERI2 =R
HROC201R. SHCEMROEGEEIL VS 3> M 5878
TEBRL. AEESIET7—T« YV VEMEOSEIRRUR, 45
Tl ThEMEE SR EBAREHEN I ORTET>12. KEDE
BICFELCVWEIZ7O-R - EX—RRADOE VT E DI
MRELEES. YW TFELTCWESBEER., 7B20BH05(3
ERESAL—DERDEMEBTRZ{T 212,

AZEH52,517A
mRE20IREBBEEIL V23> 87R
BYERE MRS EARH. LEEX

FI (HURH)

Exhibition period: February 13 (Sat.)-September 5 (Sun.),

2021 [162 days in total]
Initial exhibition period: February 13 [Sat.]- May 9 [Sun.],2021"
“The museum was closed, due to the declaration of a state of
emergency, from April 29 [Thurs.] = May 9 [Sun.]
Extended exhibition period: May 15 [Sat.] - September 5 [Sun.],
2021

Venue: 6, 5, 4F Galleries

Organized by Artizon Museum, Ishibashi Foundation

This exhibition introduced the new Artizon Museum
collection, all in one setting. The core exhibits were ninety-two
new acquisitions not displayed before. They were joined by

a broad range of works, including Cubist paintings, drawings
by Henri Matisse, works by Marcel Duchamp, women Abstract
Expressionists, Takiguchi Shuzo and Experimental Workshop,
and contemporary Australian paintings, for a total of 201
works of art exhibited. In addition, eighty-seven photographs
from our collection of portrait photographs of artists were
included, for an exhibition that presented the Artizon Museum
today, continuing its steps ahead. In the 4F Gallery, the Chinese
Porcelain and Japanese Art exhibition was held. The Monet:
Questioning Nature exhibition, which had been scheduled
forimmediately after this exhibition, was postponed, and

the STEPS AHEAD exhibition period extended. From July 20,
additional works by Monet and Sisley were included in the
exhibition.

Visitors: 52,517

Exhibits: 201 works of art and 87 photographs from the
collection of portrait photographs of artists

Curators: SHIMBATA Yasuhide, SHIMAMOTO Hideaki,
UEDA Anna

FIv (EERH)

EifrEEE) | 19



20 | AfeEES)



H@UZN | List of Works

No.

FE B[ ERE]
Artist,
Dates of birth and death

et
Title

HIEE
Date

B -MHE
Technique/Material

i (em) wE
Dimensions Note
(cm)

1 BERZ0 (RFIRY) EBA., BEEOREALRE | Fujishima Takeji's Orientalism and Modern Japanese and Western Painting

63.7X44.0 *

001 BEBE T [1867-1943] FERY 19244 NI TR
FUJISHIMA Takeji Orientalism 1924 Oil on canvas

002 EHEIE1866-1924] A== 18904 NI TR 81.2X65.0
KURODA Seiki Woman Sewing 1890 Oil on canvas

003 BEBE T [1867-1943] KTEOEF 19024 NI TR 197.5X94.0
FUJISHIMA Takeji Reminiscence of the Tempyo Era 1902 Qil on canvas

004 BEBH [1867-1943] 2B 1908-094F - HY I TR 63.7%x424  ©O
FUJISHIMA Takeji Black Fan 1908-09 Oil on canvas

005 HARZ[1882-1911] BOE 19044 SHE DT TR 70.2%x1820 O
AOKI Shigeru A Gift ofthe Sea 1904 Oil on canvas

006 HAREZ[1882-1911] DIEDHDODWARZDE 19074 ¥ HITA 180.0x68.3 ©
AOKI Shigeru Paradise under the Sea 1907 Oil on canvas

007 IRAEE ZER[1882-1969] BR=F5 19324 SR H I TR 79.6X99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Oil on canvas

008 EI—)L=A—FaZANJL/T—)L[1841-1919] ThHBI Iy T vILIN>T1TE 18764 ¥ HY I TR 97.8%X70.8
Pierre-Auguste RENOIR Mlle Georgette Charpentier Seated 1876 Oil on canvas

009 FaRY—"J-HADRyh [1848-1894] €7/ ZH<E WS 18764 SR HY I TR 81.0x116.0
Gustave CAILLEBOTTE Young Man Playing the Piano 1876 Oil on canvas

010 7> -77>45>=Fkm—)L [1836-1904] B (B RE. V1V IIRETA—HVT) 18654 S H I TR 59.0%73.0
Henri FANTIN-LATOUR Still Life (Flowers, Fruits, Wineglass, and Tea Cup) 1865 Oil on canvas

11 ARJLA-EDY [1841-1895] JNILAZ—DHEFEE 18724 S H> I TR 61.0%50.0
Berthe MORISOT Woman and Child on the Balcony 1872 Oil on canvas

012 IJ7-J>HL2R[1849-1883] g 1877-784EE  SH¥-HYUTR 81.0x100.0
Eva GONZALES Sleep c.1877-78 Oil on canvas

013 Y—-TZvIE> [1841-1916] =TI DT ZRICT 18804 SHF - H> I TR 56.8X64.5
Mary BRACQUEMOND On the Terrace at Sévres 1880 Qil on canvas

014 AT7YU—-At vk [1844-1926] BYa (ak) 190148 SHF NI TR 74.0%93.0
Mary CASSATT The Sun Bath (After the Bath) 1901 Qil on canvas

015 /N70O-EAHY [1881-1973] ZDER 19234 ST B YT TR 46.1%38.1
Pablo PICASSO Head of a Woman 1923 Qil and sand on canvas

016 /N70O-EAYV [1881-1973] iz ATIDZTILY NV 19234 S H> I TR 130.8%98.0
Pablo PICASSO Saltimbanque Seated with Arms Crossed 1923 Oil on canvas

017 if#%[1887-1924] 2 191948 - HYITA 46.5x485 %
NAKAMURA Tsune Still Life c.1919 Qil on canvas

018 FAAIEN [1912-1948] EA R R 19434 ST H I TR 455%61.0
MATSUMOTO Shunsuke Canal View 1943 Oil on canvas

019 FZEER[1901-1986] TARIDFEER 19544 HE NI TR 92.0X59.7 %
OGISU Takanori Steps of Abbesses 1954 Oil on canvas
~0—R-EX [1840-1926] BE.JIRVAT 190848 S HY I TR 73.0%x92.5
Claude MONET Twilight, Venice €. 1908 Oil on canvas
0—R-EX [1840-1926] HSED M 19074 SHE NI TR 100.6x73.5
Claude MONET Water Lily Pond 1907 Oil on canvas
TITLy k-2 L — [1839-1899] T =Y AZNADH 18844 - HY I TR 54.6X73.4
Alfred SISLEY June Morning in Saint-Mammeés 1884 Oil on canvas

*N0.006 EARE(LEDHDOVWAZDE)E. ERiEZz8A15BETLLE,

HRESDEVIO—R - EX(EE. JRYAT) (BEEDM). 7ILTLyR - ZL— (=Y ARNAOH)F7A20HLIWERLS,

*AOKI Shigeru, Paradise under the Sea, was displayed until August 15.

Claude MONET, Twilight, Venice, and Water Lily Pond, and Alfred SISLEY, June Morning in Saint-Mammes were displayed from July 20 to September 5.
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2 ¥a2ERL | Cubism

020 AR—JL- T > X [1839-1906] Foh=D4O0rND—)LLES =/ T—)L 1904-064FE  S@¥%-H>TI7A 66.2X82.1
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir €. 1904-06 Oil on canvas
021 ¥3)L¥a-75v7 [1882-1963] A= 19114 S H T TR 41.0%329
Georges BRAQUE Pedestal Table 1911 Oil on canvas
022 /X700 -EHY [1881-1973] TINT—Za07—ILi. 752 FiEE 19135 T, B HRRME- h TR 46.3X38.4
Pablo PICASSO Bottle of Marc de Bourgogne, Wineglass, 1913 0Oil, sand and
and Newspaper newspaper on canvas
023 77> [1887-1927] FEEEINTEAR 1913-144 SHF - H T TR 65.0%50.0
Juan GRIS Journal and the Opened Book 1913-14 Oil on canvas
024 Pv>-AvY 71 [1883-1956] FaERLHE R 1911-124 SF NI TR 73.0%X54.0
Jean METZINGER Cubist Landscape 1911-12 Oil on canvas
025 v AyY7> 1 [1883-1956] HED D&Y 19164 SHF - H YT TA 822%632 %
Jean METZINGER Still Life on the Pedestal Table 1916 Oil on canvas
026 TILAR—)L-JL—X[1881-1953] FRELEX 192248 SR 1R 92.0%x73.0 %
Albert GLEIZES Woman with a Glove c.1922 Oil on panel
027 7z)LF> L1 [1881-1955] Fi:E = o m D = 19194 SF NI TR 156.0%114.0
Fernand LEGER Abstract Composition 1919 Oil on canvas
028 A—FaRM-TJL/\> [1882-1960] ORI 3V R 19254 ¥ NI TR 89.1x116.1
Auguste HERBIN Composition, Abstraction 1925 Qil on canvas
029 ¥—/-tJx!)—= [1883-1966] 2EHEE (B LREE) 19165 WE IR 71.4%38.1
Gino SEVERINI Trombone Player (Player on the Street) c.1916 Oil on canvas
030 UYLk Ry F3—=[1882-1916] ERECHTZEHIEOM— DA 19134 70> (19724 8558) BHE17.0
Umberto BOCCIONI Unique Forms of Continuity in Space 1913 Bronze (cast: 1972)
031 #>v7/-HVF> [1890-1967] B 19194 BsEINTEAUN ®48.6
Ossip ZADKINE Mother and Child 1919 Colored cement
032 HEAEI[1895-1933] o] 1921448 ¥ DI 7R 72.5X725
KOGA Harue Untitled €. 1921 Oil on canvas
033 HEAEILI1895-1933] FEAR 1929 4 SHF - H> I TR 116.5%91.0
KOGA Harue Innocent Moonlit Night 1929 QOil on canvas
3 AV T4 RF—ESL— | Kandinsky and Klee
034 T7¥)— A>T 1VRF— [1866-1944] 3SERDERR 19084 SR 1R 33.0x41.0 *
Wassily KANDINSKY Three Linden Trees 1908 Oil on board
035 T7¥)— A>TV RF— [1866-1944] Hht 19124 BIRAEEE £EH:28.0%21.2
TV [1880-1946] HARE  E—/\—H. T2~y F£#f:29.7X23.0
IT43¥3>:1260 GEER)
Wassily KANDINSKY The Blue Rider 1912 lllustrated book, Publisher:
Franz MARC R. Piper & Co., Munich, Edition:
1260 (Regular Edition)
036 7= -Hh>T1AF—[1866-1944] HR=ER E=MCH T2 BHENLEED 19124 FRABE. IROARE  §H:21.0X18.0
(FEEED) =#:21.0xX18.5
HbRE  E—/— Za>Ay
I7+133>:1000
Wassily KANDINSKY Concerning the Spiritual in Art: Especially in 1912 lllustrated book with eleven
Painting woodcuts (including front
cover), Publisher: R. Piper &
Co., Munich, Edition: 1000
037 T7¥)— H>T1>RF— [1866-1944] E- 55 19134 FIRAEE. SOMOAMRE  £H:281X %k
HRE  E—/N\—%t. Ja>AYy 277
IF<>3>:345 ##f:28.5%28.5
Wassily KANDINSKY Sounds 1913 lllustrated book with fifty-six
woodcuts, Publisher: R. Piper
& Co., Munich, Edition: 300
(signed and numbered); 45 h.c.
038 T7I—-H2 T4 AF—[1866-1944] BohEL 19244 NI 7R 69.5X59.5
Wassily KANDINSKY Self-Illuminating 1924 Oil on canvas
039 J7ILY—-7OEVZR [1883-1969], (FH NONDREE £14% #HIhR) 1925-294 FIRARE BHEXM *
€.23.5X18.5
(BETERDBY)
Walter GROPIUS, et al. Bauhaus Books, 14 vols. First Edition 1925-29 lllustrated book
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040 /\XJL- UL — [1879-1940] HENZT1>3> 19234 . KF - EARCRES N 52.0%32.5
Paul KLEE Mathematical Vision 1923 Oil and watercolor on paper
mounted on cardboard
041 /X)L UL — [1879-1940] ZROR—=/\IRDERT S 19214 S - B4R 39.3x495
Paul KLEE Construction Site for the Strawberry House 1921 Oil on cardboard
042 /X)L UL — [1879-1940] BEDLIF 19254 S ARCRES NI EAR 24.0x30.0

Paul KLEE Vision of a Garden 1925 Qil on cardboard mounted

on wooden strainer
043 /XJL- UL — [1879-1940] POTDRE 19264 SRFS AR CBES NI BAR 36.0x51.0

Paul KLEE Garden in POT 1926 Qil on cardboard mounted

on wooden strainer
044 JXDJL-L— [1879-1940] BREHG/NIECEZTVK) 19274 - ARCRESNTZE R 47.0%43.0
Paul KLEE Allegorical Figure (Fading) 1927 Oil on cardboard mounted
on wooden strainer
045 /X)L UL — [1879-1940] HRAEBORE 19274 SR NI TR 36.5X42.5
Paul KLEE Arrival of the Aerial Dragon 1927 Oil on canvas
046 /\VJ)L-UL— [1879-1940] FHEW 19294 ¥ ARCAESNZAY 7R 49.8X67.0
Paul KLEE The Shepherd 1929 Oil on canvas mounted
on plywood
047 7= -H>T 1> AF—[1866-1944] ZERDIR 19404 IHURMATAT-H—RR—=K  60.0x70.0
Wassily KANDINSKY Two Lines 1940 Mixed media on cardboard
048 /\VIL-UL— [1879-1940] g 19324 MY WEREAE R 55.2X85.2

Paul KLEE Island 1932 Oil and sand mixed plaster

on panel

4 E{RSEAEAHSKER | Kuramata Shiro and Tanaka Shintaro

049 BREHA1934-1991] AZZADRYF 19864 HSR- 8 B&79.0

KURAMATA Shiro Glass Bench 1986 Glass, iron 18374.0

050 HH*EAEB[1940-2019] V/NFEREAFIINIAY 19864 A ZARTA MHEE JE£:1000.0%
BRTL—M. 280.0%X420.0.
E7 Y aARBREY. 7L —hK:937.0%
TEVHRRL 120.0.

TANAKA Shintaro Then Music Began to Reach My Ears 1986 Swiss white marble lighted ~ &RZ%):600.0X
wall, brass plate, bianco 44.0x42.0,
marble, bubinga wood ARBEZ:80.0%

38.0x227.0

051 HEARER[1940-2019] ZOESHFENRZZEFLSHZ 19864 BN —P > IR—/S—  41.8X590 K
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Pencil on tracing paper

052 HFEAKER[1940-2019] ZOESHFENRZZEUSHZ 19864 N —>oO—/S—  41.8X59]1 *
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Pencil on tracing paper

053 HFEAREB[1940-2019] ZDESHENEEZZILOE 19864 - ML —>UR—/8—  42.0X59.1 *
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Pencil on tracing paper

054 HFEAREB1940-2019] ZDESHENEEZZILOHE 19864 $ZE- ML —2UR—/8—  42.0X59.1 *
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Pencil on tracing paper

055 HFEAEB1940-2019] ZDESHENEEZZAFLOE 19864 $ZE- ML —2UR—/\—  42.0X591 *
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Pencil on tracing paper

056 HAEAXER1940-2019] ZDESHENRERZZAILOE 19864 MZE- ML —2>UR—/8—  41.8X59.1 *
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Pencil on tracing paper

057 HHEXER1940-2019] ZDESTHEENRZZAILOR 19864 TIL=TVUh 423X594 %
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Blue print

058 HEAEB[1940-2019] ZDESHEENRZZAFLOE 19864 PN 422X592 %k
TANAKA Shintaro Then Music Began to Reach My Ears 1986 Blue print

059 B1RSEHA[1934-1991] IND S NA - = 1988 4FtH 2F4—)L-ITF /R w724

AL A F 18154.6

KURAMATA Shiro How High the Moon €.1988 Steel expanded matal,

copper-plated
060 BfRSEHA[1934-1991] IFZANYR-FT— yhEATR-F=TI 19864 2T A=)l -THFR/VR- FII EmE
AZI . HZRAT1—)L 61.5.BER80.0

KURAMATA Shiro Expand Chair Set and Glass Table 1986 Steel expanded matal, BF (&) &

fabric, glass and steel 78.0.1&70.0
061 HFEAKER[1940-2019] 8 (HAN)—®(C 19904 TOUI NI TR 218.0%291.0 %
TANAKA Shintaro HAN: In Autumn 1990 Acrylic on canvas
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#5H:280.0X  *

062 HFIEARELB[1940-2019] Al Z DEEICEEI>EVDA 19864 TN -HI7R R
194.5
TANAKA Shintaro Why is There No Shade in the Garden? 1986 Acrylic on canvas, copper Bz & 238.0
063 HFIEAREB1940-2019] A 20014 LY EE BE114.0 *
HHERIE TSR T 1w
TANAKA Shintaro Birth 2001 Urethan resin on fiber
reinforced plastics
064 HFIEARELB1940-2019] Pk 20084 ¥ A>T TR 91.0%91.0 *
TANAKA Shintaro Emergence 2008 Oil on canvas
065 HHIEAREB[1940-2019] Heliotrope 2008 20084 HE DI 7R 161.6X162.0 %
TANAKA Shintaro Heliotrope 2008 2008 Oil on canvas
*Nos. 49, 50(F6EERROE—(ICERUZ,
*Nos. 49 and 50 are exhibited in the lobby on the 6th floor.
5 MRFXFEBROLHEERZE%ZH0(C | Woman of Abstract Expressionism
066 ALY -T7F24 > H—5—[1928-2011) T7—AN-TIHF=R 19574 HE DI TR 127.0%x152.4 %
Helen FRANKENTHALER First Blizzard 1957 Oil on canvas
067 ILA>-F 0—=27%[1918-1989] o (R4 19594 - ITR 2083%203.2 %
Elaine DE KOONING Untitled (Bullfight) 1959 Oil on canvas
068 'J— 75X F— [1908-1984] INSZEEN 19614 SHF - H I 7R 92.7X341.0 %k
Lee KRASNER Moontide 1961 Oil on canvas
069 237> IvFx)L[1925-1992] TI—-Z>H> 19614 SHF - HY I TR 129.2X1619 %
Joan MITCHELL Blue Michigan 1961 Oil on canvas
070 7—3J)L-O—%F—1[1904-1948] E 19457 V=N CE -3 i 57.0X73.0 *
Arshile GORKY Untitled €.1945 Crayon, pencil on paper
071 7—3JL-Od—F—[1904-1948] fiigee] 194648 V=P NAV SIS id 48.3X64.1 *
Arshile GORKY Untitled c.1946 Crayon, pastel on paper
072 /\YRZ-7R7<> [1880-1966] Tyya-TYR-TILI 19504 K H> I TR 122.5X92.1
Hans HOFMANN Push and Pull Il 1950 Oil on canvas
073 ¥V -ROv% [1912-1956] FN—=2.1951 19514 SF - HY I TR 96.9X66.2
Jackson POLLOCK Number 2, 1951 1951 Oil on canvas
074 37> -301[1893-1983] ROLZES 19444 SHF - H T TR 578X46.4 %
Joan MIRO Woman and Birds in the Night 1944 Oil on canvas
075 37> -30[1893-1983] = Affigk 19384 RSAKRAUN Ty Fo o 39.0%29.0 *
3414
Joan MIRO Three Sisters 1938 Drypoint, etching on
parchiment
076 37> -301[1893-1983] e kil 19384 TyFoT ERAE 395%290 %k
Joan MIRO Woman and Volcano 1938 Etching on parchiment
077 ¥37>-30[1893-1983] BL R 19384 RSARAUN Ty F> o 34.0%415 %
FERAE
Joan MIRO Eagle and Woman at Night 1938 Drypoint, etching on
parchiment
078 ¥37>-30[1893-1983] TRETFRIZ=LN 19384 IvF>y 254X16.4 %k
Joan MIRO From Black and Red Series 1938 Etching
079 37> -3I0[1893-1983] FREFIT)=ILY 19384 IvF>o 16.8%X25.8 *
Joan MIRO From Black and Red Series 1938 Etching
080 ¥37>-30[1893-1983] FREFIT)=ILY 19384 IvFoy 25.7X16.7 *
Joan MIRO From Black and Red Series 1938 Etching
081 ¥37>-30[1893-1983] bS] 19524 SHF - H I TR 73.7X186.0 %
Joan MIRO Painting 1952 Oil on canvas
082 ¥—7%-hE—[1890-1976] BOVHR 19574 TINRT - RICEES NTHE 91.0x61.0
Mark TOBEY Wounded Tide 1957 Tempera on paper
mounted on panel
083 Y—%-021[1903-1970] B 19694 T HYIFRIC 177.2%X104.1
Iy gWiet i
Mark ROTHKO Untitled 1969 Acrylic on paper
mounted on canvas
084 4L LT -U—=7[1904-1997] =7 19644 SRFE - MRICRES NIz HTRAME 76.5%58.7
Willem DE KOONING League 1964 Qil on newspaper

mounted on panel
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085 LT 0—=>%[1904-1997] IThadi 1969-804 Jovx 5367.9
Willem DE KOONING Seated Woman 1969-80 Bronze
086 TAJ1vR-ZZT X [1906-1965] 8HDXIE 19604 FeINneF—)L 895 *
David SMITH August Raven 1960 Painted steel
6 HEOMEELERRTIE | Takiguchi shuzo and Experimental Workshop
087 EO{EIE1903-1979] 70L XA RTyFTvIR 19604 KE A 1] 35.6X25.1 *
TAKIGUCHI shuzo From My Sketchbooks 1960 Watercolor and ink on paper
088 JREM{EIE[1903-1979] e 19604 KFE A4 357X245 %
TAKIGUCHI shuzo Untitled 1960 Watercolor and ink on paper
089 REM{EIE1903-1979] R 19604 KFE A4 290%242 %k
TAKIGUCHI shuzo Untitled 1960 Watercolor and ink on paper
090 JBEM{EIE1903-1979] RTZva 19614 EOZAL S 35.2X246 %
TAKIGUCHI shuzo Splash 1961 Ink on paper
091 EO{EIENM903-1979] R 19614 KF A0 #5 33.6%X463 %
TAKIGUCHI shuzo Untitled 1961 Watercolor and ink on paper
092 REO{EIE1903-1979] R 19614 FHILIATZ— (KE) - 8.7%6.7 *
TAKIGUCHI shuzo Untitled 1961 Décalcomanie (watercolor)
on paper
093 EMEE[1903-1979] i3] 19624 N= K- RO—A>J KF-#] 35.0%39.5 *
TAKIGUCHI shuzo Untitled 1962 Burnt drawing and
watercolor on paper
094 FEO{EE([1903-1979] i3] 19624 N=2h-RO—AVJ KFE-#] 28.4X385 %
TAKIGUCHI shuzo Untitled 1962 Burnt drawing and
watercolor on paper
095 JREM{EIE1903-1979] e 19624 KE A4 38.2X266
TAKIGUCHI shuzo Untitled 1962 Watercolor and ink on paper
096 JREC{EIE[1903-1979] R 19624 KFE A4 357%X246 %
TAKIGUCHI shuzo Untitled 1962 Watercolor and ink on paper
097 REO{EIEN1903-1979] R 19644 FHINIATZ— (K¥) -# 10.0%9.5 *
TAKIGUCHI shuzo Untitled 1964 Décalcomanie (watercolor)
on paper
098 JEE{E1E[1903-1979] i3] 19724 FAINATZ— (KF¥) #f 19.5X13.8 *
TAKIGUCHI shuzo Untitled 1972 Décalcomanie (watercolor)
on paper
099 JRECE1E[1903-1979] piiige) FRREF KF A>T - RNEX AR 39.2%X271 *
TAKIGUCHI shuzo Untitled Date Unknown  Watercolor and ink on
blotting paper
100 EO{E3&E[1903-1979] | FERTH FHILITZ— (K¥) - # 6.9x18.0 *
TAKIGUCHI shuzo Untitled Date Unknown Décalcomanie (watercolor)
on paper
101 EECfE3E[1903-1979] ZAIK 19744 a5—Ya-#f 40.3%53.1 *
BEFHT [1927-1997]
TAKIGUCHI shuzo Displacement Diagram 1974 Collage on paper
FUKUSHIMA Hideko
102 EECfE3E[1903-1979] T ERAEER 197247 E 335%29.0% %
35
TAKIGUCHI shuzo Genesis Published in Book with a drawing
1972
103 R [1903-1979) [TO0ELEEID 19784 DLZEPN & | 470%455X %
a7y - 30 [1893-1983] 6.0
TAKIGUCHI shuzo In the Company of the Stars 1978 Lithograph, book
Joan MIRO
104 ERO1E31&E[1903-1979] FFOWE—yar> -0l 19704 UNIS57. 7548 %:109.5X77.0 %
237> - 320 [1893-1983]
TAKIGUCHI shuzo Handmade Proverbs to Joan Miro 1970 Lithograph on paper
Joan MIRO 7 pieces
105 B5FHF[1927-1997] ROz 19594 SHF NI TR 91.0%X653 %
FUKUSHIMA Hideko Silver Painting 1959 Oil on canvas
106 @57 F[1927-1997] MP 19504 SHF - H> T TR 39.0x340 ¢
FUKUSHIMA Hideko MP 1950 Qil on canvas
107 B5FHF1927-1997] e 195748 IRV ASR 15.2%15.2 ¢
FUKUSHIMA Hideko Untitled c.1957 Enamel paint on glass
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108 BEFHF[1927-1997] | 19514 KE A 34.0%27.2
FUKUSHIMA Hideko Untitled 1951 Watercolor on paper

109 JELRE=[1921-2001] |E(T>bOE—-) 1948 4R ST H T TR 23.3X15.6 ¢
KITADAI Shozo Untitled (Entropy) €. 1948 Oil on canvas

10 JER&E=01921-2001] fiiiges| 1950448 FHIIL AT 31.5X32.0 ¢
KITADAI Shozo Untitled 1950’ Acrylic on glass

11 JER&E=01921-2001] fiiiges] 19514t AV N—2R—)8—  29.0x242 @
KITADAI Shozo Untitled €. 1951 Ink on tracing paper

12 L& =01921-2001] AOAItH—AERD&K 1985-954F HF - AL 33.2X16.8 ¢
KITADAI Shozo Phases of the Moon-Night of Lunar Eclipse 1985-95 Oil on carton

13 JER-=[1921-2001] RE=rEE2 R0 maRy 19514 EIFYLNN=T U 122x16.8 4
KITADAI Shozo Maquette for ‘Joy of Life” by Shozo Kitadai 1951 Gelatin silver print

14 LAK3A[1928-2018] TR B 19554 BIRAS A RE A 64.3X555% %

10.0

YAMAGUCHI Katsuhiro Vitrine Ascension 1955 Glass, paint and wood

115 1IMAREEA[1928-2018] Jah)—=X 1950448 HE - HFRAR 21.0X18.0X 4

75

YAMAGUCH]I Katsuhiro Vitrine 1950’ Oil on glass and panel

116 LMARKS3A[1928-2018] g 19504 ¥ NI TR 41.0X275 ¢
YAMAGUCHI Katsuhiro Untitled 1950 Oil on canvas

17 WLUARS3A[1928-2018] FiidE] 1950448 KE-# 27.0%39.3 *
YAMAGUCHI Katsuhiro Untitled 1950’ Watercolor on paper

118  LMAR3A[1928-2018] Fii3E] 1950454 L3y 247%32.7 *
YAMAGUCHI Katsuhiro Untitled 1950’ Crayon on paper

119 LUMAR53A[1928-2018] FiidE] 195044% L3y 35.2%27.0 *
YAMAGUCHI Katsuhiro Untitled 1950’ Crayon on paper

120 LLUMREEA[1928-2018] Eiigs) 1950448 FRERE i 26.5X19.5 *
YAMAGUCHI Katsuhiro Untitled 1950’ Pencil on paper

121 1IMAREEA[1928-2018] miE 1950 4% - 19.8%23.5 *
YAMAGUCHI Katsuhiro Untitled 1950’ Pencil on paper

122 IIMAREEA[1928-2018] | 1950448 KF -4 18.9%26.5 ¢
YAMAGUCHI Katsuhiro Untitled 1950’ Watercolor on paper

123 1IMAREEA[1928-2018] TEDAM 19574 TIIIL-ASZ 21.9%26.8 ¢
YAMAGUCHI Katsuhiro Direction of Flowers 1957 Acrylic on glass

7 Fa¥v>r&=a—3—7% | Marcel Duchamp and New York

124 TILEIL- T2+ [1887-1968] WL TFaserHdNEO0-X- 7T 1D, 19524, 19464 68mDI=Fa7MRLTUA.  FH:39.0% *

FrzlF &3 (o> onFE) > )—XB (ShZE7=H) RE(CL B, B —R. 35.0x8.0.
BRNSY HH171 X184

Marcel DUCHAMP From or by Marcel Duchamp or Rrose Selavy 1952,1946 Miniature replicas and

[Box in a Valise], Series B

(pencil drawing) reproductions of 68 artworks

and one original pencil
drawing by Marcel Duchamp
housed in a cardboard box
with a wooden armature,
all enclosed within a leather
valise with lock and key

125 WILEJL-Fas v [1887-1968]

Marcel DUCHAMP

B BEAKE A 52 m (OR—IL-ILARJLE
IRILEIL- T 23w (2 DVTIDK)

Water and Gas on All Floors Box for
Robert Lebel's Sur Marcel Duchamp

19594

1959

JOYATERTUIIVTEE 349X26.7X
UTzghv MR, fifn . B4R 5.4
HRRAE NT/ 0N
IT4>3v IV R-FTIvy

2 IF4>¥3v LP—D
278NIT 13 I-XEA-Q
Linen-covered cardboard box
with collotype-printed and
stencil-colored plaque
Publisher: Trianon, Paris

Edition: Grand Delux Edition,
letter D

27 exemplars, numbered I-X
and lettered A-Q

*
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126 WILEIL-Fas v [1887-1968] RERICTRTAN Ry IR) 19664 TIMDAEDIE— XE%E  33.3X28.6X
BEFRILEMF. TLF 4.1
TSRO R =
HARA LTI TR IO
NOLFrI)—Z1—3—7V
I74>3>:150
Marcel DUCHAMP In the Infinitive (The White Box) 1966 79 facsimile notes, booklet
of 79 notes, silkscreen on
vinyl mounted on plexiglass
Publisher: Cordier and Ekstorm
Gallery, New York
Edition: 150
127 QLI Tadv (I243)[1887-1968] FIR-T—R 19914 FIZAR—REOABMI—2  371Xx371x %
(BERAYOJ CEBORMT 5.8
SN A=K7 UF,
F—F1A Dy b ZOH
B4 TR ENRIY) 72 N AR)
Marcel DUCHAMP (after) Chess Case 1991 Wooden case containing
exhibition catalogue, book
with articles, portfolio,
audio cassette and various
printed papers
128 JRE&31&[1903-1979] RERE 19774 SINORG)=2 - THUR  BE26.0 *
FEUSFIBR [1930-1] LY R TPIVE L
TAKIGUCHI shuzo Oculist Witnesses after Marcel Duchamp 1977 Silkscreen on acrylic board,
OKAZAKI Kazuo lens and aluminum
129 Y- L4 [1890-1976] TZRNOT—A (RRERI28) 1957FE R AEOEBE, 2. 1. K =675 *
(1964 FFTIC  SNERFA—IL LA
BHIE)
Man Ray Astrolabe Conceived in Brass, copper, painted steel
1957,assembled and magnifying glass on
by 1964 awooden base
130 7523 R-EAHET [1879-1953] TA—=>3> 19144 Iy a K. HE- 53.7X64.4
EARICEES N AR
Francis PICABIA Animation 1914 Gouache, watercolor
and pencil on paper
mounted on cardboard
131 OVRI>YT4> T Z>0— [1876-1957] ) 1907-104 a5 BE28.0
Constantin BRANCUSI The Kiss 1907-10 Plaster
132 37 -0—xJL [1903-1972] REGNZLEFUKR 19494 SURN-AFAT 415%33.0x 4
10.2
Joseph CORNELL Deserted Perch 1949 Mixed media
133 Y37 -0—=xJL[1903-1972] (2 E) 1958-624FH IURNATAT 19.2X332X %
Joseph CORNELL Work (Constellation) €.1958-62 Mixed media 9.0
134 3t€7-0—%JL [1903-1972] HEDOER | 1956 4t 15—va 292x216 %
Joseph CORNELL Observation of a Satellite | €. 1956 Collage
135 3t7-0—%JL [1903-1972] BB (SHE5RER) 1960EAME 35—V 295%222 %
Joseph CORNELL Untitled (50,000 Years from Today) Early 1960's Collage
136 >3t€7-0—xJL [1903-1972] RI—T=TAR(Z>F—TILY) 1964-66%E 17—Ya 304%22.8 %
Joseph CORNELL Penny Arcade (Lanner Waltzes) €. 1964-66 Collage
137 7LoHY>4—-0—)L4—[1898-1976] HEREE 19474 TBORICEE ®Z89.5 *
Alexander CALDER Monocle 1947 Sheet metal and paint
138 A YL/ F [1904-1988] FDEENo. 2 19834 A =a36.0 *
Isamu NOGUCHI Fish Face No. 2 1983 Aji Stone (Granite)
8 BIRKEEDT T ADIMREN | French Abstract Art after 1945
139 Jv>-Fatavy7z[1901-1985] JEDFDER 19464 Vi VA s DA 7§ 46.0%X38.0 *
Jean DUBUFFET Face in the Mud 1946 Haute pate on canvas
140 Jv>-TaEav7x [1901-1985] UG- T FFaIY 19634 UNIS7 24.7%31.0% %
Jean DUBUFFET Le Mirivis des Naturgies 1963 Lithograph 2.4
141 Jv>-TaEavy7x [1901-1985] AN—"THEEBLIT 1N RTVFR 19474 pib i 48.6%x32.3
Jean DUBUFFET Edith Boissonnas with a Scarf at Her Neck 1947 Oil on paper
142 2> - 7#—hKUI [1898-1964] NEDFEE 19454 SHE NV I TACRESNIEAR  34.2X26.4
Jean FAUTRIER Head of Hostage 1945 Oil on paper mounted
on canvas
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143 J#)LZ [1913-1951] g FAREF Ty KE-hE- R 22.0%x16.0
Wols (Alfred Otto Wolfgang SCHULZE) Untitled Date Unknown  Gouache, watercolor, pencil
on paper
144 J#)LR [1913-1951] B 19504 VIPEPEN /SN “E B ] 24.0%28.5
(B> I 7RICEED )
Wols (Alfred Otto Wolfgang SCHULZE) Untitled 1950 Gouache, wash and pencil
on paper pasted on canvas
145 J#)LZ [1913-1951] 2Oy RS2 ROERV (P vy K=V E) 19484 B, £H:
DIz DiEfE (1949 HAR)  SADRTARA U~ 24.3%15.6
HRRAE  TLR T2 U—T)L &K
PP VAUNR 24.8%X16,6
IF1¥3> 115
Wols (Alfred Otto Wolfgang SCHULZE) Illustration for The Scotish Shepherd, 1948, lllustrated book with five
The Passangers, The Philosopher’s Stone Published in drypoints,
by Jean Paulhan 1949 Publisher: Preese du Livre
Francaise, Paris, Edition: 115
146 A -—F—[1920-2013] ## (Sep.50) 19504 SF - H I TAR—R 37.8X46.0
ZAO Wou-Ki Untitled (Sep.50) 1950 Oil on canvas board
147 T -9—F—1[1920-2013] KISTLATZERT 19544 DT 7R 59.5X73.0
ZAO Wou-Ki Sunken City 1954 Oil on canvas
148 E—')JRA-ILRFT—"7J [1904-2001] J—O0—=a 19574 S NI TR 65.0x91.0
Maurice ESTEVE Boulogne 1957 Oil on canvas
149 EAHBER[1928-2013] Sk Y 19584 ¥ A>T TR 150.0X250.0
DOMOQOTO Hisao Tension of Spirit 1958 Oil on canvas
150 FILARJLN - vO Ay T+ [1901-1966) ENAE 19584 HE DI TR 92.0%73.0
Alberto GIACOMETTI Yanaihara 1958 Oil on canvas
151 FILARJLR - OXy T [1901-1966] FAIIDKG 1954-554 J0vx BE55.0
Alberto GIACOMETTI Bust of Diego 1954-55 Bronze
152 Fv7-HvE> [1890-1967] REF(MLY) 19514 Bz HE131.0
Ossip ZADKINE Pomona (Torso) 1951 Ebony
9 E{k0#2E | Gutai Paintings
153 JCKEIE[1922-2011] e 19654 SIS RIS RN - AV U7 132.7X159.5
(R (CBAAT)
MOTONAGA Sadamasa Untitled 1965 Oil paint and synthetic resin
paint on canvas, mounted
on board
154 FHEAR[1905-1972] Em 19694 TOII-HT TR 45.0%53.0
YOSHIHARA Jiro Work 1969 Acrylic on canvas
155 IEFEIEM[1911-1995] Em@ 19644 IFAIL -8t AR 182.5X91.5
MASANOBU Masatoshi Work 1964 Enamel on cotton cloth
and panel
156 IEFEIE[1911-1995] Fm 19674 IHAL-#87. IR 182.5X91.5
MASANOBU Masatoshi Work 1967 Enamel on cotton cloth
and panel
157 IEFEIEM[1911-1995] YEG (7ahin) 19754 IFAIL- 4670, 1R 182.0%91.0
MASANOBU Masatoshi Work (Stream) 1975 Enamel on cotton cloth
and panel
158 BEEZE—M#[1924-2008] BUE 19654 SHF - HY T TR 181.4X272.4
SHIRAGA Kazuo White Fan 1965 Oil on canvas
159 BE—#[1924-2008] Epesget 19724 SHF - H T TA 130.3%194.0
SHIRAGA Kazuo Kannon Fudara Jodo 1972 Oil on canvas
160 HAZF[1932-2005] 1985 B 19854 TOUNZYA—-H> IR 218.0%3335
TANAKA Atsuko 1985B 1985 Acrylic lacquer on canvas
161 _E=BB[1925-1996) E@m 19614 RIS R 157 183.5%x138.0
MURAKAMI Saburo Work 1961 Synthetic resin paint on
cotton cloth
162 A E=HEB[1925-1996] 1Fm 1962448 BRRIEER. BE #&#  100.0x73.0
HYI7R
MURAKAMI Saburo Work €.1962 Synthetic resin paint, plaster,
adhesive on canvas
163 _ERTE+1920-2018] 1E@ 19654 SHF - HY T TR 90.5%72.7
UEMAE Chiyu Work 1965 Oil on canvas
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164 _ERTEE[1920-2018] s 19664 SHE NI TR 90.5X72.5
UEMAE Chiyu Work 1966 Oil on canvas
10 F—RFSUTEM—THRVLFIL-7—b | Australian Art: Aboriginal Art
165 /A2 F—F - TT1) 1 [.1939-] Ao Za— 20164 FFaTIL-F—h— #E 186.0X78.0 %
Nonggirrnga MARAWILI Bolngu 2016 Natural ochers on bark
166 NI TAVFUT—>—-Taux>4-F)—  HXOE 201148 BRAUT—HRE-A>T7R 198.0X301.0 *
AR [c.1924-2015]
Mirdidingkingathi Juwarnda Sally GABORI My Grandfather's Country 2011 Synthetic polymer paint on
canvas
167 II)— F—/)L-TT7>R[1975-] JAUIAVI” 20124 ARRIT—IRE - A TU7R 121.0X121.0 %
Emily Ngarnal EVANS Balibal 2012 Synthetic polymer paint on
canvas
168 2w — 41X VRHTSTZ MADSF 19944 BRARIT—RE- AT 7R 186.0%X233.0 *
[c. 1936-2002]
Ginger Riley MUNDUWALAWALA The Four Archers 1994 Synthetic polymer paint on
canvas
169 1—tE—7F FLEY > [c 1925-2013] TIITA 20044 ARARIT—IRE - A TFR 120.0X296.0 *
Eubena NAMPITJIN Kerijiti 2004 Synthetic polymer paint on
canvas
170 3= 03 —R-2a1>5 51 [ 1945-] i3 20044 BRARUT—2E- AV IR 153.0X122.0 K
George Ward TJUNGURRAYI Untitled 2004 Synthetic polymer paint on
canvas
11 BARDIHMR4EE | Japanese Abstract Paintings
171 A/T -~/ 7 [1912-1986] RDA 19594 S H I TR 53.0x 455 %
ONOSATO Toshinobu Vermillion Circle 1959 Qil on canvas
172 BHK1919-1996] TRV 19544 WE T TR 92.0%65.0
SUGAI Kumi Red Demon 1954 Qil on canvas
173 EHK[1919-1996] 2UVE 1962 19624 SHF - H I TR 1270810 4
SUGAI Kumi Black Cloud 1962 1962 Oil on canvas
174 HERZ—[1921-2009] RO 19564 S H> I TR 50.0%99.5
TABUCHI Yasukazu Solitary Mountain 1956 Oil on canvas
175 1LA&R$S[1902-1983] LS 19584 SR 1R 90.3X90.7
YAMAGUCHI Takeo Successive Forms 1958 Qil on panel
176 FEEFEE[1904-2001] ! 19614F HE - 1R 130.0%97.0
SAITO Yoshishige Work 1961 Oil on plywood
177 22 18[1914-1994] RER-IZEM 19634 S H I TR 145.5X112.6
SUIGIMATA Tadashi Space with Pocket 1963 Oil on canvas
178 ERMAE[1929-] R (R D] 196248 HE NI TR 132.1%132.1
KUSAMA Yayoi Untitled [Infinity Nets] €.1962 Oil on canvas
179 EARHER[1928-2013] DB 19644 . T HY I TR 199.7%150.7
DOMOTO Hisao Solution of Continuity No.9 1964 Oil and acrylic on canvas
180 REREFX—ER[1902-1993] AR JRATE 19864 HWE DT TR 111.8%96.0
INOKUMA Gen'ichiro Space Traveling Station 1986 Oil on canvas
181 AFHIE[1905-1999] AUE 19834 SHE DT TR 227.3%181.8
MURAI Masanari Persons 1983 Qil on canvas
182 WBAELD[1923-] BOE-CHTS 19984 S HYITR 194.0x130.5
SHIMADA Shizu Flower of the sea—Metamorphosis 1998 Oil on canvas
183 JI|i% 3£[1911-2001] e 19934 TOUIN - P ITFR 163.0x213.5
KAWABATA Minoru Untitled 1993 Acrylic on canvas
A1 Bk —(1925-2020] TNORA FRTEH S A>T TR 130.5%97.8 4
KATO Hajime In the Mist of the Flow Date Unknown  Oil on canvas
A2 0Bk —[1925-2020] BT > ROXS ENRTE SHF - H T TR 150.9%150.7 @
KATO Hajime Luminous Andromeda Date Unknown  Oil on canvas
*Nos. Al, A23ER#E=58158—9A858& LTz,
*Nos.Al and A2 were displayed from May 15 to September 5.
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12 AREMEIL I a>08ERMRF+=>- 7022/ | The Ishibashi Foundation Collection Ultra High Resolution Scanning Project

184 v -7#—NJI [1898-1964] ird R 19634 AV I FRCERES AR 59.9%731

Jean FAUTRIER Spires 1963 Qil on paper mounted
on canvas

185 4 AL -0 [1893-1959] JOLF—R 19264 R A>T TR 100.3X125.7
George GROSZ Promenacde 1926 Oil on canvas

13 72V -T7 12D | Henri Matisse’s Drawings

186 7 >')-XT 1R [1869-1954] TyyF— 19474 oA i 66.3X50.5 *
Henri MATISSE Jacquy 1947 Ink on paper

187 721X T4 X [1869-1954] LIy N DEEER 19254 FRERY i 25.0%19.0
Henri MATISSE Head of Marguerite 1925 Pencil on paper

188 71 X7 4R [1869-1954] DEUERPN 19314 124 55.4%44.8
Henri MATISSE Luluand a Puppy 1931 Ink on paper

189 7> YT 1R [1869-1954] # 19374 1204 380%280
Henri MATISSE The Collar 1937 Ink on paper

190 7)Y T1R[1869-1954] FrvIDBEDL 19374 RO i 38.0x28.0 *
Henri MATISSE Woman with Checked Collar 1937 Ink on paper

191 7271 [1869-1954] LD, Fry o0 19384 1271 380%280
Henri MATISSE Woman'’s Face and Checked Collar 1938 Ink on paper

192 721)-RT14R[1869-1954] . 7L D# 19384 >0 -4 38.0%28.0 *
Henri MATISSE Woman with Ruffled Collar 1938 Ink on paper

193 721 X714 R [1869-1954] SIELES 19394 % - 370%265 %
Henri MATISSE Self-Portrait 1939 Pencil on paper

194 72T 1R [1869-1954] B E DR 18994 SRS - HE 66.3x50.5
Henri MATISSE Nude in the Studio 1899 Oil on paper

195 721)-XT14R[1869-1954] a)o—)L 19054 SHF - 2R 24.5%32.4
Henri MATISSE Collioure 1905 Oil on cardboard

196 7)) -NT1R [1869-1954] LA ZAIN 19144 SHF - H I TR 123.6X68.4
Henri MATISSE Striped Jacket 1914 Oil on canvas

197 72X T4 [1869-1954] BIH 5 R 19194 WE NI TAR—R 32.9%x40.8
Henri MATISSE Reclining Nude 1919 Oil on canvas board

198 7> -T2 [1869-1954] ikl Ay &) 19214 K H I FRR—R 459%38.2
Henri MATISSE Odalisque with Arms Raised 1921 Oil on canvas board

199 72X 712 [1869-1954] A1 Y 19264 SF NI TR 55.5%46.8
Henri MATISSE Odalisque 1926 Oil on canvas

200 7 -XT4RA [1869-1954] BEDHZEM 19274 K H> I 7R 52.0% 64.0
Henri MATISSE Still Life with Plaster Torso 1927 Oil on canvas

201 772') N T 1R [1869-1954] FLIEDZ 19554 SHF - HY I TR 46.0%X33.0c
Henri MATISSE Woman with Blue Bodice 1955 Oil on canvas

*Nos. 187,188, 191, 192, 195, 196, 197, 198, 199, 201 (3FRHE L DIz ERHE % 2 B13H-5A98F T& LT,

*For conservation purposes, the following works were displayed from February 13 to May 9: Nos. 187, 188, 191, 192, 195, 196, 197, 198, 199, and 201.

EMROEEEEIL Y>3 | Portrait Photographs of Artists

P1  IT«I>X-H)LTv [1828-1906] >v)LIL-R—KL—JL(1821-1867) ERTE YyRAY—=%4F 23.0x18.3 *
Etienne CARJAT Charles Baudelaire (1821-1867) Unknown Woodburytype

P2 FH=I (T IR Ry—=ILF>3Y) IR»7—)L-7%(1832-1883) FERTE 75 O0AE 30.7%24.1
[1820-1910]
Félix TOURNACHON, known as NADAR Edouard Manet (1832-1883) Unknown Albumen print

P3 ITAI>X- AP+ [1828-1906] Dy =F—FaAN=RIZH- T IIL(1780-1867) FHRTGE FEINAE 9.0x5.4 hid
Etienne CARJAT Jean-Auguste-Dominique Ingres (1780-1867)  Unknown Albumen print

P4 I—1-R~Z5—JL [1810-1884] D =F—FaZAN=RIZH-T>IIL(1780-1867) FHRTGE 5 IPAE 22.4%16.1 bid
Camille DOLARD Jean-Auguste-Dominique Ingres (1780-1867)  Unknown Albumen print

P5 vl FHI71) [1837-1885] I—1-00-.Y>r=237=L=320OF% 187118724  FBOWAK 14.1x10.0 A

TOHIERS

Charles DESAVARY Camille Corot Painting on the Ground at 1871-1872 Albumen print

St Nicolas les Arras
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P6 T 2U=)LA-ZT4— [1816-1892] X—1-00- (1796-1875) ERTE FEIPAE 26.7%20.5
Henri—-Louis LAVAUD Camille Corot (1796-1875) Unknown Albumen print
P7  FH=IL(TIVvIR-Ro—ILFT3aY) MUY 1—X-R5407(1798-1863) ERTEH FEIPAE 8.5%5.3 ¥
[1820-1910]
Felix TOURNACHON, known as NADAR Eugene Delacroix (1798-1863) Unknown Albumen print
P8 ITAI>X AL+ [1828-1906] D)L -21—3— (1802-1885) 1861-18644  FBE4E 9.0X5.4 ¥
Etienne CARJAT Victor Hugo (1802-1885) 1861-1864 Albumen print
P9 TaUh—IL LARICIFE[1830-1911] TN TAND—=)F - TAT X R-Z-R—=Zv  ERFGE BUAREH 21.9%16.2 e
(1807-1876)
Attributed to Victor LAISNE Narcisse Virgilio Diaz de la Pefia (1807-1876) Unknown Technique unknown
P10 IRFEENET FINZRTAIND—=)F TATXR-Z-R=Zx  FHFF DYRARY =547 11.6X7.8 A
(1807-1876)
ANONYMOUS Narcisse Virgilio Diaz de la Pefia (1807-1876) Unknown Woodburytype
P11 JaOh=)L- LXK [1830-1911] Z/L-R—==1(1808-1879) ERTEH SRR 21.5%15.5 g
Victor LAISNE Honore Daumier (1808-1879) Unknown Salted paper print
P12 ¥¥)LJL- T 71) [1837-1885] NIVEY Y DD+ =752V 72— (1814-1875) FHRTF6# BI04 14.1%9.8 Y
Charles DESAVARY Jean—Francois Millet (1814-1875) in Barbizon Unknown Albumen print
P13 FH—=IL(TTVv IR Re—ILF>3Y) EEADF2RY—T - 7—ILR(1819-1877) /N, FRTEH FEIPAE 14.7%10.6 g
[1820-1910] To=h/L -T7>Ta—@\) 51E\EMICHBEERD
AIIFICT
Félix TOURNACHON, known as NADAR Left Profile of Gustave Courbet (1817-1877)in Unknown Albumen print
Younger Days Photographer’s Studio at 51,
rue dAnjou St Honoré Paris
P14 IT«4I>X 7L+ [1828-1906] Fa225—"7-7—)L~(1819-1877) ERTH ESFVUIIN—T Ik 9.0%5.5 i
Etienne CARJAT Gustave Courbet (1819-1877) Unknown Gelatin silver print
P15 #RE/E R active in the 19th Century] Fa1RY—- =)L (1819-1877) D7 KU T ERTEH B ONHE 6.9%13.7 ¥
(RFLAEH)
ANONYMOUS Interior of Gustave Courbet (1817-1877)5s Studio  Unknown Albumen print
(Stereo Photographs)
P16 FH—IL(TTIv IR Rey—)LF>3Y) TIL7 - R—=KLAK FERTH PEUIE S 77%5.4 Y
[1820-1910]
Félix TOURNACHON, known as NADAR Self-Portrait Unknown Albumen print
P17 IREY-NF—)L [1838-1907] TLOYURIL-H/ARIL(1823-1889) ERTEE 5 IPAR 20.8%27.3 ¥
Edmond BENARD Alexandre Cabanel (1823-1889) Unknown Albumen print
P18 IREEGT Srv=LF>-210—A4(1824-1904) FRAREE TyRARY—=G AT 11.6x8.3 Yo
ANONYMOUS Jean—Léon Gérome (1824—1904) Unknown Woodburytype
P19 IREY-RF—)L [1838-1907] Jrr=LF> -2 x0-4(1824-1904) 18804tE 5 ONAE 204%262
Edmond BENARD Jean—Léon Gérome (1824—1904) €. 1880 Albumen print
P20 I RE>-RF—)JL [1838-1907] EI—IL-EadqZ-R-2vT7>X(1824-1898) 18804& BN 19.2X26.2 Ve
Edmond BENARD Pierre Puvis de Chavannes (1824—1898) €.1880 Albumen print
P21 IREY-ARF—)JL [1838-1907] DT =T ML7 - 7—40— (1825-1905) ERRE #5504 20.4X258
Edmond BENARD William-Adolphe Bouguereau (1825-1905) Unknown Albumen print
P22 IREY-NF—)L [1838-1907] vy =Yv vy -T>x)L(1829-1905) FRTEH FEONAE 19.6%24.9 e
Edmond BENARD Jean—jacques Henner (1829-1905) Unknown Albumen print
P23 L)L -O4 K> H— [1816-1880] IRo7—)L-7*%(1832-1883) ERTE DYRANY =547 11.7x8.1 Y
Charles REUTLINGER Edouard Manet (1832-1883) Unknown Woodburytype
P24 RILF v (R—)L-<)L>) [1858-1941] Ty IR TS5y EV(1833-1914) 19044 19044 Y¥5F )L~ POP 11.1%17.3
9A219
Paul MARSAN, known as DORNAC Félix Bracquemond (1833-1914), September 21, 1904 Gelatin printing out paper
1904
P25 TIRA—:RA[1834-1917] IRA—-RA(1834-1917) 189548 Ty TF=IESFUUILAN— 11.8X16.6 e
PAAN
Edgar DEGAS Edgar Degas (1834-1917) €.1895 Vintage gelatin silver print
P26 TILAR—)L-/\)LNOX(ZIRRE [1848-1928] IRA—-RA(1834-1917) 19124 ESFVUIIWN=TIh 22.8%16.8
Attributed to Albert BARTHOLOME Portrait of Edgar Degas (1834-1917) 1912 Gelatin silver print
P27 IR & Ra¥lactive in the 19th Century] T 77 =TRe—)L (1836-1904) EKH# ERT6 BoEA e 10.7x15.4 ¥
)
ANONYMOUS Henri Fantin—Latour (1836—1904) and His Unknown Technigue unknown
Drawings
P28 RILF v (R—)L-<)L>)[1858-1941] TNIZOT ) - T77>259>=ho—)L (1836-1904) EXRTH# FBIAE 255%20.8
Paul MARSAN, known as DORNAC Henri Fantin—Latour (1836—1904) in His Studio  Unknown Albumen print
P29 R ENF T 77 =5Re—)L(1836-1904) DRI 19004EtE t¥5F>2)L/\—DOP 17.0%23.0 pAl
ANONYMOUS The Studio of Henri Fantin—Latour (1836—-1904)  ¢.1900 Gelatin developing out paper
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P30 ¥ 1—X-E)L— [1841-1907] R—=IL- 1> (1839-1906) 190048 t>F>I)L/\—DOP 13.7X9.4
Eugéne PIROU Paul Cézanne (1839-1906) €. 1900 Gelatin developing out paper
P31 II—JL-~JLF—)L [1868-1941] A=)l 5% (1839-1906) 190460L<IE  ESFUIIUN—TUTN 10.4%7.2 AA
19054
Emile BERNARD Paul Cezanne (1839-1906) 1904 0r 1905  Gelatin silver print
P32 7YYV R-R-TLRL—R 20—R-Ex(1840-1926) FERTH ¥S5F>2)LN—DOP 16.6X11.8 Y
[established in 1909]
Agence de presse MEURISSE Claude Monet (1840-1926) Unknown Gelatin developing out paper
P33 RILF v (R=)L <L) [1858-1941] (FILZIV PO DRICII DA —F 2N 18984 AR 266x212 ¢
04> (1840-1917)1898E7H208 /S, Ja =
D) Tl 1828 M (7X)
Paul MARSAN, known as DORNAC Auguste Rodin (1840-1917) Standing in Front 1898 Albumen print
of The Monument to Sarmiento July 20th, 1898,
182, rue de l'universite (Vlle)
P34 iREEREF[active in the 19th Century] Ty ETSF—FaAN-04>(1840-1917)  FRTEH ESFUIIWN=T Ik 11.8%x8.7 ¥
ANONYMOUS Auguste Rodin (1840-1917) Drawing Unknown Gelatin silver print
P35 RILF v o (R—)L-<ILH>) [1858-1941] F—F212K8-04>(1840-1917) 19174 ¥S5F>2ILN—POP 8.7X79 Y
Paul MARSAN, known as DORNAC Auguste Rodin (1840-1917) 1917 Gelatin printing out paper
P36 RILFwo (R—)L-<)L1H>) [1858-1941] EIT—)L=A—Fa2 2L/ T7—)L(1841-1919) 19044 €5F>2JLN—POP 11.7X16.8 i
19044108188, /N, OF> U —)Li@) 438
(18K)
Paul MARSAN, known as DORNAC Pierre-Auguste Renoir (1841-1919), October 1904 Gelatin printing out paper
18th, 1904, 43, rue de Caulaincourt (XVllle)
P37 RILF v (R—=)L-<ILHF>) [1858-1941] TN LY — BB (1844-1910) 1906 &8 €5F>2JLN—POP 12.0X17.4 Y
19064, /N, ~AJLILEY 2-2F#Hh (14X)
Paul MARSAN, known as DORNAC Henri Rousseau, called Le Douanier (1844-1910), ¢.1906 Gelatin printing out paper
2 bis, rue Perrel (XIVe)
P38 RILF v (R—)L <L) [1858-1941] TN )by — @R BRESE ) (1844-1910) 19064t €S5F>2ILN—POP 8.9%13.0 Y
1906 4EHE, /X1, ~JLILiEY) 22 (14[X)
Paul MARSAN, known as DORNAC Henri Rousseau, called Le Douanier (1844-1910), ¢.1906 Gelatin printing out paper
2 bis, rue Perrel (XIVe)
P39 IZ—JL-k»—JL# > [active c. 1873-1899] 5 - ~RJLF—)L(1844-1923) FAREF YRR =54 11.2X8.5 e
Emile TOURTIN Sarah Bernhardt (1844-1923) Unknown Woodburytype
P40 TJ)L-AR% > [activein the 19th Century] EORDID7 - I LR (1849-1883) 191tHe FEIRAE 16.1%11.5
Raoul AUSTIN Eva Gonzales (1849-1883) on Her Deathbed 19th century Albumen print
P41 IREY -ARF—)LICIFE[1838-1907] vy =752V -577I)(1850-1924) ERTEE F5IRAE 22.3%27.7 ¥
Attributed to Edmond BENARD Jean—Francois Raffaelli (1850-1924) Unknown Albumen print
P42 IRE>-ANF—)L [1838-1907] a3y I A— =Tk (1856-1925) 188048 FEIRAE 20.0%26.3 o
Edmond BENARD John Singer Sargent (1856-1925) €. 1880 Albumen print
P43 1R§ & R 5¥[active in the 19th Century] A=)l > =+ v (1863-1935) FERTE ESFUIIN—T I 14.3%10.8 ¥
ANONYMOUS Paul Signac (1863-1935) Unknown Gelatin silver print
P44 TIWIAR-TLAL—R A=)l > =+ v (1863-1935) ERTE €5F>2JLN—DOP 16.8%11.8 ¥
[established in 1909]
Agence de presse MEURISSE Paul Signac (1863-1935) Unknown Gelatin developing out paper
P45 HREEREE [active in the 19th Century] TR hw—)L—R=0—kLv 2 (1864-1901) ERTF CSFUIIN=TI N 10.5%14.5 Yo
ANONYMOUS Henri de Toulouse—Lautrec (1864—1901) Unknown Gelatin silver print
P46 AR—JL-tRXJ— [1858-1926] TRk —)L—R=0—hkLv% (1864-1901) 1894%ta BERGE 17.9X13.0 %
Paul SESCAU Henri de Toulouse—Lautrec (1864-1901) €.1894 Technique unknown
P47 IRFZEARFE [active in the First Half of the 7)< T42(1869-1954) FERTF CSFUIIN=T Ik 12.8%10.7 ¥
20th Century]
ANONYMOUS Henri Matisse (1869-1954) Unknown Gelatin silver print
P48 T v X-0O/N\—h-T7#2%5— [1879-1970] IVRI T 1> T 52— (1876-1957) 19214 €5F>2JLN—DOP 24.3%14.0 phs
Jeanne ROBERT FOSTER Constantin Brancusi (1876-1957) 1821 Gelatin developing out paper
P49 ZFEEFH[1939-2020] IHEREEA, INR—)L - UR—)L, SREE BRIRC 19758 1975/20185F €5 FVVILN=TUvk £25.4%203 ¥
2H108 (4558)
ANZAI Shigeo Yamaguchi Katsuhiro, LIBER LIBER, Ginza, Tokyo, 1975/2018 Gelatin silver print
February 10, 1975
P50 ZFHEH[1939-2020] BAGH, BAXMOBE . REEIDLIAEME. 1970/2018F  £FF>2ILA=TUVA £254%203
19704 7H6H (2548)
ANZAI Shigeo Suga Kishio, Trends in Contemporary Japanese Art, 1970/2018 Gelatin silver print
The National Museum of Modern Art, Kyoto, July 6,
1970
P51 Z7EE 5 (1939-2020] EIRER AERRY A IR 1970858 1970/2018%  €5F> IIIN—TFUrh 35.5X27.8 phs
ANZAI Shigeo Takamatsu Jiro, Artist’s Studio, Tokyo, May 1970 1970/2018 Gelatin silver print
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P52 ZFFEFH[1939-2020] HERE AFRRYDF R 1973F48 1973/2017%  E€S5F IIN=TUTh 27.8X355
ANZAI Shigeo Saito Yoshishige, Artist’s Studio, Yokohama, April -~ 1973/2017 Gelatin silver print
1973
P53 ZFFE$1939-2020] ATL-JTF TAIA O H— R 973F 1973/1980FK €SF > IIIN-TUTh 35.3X27.8 AY
68 IS
ANZAI Shigeo Isamu Noguchi, American Center, Tokyo, June 1973/early Gelatin silver print
1973 19807
P54 RFFEH[1939-2020] BICRER AFRRY S F RIR, 1973598 1973/2018%  €SFV¥IIN=FUrh 35.5X27.8 ¥
ANZAI Shigeo Takamatsu Jiro, Artist's Studio, Tokyo, September 197372018 Gelatin silver print
1973
P55 ZEFEF[1939-2020] IIOES5A. B 11 EBIHAEBREME . RREREMEE. 1974/2018%F  E5FV 2T Urh 355%27.8 is
1974558298
ANZAI Shigeo Yamaguchi Katsuhiro, The 11th Japan 1974/2018 Gelatin silver print
International Art Exhibition (Tokyo Biennale),
Tokyo Metropolitan Art Museum, Tokyo, May 29,
1974
P56 ZF5E $[1939-2020] BHR. /N 19745108 1974/20174  €S5FVIN=TUTh 27.8X355 ¥
ANZAI Shigeo Sugai Kumi, Paris, October 1974 1974/2017 Gelatin silver print
P57 REEH[1939-2020] EBFR /N 19745108 1974/19708K €3F > SIIN=T v 353x278 ¥
68 33
ANZAI Shigeo Sugai Kumi, Paris, October 1974 1974/late 1970's Gelatin silver print
P58 ZHEEH[1939-2020] WERERE. LR 1975% 3R 1975/20174% €3 FVSIUN=TUrh 353%27.8 3
ANZAI Shigeo Saito Yoshishige, Nagoya, March 1975 1975/2017 Gelatin silver print
P59 ZEFEH[1939-2020] BREH. KRR 1975568 1975/20184 €S FSIIUN=TUrh 27.8%355 ¢
ANZAI Shigeo Kuramata Shiro, Tokyo, June 1975 1975/2018 Gelatin silver print
P60 ZFE B[1939-2020] YF-o—F— /N 19755F98 1975/2017%  EZF>YIIUN-T Uk 353%27.8 ¢
ANZAI Shigeo Zao Wou-Ki, Paris, September 1975 1975/2017 Gelatin silver print
P61 ZFFE F[1939-2020] H{EARR. RAEE. RR. 19765F9R16H 1976/2018%  ¥SF > ILN=TUTN 355X27.8 %
ANZAI Shigeo Tanaka Shintaro, Tokyo Gallery, Tokyo, 1976/2018 Gelatin silver print
September 16,1976
P62 ZEEH([1939-2020] REOEE. BERENTBEER. R, 1978F 18 1978/1980FK €S5F >INV N 355X27.8 it
GIES
ANZAI Shigeo Takiguchi Shuzo, Jiyugaoka Gallery, Tokyo, 1978/early Gelatin silver print
January 1978 1980's
P63 LFFEH[1939-2020] REOMES. BENTEE. RR. 1978F18 1978/19804F . £33 F>2IN=T b 35.5X27.8 ¢
EIES
ANZAI Shigeo Takiguchi Shuzo, Jiyugaoka Gallery, Tokyo, 1978/early Gelatin silver print
January 1978 1980’
P64 ZTFFEF[1939-2020] ROMEE RIS A KRR, 1978528 1978/20174  EFFVIIIN—TUvh 27.8%355 i
ANZAI Shigeo Takiguchi Shuzo, Artist’s Studio, Tokyo, February ~ 1978/2017 Gelatin silver print
1978
P65 RFFE H[1939-2020] AR Y 7N TN POV RIR19804F 68 1980/20174F  BSFUUIUN=TUrh 353x278 &
ANZAI Shigeo Domoto Hisao, Zeit-Foto Salon, Tokyo, June 1980  1980/2017 Gelatin silver print
P66 RFEEH[1939-2020] EARHEBAFRRYTF . RR. 1980667 1980/2017%  €SF LT v 353%x27.8 A
ANZAI Shigeo Domoto Hisao, Artist’s Studio, Tokyo, June 1980 1980/2017 Gelatin silver print
P67 RFEHE[1939-2020] EARBEAFRZY T H. BT, 1980568 1980/2017F  ¥5FUSIN—TUTh 353X27.8
ANZAI Shigeo Domoto Hisao, Artist’s Studio, Tokyo, June 1980 1980/2017 Gelatin silver print
P68 RFEEH[1939-2020] EARHEBAFRRYTF . RR. 1980668 1980/2017%  €SF> LT Uvh 260262 ¥
(T>HIRNTUUN)
ANZAI Shigeo Domoto Hisao, Artist’s Studio, Tokyo, June 1980 1980/2017 Gelatin silver print
(contact print)
P69 Z7FE $E[1939-2020] A/YN-R /T BRNEEE. /R, 19804118 1980/20174F  €S5F>IIIN=TF Uk 353X27.8
ANZAI Shigeo Onosato Toshinobu, Jiyugaoka Gallery, Tokyo, 1980/2017 Gelatin silver print
November 1980
P70 RFFEFH[1939-2020] F/YN-N/ T BEAEEE. /IR, 19804F 118 1980/2017F  €5F>IIN=T Uk 27.8X355  ¥r
ANZAI Shigeo Onosato Toshinobu, Jiyugaoka Gallery, Tokyo, 1980/2017 Gelatin silver print
November 1980
P71 ZFEEFH[1939-2020] IWORS. /R 19814108 1981/2017%  €S5F IIN—TUTh 353%27.8
ANZAI Shigeo Yamaguchi Takeo, Tokyo, October 1981 1981/2017 Gelatin silver print
P72 REESH[1939-2020] AhHF. BEaE. 19834108 1983/2017%  €3FVIIIN=TUrh 353x278 ¥
ANZAI Shigeo Tanaka Atsuko, Nagoya, October 1983 1983/2017 Gelatin silver print
P73 REEH[1939-2020] ISALD FRRY A EF. 1984518 1984/20178  €3FVIIINA=TUrh 353x278 ¥
ANZAI Shigeo Shimada Shizu, Artist's Studio, Zushi, January 1984 1984/2017 Gelatin silver print
P74 RFEFH[1939-2020] MERE.OVRY 1992458 1992/2017%  €S5F IIN=TUTh 353%27.8 ¥
ANZAI Shigeo Saito Yoshishige, London, May 1992 1992/2017 Gelatin silver print
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P75 &HEEH[1939-2020]
ANZAI Shigeo

TLKEE. VIRYAT - EX>F—L 1993F6H

1993/2018%

Motonaga Sadamasa, Venice Biennale, June 1993 1993/2018

CIFVIIIN=TIU N
Gelatin silver print

%

35.5%X27.8

P76 THFEF[1939-2020]

ANZAI Shigeo

AL /T F AL BN 1984F 48

Isamu Noguchi, Mure, Kagawa, April 1984

1984/1980F
S

1984/late 1980’

EIFVIIN=TIU N

Gelatin silver print

35.3X27.8 *

P77 ZEEEFH[1939-2020]

AL STF R=Z-FvJ)— Z1—3—4,
1986F 48

1986/20174

CEIFUIIN=T I

25.8X26.4 A

ANZAI Shigeo Isamu Noguchi, Pace Gallery, New York, April 1986 1986/2017 Gelatin silver print
P78 KNLv-/A\—JL [1941-] HYFR D IEREL—ER 1971/2018F  ESFUIIIUN—TUTh 159%X235 ¥
Tom HAAR Inokuma Gen'ichiro painting 1971/2018 Gelatin silver print
P79 NLA-/N—)L [1941-] Za— RUIVTEREECHZB)IRE 1971/2018%F  ESFVIINA—TUvh 15.9%23.5 ¥
Tom HAAR Kawabata Minoru teaching class at New School ~ 1971/2018 Gelatin silver print
P80 NLv-/\—)L [1941-] 7 NI TOREREL—ED 1971/2018%F  ESFVIINA—TUh 15.9%X23.5 pis
Tom HAAR Inokuma Gen'ichiro in studio 1971/2018 Gelatin silver print
P81 NLA-/\—)L [1941-] TRUID)IiHEER 1971/2018%F  €5F>IIUN—TFUrh 23.5%15.9 Y
Tom HAAR Kawabata Minoru at studio 1971/2018 Gelatin silver print
P82 NLv-/\—)L [1941-] BECEFENZ)IIRE 1971/2018%F  €5F>IIUN—TUrh 15.9%X23.5 Y
Tom HAAR Kawabata Minoru with paintings 1971/2018 Gelatin silver print
P83 NLA-/\—)L [1941-] Fr 2 )—DF =TT TO)IIHE 1971/2018%F  ESFVIIIN—TUvh 15.9%X23.5 e
Tom HAAR Kawabata Minoru at gallery opening 1971/2018 Gelatin silver print
P84 KNL-/\—JL [1941-] BREES 1971/2018%F  €5F>IIN—TUrh 23.5%15.9 i
Tom HAAR Shinohara Ushio 1971/2018 Gelatin silver print
P85 NLv-/\—JL [1941-] V—R—DEBEFETCOERERE 1971/2018%  ESF>IILN=TU>h 23.5%15.9 ¥
Tom HAAR Shinohara Ushio in SoHo loft 1971/2018 Gelatin silver print
P86 NL-/\—)L [1941-] BT 1971/2018% €3 F>IIIN=TUrh 15.9%23.5 i
Tom HAAR Isobe Yukihisa 1971/2018 Gelatin silver print
P87 NLA-/N—)L[1941-] T RUITOBLITA 1971/2018%  ESF>IIIN-TUvh 15.9%23.5 i
Tom HAAR Isobe Yukihisa at studio 1971/2018 Gelatin silver print
rhEI P R4 2% & BASA 3£ | Chinese Porcelain and Japanese Art
E RERE E R ERBE SO (FREREIEH) TR 141840 RS Bx27.0 ©
O#10.8
CHINA, Longquan ware Vase, celadon, decorated with iron brown spots — Yuan dynasty,  Porcelain 279
14th century BRtE13.5
FE RIEBEE AL EREEE A BEBS (L SRS AER YRS B19.6
(1522-1566) Of3.5
CHINA, Jingdezhen ware Gourd-shaped Vase, decorated with entwining Ming dynasty,  Porcelain K®R77
vine design in overglaze red and green enamels 1522-1566 fRA#£11.8
FEFH{E(1730-1790] IBRIRR TIFER 1812 EASEE 180.0X544.0
(&)
KANO Michinobu Pine and Plum Trees Edo period, Sumi and gold-leaf on paper
18th century
*ANtoravFETREZE2A138-5A98F& LUz,
*This section was exhibited from February 13 to May 9.
1E&E [ ERE] Em% HEE Bk ME <& (cm)
artist's name, dates of birth and death title date technique and material dimensions (cm)
5B
IVTN F=RULIYV—=IL) TUANRIG HEERA BISEH T AATT TtEEREHZVIEEE  B&1770
3t
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet €.1390-1352B.C. Granodiorite or granite
TYRT4R-T13—)L [1861-1944] ML 1905-084 70> 119.5X114.4
Aristide MAILLOL Desire 1905-08 Bronze
4B
DIRF v - HZT)L-ZKR[1777-1857] BRIz KER BT 2310
Christian Daniel RAUCH Victoria Marble
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7B7K% 53R [1897-1981] ORE_RKz& 19704 J0vX B 645
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi 1970 Bronze

* —#UNEF@/ Recent Acguisitions  r—#TINE T =1F&/ Recent Acguisitions (Photographs)

@®—E=E/National Treasure ~ O—&EZXMtR Important Cultural Property ~ O—EE31li5&,/ Important Art Object
& —Zt/E®/ Deposited Work

- 6
Qe VE F
toava Section 3
Section 4
o a2
\ Section 2 |
oz | |
Section 1 EMROBEBEE
I Portrait Photographs
of Artists

+533213[2/13-5/9]
Section 13 [Feb. 13-May 9]

A SF 4F
o338 = ;Ce’iggn/%
Section 8 Section 7
R 9 w310
Lozas Secgogg Section 10
Section 5

o326 oo
I — Section 6 Secnon "

R PR 28 E B A T 34T [2/13-5/9]
Chinese Porcelain and Japanese Art [Feb. 13-May 9]
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BEI—FT-EBRY/ IO ERREL
Special Section: Sculptures and Prints by Marino Marini

=H:2021F58158(1)-9A5H(H) [EHI8H]

=5 A BRE

T RBEUEEANGBME T —T 1V EME

STEPS AHEADE D SHIER(CEERWVEEI—FT—ETR=H
LTz, alRMEIL Y>3V (CE U/ -N)=Zh1943FH)
51965 FDHVEICHIELIZRELNZFNTE W, $20F-D
FRODZEEHZDZENTEDD, INFTTHEHTENT 21

ROF25R(CEST ¥I—ZDZERHNWEEBEZ DB H%ZHE
Uz, 88T RF BAEMIL 723> JWEE BEEX
{eftZ 28 (cn T CRRLIZ,

ANIZE# 27,057
HmmmE 39
HYF=E BT THES

Exhibition period: May 15 [Sat.]-September 5 [Sun.], 2021
[98 days in total]

Venue: 4F Gallery

Organized by Artizon Museum, Ishibashi Foundation

For the extended period of the STEPS AHEAD exhibition,

a special section was added. The Ishibashi Foundation
Collection includes prints that Marino Marini created between
1943 and 1965. Although they make possible seeing the
changes in his style over two decades, there had not been an
earlier opportunity to introduce them as a group. This special
section presented twenty-five works, including twenty prints,
one painting, one book, and two sculptures, to introduce
Marini's diverse creative practices and his works fascination. In
addition, National Treasures and Important Cultural Properties
from the East Asian and Japanese art collections were
displayed, with the exhibits divided into two periods.

Visitors: 27,057
Exhibits: 39works
Curators: KAGAWA Kyoko, HEIMA Rika
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H@UZN | List of Works

FE B[ ERE] fEmt HIEE Bk -MHE ~Fik (cm)
Artist, Dates of birth and death Title Date Technique/Material Dimensions (cm)
<)/ -<')—=11901-1980] BEBF 19544 FURT 1k 61.7x42.8
Marino MARINI Horse and Rider 1954 Tempera on paper

<)/ -<')—=11901-1980] 55F 19524 70> ®&58.0
Marino MARINI Rider 1952 Bronze

<)/ -<')—=[1901-1980] Stz DR (B1F) 19554 JOvx HE56.0
Marino MARINI Idea for the Rider, Study 1955 Bronze

<)/ -<')—=11901-1980] REFTORODOBE 19434 UNIS57 38.5%29.5
Marino MARINI Study for Pomona 1943 Lithograph
~')/-X')—=1[1901-1980] REFDIZHDBE 19434 NGS5 39.0%x30.0
Marino MARINI Study for Pomona 1943 Lithograph

N/ <) —=1[1901-1980] REFDIZHDBE 19434 UNGZ7 42.0X30.0
Marino MARINI Study for Pomona 1943 Lithograph

<)/ -1 —=1[1901-1980] ) F 19434 UNGZ7 38.5%30.0
Marino MARINI Dancer 1943 Lithograph

X'/ -~X')—=1[1901-1980] EHDET 19434 UNGZ7 38.5X29.5
Marino MARINI On the Stage 1943 Lithograph

<)/ -')—=11901-1980] KERES 19434 DIN 40.0%30.0
Marino MARINI Large lllustration 1943 Lithograph

<)/ -X1)—=1[1901-1980] HEE | 19434 NI ST 40.0%X30.0
Marino MARINI The Fable | 1943 Lithograph

<)/ -<1)—=[1901-1980] =p 19434 UNIS7 38.5%29.5
Marino MARINI The Announcement 1943 Lithograph

X'/ -~X'")—=1[1901-1980] & 19434 NI 7 38.5X30.0
Marino MARINI The Shield 1943 Lithograph

<)/ -<1)—=[1901-1980] REFDIzHDEE 19444 DIN 37.0X24.0
Marino MARINI Study for Pomona 1944 Lithograph

<)/ -<1)—=[1901-1980] 22 ) 19514 DI 61.0%39.0
Marino MARINI Juggler 1951 Lithograph

<)/ -<')—=11901-1980] BEMEZHDE 19534 1N 49.0%325
Marino MARINI Juggler and Two Horses 1953 Lithograph

<)/ -X')—=1[1901-1980] dVRI >3y 19554 hZ7—=IUNIZ7 64.0X43.0
Marino MARINI Composition 1955 Color lithograph
~')/-X')—=1[1901-1980] dVvRI>vay 19554 HZ7—=IUNIZ7 60.5X41.5
Marino MARINI Composition 1955 Color lithograph

<)/ -<')—=11901-1980] BROBROBF 19574 HhS5—URIS7 59.0%42.0
Marino MARINI Rider on a Green Ground 1957 Color lithograph

<)/ -<')—=11901-1980] JL—DEROEF 19574 HhS5—URIS7 57.0x40.0
Marino MARINI Rider on a Gray Ground 1957 Color lithograph

<)/ -<')—=11901-1980] F—N—EOEROEF 19574 HhS—URIS7 63.5X45.5
Marino MARINI Rider on an Ochre Ground 1957 Color lithograph
~')/-X')—=1[1901-1980] YNOJ=Ld:ita 19604 H7—=INTZ7 64.0X48.0
Marino MARINI Two Clowns and a Horse 1960 Color lithograph

<)/ -<')—=11901-1980] rEBEzEm) 19634 HhS—TyvF>y 53.8X41.0
Marino MARINI Ideas and Space Published in 1963 Color etching

N/ <)== 1[1901-1980] o 19654 N7—=INTZT 63.5X89.5
Marino MARINI The Scream 1965 Color lithograph
~')/-X')—=1[1901-1980] 2 19654 NGS5 66.5X48.0
Marino MARINI The Stars 1965 Lithograph

X'/ -~X')—=11901-1980] ik 19654 NZ—=INIZT 73.5%50.0
Marino MARINI Waiting 1965 Color lithograph

EifrEES) |
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AEMEILY 3V 0EE-EX-EX

National Treasure, Important Cultural Property and Important Art Object from Ishibashi Foundation Collection

@

No. {F&ER[ERE] Fm4 HIEE Bk -ME <& (cm) iz
Artist, Title Date Technigue/Material Dimensions Note
Dates of birth and death (cm)
& FPELEUE ALY TRER 121t EARE 202%x154 O
Detached Segment of Poem Anthology /seshu, Heian period,  Sumion paper
known as “Ishiyama-gire” 12th century

& FREME Al FRE 121 HARE 204x158 O
Detached Segment of Poem Anthology /seshu, Heian period,  Sumion paper
known as “Ishiyama-gire” 12th century

& PELEUE ALY TRER 121 EARE 202x157 O
Detached Segment of Poem Anthology /seshu, Heian period,  Sumion paper
known as “Ishiyama-gire” 12th century

& HSMIMEE—MWE SEHY TRER 1S EARSE 258%484 O
Detached Segment of Poem Anthology kokin- Heian period,  Sumi on paper
wakashu, known as “Koya-gire” 11th century

O REXH1658-1716) AL RXFR SIFER 18R MASMES 146.0x173.0 ©

(&)
OGATA Korin Peacock and Hollyhocks Edo period, Sumi, color and gold-leaf
18th century on paper

O BFEHH1658-1716] FHHRK IR 18R IBAREAT 374%X705 O
OGATA Korin Li Bo Gazing at the Waterfall Edo period, Sumi and light color on silk

18th century

& [HpeRE RIS AERFAR FTER 141812 EARE 350%368 @
YINTUOLUO Detached Segment from the Deeds of the Zen Yuan dynasty, ~ Sumion paper

Masters, Danxia Burning Buddhist Statues 14th century
& FE ERE T #R 5 SO (FREREAER) TR 14180 REES ma27.0 ©
O#10.8
CHINA, Longquan ware Vase, celadon, decorated with iron brown spots Yuan dynasty,  Porcelain ER79
14th century FAME13.5
& FE ERE BFHESEEE BB fired &&30.6
12-13H42 aO/&12.0
CHINA, Longquan ware Long-necked Vase, celadon Southern Song  Porcelain E213.3
dynasty, 12th— BR#%17.5
13th century

¢ EAH1420-1506(?)] Y=LK FHEA 15 FBAREAT 70.6X44.2 ©
SESSHU Landscape of the Four Seasons Muromachi Sumi and light color

period, onsilk
15th century

& A LEEE[1745-1820] JERIR K L1144 EARE 112.6X61.8

URAGAMI Gyokudo Misty Landscape 1817 Sumi on paper

* ARV 3VERREZET V. ERRHBEODERNSA15H—7H25H. ®OFRA 7H27H-9A58L LT,

*The exhibits in this section were changed during the course of the exhibition.
Works marked with a < were displayed from May 15 to July 25 and those with a 4 from July 27 to September 5.

@—E=/ National Treasure

O—&\E XMt/ Important Cultural Property

2 I

::_l_l

4F

N/ R)—Z ORI R E

afsFEIL Y OETE EXEE
National Treasure, Important Cultural Property and
Important Art Object from Ishibashi Foundation Collection

O—&EE @/ Important Art Object

Sculptures and Prints by Marino Marini
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Drl-tyiay ARMEITOL YD 3 XHNERS

MRTBOF IFZNES 7905 DHHEE

Jam Session: The Ishibashi Foundation Collection x Morimura Yasumasa M’s Gift of the Sea: Auto-Mythology

£HA: 202110828 (+)-2022%F 18108 (A %) EE81H]
(021 EDRMERMIBEE 74R)

=15 60 BRE

FE DR IEAGBUME T —T1V EiEE

B R EHE R, FEL R4,
BAEHDNPAT AT - T—h,
MRS OVAAR=I T w/\

Ovh-tyavB2E0RE(IC BRAEMROFNEEZD
Alz. HNEUEH SR L EFTETCWEEAKCBOZ=)Z2T —
I HERA IS NTZBRAR R OBEADXIE. BUA. B8
REDEBLZ 'MA"TEOFE ELTEREL. 10ROAFZE
#HHLZ. RERE FEMIZEDHS. B1EBOF EE.
BELBOE MR, BIBEMADBOF | ZREMH. H4E875>
HZ)DHEE, RED6DDETHERLZ, HHEILI>3>D
FEARERI2RE. HRIWMFROIRZER. TOOE59RMNHEMN(C
LB CH oI,

AZEH 41,013 A (2021FEDH)

HammE 75

BYPEE8 FREET. HFET

BB 00 T THEHEE—P 842
F+7)—h—=U->p.8528

Exhibition period: October 2 (Sat.), 2021-January 10 (Mon.),
2022 [81 days in total]

(Open atotal of 74 days in 2021)

Venue: 6F Galleries

Organized by Artizon Museum, Ishibashi Foundation

With the cooperation of Shashinkosha inc.,

Chishima Real Estate Co., Ltd., DNP Media Art Co., Ltd.,

Nikon Imaging Japan inc.

For our second Jam Session, we welcomed the contemporary
artist Morimura Yasumasa. With the theme Aoki Shigeru's A
Gift ofthe Sea, a painting that had long fascinated Morimura,
he gave shape to the history of change in Japan’s culture,
politics,and modes of thought since the Meiji period, when
Aoki produced his work, presenting ten major works as
M-style Gift of the Sea. The exhibition was composed of six
parts. The Introduction, Gazing at “Me," was followed by Part
1: Appreciating A Gift of the Sea; Part 2: Researching A Gift of
the Sea; Part 3: Variations: M’s Gift of the Sea: Transforming;
Part 4: Auto-Mythology; and the Conclusion. The exhibits
included twelve works by Aoki from the Ishibashi Foundation
Collection and sixty-three by Morimura, of which fifty-nine
were new works.

Visitors in 2021: 41,013

Exhibits: 75 works

Curators: ITO Eriko, TADOKORO Natsuko
Related Programs

Saturday Lectures: See page 84.

Gallery Talks: See page 85.
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HEUZN | List of Works

No. fF&E% et HEE & -ME ~Fik (cm) wE

Artist Title Date Object Type Dimensions Note
(cm)

FEML%ERD8%% | Prologue: Gazing at “Me”

AOT  EHARE IS[EIES 19034 SHF - H> I TR 80.5%60.5
AOKI Shigeru Self-Portrait 1903 Oil on canvas

A02 EHARE IS[EILES 19034 BINE- 4 223x14.4
AOKI Shigeru Self-Portrait 1903 Colored pencil on paper

AO03 FAREHKEE 19074 11.0%7.9

Portrait Photograph of Aoki Shigeru 1907

A04 FARE 5] 1903-04%F  @IAE SE-1K 14.8%16.1

AOKI Shigeru Face 1903-04 Colored pencil and wash
on paper

MO1 HNZEE BER/F& (Aoki) 2016/20214 HEREHRDNE 120.0%89.0
MORIMURA Yasumasa Self-Portrait/Youth (Aoki) 2016/2021 Chromogenic print

M02 FHENZRE BER/EE BE) 20164 RS A EE 10.8%8.6
MORIMURA Yasumasa Self-Portrait/Youth (Study 1) 2016 Diffusion transfer process

M03 FHNZRE BER/ & (B1F2) 20164 IREERE T ENE 10.8%8.6
MORIMURA Yasumasa Self-Portrait/Youth (Study 2) 2016 Diffusion transfer process

M04 FHiZRE BER/ 55 (B1F3) 20164 RS T R ENE 10.8%8.6
MORIMURA Yasumasa Self-Portrait/Youth (Study 3) 2016 Diffusion transfer process

M05 HNZEE 75375 DEE (Aoki) 20214 ESFUIIN=T Uk 60.0x44.5
MORIMURA Yasumasa Self-Portrait Monologue (Aoki) 2021 Gelatin silver print

M06 FHNZRE -0} 20214 HS5—-TE— NRFIL-#E 20.0x25.7
MORIMURA Yasumasa Man's Face 2021 Color copy, pastel on paper

#1EBOE EE | Section 1: Appreciating A Gift of the Sea

A05 HARZK BOE 19044 ¥ A>T TR 702x1820  ©
AOKI Shigeru A Gift ofthe Sea 1904 Oil on canvas

A06  HARE B 19044 R DI 7R 36.5X73.0
AOKI Shigeru Seascape 1904 Oil on canvas

A07 HARZE BREHRDBE) 19044 A>T 7R 36.6X73.0
AOKI Shigeru Seascape, Mera 1904 Oil on canvas

A08 HARE AT 19084 SHF - N> I TR 42.5%60.0
AOKI Shigeru Boats at Anchor in Moonlight 1908 Oil on canvas

A0S  BHARE 5 19084 KE -8 %443
AOKI Shigeru Spring 1908 Watercolor on fusuma D.44.3

A0 BHARE V3 19084 KE -8t R44.4
AOKI Shigeru Autumn 1908 Watercolor on fusuma D.44.4

A1l BHARE DIEDHDWAZDE 19074 HMF NI TR 180.0x683 O
AOKI Shigeru Paradise under the Sea 1907 Oil on canvas

A2 BFARE KINEH 19054 DI 7R 75.5X127.0
AOKI Shigeru Onamuchi-no-mikoto 1905 Oil on canvas

$#2EEME A | Section 2: Researching A Gift of the Sea

MO7 (&R BhziE. B RE /N7 MACBOEE; P F 5701 20214 SURNATAT 30.8X78.2%25.7
IHIREE HNEE)
(Created by Tanaka Yukihiro, background Diorama for M’s Gift of the Sea 01 2021 Mixed media
painting by Koike Katsuyuki, and
diorama painted by Morimura Yasumasa)

M08 (&R Bz B, B RE /BT, MACEOSE ;DA 5702 20214 SURNATAT 30.6X78.3X51.5
IFIREE HNRE)
(Created by Tanaka Yukihiro, background Diorama for M’s Gift of the Sea 02 2021 Mixed media
painting by Koike Katsuyuki, and
diorama painted by Morimura Yasumasa)
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31.6X78.1X23.5

M09 (&R HFZIE, HRE: HFNEE) MACED=E > F 5703 20214 SURAMATAT
(Created by Tanaka Yukihiro, and background  Diorama for M’s Gift of the Sea 03 2021 Mixed media
painting by Morimura Yasumasa)
M10 (&R BFZIE. & RE /INOETT. MRBD= 45704 20214 SORNATAT 36.0X78.1%23.6
IHAIVEE HNES)
(Created by Tanaka Yukihiro, background Diorama for M's Gift of the Sea 04 2021 Mixed media
painting by Koike Katsuyuki,and
diorama painted by Morimura Yasumasa)
M1 (& BPZB. EREERUIFIVEE: MR BDSFE P F 505 20214 SURRATAT 44.6X781X23.6
HNHRE)
(Created by Tanaka Yukihiro, and Diorama for M’s Gift of the Sea 05 2021 Mixed media
background photography and diorama
painted by Morimura Yasumasa)
M12 (&R BRZIE FRE/INEET. MACBD= P A 5706 20214 SURRATAT 29.3X78.2X24.0
IHAIVEE HNES)
(Created by Tanaka Yukihiro, background Diorama for M's Gift of the Sea 06 2021 Mixed media
painting by Koike Katsuyuki, and
diorama painted by Morimura Yasumasa)
M13 (& BFZE HEEA DA IVEE: MACEDE P F 5707 20214 SURMATAT 30.6X78.2%X25.6
HNEE)
(Created by Tanaka Yukihiro, Inoue Masato, Diorama for M’s Gift of the Sea 07 2021 Mixed media
and diorama painted by Morimura Yasumasa)
M14 (& Bz EREHE FEFENR) MAGEDFE Y4508 20214 SURNATAT 35.6X78.2X23.6
(Created by Tanaka Yukihiro, and Diorama for M's Gift of the Sea 08 2021 Mixed media
background photography by Morita Kenji)
M15 (&R BRZIE ., & RE /INOET. MRGED= 245309 20214 SORNATAT 29.2X78.1Xx25.3
IHIVEE HNEE)
(Created by Tanaka Yukihiro, background Diorama for M’s Gift of the Sea 09 2021 Mixed media
painting by Koike Katsuyuki, and
diorama painted by Morimura Yasumasa)
M16 (& B2 E. HRE/NEET. MR CBDE ;P F 5710 20214 SURNATAT 29.2X78.2%25.2
IHAIVEE HNES)
(Created by Tanaka Yukihiro, background Diorama for M's Gift of the Sea 10 2021 Mixed media
painting by Koike Katsuyuki, and
diorama painted by Morimura Yasumasa)
M17 RS MR CBEDOF B (BEHE 0T BROBIE) 20204 HZ5—-TE— XZATFIL. 18.8%50.0
EIRE -1
MORIMURA Yasumasa Study for M’s Gift of the Sea (Color Matching 01: 2020 Color copy, pastel, and
Creation of an Appearance) colored pencil on paper
M18 RS MACBEO= 1B (BahE02:Zhh5) 20204 HZ—-AE— IXZATFIL, 19.0%50.0
EInE -1
MORIMURA Yasumasa Study for M's Gift of the Sea (Color Matching 02: 2020 Color copy, pastel, and
And Then) colored pencil on paper
M19  FHENZRS MR GEOZ BIE(@abE03:/\/FYEMKE) 20214 AF—-3E— RZT )L, 19.0X46.3
EFAE S
MORIMURA Yasumasa Study for M's Gift of the Sea (Color Matching 03: 2021 Color copy, pastel,and
Panorama Island Story) colored pencil on paper
M20 FHENZRE MACEO= 1B (BEHE04:BBVR) 20204 HZ—-IE— IXZFIL, 19.3%56.5
BInE -1
MORIMURA Yasumasa Study for M's Gift of the Sea (Color Matching 04: 2020 Color copy, pastel,and
Dark Pictures) colored pencil on paper
M21 FHENZRE MACEO= B (B&HE05:8EDHET) 20214 HZ5—-IE—XZFIL. 20.0X46.5
EINE -1
MORIMURA Yasumasa Study for M’s Gift of the Sea (Color Matching 05: 2021 Color copy, pastel,and
Virus: The Day of Resurrection, 1) colored pencil on paper
M22 NS MAGEOF B (BEHE06: bNEDORK) 20214 HS5—-aE—XZFIL. 21.0%50.0
EINE -1
MORIMURA Yasumasa Study for M’s Gift of the Sea (Color Matching 06: 2021 Color copy, pastel, and
In OurTime) colored pencil on paper
M23 FHFNZRE MATCEO= 1B (@b 07 18E0DH2) 20214 HZ—-aE— XZATFIL. 19.3X58.0
EInE -1
MORIMURA Yasumasa Study for M’s Gift of the Sea (Color Matching 07: 2021 Color copy, pastel,and
Virus: The Day of Resurrection, 2) colored pencil on paper
M24 HNZHRE MACBEOZE I BIF(EEHE 08 E—ROKE) 20214 H5—-aE— NZTFIL. 21.5%49.5
EnF -1
MORIMURA Yasumasa Study for M's Gift of the Sea (Color Matching 08: 2021 Color copy, pastel, and

Labyrinth of Fashion)

colored pencil on paper
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M25 FHNRE MBS B (EEHE09. LZANIES) 20214 HZ5—-IE—XZFIL. 19.7%50.0
EInE -1
MORIMURA Yasumasa Study for M's Gift of the Sea (Color Matching 09: 2021 Color copy, pastel, and
Return to Twilight) colored pencil on paper
M26 HNEE M CBO= B (EEHE10: 8EOHE) 20214 H5— 38— XZATIL. 19.0%50.0
EnE-1f
MORIMURA Yasumasa Study for M's Gift of the Sea (Color Matching 10: 2021 Color copy, pastel, and
The Sea of Fertility) colored pencil on paper
M27 FHNERE MACBOZ B (EahE01:RROAE) 20204 HZ—-IE— XZTFIL. 19.3%50.5
ZFE S
MORIMURA Yasumasa Study for M’s Gift of the Sea (Shadow Alignment 2020 Color copy, pastel,and
01: Creation of an Appearance) colored pencil on paper
M28 FHiES MR CEOSE B (REhE02:Z2nh5) 20204 AZ—-IE— XZFIL. 19.5%51.0
SFE S
MORIMURA Yasumasa Study for M's Gift of the Sea (Shadow Alignment 2020 Color copy, pastel,and
02:And Then) colored pencil on paper
M29 FHNZE MR CEOSE B (REahB03:/\/SVERE) 20214 AZ—-IE— XZFIL. 19.0x46.3
Eins -1
MORIMURA Yasumasa Study for M's Gift of the Sea (Shadow Alignment 2021 Color copy, pastel,and
03: Panorama Island Story) colored pencil on paper
M30 FHFiZEwE MAEO= B (AL 04BELR) 20204 HZ—-IE— XZFIL. 19.5%57.0
[EF e
MORIMURA Yasumasa Study for M’s Gift of the Sea (Shadow Alignment 2020 Color copy, pastel, and
04: Dark Pictures) colored pencil on paper
M31 FHNZRE MACBOS= B (RahE05:EFDHT) 20214 HS— 2= XZTL. 19.5%46.5
EnE-1f
MORIMURA Yasumasa Study for M's Gift of the Sea (Shadow Alignment 2021 Color copy, pastel, and
05: Virus: The Day of Resurrection, 1) colored pencil on paper
M32 FHNHRE MACEOE B (REahB 06 hNomiER) 20214 HZ—-TE—XZTFIL. 23.0x495
EFE S
MORIMURA Yasumasa Study for M’s Gift of the Sea (Shadow Alignment 2021 Color copy, pastel, and
06:In OurTime) colored pencil on paper
M33 FHNZES M= CEOSE B (REahE07:18E0H2) 20214 AZ—-IE— XZFIL. 19.5%58.0
SFaE S
MORIMURA Yasumasa Study for M's Gift of the Sea (Shadow Alignment 2021 Color copy, pastel, and
07:Virus: The Day of Resurrection, 2) colored pencil on paper
M34 FHNEE MRAGBEOE BEFEADE0SE—ROXE)  2021%F HZ—-IE— )XZFIL, 22.0x49.0
SFaE
MORIMURA Yasumasa Study for M's Gift of the Sea (Shadow Alignment 2021 Color copy, pastel,and
08: Labyrinth of Fashion) colored pencil on paper
M35 FHFiNFRE MBS B (FEhT 092 ZANIES) 20214 AZ—-IE— XZFIL, 20.0X50.5
[EE e
MORIMURA Yasumasa Study for M’s Gift of the Sea (Shadow Alignment 2021 Color copy, pastel, and
09: Return to Twilight) colored pencil on paper
M36 HiZwE MABEO= B (RahE10:280DE) 20214 HZ—-IE—XZFIL. 19.0%50.0
I E
MORIMURA Yasumasa Study for M's Gift of the Sea (Shadow Alignment 2021 Color copy, pastel, and
10: The Sea of Fertility) colored pencil on paper
M37 HNZRE MACBOFEIDHDRT v F AEGE—R 2020-214
MORIMURA Yasumasa Sketches, Notes, etc. for M's Gift of the Sea 2020-21
M38 (E5fE:mNHRE. B IABE T ARESR) *EO1 20214 h.162.0
(Supervised by Morimura Yasumasa and Costume 01 2021
produced by Kawamoto Ikuko, Ishizuka Kana)
M39 (B BNHRE. B IAE 7. AIRESR) *E02 20214 h.163.0
(Supervised by Morimura Yasumasa and Costume 02 2021
produced by Kawamoto Ikuko, Ishizuka Kana)
M40 (M ZNHRE . BF IBEMEEE) #%03 202148 7> E—2A:h.88.0/
J—hK:h.106.0
(Supervised by Morimura Yasumasa and Costume 03 2021 one-piece: h.88.0/
produced by Murata Omi) coat: h.106.0
M4l (B BNHRE . BF IBEmEE) K04 20214 7Y E—2:h.86.0/
4—7:h.48.0
(Supervised by Morimura Yasumasa and Costume 04 2021 one-piece: h.86.0/
produced by Murata Omi) cape: h.48.0
M42 (B5fE: BN EHRE . B IBHEmEE) KEOS 20214 h.140.0
(Supervised by Morimura Yasumasa and Costume 05 2021
produced by Murata Omi)
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M43 (BSfE: AN HRE . BF IBHEHEEE) *E06 20214 h.92.0
(Supervised by Morimura Yasumasa and Costume 06 2021
produced by Murata Omi)
M44  (BEiE HRNTRE . RF I HEMEE) *EQ7 20214 h.87.0
(Supervised by Morimura Yasumasa and Costume 07 2021
produced by Murata Omi)
M45  (BfE: /IR S . KR IREMEER) RE08 20214 h.75.0
(Supervised by Morimura Yasumasa and Costume 08 2021
produced by Murata Omi)
M46 (E5f&:ANHRE . B BHEMEE) &E09 20214 h.75.0
(Supervised by Morimura Yasumasa and Costume 09 2021
produced by Murata Omi)
M47 M CEDOZ DIz DREE R
Costume Documents for M’s Gift of the Sea
M48 RS M5 MR IOELIZERT S 20214 TATE AVRIL =3y (=T BE)
(HDTV, H5— HAL>N)
Morimura Yasumasa Directing |Am | 2021 Video installation (Loop)
(HDTV, color, silent)
%38 MAGEOF ZRM | Section 3: Variations | M's Gift of the Sea: Transforming
M49 HNZRE MABDE HB1E REROBIE 20214 FKEREANNE, 120.0x280.0
BEATA I
Morimura Yasumasa M’s Gift of the Sea No. 1: Creation of an 2021 Chromogenic printand
Appearance transparent medium
M50 FHNHRE MK BOFE B 28E ZNHS 20214 FKERGHINE, 120.0x280.0
BAAT AT
Morimura Yasumasa M’s Gift of the Sea No. 2: And Then 2021 Chromogenic printand
transparent medium
M51  FHNERE MABOZ HB3E /N /I EHE 20214 FKEeRGHANE, 120.0%280.0
BAAT AT
Morimura Yasumasa M’s Gift of the Sea No. 3: Panorama Island Story 2021 Chromogenic print and
transparent medium
M52 FHNERE M BDF= A48 BBV 20214 FERGHADNE, 120.0%280.0
BEAAT AL
Morimura Yasumasa M’s Gift of the Sea No. 4. Dark Pictures 2021 Chromogenic print and
transparent medium
M53 RS M EOE B5E EEDR] 202148 HORGHXANE, 120.0%280.0
BIAAT A I L
Morimura Yasumasa M’s Gift of the Sea No. 5: Virus: The Day of 2021 Chromogenic print and
Resurrection, 1 transparent medium
M54 HENZHRS MRAGEBEDF E6F LSO 20214 e EE. 120.0%280.0
FBEAT AT
Morimura Yasumasa M’s Gift of the Sea No. 6: In Our Time 2021 Chromogenic print and
transparent medium
M55 FHNHRE M B B 7E 1EDH2 20214 FERGHIDE, 120.0x280.0
BEAT AT
Morimura Yasumasa M’s Gift of the Sea No. 7: Virus: The Day of 2021 Chromogenic print and
Resurrection, 2 transparent medium
M56 FHNHRE MACBEOE EB8E T—ROXKE 20214 FKEeRGHADNE, 120.0%280.0
BAAT AT
Morimura Yasumasa M’s Gift of the Sea No. 8: Labyrinth of Fashion 2021 Chromogenic print and
transparent medium
M57 FHNZHRE MABOE= I EIF T2ZHNITED 20214 FKERGHDNE, 120.0%280.0
BIEAAT A I
Morimura Yasumasa M’s Gift of the Sea No. 9: Return to Twilight 2021 Chromogenic print and
transparent medium
M58 FHENHRS MR BEDSE 1FE10%E SEDE 20214 FHEIRGANENE. 120.0x280.0
BIAAT A I L
Morimura Yasumasa M’s Gift of the Sea No. 10: The Sea of Fertility 2021 Chromogenic print and

transparent medium
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BEAZE DI HH)DMEE | Section 4: Auto-Mythology

M59  [Hil#EA> /8]
BA/HiE: BANRE BEEE: Bk 78 BORK 8% MR REF MANE, KE 91020 HETHE
BT BREE. AF)L: BK—K. HIE KEEFRTF (—BBBM). 5h: 7T—V Y —RFEE. HT53E L. TR T @RHRFED T A L=
[Production Team]
Screenplay and performance by Morimura Yasumasa / Filming directed by Fujii Hikaru / Audio recording by Fujiguchi Ryota /
Filming by Kato Fumitaka / Filming assistance by Matsumoto Kazuhito / Costume styling by Ino Takahiro / Technical support by Tanaka Kenji /
Still photography by Fukunaga Kazuo/ Produced by Odate Natsuko (Yoshiko Isshiki Office) / With the cooperation of Arts Seed Kyoto, Ago Satoshi,
Akutagawa Mihoko, Fukumori Misako, Murakami Miki

DAL D3EEE 20214 HDTV. h5— RFL 7 184330%
Auto-Mythology (Monologue) 2021 HDTV, color, stereo 18'30"
#8% | Epilogue
M60 FHFNTE [E=ao):) 20214 H5— -DE— NRFIL-#E 25.7X24.5
MORIMURA Yasumasa Woman's Face 1 2021 Color copy, pastel on paper
M61 HNTRE k-a[0)::p) 20214 H5— D= STV 25.7X24.0
MORIMURA Yasumasa Woman's Face 2 2021 Color copy, pastel on paper
M62 HNEE [E=a[0):E] 20214 H5— D= NZAFIL-# 25.7X25.0
MORIMURA Yasumasa Woman’s Face 3 2021 Color copy, pastel on paper
M63 HNEE [E=alo): 20214 H5— D= NRFIL-#E 25.7X24.5
MORIMURA Yasumasa Woman's Face 4 2021 Color copy, pastel on paper

O—&EE3fkf/ Important Cultural Property

*FEEIS. ANFEOFEREBREIRNTUEREL. BSAKOFREHBRERIINTABHET7—7 1V > EMi B,
*The collection of each work is that Morimura Yasumasa's works and materials are all owned by the artist, and
Aoki Shigeru's works and portraits are all owned by the Artizon Museum of Art, Ishibashi Foundation.
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BREEEOL 23> | Selections from the Ishibashi Foundation Collection

EIRIR—ERTZE DR EYEE

The Impressionists: Tales of Painterly Friendships

2HA:202141082H(1)-2022F18108(A-#1) LBES81H]
(2021 F ORMERHITER 740)
=15 50 BRE
T RBEFEEANGBME T —T V2 EME
BERCEORIEMEZFHN (CHEOHNFIRIL V> 3> =R
LORE, WRXEVYXIUHLZITRAXAYy NITEYOX
TV YTAADRY XV T—=)LT Ty RXD=H T TS5y
EVRFERXI AL —XTZ vy 7 D7 DDETHER LIz, ]
KMDFRAORICMA T EMROEBREREIL 723> 14R%
BN, BREAOTE. TMRREREER zEBML. E
BRE\EEO—HELL,

ABEH 41,013 A 021EDH)

HmmE 5458

BYZZE BT BEG. AEEh
BETO0Y 5L FvT)—h—0—>p.852R

Exhibition period: October 2 (Sat.), 2021-January 10 (Mon.),
2022 [81 days in total]

(Open atotal of 74 days in 2021)

Venue: 5F Gallery

Organized by Artizon Museum, Ishibashi Foundation

This exhibition offered tales of friendships between

the painters as an approach to enjoying the museum'’
Impressionist collection. Its seven sections were Manet,
Morisot, and Gonzalés; Degas and Cassatt; Pissarro and
Cézanne; Caillebotte and Renoir; van Gogh and Gauguin;
Monsieur and Madame Bracquemond; and Monet, Sisley, and
Signac. In addition to forty Impressionist works, the exhibition
introduced fourteen exhibits from our collection of artists’
portrait photographs. The handout “Impressionist Painters’
Relationship Diagram” placed at the entrance to the gallery
was an aid to appreciating the exhibition.

Visitors in 2021: 41,013

Exhibits: 54 works

Curators: KAGAWA Kyoko, HARA Sayuri, UTSUMI Junya
Related Programs

Gallery Talks: See page 85.
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HEUZN | List of Works

No. {FE&[EREF] @4 HVEE ik HE sHik(cm) wE
Artist, Title Date Technique/Material Dimensions Note
Dates of birth and death (cm)

YXXENYXIYH LR | Manet, Morisot, and Gonzalés

001 IR»7—JL- Y% [1832-1883] ARTEODREEER 18734 NI TR 46.7x38.2
Edouard MANET Masked Ball at the Opera 1873 Oil on canvas

002 IR%7—)L Y% [1832-1883] BER 1878-794F AP ITR 95.4X63.4
Edouard MANET Self-Portrait 1878-79 Oil on canvas

003 ~JLK-EY [1841-1895] NILDZ—DREFEE 18724 NI TR 61.0%50.0
Berthe MORISOT Woman and Child on the Balcony 1872 Qil on canvas

004 IJ7-J> LR [1849-1883] i1 1877-784E AR HY IR 81.0x100.0
Eva GONZALES Sleep €. 1877-78 Oil on canvas

RAXHHv | Degas and Cassatt

005 IRA—-RH [1834-1917) HUDEESHICT 1895-984F JAV.SJI it 459%89.8
Edgar DEGAS Dancers in a Rehearsal Room 1895-98 Pastel on paper

006 TRA—-R7H [1834-1917] Bk 19004t INZTIL -4 62.7X68.5
Edgar DEGAS After the Bath €. 1900 Pastel on paper

007 IRA—-RH [1834-1917) TFILR-HILEDOEK 18924 70V mE23.0
Edgar DEGAS Portrait of Mlle Mathild Salle 1892 Bronze

008 IRA—-RH [1834-1917) GFCHRER DT 1896-19114F  7O0VX 503
Edgar DEGAS Dancer Holding Her Right Foot in Her Right Hand  1896-1911 Bronze

009 A7U— At vh [1844-1926] Ba Catk) 19014 - H> I TR 74.0X93.0
Mary CASSATT The Sun Bath (After the Bath) 1901 Oil on canvas

010 A7YU—-HTvh [1844-1926] RICGRAHENEDF—HRY 19104 SHF NI TR 116.2X88.9
Mary CASSATT Augusta Reading to Her Daughter 1910 Oil on canvas

EHOxtEH X | Pissarro and Cézanne

011 AI—1-EH 0 [1830-1903] T=TI7IlntE—3I 18704 WE - > I7R 51.4x82.2
Camille PISSARRO The Seine at Bougival 1870 Oil on canvas

012 A3I—1-E%001830-1903] EdE| 18784 SHF - HY I TR 55.2X45.9
Camille PISSARRO Vegetable Garden 1878 Oil on canvas

013 AR—JL- > X [1839-1906] SREFHAAN 1873-774E  HWE-HVIFR 20.0x18.1
Paul CEZANNE Bowl! and Milk-Jug c.1873-77 Oil on canvas

014 R—JL- > X [1839-1906] R AN Yl = 1L 1890-944EE ¥ -H> IR 61.2%50.1
Paul CEZANNE Self-Portrait with a Hat €. 1890-94 Oil on canvas

015 AR—JL- > X [1839-1906] Foh=D14O0rND—)LLES =/ T—)L 1904-064FE ¥ -H>T7R 66.2X82.1
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir €. 1904-06 Oil on canvas

A4 1Ry bXJL/7—)L | Caillebotte and Renoir

016 Fa1RY—"J-A1DKRvh [1848-1894] 7/ = H<E WS 18764 S HY T TR 81.0X116.0
Gustave CAILLEBOTTE Young Man Playing the Piano 1876 Oil on canvas

017 FaRH—J-A1DKRvh [1848-1894] A I—ILDFR 18784 INZTIL -4 45.7%60.0
Gustave CAILLEBOTTE Prairie, Yerres 1878 Pastel on paper

018 EI—)l=A—Fa1RNJL/T=)L[1841-1919] THBVI)ILPTyh - Iv)LI\> T TE 18764 S H T TR 97.8x70.8
Pierre-Auguste RENOIR Mlle Georgette Charpentier Seated 1876 Oil on canvas

019 EI—J)l=A—Fa212ZNJL/T—)L[1841-1919] H—Z21DTFTFR 19054 S NI TR 46.3X55.0
Pierre-Auguste RENOIR Terrace at Cagnes 1905 Oil on canvas

020 EI—)l=A—Fa22ZNJL/T—)L[1841-1919] KADZL 190748 ¥ NI TR 35.4X27.0
Pierre-Auguste RENOIR Bather c.1907 Oil on canvas

021 EI—)l=A—Fa22ZNJL/T—=)L [1841-1919] T HBKADLK 19144 ¥ NI TR 55.0Xx44.2
Pierre-Auguste RENOIR Seated Bather 1914 Oil on canvas

dwRkX3d—7%>| van Gogh and Gauguin

022 71>t h-T77>-Ovik [1853-1890] EUVILNLOEE 18864 SHF - H T TR 48.2%X39.5
Vincent VAN GOGH Windmills on Montmartre 1886 Qil on canvas
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023 R—JL-Od—A> [1848-1903] BOBEEBDDHZEY) 18864 SHE DT TR 49.0%38.5
Paul GAUGUIN Still Life with Horse's Head 1886 Oil on canvas
024 R—JL-d—A> [1848-1903] Ro=8T A BREDRASR 18884 SF - HY I TR 72.9%92.2
Paul GAUGUIN Landscape near Pont-Aven 1888 Oil on canvas
025 R—JL-d—AH> [1848-1903] TE 18894 SHE NI TR 55.4%46.2
Paul GAUGUIN Hay 1889 Oil on canvas
7%v49E>KZE | Monsieur and Madame Bracquemond
026 7x')UR-T7ZvUEY [1833-1914] LAY - OZTILOEGBRRILRY > T -41)>  18884T TIvFVI TOTFUN 31.6X25.7
FILIEB1SFUR)
Félix BRACQUEMOND Portrait of Leon Cladel (from LEstampe originale, Published in Etching and aquatint
published by La Société LEstampe originale, 1888
1st Album)
027 7x)UR-TZvIE [1833-1914] Bt 18904 IvFy 10.6X7.6
Félix BRACQUEMOND Duck 1890 Etching
028 7xUR-TZvUE[1833-1914] V=R (RIWTARILRY YT - AV F) 18934T) TIvFy 32.8X22.6
F 45PN
Félix BRACQUEMOND Long Live the Tsar! (from L'Estampe originale, Published in Etching
published by André Marty, Album V) 1893
029 <Y'—-TZvIE> [1840-1916] T—JILDFTFZRIZT 18804 SHF NI TR 56.8X64.5
Mary BRACQUEMOND On the Terarace at Sevres 1880 Oil on canvas
EXXPAL—X>Z+ v 4| Monet, Sisley, and Signac
030 Z0O—R-EX[1840-1926] TINT v Ny A ADHK 1872-73%F SHF - H> T TR 54.4X73.3
Claude MONET Flood at Argenteuil 1872-73 Oil on canvas
031 ~0O—Rk-EX[1840-1926] TINT v A 18744 SFS N TR 43.0%x70.0
Claude MONET Argenteuil 1874 Oil on canvas
032 ~0O—R-EXR[1840-1926] Mo —)L 18864F SHF NI TR 60.5X73.7
Claude MONET Belle-lle, Rain Effect 1886 Oil on canvas
033 ~0O—k-EX[1840-1926] FZDOTLZ 19014 JSZTIL - 31.1x48.0
Claude MONET The Thames in Fog 1901 Pastel on paper
034 ~0O—R-EX[1840-1926] it 19034 S H> I TR 81.5%100.5
Claude MONET Water Lilies 1903 Qil on canvas
035 Z0O—R-EX[1840-1926] FESE (D 19074 S H> I TR 100.6X73.5
Claude MONET Water Lily Pond 1907 Oil on canvas
036 VO—R-EX[1840-1926] BE. UIRVAT 190848 SR NI TR 73.0x92.5
Claude MONET Twilight, Venice €. 1908 Oil on canvas
037 7IL7LvR-ZL—[1839-1899] BRANI<KTES 18664 HF NI TR 65.2x92.2
Alfred SISLEY Women Going to the Woods 1866 Oil on canvas
038 7IL7LwR-3ZL—[1839-1899] T =Y AZNADH 18844 S HY I TR 54.6X73.4
Alfred SISLEY June Morning in Saint-Mammes 1884 Oil on canvas
039 7IL7LwR-3ZL—[1839-1899] L74—Z-0—J. 71—l 18974 - HY I TR 54.3X65.3
Alfred SISLEY Lady's Cove, Wales 1897 Oil on canvas
040 R—JL-> =4y [1863-1935] JvAN/—H 19256 HF NI TR 73.4x539
Paul SIGNAC Port of Concarneau 1925 Oil on canvas
EMROEEEEIL Y>3 | Portrait Photographs of Artists
041 FH=)L(7xVv IR ho—ILF>3Y) IRe7—)L-T%(1832-1883) BI04 30.7X24.1
[1820-1910]
Félix TOURNACHON, known as NADAR Edouard Manet (1832-1883) Albumen print
042 1REE R ¥ active in the 19th Century] TIRe7—)L-<w%(1832-1883) IR 28.6x223
ANONYMOUS Edouard Manet (1832-1883) Albumen print
043 > vJUL-O4KJ>H— [1816-1880] IReT7—)L-T%(1832-1883) YyRAY—54F 11.7%8.1
Charles REUTLINGER Edouard Manet (1832-1883) Woodburytype
044 RJLF v o (R—)L-<ILH>)[1858-1941] 1)y R-TZyUEV(1833-1914) 19044 19044 ¥S5F>¥ILN—POP 11.1%17.3
9H21H
Paul MARSAN, known as DORNAC Félix Bracquemond (1833-1914), September 21, 1904 Gelatin printing out paper
1904
045 TILAR=)L-/N)LNOXAICIRE[1848-1928] IRA—-RA(1834-1917) 19124 ESFUIIN=T Ik 22.8%X16.8
Attributed to Albert BARTHOLOME Portrait of Edgar Degas (1834-1917) 1912 Gelatin silver print
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046 IRA— K7 [1834-1917] IRA—-RH(1834-1917) 1895 £FtE T4 TF—IESFUIILN— 11.8%X16.6
PN

Edgar DEGAS Edgar Degas (1834-1917) €.1895 Vintage gelatin silver print

047 IZ—)L-~)LF—)L [1868-1906] A=)l -5 > X (1839-1906) 1904&80L<E  EIFVIIIN=TUVN 13.7X9.4

19054F

Emile BERNARD Paul Cézanne (1839-1906) 1904 0r 1905  Gelatin silver print

048 D> r—X-EJL—[1841-1907] A=)l > X (1839-1906) 190048 £5F>)L/N—DOP 13.7%x9.4
Eugéne PIROU Paul Cézanne (1839-1906) €. 1900 Gelatin developing out paper

049 HwIv-FN)[1885-1957] Il Z—TnrO0—R-EX(1840-1926) 19144 YZF>IL/N\—DOP 11.7x16.4
Sacha GUITRY Claude Monet (1840-1926) at Giverny 1914 Gelatin developing out paper

050 7Iv A R-TLA- L= 70—R-ExX(1840-1926) t¥5F>2)L\— DOP 16.6X11.8
[established in 1909]
Agence de presse MEURISSE Claude Monet (1840-1926) Gelatin developing out paper

051 RILF v (R—JL-<JLHF>) [1858-1941] EI—)l=A—F22JL/7—)L(1841-1919)  1904% t£S5F>ILA— POP 11.7%16.8

19044 10818H. IF>v—)Li@W 43 (18X)
Paul MARSAN, known as DORNAC Pierre-Auguste Renoir (1841-1919), October 1904 Gelatin printing out paper
18th, 1904, 43, rue de Caulaincourt (XVlile)

052 )L A% [activeinthe 19th Century]  ZEDEROIY 7 - 3> LR (1849-1883) 19142 5 004 16.1X11.5
Raoul AUSTIN Eva Gonzalés (1849-1883) on Her Deatbed 19th Century  Albumen print

053 Vv A R-TLA-L—=1R A=)l > =+ v (1863-1935) £5F>>ILN— DOP 16.8x11.8

[established in 1909]

Agence de presse MEURISSE Paul Signac (1863-1935) Unknown Gelatin developing out paper
054 #RFEEE[active in the 19th Century] R—=IL->Zr v (1863-1935) ESFUIIWN=TF Uk 14.3%10.8
ANONYMOUS Paul Signac (1863-1935) Unknown Gelatin silver print

5F
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BREEEOL 23> | Selections from the Ishibashi Foundation Collection

BEI—T—EREEARCHB 20T 70RETI V]

Special Section: France and Wine in the 20th Century, in Illustrated Books

£HA: 20214610828 (1) —20224F 18108 (A1) DEE81H]
(021 EDRMERMIBEE 74R)

25 4B BRE

FE DR IEAGBUME T —T1V EiEE

SERRETCIHIRR—BERZEORBEWME I ZRELTVLZE

O, ABEERETE. AR SIRAREZTOEBYMEIL V3>

DREFBVFZEICEKY, BAVEDHIBOEREBN L, H

FRT—2ZAANTIE. UdsI—=)L, 7Oy ORRBIEALDAHZ

2B AU FEI—F—BRTIE. D1 pEEEE T —

NETB20ML T T RDIERATBN L,

AIBEH 41,013 A 0215 D)
HimRE:80R

BYRERE BIIFRF RNEG. et
BEI-—FT—ErNBEET

Exhibition period: October 2 (Sat.), 2021-January 10 (Mon.),
2022 [81 days in total]

(Open atotal of 74 days in 2021)

Venue: 4F Gallery

Organized by Artizon Museum, Ishibashi Foundation

While The Impressionists: Tales of Painterly Friendships
exhibition was being presented in our 5F Gallery, the 4F
Gallery introduced modern to contemporary masterworks
from the Ishibashi Foundation Collection, from a broad range
of periods and regions. The glass cases displayed prints by
Henri Riviére and Félix Edouard Vallotton, plus glass works by
Emile Gallé. The Special Section introduced illustrated books
from twentieth-century France on the theme of wine and
spirits.

Visitorsin 2021: 41,013

Exhibits: 80 works

Curators: KAGAWA Kyoko, HARA Sayuri, UTSUMI Junya
Special Section: KUROSAWA Yoshiko
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HEUZN | List of Works

No. {FE&[EREF] @4 FIEE Bk -MHE sHik(cm)
Artist, Dates of birth and death Title Date Technique/Material Dimensions (cm)
055 7>')-1)J4I—)L [1864-1951] Rz o= UTyo0ETILY—22 18904 AR 23.3X345
RR1&0)
Henri RIVIERE Le Bechet, Port of Saint-Briac (from Landscapes 1890 Woodcut
of Brittany)
056 7)) 1I—)L [1864-1951] W(RILTARILRY > T - AP FILIBASFIN) 189347 SBRIWINT ST 29.3X46.3
Henri RIVIERE The Wave (from L'Estampe originale, published  Published in Eight-color lithograph
by André Marty, Album 1V) 1893
057 7>')-1)J1I—)L [1864-1951] =NV Lk ELY 19004 UNT57 52.5%81.5
Henri RIVIERE From the Top of Notre-Dame 1900 Lithograph
058 7xyIZ-Jr7Ovh> [1865-1925] FRTERILTARILRY > T -FUIFI) 189347 AR 20.4X32.1
BISPTIN)
Félix VALLOTTON The Demonstration (from L'Estampe originale, ~ Published in Woodcut
published by André Marty, Album I) 1893
059 7x')yHR-J7Ovk> [1865-1925) ANB(RIVTAIRILZRG > T AV FILIEE8BATIN) 18944T) AR 18.2%22.5
Felix VALLOTTON The Bath (from L'Estampe originale, published  Published in Woodcut
by André Marty, Album VIII) 1894
060 7x')voR-J70Ovk> [1865-1925] (EFEERSUN 18954 AR 17.9%22.3
Félix VALLOTTON ATrusting Man 1895 Woodcut
061 II—JL-HL [1846-1904] IR EIEER 1880-1900£E #A5X BE279
Emile GALLE Vase, decorated with dragonfly and flower design  ¢.1880-1900  Glass
062 TI—JL-HL [1846-1904] IR FAXEMALH AZ2 276
Emile GALLE Vase, with two handles, decorated with clematis Glass
design
063 II—)L-HL [1846-1904] TR AZR =338.3
Emile GALLE Vase, decorated with grass design Glass
064 I—)L- AL [1846-1904] TR AZR =383
Emile GALLE Vase, decorated with grass design Glass
065 Fa1RH—7J-FEO— [1826-1898] 1EdE 1885-904t& Ty KE-#R] 33.0x19.3
Gustave MOREAU The Toilette €. 1885-90 Gouache and watercolor
on paper
066 #7700 -JLR> [1840-1916] EHRDESWN DT 7R 52.1%31.5
Odilon REDON Mystical Conversation Oil on canvas
067 7>')-JLY— [1844-1910] W% 19104 NI TR 46.0x55.3
Henri ROUSSEAU Meadowland 1910 Oil on canvas
068 7>')-YT 1R [1869-1954] BIEDER 18994 SR - 4 66.3X50.5
Henri MATISSE Nude in the Studio 1899 Oil on paper
069 ET—JL-RF—JL [1867-1947] RS WAZ Pl 19294 HE TR 63.4X62.4
Pierre BONNARD Landscape near Vernon 1929 Oil on canvas
070 ¥3)L¥a-7 5w [1882-1963] A= 19114 SF NI TR 41.0%32.9
Georges BRAQUE Pedestal Table 1911 Oil on canvas
071 ¥—/-tJx')—= [1883-1966] TERE (B LERE) 191648 NI FR 71.4%38.1
Gino SEVERINI Trombone Player (Player on the Street) c.1916 Oil on canvas
072 /XIJL- 2L — [1879-1940] ZRORY—=/N\T2DERTE 19214 T B 39.3x495
Paul KLEE Construction Site for the Strawberry House 1921 Oil on cardboard
073 T73— - H2 T4 AF—[1866-1944] BoMEL 1924 % R NI TR 69.5X59.5
Wassily KANDINSKY Self-Illuminating 1924 Oil on canvas
074 /N70O-E7AY [1881-1973] B1LAm 19054 70vX mE40.6
Pablo PICASSO Jester 1905 Bronze
075 /N70-E7hY [1881-1973] BiEATT DR TILY VNV 19234 SHF - H YT TA 130.8%98.0
Pablo PICASSO Saltimbanque Seated with Arms Crossed 1923 Oil on canvas
076 37> -3011893-1983] ROES 19445 SHF - H I FA(R—RIC 57.8X46.4
TIUN)
Joan MIRO Woman and Birds in the Night 1944 Oil on canvas (unstretched),
mounted with hinges to a
mat board
077 v -74—KNJI [1898-1964] ANE DR 19454 RNV IFRACERESNIAE  34.2X26.4
Jean FAUTRIER Head of Hostage 1945 Oil on paper mounted

on canvas
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078 TILAJLN - r T Ay T+ [1901-1966] FAIIDOK&K 1954-554 JO0vx BE55.0
Alberto GIACOMETTI Bust of Diego 1954-55 Bronze

079 TILAJLKN - r TRy T [1901-1966] KAIR 19584 SHE NI TR 92.0%73.0
Alberto GIACOMETTI Yanaihara 1958 Qil on canvas

080 YU7=ILF J1IF % ->JLJ7 [1908-1992] AM. 1961 19614 Ty TINRG 70.5X71.1
Maria-Helena VIEIRA DA SILVA Entrance, 1961 1904 Gouache and tempera on

paper

081 Y3)l¥a-vFa—[1921-2012] 1086 19574 S H I TR 183.0x122.0
Georges MATHIEU Tenth Avenue 1957 Oil on canvas

082 7YA-TILNH> 4 [1904-1989] T1989-H35 19894 T -hY IR 130.0%195.0
Hans HARTUNG T1989-H35 1989 Acrylic on canvas

083 EI—JL-Z—5—>2[1919-] &8 200743H826H 20074 T -DY IR 202.0x157.0
Pierre SOULAGES Painting 26 March 2007 2007 Acrylic on canvas

084 EAMHEL[1928-2013] £FTBH 19584 HE NI TR 150.0%250.0
DOMOTO Hisao Tension of Spirit 1958 Oil on canvas

085 A —F—[1921-2013] 07.06.85 19854 SHF - H I TR 114.8X195.2
ZAO Wou-Ki 07.06.85 1985 Qil on canvas

086 Il [1911-2001] (G 19634 NI TR 193.2%257.2
KAWABATA Minoru Work 1963 Qil on canvas

087 PR ILBEA[1920-] LAV R 20084 NI TR 194.0%194.0
NOMIYAMA Gyoji The Place Tomorrow 2008 Oil on canvas

088 HHFF[1932-2005] 1985 B 19854 OISy A—-hrIFA 218.0%3335
TANAKA Atsuko 1985 B 1985 Acrylic lacquer on canvas

089 HEZE—1[1924-2008] BUE 19654 SNV ITR 181.4X272.4
SHIRAGA Kazuo White Fan 1965 Qil on canvas

090 BHRIE—[1899-1919] T 19194 SHF - H T TR 60.9x45.7
SEKINE Shoji Boy 1919 Oil on canvas

091 /hH#EE[1887-1931] EFEHI>TzBER 192445 SN ITR 126.0x91.3
KOIDE Narashige Self-Portrait with a Hat 1924 Oil on canvas

092 AT [1912-1948] SERTIER 1943 NI TR 45.5%61.0
MATSUMQOTO Shunsuke Canal View 1943 Qil on canvas

093 HEHFT[1895-1933] E I SAVEE Y 19294 SHF NI TR 116.5X91.0
KOGA Harue Innocent Moonlit Night 1929 Oil on canvas

094 FHZ4[1891-1929] B 19224 FIRS - HUITR 41.0%31.9
KISHIDA Ryusei Portrait of Reiko 1922 Tempera on canvas

095 RHEFEIE[1866-1924] k== 18904 SHF NI TR 81.2X65.0
KURODA Seiki Woman Sewing 1890 Oil on canvas

096 FEHRTA[1886-1968] BOWBEY) 1939-404 S H I TR 80.6X99.9
FUJITA Tsuguharu Still Life with a Cat 1939-40 Oil on canvas

097 FHfezBn[1898-1978] FOFRER 19564 HF NI TR 72.7%90.9
OKA Shikanosuke Power Plant in the Snow 1956 Oil on canvas

098 LHBAER[1888-1955] FRAB 19394 WE T 7R 80.0X66.0
YASUI Sotaro Portrait of Mrs. F 1939 Oil on canvas

099 BREER —[1867-1943] KEDER 19024 S HY I TR 197.5%X940 ©O
FUJISHIMA Takeji Reminiscence of the Tempyo Era 1902 Oil on canvas

100 BEEE —[1867-1943] Y 1908-094 ¥ HY I TR 63.7%x424 ©O
FUJISHIMA Takeji Black Fan 1908-09 Oil on canvas

101 BEEET[1867-1943] RERY 19245 SHE NI TR 63.7X44.0
FUJISHIMA Takeji Orientalism 1924 Oil on canvas

102 IRAEE ZHR[1882-1969] EFERTIZ 19234 SHE NI TR 80.7X65.0
SAKAMOTO Hanjiro Woman with a Hat 1923 Oil on canvas

103 IRAEE ZAR[1882-1969] B =55 19324 SHE NI TR 79.6X99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Oil on canvas
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No. fE&E&[4RE] fEqs HIVEE Bk HE <& (cm)
Artist, Dates of birth and death Title Date Technigue/Material Dimensions (cm)
104 E£—'JR-21hK1JO[1883-1955] L=ZY - R-Z-Frlyh 19334 SaE VAV G i 26.4%X30.0
Maurice UTRILLO Moulin de la Galette 1933 Pencil and pastel on paper
105 Z7JL- T a7 [1877-1953] ROLOREELETIVIZE. 1923F 0555 19434 HE NI TR 45.6X109.8
Raoul DUFY Poiret's Mannequins at the Race Track in 1923 1943 Oil on canvas
106 77— J7> R [1877-1968] PR A1) 1924-25%F S HY I TR 68.0x52.2
Kees VAN DONGEN Avenue des Champs-Elysées 1924-25 Oil on canvas
107 7> RL-RZ> [1880-1954] BRI EKROU (P 3LV TaTAILENE 19524 ) SRR R AR 38.2%283
TEEE. b, KDz DFER)
André DERAIN Golden Age and Promised Land (lllustration for Wines,  Published in 1952  Copperplate
Flowers and Flames, Text by Georges Duhamel, et al.)
108 7> KL -RZ> [1880-1954] BRRAEKROH (P 3LV TaTAILENE 19524 IvFyy 28.0%22.1
TEENE. 7. XTIz DIER)
André DERAIN Golden Age and Promised Land (lllustration for Wines,  Published in 1952  Etching
Flowers and Flames, Text by Georges Duhamel, et al.)
109 E—UXZ-2K)O [1883-1955] I1-REEOBEE (P3P TaTAIELNE 19524 DI N SR 28.3%38.8
FEEE. £ KOO DER)
Maurice UTRILLO Cabaret of Muses (lllustration for Wines, Flowersand ~ Published in 1952 Lithograph and pochoir
Flames, Text by Georges Duhamel, et al.)
10 E—AX-F2>7 [1891-1953] TAL—T2BE0H 7z (P3P FaT7AILENE 19524 F) UNTS7 Ry 37— 28.0X38.7
TEEE. T8 R IDTZHDIER)
Moise KISLING Cafe of Sirens (lllustration for Wines, Flowers and Published in 1952  Lithograph and pochoir
Flames, Text by Georges Duhamel, et al.)
111 FRERDA[1886-1968] EFETbNERZB (a2 TaTAILELNE 195247 DI N SR 29.0%38.2
FEEE. 6. X IDTZHDIER)
FUJITA Tsuguharu Anniversary Well Orchestrated (Illustration for Wines, ~ Publishedin 1952  Lithograph and pochoir
Flowers and Flames, Text by Georges Duhamel, et al.)
112 E—AZ-FRJ>7 [1891-1953] RO (PP TaTAIIENBTEEB. B, 195247 UNIS T R 37—)L 38.0x28.7
KIDTHDIER)
Moise KISLING Wine of Departure (Illustration for Wines, Flowers and ~ Published in 1952 Lithograph and pochoir
Flames, Text by Georges Duhamel, et al.)
113 E—UR-R-I57>0[1876-1958]  HEEOEM (P a)L2 2 TaT7XILENEIEEE. €. 19524 DI N SR 28.5x38.2
KIDTzHDIFELR)
Maurice de VLAMINCK Liter of the Worker (lllustration for Wines, Flowers and ~ Published in 1952 Lithograph and pochoir
Flames, Text by Georges Duhamel, et al.)
14 E—JZ-2hJ0O[1883-1955] N)OO=ILDTA> (P3P a-TaTA)ENE 19524 F) UNI ST Ry 30— 38.5%27.9
TEEE. 6. RIDHDFER)
Maurice UTRILLO Tricolor Wine (Illustration for Wines, Flowers and Published in 1952 Lithograph and pochoir
Flames, Text by Georges Duhamel, et al.)
115 E—UR-TUT >3 3> [1899-1979] SevN—=Za2 (LR-IOV-R-JILT742ETHRED 195247 URGST7 K 37— 28.5%38.3
HEMZD<STUDIZHDIELR)
Maurice BRIANCHON Champagne (Illustration for Across Our Vineyards, Published in 1952 Lithograph and pochoir
Text by René Héron de Villefosse)
116 E—UR-TUT >3 3> [1899-1979] TNFROLR-TOY - R-IDILT742ETRSOBEME 195247 UNIS7 R 37— 28.6X38.2
%< S>TIDTZEHDIFLR)
Maurice BRIANCHON Alsace (Illustration for Across Our Vineyards, Text by Publishedin 1952  Lithograph and pochoir
René Heéron de Villefosse)
17 E—JR-7)T7>>a [1899-1979] TINT—=2 (JLR-TOV - R- L7 RETHSD 195247 DI N SR 28.5%38.0
FEMEHSTUDTZHDHELR)
Maurice BRIANCHON Bourgogne (lllustration for Across Our Vineyards, Published in 1952  Lithograph and pochoir
Text by René Héron de Villefosse)
118 E—UR-TUT >3 3> [1899-1979] Y77 0LR-TOY - R-IIVT7AREIRSOBEEM 195247 DI N R 28.2x38.4
HH<OTIDIZHDIFR)
Maurice BRIANCHON Savoie (llustration for Across Our Vineyards, Text by Published in 1952  Lithograph and pochoir
René Héron de Villefosse)
19 E—UR-TUT7> 3> [1899-1979] FILR—=(LR-TOY R-TOILT742EHSOFEM 195247 DI N SR 38.3x28.7

Maurice BRIANCHON

BHL<OTIDTH DFELR)
Bordeaux (Illustration for Across Our Vineyards,
Text by René Héron de Villefosse)

Published in 1952

Lithograph and pochoir
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120 E—=UR-TUT >3 [1899-1979] ST (LR-IOV R IO 2F T BSOEEEE 195247 UNIS7 Ry 37— 38.1%28.7
H<OTUDTEHDIFR)
Maurice BRIANCHON Midi (llustration for Across Our Vineyards, Text by Published in 1952 Lithograph and pochoir
René Héron de Villefosse)
121 E=UR-TUT >3 [1899-1979] 77V H0LR-TOY - R-DAIL73RETRSOEEM  19524F) DI N S E R 38.3%29.0
BH<OTIDTZHDIER)
Maurice BRIANCHON North Africa (lllustration for Across Our Vineyards, Published in 1952  Lithograph and pochoir
Text by René Héron de Villefosse)
122 S)L-F27+ [1877-1953] EROBEE LR -TOY R-TILT742F, P3)L¥a- 195447 DIV N SR 37.8X28.5
FTaATAIFEF— R Jr— TEEREOIRT)IDTz8
DIFR)
Raoul DUFY Portrait of the Artist (1llustration for Eaux-de-vie : Spirit ~ Published in 1954  Lithograph and pochoir
of Flower and Fruit, Text by René Héron de Villefosse,
Introduction by Georges Duhamel)
123 Z9J)L- 727+ [1877-1953] AEONE(LR-TOY-R-DrILT742E T3)L¥a- 195447 TvFy 38.0%56.5
TaATAIFEF— R Jr— FLEREODIRT)IDTz8
DOFHR)
Raoul DUFY Grape Harvest (lllustration for Eaux-de-vie : Spirit of Published in 1954  Etching
Flower and Fruit, Text by René Héron de Villefosse,
Introduction by Georges Duhamel)
124 )L 727+ [1877-1953] MO (LR -TOY R D75 2E Y3)Pa 195447 IyFoy 37.5%56.7
TaATAIFF— R T— TEERRDIRT)ID=8
DOFFR)
Raoul DUFY Time for a Toast (Illustration for Eaux-de-vie : Spiritof ~ Published in 1954  Etching
Flower and Fruit, Text by René Héron de Villefosse
Introduction by Georges Duhamel)
125 Z9)L- 7271 [1877-1953] L=Z> R-Z-FvLy L/ T—ILTH->T) L% 1954 47 DIV N SR 28.7x38.1
IOV RDAIITFRE, V3NV TaTAIF
TF— Ry — L REDIRT IO DFR)
Raoul DUFY Moulin de la Galette (after Renoir) (Illustration for Published in 1954  Lithograph and pochoir
Eaux-de-vie : Spirit of Flower and Fruit, Text by René
Héron de Villefosse, Introduction by Georges
Duhamel)
126 ZJ)L-T 2174 [1877-1953] HoOBEMOLR - TOY - R-JAILT772E V3)L>a 19544F) DI N SR 28.2X38.0
FaATAIEF— R Jy— TLEREOIRT)IDTz8
DIFAR)
Raoul DUFY Autumn Vineyard (llustration for Eaux-de-vie : Spirit Published in 1954  Lithograph and pochoir
of Flower and Fruit, Text by René Héron de Villefosse,
Introduction by Georges Duhamel)
127 297271 [1877-1953] FROEEOMETITVRULR-TOV - R-TAILTAR 19544FF) UGS Ky 37— 28.0X38.0
E. Va3V FaTAIIFEIA— R J— TLERED
IRT DI DIER)
Raoul DUFY Peaches and Cherries with Red Decor (lllustration for Published in 1954  Lithograph and pochoir
Eaux-de-vie : Spirit of Flower and Fruit, Text by René
Héron de Villefosse, Introduction by Georges
Duhamel)
128 Z)L-FT 271 [1877-1953] FLEWULR-IOY R TIT42FE, Y3/ a- 1954 £ 7] URNIS7 Ky 37— 28.5%37.8
FTaATAIFEF— R Jr— FEEREDOIRT)IDTz8
DIELR)
Raoul DUFY Fragrant Mountains (Illustration for Eaux-de-vie : Spirit  Published in 1954  Lithograph and pochoir
of Flower and Fruit, Text by René Héron de Villefosse,
Introduction by Georges Duhamel)
129 9L FTa7+ [1877-1953] ENB=EHULR-TOV-R-DILTARE, Y3)LVa- 19544F) UNIS7 Ky 37—)L 28.2X375
TaATAIVFIA— R G— FEEREDIR T 1DT6
DIFER)
Raoul DUFY The Blossoming Graces (lllustration for Eaux-de-vie : Published in 1954  Lithograph and pochoir
Spirit of Flower and Fruit, Text by René Héron de
Villefosse, Introduction by Georges Duhamel)
130 ZJL- T a7+ [1877-1953] HHANROEN K- 1R 46.2%58.8
Raoul DUFY Still Life before an Open Window Watercolor on paper
131 {E{E#=11898-1928] T IADIRE 19274 R NI TR 54.2X65.4
SAEKI Yuzo Café Terrace with Posters 1927 Qil on canvas
132 hFa ) [1900-1948] NDES 19304 Ty 48.7%60.8
NAKANISHI Toshio Back Street in Paris 1930 Gouache on paper
133 FZESRE1901-1986] ADEBER 19405 SHF - NI TR 60.0x73.2
OGISU Takanori Bistro on the Corner 1940 Qil on canvas
134 FEEH(1889-1971] HOEBDEHA 19544 SHF - HY T TR 119.7X144.0
HIRAGA Kamesuke Old Street Corner in Paris 1954 Qil on canvas

EifrEES) |
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e [ERE] e HIVEE Bk ME <& (cm)
artists name, dates of birth and death title date technique and material dimensions (cm)
6P
HR{EKBR[1940-2019] V/RNFEREAFIINIAY 19864 RA ZIRTA NHEE, JEEE:181000.0 817280.0 HE420.0
BRI L—M 7L —h:1§937.0 B47120.0
ET7 OKRBREL. A% 1E600.0 BT 44.0 &E42.0
TEVARBEL ARZ):1880.0 B1738.0 &&227.0
TANAKA Shintaro Then Music Bigan to Reach 1986 Luminous Wall: Swiss White marble
My Ears Plate: Brass
Sculpture (stone): Bianco Marble
Sculpture (wood): Bubinga
SR
IVTh F=RULIY=L) AN HEIERA L18EH HPIREHIVIETEHE B/E177.0
TAIANT T 3H
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet ~ ¢.1390-1352 B.C. Granodiorite or granite
TIRATAR-XA3—)L [1861-1944] mEe 1905-084 JOvx 119.5X114.4
Aristide MAILLOL Desire 1905-08 Bronze
AR
DVRF v FZTIL-Z0R 1177718571 BERID 24 RER B 231.0
Christian Daniel RAUCH Victoria Marble
JBKZZ=R[1897-1981] BIBEZMEZB 19704 J0vX BT 645
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi 1970 Bronze

O—=&|E{bft/ Important Cultural Property

BERI—FT—B’R
Special Section

Al

4F
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BRERFIAGHE

i N ST UAFsoh | EALETIR
LB =4 Fhruk (BOFRF) EBREOH
By S J —
gg;;nj%ﬁ{ . | 2020 11R148 (1) 20215173248 (8) ¥1.700 2,000 -
= s A E : A
. : 2020 11A3B (A-$1)—2021F 18248 (H ¥500%3 ¥500%3
REKEHBERES) ; v =
: . sitions) | -
STEPS AHEéD. Fiecent Acquisitions ; 202042 813H(+£)—9A5H(R) %1200 %1500 o
M)/ <) —Z D% & hRE i 202158158 (1)—9A/58(8)
Ywlotysay HEES f
AfEMEIL o> 3% :
N } { 2021410828 (£)—202241810H (B - #1) ¥1,200 ¥1,500 =R
ERF—ER5ORBME i
HEIRANCHB 20 7T RET I
*1 HRAF 7y hEUI T FHF Ty MITERLTVEBVWREDOHARGE.
*2 ZHEGFEIITFN, PREUTEFHNARE, BHAVEFIRESHEOARBME RNV BFTRE, BUIT7FH.
*3 2020 11 A3H (K-,) —118128(K).
Admission
Exhibition title Exhibition period ?;Ligte Si&igﬁy Dissz:gﬁ:jn\t/issigcrjs*z
Rimpa and Impressionism November 14 [Sat.], 2020-January 24 [Sun.], 2021 1,700 yen 2,000 yen Free
Artists from Kurume November 3 [Tue.], 2020-January 24 [Sun.], 2021 £ 500 yen# 500 yen#
STEPS AHEAD: Recent Acquisitions February 13 [Sat.]-September 5 [Sun.], 2021
i 1,2 1 F
Sculptures and Prints by Marino Marini: May 15 [Sat]-September 5 [Sun.], 2021 200 yen »00yen ree
Jam Session Morimura Yasumasa :
The Impressionists: Tales of Painterly ]
Friendships October 2 [Sat.], 2021-January 10 [Mon.], 2022 1,200 yen 1,500 yen Free

France and Wine in the 20th Century,
in lllustrated Books

* 1 Same day tickets on sale at museum are available only for time slots that have not reached full capacity.
* 2 Advance booking required. Advance booking is not required for children up to junior high school age.

Those presenting disabled persons handbook (plus one attendant) are free entry (Advance booking req
* 3 November 3 [Tue.]-November 12 [Thu.], 2020.

uired).
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2021 ERERFIAZES | Visitors per exhibition in 2021

BES  pEE | A%} | Fee charged SRR Free PomEt L BT L avr | savd
. H 1 T 3 3 f : *2 .
Exhibitions LDyl e SI7FMY IMAFsoN | ARt N e T i R
: Total Online : Sameday i Total (Students) ] { customers i shop
reservations tickets ] ¢ customers
FHtRE FISRITR*3
Rimpa and Impressionism i 14419 1 13,637 i P2829 § §
- I 18 | (BRI :69.8%) : (FHIR:825%) : 782 1 6,237 (#£X:137%) 1 20,656 1,148 2,066 i 7,228
E%ELIZIbO{E/%“ i (Feepaying: : (Reservations: : : : (Students: i :
A BAKZHBERE ] 69.8%) ] 82.5%) : E 13.7%)
Artists from Kurume
: i 25115 ¢ 22,626 ] i 23475 ] :
FSTEPS AHEAlD‘Zl P62 (ﬁ*ﬂ$247_.8%) (%%"Jﬁﬂo‘o%.) © 2489 27,402 ($$$:44.7l%) 525171 324 7,605 i 15953
Recent Acquisitions, : (Fee paying: @ (Reservations: : ] : (Students:  : : :
47.8%) : 90.0%) ] : 44.7%) : : :
Mvi-tyrary HNRE :
Jam Session Morimura Yasumasa
ABFEIL I 38 :
TSR BERZEORBYE] i 25447 1 22653 ; Pomae : ; ;
The Impressionists: Tales of : | (BRIR620%) | (FHI%R:85.6%) : ] (R 27.1%) ] 3 :
Painter[/jy Friendships : 74 (Fee paying: (Reservations: 2,794 1 15'566§ (Students: 41'013§ 554 5,398 13,115
MEIEAR(CH 22027 T RE oz0%) 82.6%) ' ' 271%) ' : :
PEPZ
France and Wine in the 20th
Century, in lllustrated Books
) : i 64,981 i 58916 i i 37423 ] : :
Bt D 254 {EEES09%) ¢ (FFE70%) 1 6065 149205 (P 328%) i4941861 450 1 15,069 | 36,296
Total : (Fee paying: : (Reservations: : H i (Students: : : : H
: 56.9%) ] 87.0%) : : ] 32.8%) ] g

X1 O—=Y>Fryb BREHF T—hI—OVRREED—BHTFHNF v hea8T, FTHREZEZST.
The reservation percentage includes reservations made via Lawson Tickets, complimentary tickets, some Art Week Tokyo reservations and students reservations.

*2 W71OFBAEH. RERBEBRBOH =%,

Café usage totals are for during exhibition periods only.
*3 2021F 1A D&t

January, 2021, totals.
*4 2021F108-12 AN D&5t.

Totals for October — December, 2021.

202VFEDABEH BB IG. ARROZERCENTDENHSLED
D, FEFHRFY(FOBIFE/KEL Tz, FRENBFTILERLE
LT MES LS URE2 R TREILRFIHOD(CTFHRATRE RS
TELHEFENS,

MREENSRIRETIE. RRBICAT TR ICAZE RN EMU.
1AITBF91,000 A2 BXEHBHEATRIGE NIz, HRREZH
DEUTEHNBERZR>/ZTSTEPS AHEADJE TR EFEBOZIF%Z
BT FAEUREFI44.7%EBWEIEE @z, TSTEPS AHEADIE
FFFIOFVAINRDTIVIHRRIT O (CRES Nz, HHDE
ENETERBRESRUFAESERENFE RSN, 1NEEOKE
MBI ZRATZRICOSHBID KB SHERZER I 5708 AIBEH
CEALTEEROBVWEER LGS, 10A2BASD S vA-ty3
v HNREIR. TaBMEIL VY3 R REEETHEEROCEL
DAGERZLRLUTZ, SHZRLCFALENLBEF I —EEHY
T3 ABEH A7 IARAERTEEDKRLZRET.

The visitor trends in 2021 were quite variable in terms of the
percentages of both fee-paying visitors and students, but the
average reservation percentage for the year was, at nearly 90%,
quite high. The reservation percentage may have risen because

reservation systems had become conventional, among other
museums and society in general, as a measure to prevent the
spread of COVID infections.

For the Rimpa and Impressionism exhibition, the number of
visitors rose steadily as the end of the exhibition period neared.
In January, the number of visitors exceeded a thousand a day
on average. STEPS AHEAD, which presented new acquisitions,
primarily abstract paintings, received strong support from
younger demographic segments, with students accounting for an
average of 44.7% of visitors. STEPS AHEAD had its exhibition period
extended due to the Delta variant of COVID. The declaration of a
state of emergency and implementation of special measures to
prevent the spread of infection were in effect throughout almost
the entire exhibition period, which was significantly extended,
by 98 days, after an eleven-day temporary closure. The pandemic
countermeasures posed severe obstacles to attracting visitors.
Jam Session Morimura Yasumasa and The Impressionists: Tales of
Painterly Friendships, which opened on October 2, received many
visitors, especially on weekends and holidays. With no special
pandemic countermeasures declared during their exhibition
period, there were signs of visitors and café customers recovering.
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2. FTUNEAES | New Acquisitions

ABFEIL I3 FRIHEDTF AN EMEBORLEHAT
HoZNRIMPEREAFEZLWFTERS LB LEEC HRE
ZHLEUTZ 201 M. RAEM . BAOSEME L URER
R ZLTCEMRCEDEGEEREZREL, Ffzw NIN\TR
[CEATRERELUEREMR. LI a>OMF=EIT TV
B

2021 FERIN A Fam
AteMEaL o3>y 215
=MREBEEIL V7> 3> 1 (54R)
AfEMEIL U2 a8 3,033
E=MREGEEIL V23> 11,229
(2021412 B318%#%)

#8@ | Painting

In addition to enhancing the collection of Impressionism
and modern Japanese Western-style paintings that
characterized the former Bridgestone Museum of Art, we
have expanded the horizons of the Ishibashi Foundation
Collection to encompass mainly abstract twentieth century
art, contemporary art, antique Japanese art,a Noh costume,
portrait photographs of artists, and artworks and documents
related to Bauhaus.

Works added to the collection in 2021
The Ishibashi Foundation Collection: 215 works
A set of portrait photographs of artists: 54 pieces

Total number of works in the Ishibashi Foundation Collection:
3,033 works
Collection of portrait photographs of artists: 1,229 pieces (not
included above)

(As of December 31, 2021)

T RTAA ZI-Ta7«
Henri MATISSE Raoul DUFY
1869-1954 1877-1953

INTAF v (Z-ZILTY) ML= LDRZY—
19474 19064

Rk - #E WE-HYI TR

48.2 X 30.8cm 57.0 X 73.0cm

98327 45¥329

Patitcha (La Sultane) Posters at Trouville
1947 1906

Charcoal on paper Oil on canvas
48.2x30.8cm 57.0x73.0cm

N oL— ¥arr-30

Paul KLEE Joan MIRO
1879-1940 1893-1983

EREAT AP PROL €
19194 19174

KFE T Ty a-AEEEMED U SF AT TR

19.4 X 23.5cm 54.5 X 60.0 cm
#85%¥328 45%¥330

Friendly Place Siurana, the Church
1919 1917

Watercolor and gouache on chalk- Oil on canvas

primed paper 54.5x 60.0 cm © Successio Mird / ADAGP, Paris & JASPAR,

19.4x23.5cm

Tokyo, 2022 C3739
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OR—=JL-kO—=%R—
Robert DELAUNAY

>ary-vIvvall
John MAWURNDJUL

1885-1941 1951-
HOE =1 L'~ TV
19124 19974
S EAR BROA—H— #E
39.0 X 29.6 cm 1345 X 73.5cm
ANF331 2MF335
Windows on the City Mardayin Ceremony
1912 Theme 1
Oil on cardboard 1997
39.0x29.6cm Natural ochres on bark
134.5%x73.5cm © Copyright Agency, Sydney, & JASPAR, Tokyo,
2022 C3739
TYRL-RIY O—7J7—-h=TX
André DERAIN Rover THOMAS
1880-1954 €.1926-1998
ZDFRER RNyR74—RK-2F7—>3>
19054Ft8 1984-854F
SF DY T TR BROA—H— ]
445X 356cm 92.0 X 180.0 cm ,\ )
43332 23¥336 f&g%%@ Agency, Sydney, & JASPAR, Tokyo,
Head of aWoman Bedford Station
€. 1905 1984-85
Oil on canvas Natural ochres on board
44.5x35.6 cm 92.0x180.0cm

E-UR-R-TGITUY
Maurice de VLAMINCK
1876-1958

BEDIT+=— (1)
1905-06 8

B H> I 7R

100.0 X 66.4 cm

FRILBEA
NOMIYAMA Gyoji
1920-

YT

19744

HF NI TR
130.4 X 130.5cm

H\#333 H#¥663
) i
Symphony in Colours
(Flowers) Tahiti
€.1905-06 1974
Oil on canvas Oil on canvas
100.0 x 66.4 cm © ADAGP, Paris & JASPAR, Tokyo, 130.4x130.5cm
2022 C3739 Donation
I Tatv - 0Th FRILBEA
FrantiSek KUPKA NOMIYAMA Gyoji
1871-1957 1920~
HFOBEROIF1—R TR
19194 tE 20064
SBE AT TR BNV ITTR
69.5 X 69.5cm 194.0 X 162.0 cm
F334 H¥664
B
Study on Red Ground
c.1919 Hunch
Oil on canvas 2006
69.5x69.5cm Qil on canvas
194.0x162.0cm
Donation
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FRILBEA
NOMIYAMA Gyoji
1920-

REOEE
TAKIGUCHI Shuzo
1903-1979

R®RS% R

20194 19624

SR NI TR FAINIATZ— 4

135.0 X 234.0cm 13.4 X 95cm

H*¥665 H*669

Don't Look Back Untitled

2019 1962

Oil on canvas Décalcomanie on paper
135.0x234.0cm 13.4%x95cm
OIS HEOMEE

TAKIGUCHI Shuzo
1903-1979

Eiig

19614

FHILAYZ— (KF¥) 1§
13.2 X 195cm
H¥666

Untitled

1961

Décalcomanie (watercolor) on paper

13.2x19.5cm

TAKIGUCHI Shuzo
1903-1979

R

19624
FHILATZ— 4%

50X 50cm

H#*670

Untitled

1962
Décalcomanie on paper
5.0x5.0cm

RELEIE
TAKIGUCHI Shuzo
1903-1979

HELMEE
TAKIGUCHI Shuzo
1903-1979

fHiE fERE

19614 19624

FTHILAYZ— 4] THINIRZ— &

9.3 X18.0cm 33X4.8cm

B¥667 H3¥671

Untitled Untitled

1961 1962

Décalcomanie on paper Décalcomanie on paper
9.3x18.0cm 3.3x48cm

OIS REOEE

TAKIGUCHI Shuzo
1903-1979

mE

19614
FHILAY=— %
173 X 11.6 cm
B¥668
Untitled

1961

Décalcomanie on paper
173x11.6cm

TAKIGUCHI Shuzo
1903-1979

it

19624
FHILAYZ—
3.5X35cm
B#¥672
Untitled

1962

Décalcomanie on paper
35x35cm

EifrEiEe) |
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S
TAKIGUCHI Shuzo

REOMEIS
TAKIGUCHI Shuzo

1903-1979 1903-1979
g mE
19624 19624
THINIYZ— (K¥) # FHINAVNZ— ]
19.7 X 13.4cm 10.0 X 13.6 cm
H¥673 H*¥677
Untitled Untitled
1962 1962
Décalcomanie (watercolor) on Décalcomanie on paper
paper 10.0x13.6cm
19.7x13.4cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
pidee] e
19624 19634
FAINITZ— 4 FAINIARZ— 4]
10.6 X 13.4cm 6.5X6.5cm
HF674 H¥678
Untitled Untitled
1962 1963
Décalcomanie on paper Décalcomanie on paper
10.6x13.4cm 6.5x6.5cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
pidei] pii3 ]
19624 19634
FTAINITZ— 4 FHILIYZ— 4K
13.2 X9.2cm 6.5X6.5cm
H#675 H*¥679
Untitled Untitled
1962 1963
Décalcomanie on paper Décalcomanie on paper
13.2x9.2cm 6.5x6.5cm
RS REOMEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
fiigcs) pigE]
19624 19634
TANARZ— (N=>h-RO—1>7)- FHILATZ— 4]
7 6.5 X 6.5cm
18.0 X 12.5cm H3*¥680
H¥676 .
Untitled
Untitled 1963
1962 Décalcomanie on paper
Décalcomanie (burnt drawing) on 6.5x6.5cm
paper
18.0x12.5cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

fHiE fERE

19644 19644
TR~ FTHINARZ— 1]
13.5X10.0cm 11.0 X 11.0cm

B#681 H7¥685

Untitled Untitled

1964 1964

Décalcomanie on paper Décalcomanie on paper
13.5x10.0cm 11.0x11.0cm
HEOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

i3] i3]

1964 £ 19654

FHILAYZ—#f FHINITZ— BER

13.7 X10.0 cm 19.0 X 13.0cm

H¥682 H¥686

Untitled Untitled

1964 1965

Décalcomanie on paper Décalcomanie on black coated

13.7x10.0cm paper
19.0x13.0cm

OIS HECMEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

fHiE fERE

19644 19654

FHINATZ— 4K THINIRZ— &

13.7 X10.0 cm 19.7 X 13.5cm

H¥683 H¥687

Untitled Untitled

1964 1965

Décalcomanie on paper Décalcomanie on paper
13.7x10.0cm 19.7x13.5cm
OIS REOEE

TAKIGUCHI Shuzo
1903-1979

mE

19644
FHILAY=— %
10.0 X 13.7 cm
H¥684
Untitled

1964

Décalcomanie on paper
10.0x13.7cm

TAKIGUCHI Shuzo
1903-1979

i3]

19654

FHILIAV=— BT

19.2 X 13.2cm

H¥688

Untitled

1965

Décalcomanie on black coated

paper
19.2x13.2cm

EifrEES) |
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HEOEIE ROEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

1966 F 19694

FHINAVZ— BEiR FAINATZ— 4]

19.0 X 13.2cm 9.5 X 13.4cm

H?¥689 H*¥693

Untitled Untitled

1966 1969

Décalcomanie on black coated Décalcomanie on paper
paper 95%x13.4cm
19.0x13.2cm

REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

LR e

19664 19704

FAHINITZ— B FAINIARZ— 4]

36.4 X 70.2cm 13.4 X 9.4cm

B#690 H3¥694

Work Untitled

1966 1970

Décalcomanie on black coated paper Décalcomanie on paper
36.4x70.2cm 13.4x9.4cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

19674 19704

THINIYZ— BEIR THINIARZ— BEIR
59X 3.8cm 16.4 X 27.0cm

H#691 H#¥695

Untitled Untitled

1967 1970

Décalcomanie on black coated Décalcomanie on black coated paper
paper 16.4x27.0cm
5.9x3.8cm

REOEIE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

fiigcs) pigE]

19694 19704

FTHNARZ— 4 FHINARZ— 4

12.6 X 8.0cm 19.5 X 13.5cm

H#¥692 H*¥696

Untitled Untitled

1969 1970

Décalcomanie on paper Décalcomanie on paper
12.6x8.0cm 19.5x13.5cm
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OIS
TAKIGUCHI Shuzo

REOMEE
TAKIGUCHI Shuzo

19203-1979 1903-1979
F—=2 NI "hIRT—=X i3]
19714 19654 tE
FHILITZ— 4 FHINATZ— BEiR
35.0 X 27.0cm 19.3 X 13.0cm
B#697 H#¥701
Taj Mahal Travelers Untitled
1971 €. 1965
Décalcomanie on paper Décalcomanie on black coated
35.0x27.0cm paper

19.3%x13.0cm
HEOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
DO REIF R Z T i3]
19624 197148
FTHINIARZ— 4] THINIARZ— 1]
19.5 X 20.2cm 395 X269cm
H*¥698 H#¥702
Tick-tack my heart- Untitled
the watch---- 1971
1962 Décalcomanie on paper
Décalcomanie on paper 39.5x26.9cm
19.5%x20.2cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
fHiE fERE
196248 197148
FTHILAYZ— 4] THINIRZ— &
59X 9.6cm 39.4 X 273 cm
BH¥699 H3*¥703
Untitled Untitled
c. 1962 c.1971
Décalcomanie on paper Décalcomanie on paper
59x9.6cm 39.4x273cm
OIS REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
il A
19624Fta 197148
FTHINATZ— 4 FHINARZ— 4]
9.7 X 13.6 cm 21.0 X 19.6 cm
B%700 B*704
Untitled Untitled
c.1962 c.1971
Décalcomanie on paper Décalcomanie on paper
9.7x13.6cm 21.0x19.6 cm
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HEOEIE ROEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

g mE

197148 FRATEF

FHILITZ— 4 FAINARZ— 4]

39.5 X 27.2cm 19.7 X 11.6 cm

H3#¥705 H*¥709

Untitled Untitled

c.1971 Date Unknown
Décalcomanie on paper Décalcomanie on paper
39.5x27.2cm 19.7x11.6 cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

pidee] e

197148 FRATEF

FTHNARZ— 4] TNV~ 4K

19.8 X 13.6 cm 18.8 X 16.3cm
H*¥706 H*710

Untitled Untitled

c. 1971 Date Unknown
Décalcomanie on paper Décalcomanie on paper
19.8x13.6 cm 18.8x16.3cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

pidei] pii3 ]

FARTEF 19704
FHILIATZ—# FHIATZ— 4 (MAHS T 1)
19.8 X 13.5cm 6.5X6.5cm

H#707 HAF71

Untitled Untitled

Date Unknown 1970

Décalcomanie on paper

Décalcomanie on paper (Square

19.8x13.5cm pyramid object)
6.5x6.5cm

RS REOMEE

TAKIGUCHI Shuzo TAKIGUCHI Shuzo

1903-1979 1903-1979

fiigcs) pigE]

FERRF 19704

FHILIT=— 4 FHIIYZ— 4 (MAHSF T 1)

275X 19.8cm 6.5 X 6.5cm

H3#708 H#¥712

Untitled Untitled

Date Unknown 1970

Décalcomanie on paper
27.5x19.8cm

Décalcomanie on paper (Square
pyramid object)
6.5x6.5cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

gl i3]

19704 FERTEF
FTHINATZ— 4 (LA TP 1) A
6.5X6.5cm 353X 24.8cm
H#*713 H#*717
Untitled Untitled
1970 Date Unknown
Décalcomanie on paper (Square Ink on paper
pyramid object) 35.3%x24.8cm
6.5x6.5cm

REOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

FRTEE 19604

KEAVD KE AT -HE

495X 23.4cm 29.0 X 23.6cm

H*714 H*¥718

Untitled Untitled

Date Unknown 1960

Watercolor and ink on paper Watercolor and ink on paper
49.5x23.4cm 29.0x23.6cm

REOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

19604 19604

LA IKF - 48

271 X 21.0cm 352X 243cm
B#*715 H#¥719

Untitled Untitled

1960 1960

Ink on paper Watercolor on paper
27.1x21.0cm 352 x24.3cm
OIS REOEE

TAKIGUCHI Shuzo
1903-1979

YE

19604
EOZZAL

23.2 X 345cm
B3¥716

Work

1960

Ink on paper
23.2x345cm

TAKIGUCHI Shuzo
1903-1979

R

19604
KF - &

35.7 X 24.5cm
H#¥720
Untitled
1960

Watercolor on paper
35.7x24.5cm
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HEOEIE ROEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

19604 19604

KF - KEATDHE

39.4 X 273 cm 22.0x20.0cm
H#F721 H*¥725

Untitled Untitled

1960 1960

Watercolor on paper Watercolor and ink on paper
394 x27.3cm 22.0x20.0cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

19614 19614

IKF - HE KEATD -

35.8 X 27.2cm 26.5X18.5cm
H#F722 H*¥726

Untitled Untitled

1961 1961

Watercolor on paper Watercolor and ink on paper
35.8x27.2cm 26.5%18.5cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

pidei] fREFE IATL?
19604 19614

IKF-HE KF - BEEAR

35.2 X 24.6cm 5.0 X 11.0cm

H#723 H#¥727

Untitled Where Are Paintings Going?
1960 1961

Watercolor on paper Watercolor on black coated paper
35.2%x24.6cm 50x11.0cm
REOEIE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

19604 19614

KF - B4 KF-HE

12.0 X 22.8cm 253X 269cm
H#724 H*¥728

Untitled Untitled

1960 1961

Watercolor on black paper Watercolor on paper
12.0x22.8cm 253 %269 cm
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OIS
TAKIGUCHI Shuzo

REOMEE
TAKIGUCHI Shuzo

1903-1979 1903-1979

fHiE fERE

19614 19614

KF - B KF - 48

16.0 X 22.4cm 26.6 X 38.2cm
H*729 H#¥733

Untitled Untitled

1961 1961

Watercolor on black coated paper Watercolor on paper
16.0x22.4cm 26.6 x 38.2 cm
HEOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

i R

19614 19614

KF AR KF - 48

391 X 27.0cm 26.9 X 379 cm
H*730 H¥734

Untitled Untitled

1961 1961

Watercolor on paper Watercolor on paper
39.1x27.0cm 26.9x37.9cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

fHiE fERE

19614 19614

K46 A

39.5 X 27.2cm 379 X 26.7cm
BH#731 H3¥735

Untitled Untitled

1961 1961

Watercolor on paper Watercolor on paper
39.5x27.2cm 37.9x26.7cm
OIS REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

il =

19614 19624

KF-#i IKF - 45

39.5 X 27.2cm 353 X251 cm
B#732 B*736

Untitled Work

1961 1962

Watercolor on paper Watercolor on paper
39.5x27.2cm 353x25.1cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

19624 1961-634F

KE -] KE - #&

26.5 X 37.7 cm 39.3 X 273cm
H#¥737 BH#741

Untitled Untitled

1962 1961-63
Watercolor on paper Watercolor on paper
26.5%37.7cm 39.3x27.3cm
HOEE HEOEBE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

19624 1961-76 4

KE -4 KE - #&

19.2 X 23.5¢cm 14.8 X 10.2 cm
H¥738 B3¥742

Untitled Untitled

1962 1961-76
Watercolor on paper Watercolor on paper
19.2x23.5cm 14.8x10.2 cm
HOEE HEOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

19624 19604 tE

KF -4 KE - #&

37.8 X 26.3cm 31.8 X 23.0cm
H3¥739 B3%743

Untitled Untitled

1962 . 1960
Watercolor on paper Watercolor on paper
37.8x26.3cm 31.8x23.0cm
FEOEE HEOEE

TAKIGUCHI Shuzo
1903-1979

pitiges]

19644

KF -4

23.6 X 36.5cm
H#¥740
Untitled
1964

Watercolor on paper
23.6x36.5cm

TAKIGUCHI Shuzo
1903-1979

pigE]

FERAREF
KF-HE

27.0 X 38.5cm
H#¥744

Untitled

Date Unknown
Watercolor on paper
27.0x38.5cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

FRREF

KE -

35.5 X 26.5 cm
B3¥745
Untitled

Date Unknown
Watercolor on paper

REOEE
TAKIGUCHI Shuzo
1903-1979

fFam

R

K A0 R4
18.0 X 27.2cm

H3%749

Work

Date Unknown
Watercolor, ink and Ballpoint pen

355x26.5cm on paper
18.0%x27.2cm
HEOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
i R
FERTFE 19624
KE AT FHNAYZ— (N=rbh-RO—A>%)-
356 X 24.4cm i
H*746 24.0 X 14.0cm
) 750
Untitled 2%
Date Unknown Untitled
Watercolor and ink on paper 1962
35.6 x 24.4 cm Décalcomanie (burnt drawing) on
paper
24.0x14.0cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
fHiE fERE
FRTEE 19624
KF - i N=>N-RO—A>7 4§
289 X 23.6cm 449 X 39.0cm
H#747 H¥751
Untitled Untitled
Date Unknown 1962
Watercolor on paper Burnt drawing on paper
28.9x23.6cm 44.9x39.0cm
OIS REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
il A
FRNEF 19624
353 X 25.0cm 19.7 X 14.6 cm
H#¥748 B*752
Untitled Untitled
Date Unknown 1962

Watercolor on paper
353x25.0cm

Burnt drawing on black paper
19.7x14.6 cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

fERE HiE

19624 19624
N=2h-RO—A>7 4] N=h-RO—A 27 4]
36.0 X 24.8 cm 12.8 X 16.2 cm

H3#¥753 H*¥757

Untitled Untitled

1962 1962

Burnt drawing on paper Burnt drawing on paper
36.0x24.8 cm 128x16.2cm
REOMEE REOEE

TAKIGUCHI Shuzo
1903-1979

pidee]

19624
N=rh-RO—a>7 248
26.5 X 19.4cm

H#F754

Untitled

1962

Burnt drawing on black paper
26.5x19.4cm

TAKIGUCHI Shuzo
1903-1979

{Em

19624
N=>h-RO—1>7 -2
26.8 X 19.3cm

H#¥758

Work

1962

Burnt drawing on black paper
26.8x19.3cm

RECEE
TAKIGUCHI Shuzo
1903-1979

HREOMEE
TAKIGUCHI Shuzo
1903-1979

19624 19684
N=>h-RO—T1>7 1§ N=rh-RO—A>7 &
385X 36.5cm 18.0 X 25.5cm

B#755 H#¥759

Untitled Untitled

1962 1968

Burnt drawing on paper Burnt drawing on paper
38.5x36.5cm 18.0x255cm
REOMEE REOEE

TAKIGUCHI Shuzo
1903-1979

e

19624
N=>h-RO—-1>7 B4
12.8 X 21.2cm

B#¥756

Work

1962

Burnt drawing on black paper
128x%x21.2cm

TAKIGUCHI Shuzo
1903-1979

gt

196248
N=rh-RO—A>7 4]
39.5 X 18.5¢cm
B3¥760

Untitled

c.1962
Burnt drawing on paper
39.5x18.5cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

fHiE e

196248 FRREF

N=> K- RO—1>7 1] a5—Ta-¥FHE
22.5X33.8cm 18.2 X 16.4 cm

H#761 H#¥765

Untitled Work

c. 1962 Date Unknown

Burnt drawing on paper Collage on translucent paper
22.5%x33.8cm 18.2x16.4cm

REOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

i3] i3]

FAREE 196948

N=> K- RO—1>7 4] T A=T IV AR
9.6 X 13.0cm 8.0 X 16.0cm
HF762 H#*766

Untitled Untitled

Date Unknown c. 1969

Burnt drawing on paper Fingerprints on paper
9.6 x13.0cm 8.0x16.0cm
REOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

EHNIEhoTenhE fERE
1963-764F 19714
N=>h-RO—A>7 35—V a- OhT vt 2
F B 15.6 X 475 cm
170 X 21.0cm H#F767
H#¥763 .

* Untitled
Unwritten Notebook 1971
1963-76 Roto-dessin on black paper
Burnt drawing and collage on 15.6 x47.5cm
translucent paper
17.0x21.0cm
OIS REOEE

TAKIGUCHI Shuzo
1903-1979
TH—IVTAT
19634

N=>h-RO—A>7. 35—V a-

B

10.4 X 10.4 cm

B¥764

Folding

1963

Burnt drawing and collage on

translucent paper
10.4x10.4cm

TAKIGUCHI Shuzo
1903-1979

197148
ObT v -4
13.2X46.0cm
H3¥768

Untitled

c. 1971
Roto-dessin on paper
13.2%x46.0cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

g IR

19714 FERTEF

OkF v B okF v - Bif

15.4 X 15.4 cm 11.3 X 11.3cm

HF769 H*773

Untitled Work

1971 Date Unknown
Roto-dessin on black paper Roto-dessin on black paper
154 %154 cm 11.3x11.3cm

ROMEE HREOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

pidee] I

19714 FRATEF

OkTyiH> - B OhT vt 2
13.5X13.5cm 16.7 X 15.3 cm

H#*¥770 H*774

Untitled Work

1971 Date Unknown
Roto-dessin on black paper Roto-dessin on black paper
13.5x13.5cm 16.7x15.3 cm

REOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

19714 19614

O~T v 24 U HRAR

155 X 15.5cm 253 X 18.5cm
BEF771 H#*775
Untitled Untitled
1971 1961
Roto-dessin on black paper Blotting paper
155%x155cm 253x185cm
REOEIE REOEE

TAKIGUCHI Shuzo
1903-1979

s

FERTE
ORF v 4]
13.3 X 13.7 cm
B%772
Work

Date Unknown
Roto-dessin on paper
13.3x13.7cm

TAKIGUCHI Shuzo
1903-1979

19614

R B A

18.5 X 14.3 cm
B#*776

Untitled

1961
Blotting paper
185%x143cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

fHiE 1rim

19614 196148

R E A RENEis

275X 20.4cm 271 X393 cm

H*777 H#¥781

Untitled

1961 Work

Blotting paper c.1961

27.5%x20.4cm Blotting paper
27.1x39.3cm

HEOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

i3] DA TTFTAR
19624 19674

R E A FAINITZ— 4

215X 155cm 5.7 x28cm

H*778 H#¥782

Untitled Quo Vadis

1962 1967

Blotting paper Décalcomanie on paper
21.5x155cm 5.7x28cm

REOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

fHiE fERE

196148 19624

IR B AR FHILITZ— 4

272 X19.8cm 8.4 X123 cm

BH#779 H¥783

Untitled Untitled

c. 1961 1962

Blotting paper Décalcomanie on paper
27.2x19.8cm 8.4x123cm
OIS REOEE

TAKIGUCHI Shuzo
1903-1979

e

196148

TR EXHE

39.5 X 27.2cm
H#780
Untitled

€. 1961

Blotting paper
39.5x27.2cm

TAKIGUCHI Shuzo
1903-1979

it

19624
FHILAYZ—
125X 92cm
B¥784
Untitled

1962

Décalcomanie on paper
125%x9.2cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

REOEE
TAKIGUCHI Shuzo
1903-1979

g mE

FRRF 19654

FTHINARZ— 1] FHINATZ— BEiR

13.7 X 19.6 cm 19.3 X 13.1cm

H#¥785 H*¥789

Untitled Untitled

Date Unknown 1965

Décalcomanie on paper Décalcomanie on black coated

13.7x19.6 cm paper
19.3x13.17cm

REOEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

pidee] e
19704 19654
FAINITZ— 4 FHILAYNZ— BEiR
13.6 X 10.0cm 19.3 X131 cm
H*¥786 H*¥790
Untitled Untitled
1970 1965
Décalcomanie on paper Décalcomanie on black coated
13.6x10.0cm paper

19.3x13.1cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
pidei] pii3 ]
FRTEF 19664
FHINARZ— 4] THINIARZ— BEIR
13.6 X 9.8cm 131 X 19.3cm
H#787 HA#¥791
Untitled Untitled
Date Unknown 1966
Décalcomanie on paper Décalcomanie on black coated
13.6x9.8cm paper

13.1x19.3cm
REOEIE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979
fiigcs) pigE]
FERRF ERTEE
THNARZ—.IF7—Y a4k FHILAV=— BT
14.2 X 121 cm 19.4 X 14.0cm
H?#¥788 H#¥792
Untitled Untitled

Date Unknown
Décalcomanie and collage on
paper

142x12.1cm

Date Unknown

Décalcomanie on black coated
paper

19.4x14.0cm
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REOEE
TAKIGUCHI Shuzo
1903-1979

ERTEH

KE A1
353 X 24.7 cm
H3%¥793
Untitled

Date Unknown
Watercolor and ink on paper

REOEE
TAKIGUCHI Shuzo
1903-1979

ERTEH

KE- 1

355 X 25.4 cm
B¥797

Untitled

Date Unknown
Watercolor on paper

35.3x24.7cm 35.5x254cm
REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

i3] i3]

19614 ERTE

KE. A=) -H] KE AT -HE

38.0 X 27.0cm 353X 250cm
HF794 H#¥798

Untitled Untitled

1961 Date Unknown
Watercolor and ballpoint pen on Watercolor and ink on paper
paper 353x%x25.0cm
38.0x27.0cm

REOEE REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

piide] i3]

19614 FRATEF

KF R KF - HE

352X 270cm 357 X251 cm
H#795 H*¥799

Untitled Untitled

1961 Date Unknown
Watercolor on paper Watercolor on paper
352x27.0cm 357x25.1cm
OIS REOEE
TAKIGUCHI Shuzo TAKIGUCHI Shuzo
1903-1979 1903-1979

e i3]

19604 TR

KE A& KF-HE

29.0 X 23.4cm 11.1 X 10.6 cm

H#¥796 B7*#800

Untitled Untitled

1960 Date Unknown
Watercolor and ink on paper Watercolor on paper
29.0x23.4cm 29.3x20.6 cm
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HOEE
TAKIGUCHI Shuzo
1903-1979

FRREE

KE -4

29.3 X 20.6 cm
H¥801

Untitled

Date Unknown
Watercolor on paper

BEOEE
TAKIGUCHI Shuzo
1903-1979

"E

FHRAE
N=yh-RO—A>7-Eif
215X 13.8cm

H¥805

Untitled

Date Unknown
Burnt drawing on paper

132x19.5cm 21.5%13.8cm
RECEE REOMES

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

FATEF 19624

KF - #8 FAINIARZ— 4]

377 X 36.5cm 16.3 X 11.1 cm

B#802 H*¥806

Untitled Untitled

Date Unknown 1962

Watercolor on paper Décalcomanie on paper
37.7x36.5cm 16.3x11.1cm
REOMEE REOEE

TAKIGUCHI Shuzo
1903-1979

TAKIGUCHI Shuzo
1903-1979

FARTEF 19604

KF-HE KEATDHE
275X 22.7cm 29.0 X 24.3cm
H%803 H*¥807

Untitled Untitled

Date Unknown 1960

Watercolor on paper Watercolor and ink on paper
27.5x22.7cm 29.0x 243 cm
REOEIE BREELTF
TAKIGUCHI Shuzo SHIRAGA Fujiko
1903-1979 1928-2015

1976 % 1955 4FtH

IKF - # Finkiis

30.0 X 17.2cm 137.0 X 70.5cm
B¥804 H*¥808

Untitled Untitled

1976 c. 1955
Watercolor on paper Japanese paper
30.0x17.2cm 137.0x70.5cm
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KR | Print work

RHGKER ANRZAIWY) TIIIVINYIN - INDIL-IL—
YASUI Sotaro Johannes ILMARI-AUERBACH Paul KLEE
1888-1955 1899-1950 1879-1940
R gl ININDZRDIZHDIEIEHE
19294 19214 19234
SNV T TR D/ hvhk NG Z7 - B4E
81.0 X 65.3cm 50.2 X 49.3 cm 15.5 X 10.5 cm
H5%809 SRR 445 SRRA49
Seated Lady Untitled Bauhaus-Postcard Bauhaus
1929 1921 Ausstellung, Weimar
Oil on canvas Linocut 1923
81.0x65.3 cm 50.2x49.3cm Lithograph on cardboard
* 15.5x10.5cm
k
S ERAIER ANRZRANWIY-TITILNYN - )b—-L—R)L
IKEDA Koson Johannes ILMARI-AUERBACH Lou LOEBER
1801-18667 1899-1950 1894-1983
MEEERFR R HRIEHER
STRBR 19142 19214 19304
EASHES U/ Hyh ARHR
150.0 X 165.6 cm 50.2 X 493 cm 15.0 X 12.0cm
HE125 SAAR446 4MAR450
Flowers and Plants of the Untitled Abstract Composition
Four Seasons 1921 1930
Edo period, 19th century Linocut Woodcut
Color and gold-leaf on paper 50.2x49.3 cm 15.0x12.0cm
150.0 x 165.6 cm * *
BB E TS INRR AN -TITILNYN - )b—-L—=RJL
FLBEA 121 Johannes ILMARI-AUERBACH Lou LOEBER
EARE 1899-1950 1894-1983
28.6 X 53.7.cm
B&126 e MRV
Detached Segment from ])93;3&:# lgs&OE
Caricatures of Animals 50.2 X 49.3 cm 18.0 X 20.0 cm
Heian period, 12th century SAERA4T7 SABRA51
Sumi on paper
28.6x53.7cm Untitled Abstract Composition
1921 1930
Linocut Woodcut
50.2x49.3cm 18.0x20.0cm
k) k

AIRILS - NAF—
Herbert BAYER
1900-1985

NINDREDZHDITIFHNE
19234

NG 57 B

15.0 X 10.4 cm

ShiR448

Bauhaus-Postcard Bauhaus
Ausstellung, Weimar

1923

Lithograph on cardboard
15.0x10.4 cm

k

FRAA—-2albo~v—
Oskar SCHLEMMER
1888-1943

ININDZBDIZHDIREHE
19234

DIVt

15.1 X 10.5 cm

HhR452

Bauhaus-Postcard Bauhaus
Ausstellung, Weimar

1923

Lithograph on cardboard
15.1x10.5cm

k
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Z 04t | Others

N=k-T7>-FIL-Ly?
Bart VAN DER LECK
1876-1958

Bt (RERRRY—)
19194

UNIS7

795 X 28.5cm

SMRAS3

Exhibition Poster, De Ruiter,
Utrecht

FAFRIV-T7AZ 0 H—
Lyonel FEININGER
1871-1956

ININIREEE
19194

KK SEAR - DI
30.2 X 18.6 cm
AABR4A54

Manifesto and Program of
the State Bauhaus in Weimar

LIV TFav ey
Marcel DUCHAMP
1887-1968

RZOMBES(CL->THE
[CENTALIR. 26
(F1)—=> Ry R)

19344

TLFTI

332X 281X 25cm

4559

© Association Marcel Duchamp/ ADAGP, Paris
& JASPAR, Tokyo, 2022 C3739

1919 1919 The Bride Stripped Bare by Her
Lithograph Woodcut with letterpress on grey Bachelors Even (The Green Box)
79.5x28.5cm paper 1934
* 30.2x18.6cm )
* Multiple
33.2x28.1x%x25cm
RAZEEB EMROEBEEIL I3V LT RAv—=RILTF—

SAKAMOTO Hanijiro
1882-1969

19674

ARhR

215X 147 cm
HiR144

B

Horses

1967
Woodcut

21.5x14.7cm
Donation

54

3558

Artists Portraits Photograph
Collection Il

54 pieces

Lena MEYER-BERGNER
1906-1981

Mg TI>
19364

BinE -4

39.0 X 39.0 cm
562

Design for a Knotted Carpet
1936

Colored pencil on paper
39.0x39.0cm

k)

JAIVED - AT
Vilmos HUSZAR

LR —=~ILTF—
Lena MEYER-BERGNER

1884-1960 1906-1981
HIRARDIEDDRT v F BEBOTHr>
19304 19364
ME. T Tyva Ay BRI REBIEZE - NT L
BESN TR 415 % 28.6cm
6.5% 4.0cm #£563
560 " )
" Composition Design for a
Sketch for a Glass Window Knotted Carpet
1930 1936
Qil, gouche and ink on paper Opague colors on Velin
mouted on cardboard 41.5%x28.6cm
6.5x4.0cm *
3k | Sculpture *
AL JTF I—-L—RJL LF A —=R)LTF—
Isamu NOGUCHI Lou LOEBER Lena MEYER-BERGNER
1904-1988 1894-1983 1906-1981
Y& S—LYORFIL NAVRLIO  EHEOTY
19624 (#351988 %) AZa—H—RDIEH DR 19374
Jov=x 19264 TERZE - NTL
2273 %203 X 14.0cm KE 46 415 X 28.6 cm
SAEET2 14.0 X 1.0 cm HES64
Soliloquy #5061 Composition Design for a
1962 (cast 1988) Drawings for Menucards for Knotted Carpet
Bronze the Hotel Hamdorff, Laren 1937
227.3%x20.3x14.0cm 1926 Opaque colors on Velin
© 2022 The Isamu Noguchi Foundation and Watercolor on paper 41.5%x28.6cm
Garden Museum/ ARS, New York/ JASPAR, *
Tokyo C3739 140x11.0cm
*
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L+ Ay —=~RILTF—
Lena MEYER-BERGNER
1906-1981

BMEBOTH1
19374

TEPRE NS4
415X 28.7 cm
565

Composition Design for a
Knotted Carpet

1937

Opaque colors on Velin

41.5%28.7cm
*

N)e=Y—=0 7 )—~KR—=T >
Heinrich-Siegfried BORMANN
1909-1982

2007y NOFRHBIHOEA
HEHH

19324

TI=T)h

31.0 X 44.0cm

ME569

Draft Drawing for a Ceiling
Lamp 200 Watt

1932

Blueprint

31.0x44.0cm

*k

N)e=Y—=97 ) =K==
Heinrich-Siegfried BORMANN
1909-1982

2 LIRADOEARRETH
19344

E R —S v IR—/—
30.0 X 21.0cm

#573

Draft Drawing for a Table
Lamp

1934

Pencil on tracing paper

17.0x22.0cm
*

M e=0—=07)—hKR=->
Heinrich-Siegfried BORMANN
1909-1982

REZIRPADEARETH.
INIINDR AW
19324

HE N~ IR—/5—
28.5%38.0cm

577

Draft Drawing for a Floor
Lamp, Bauhaus Berlin
1932

Pencil on tracing paper
28.5x38.0cm

k

N=k-T72-FIL-Ly¥
Bart VAN DER LECK

NUe=2=07)—KR—T>
Heinrich-Siegfried BORMANN

Ne=2 =07 —K K=Y
Heinrich-Siegfried BORMANN

DURF v - FIb
Christian DELL

1876-1958 1909-1982 1909-1982 1893-1974
FRIAN)—DEF RAHIRBADEARRETH, HEARHETH EARRETH
193044 ININDR Tyt 19344 19344
K1k 19324 BE R —S /S~ OZR
18.6 X 16.2cm RE - N —3 I R—/S— 32.0x23.0cm 38.0 X 42.0cm
HE566 43.5 X 60.0 cm 574 3578
Study for a Tapestry #570 Draft Drawings Draft Drawing
1930s Draft Drawing for a Ceiling 1934 1934
Watercolor on paper Lamp, Bauhaus Dessau Pencil on tracing paper Ink and pencil on paper
18.6x16.2cm 1932 32.0x23.0cm 38.0x42.0cm
* Pencil on tracing paper * *

43.5x60.0cm

sk
NIe=2 =07 =K K=< Ne=2 =9 71)—h K= > Ne=Y—=07)—~H—<> ML -71ev—
Heinrich-Siegfried BORMANN  Heinrich-Siegfried BORMANN Heinrich-Siegfried BORMANN  Otl AICHER
1909-1982 1909-1982 1909-1982 1922-1991
BEARERER. NONTZA ALY = ERIAOEARERETH. KAHIRBADE AR, RSB
19314 INTINDZ AL INOINDZ AL 196048
thE - N —> > T R—/\— 19334 19334 NS
320X 225cm NN —> T R—)/— BN — > HR—)S— 40.0 X 80.0cm
567 30.0 X 21.0 cm 32.0 X 50.0cm 579
Draft Drawings, Bauhaus 571 575 Abstract Composition
Berlin Draft Drawing for a Table Draft drawings for Ceiling . 1960
1931 Lamp, Bauhaus Berlin Lamps, Bauhaus Berlin Lithograph
Pencil on tracing paper 1933 1933 40.0x80.0cm
320x22.5cm Pencil on tracing paper Pencil on tracing paper *
* 17.0x22.0cm 32.0x50.0 cm

ES *
Ne=2=07)—~H=T> NIVe=Y—07)—hK-T> NIe=2—=07)—NHR=T>  FNL-TAer—
Heinrich-Siegfried BORMANN  Heinrich-Siegfried BORMANN Heinrich-Siegfried BORMANN  Otl AICHER
1909-1982 1909-1982 1909-1982 1922-1991
Ny ROEARFEFT = FERBADEARFETH BREADE AR, NINTZ, v =R—=)L - YILNLE
19324 19344 ~JLY TR LIARR Y —
TN=TI> N FHEDH $HEE - N —> > R—)\— 19324 19604
170 X 22.0cm 30.0 X 21.0cm BN —S I R—)— DI
#568 H572 60.5 X 43.0 cm 40.0 X 80.0 cm
Draft Drawing for a Bed Draft Drawing for a Table M576 #3580
1932 Lamp Draft Drawing for a Lamp, Poster Geschlossene Gessell-
Blueprint on brown paper 1934 Bauhaus Berlin schaft by Jean-Paul Sartre
17.0%x22.0cm Pencil on tracing paper 1932 1960
* 30.0x21.0cm Pencil on tracing paper Lithograph

* 60.5x43.0cm 40.0x 80.0 cm

%k k
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T NILT—
Théo BALLMER
1902-1965

TFIE— - R=F—/\VADEE
UZ2DEIAAR. Ty
19294

INTZ7

42.0 X 29.5¢cm

#581

Light Study from the
Walter Peterhans Class for
Photography, Dessau

1929
Lithograph
42.0%x29.5cm
*

=l Fyh— 25—
Carl Otto MUELLER
1901-1970

BRIB Y LILEZDFIDRRAY —.
TaAVAV RI—TRINSRNE
B

19284

/AR URS(CBES NI

120.0 X 90.0cm

ME584

Poster Hauptmann sorrell und
Sein Sohn, Phoebus Palast,
Munich

1928

Linocut on paper mounted on linen
120.0x90.0 cm

k

ANIIRJLN N7 —
Herbert BAYER

AJyhk-h=%R-)=K7z)Lb,
roJ)l—R->al—4—

1900-1985 Gerrit T. RIETVELD and

Truus SCHROEDER
=S A I o 3 L
7T BEMOMIER 500 1064 1889-1985
FORE
19234 J—=K7z)Lh=>al—4—88
NS 19514
6.7 X 14.2cm TANITSET Ty a- B
582 65.0 X 50.0 cm
Banknotes as Notgeld for the 585
Free State of Thuringa Rietveld-Schroeder House
1923 1951
Lithograph Ph

otogravure and gouache on

6.7x14.2cm
“ cardboard

65.0x50.0cm

Kk
R=G—-l55— h—=iL-avy
Peter KELER Karl ROESSING
1898-1982 1897-1987
TTAR—ILDEEEE HETEFE
19274 19304
Ty a-if IVIL—"J427
50.0 X 78.0 cm 24.0 X 17.0 cm
583 #586
Wohnung in Weimar Young Aesthetician
1927 1930
Gouache on paper Engraving
50.0x 78.0 cm 24.0%x17.0cm
k k

PRZE G A RSP E S SRR
Xanti SCHAWINSKI TRE 171

1904-1979 8
53 141.0cm #768.0cm

TV T ZAEDTZH DAY — 2588

‘1)9'\32%‘;“ Nuihaku (Noh Costume),

550 ;35 0em decorated with Japanese

587 pampas grass and butterfly
' design on silver ground

Poster Princeps Edo period, 17th century

1930s Silk

Lithograph 141.0x68.0cm

25.0x35.0 cm

sk

HOEE

TAKIGUCHI Shuzo

1903-1979

IV Tav v R

19684

ROREERILFTIL

4\HE:36.7 X 29.8 X 5.0 cm, A:33.1 X 26.0 cm
589

2

To and From Rrose Sélavy:

Selected Words of Marcel Duchamp
1968

Book, embossed print and multiple

Box: 36.7 x 29.8 x 5.0 cm, Book: 33.1 x26.0 cm
Donation

HNRE
MORIMURA Yasumasa
1951

B/ &% (Aoki)
2016/20214
HERGHEE
120.0 X 89.0 cm
590

Self-Portrait/Youth (Aoki)

2016/2021
Chromogenic print
120.0x89.0cm

HNRE
MORIMURA Yasumasa
1951

D5 HL)DEE (Aoki)
20214
CEIFIIIN=TI N

60.0 X 44.5cm

591

Self-Portrait Monologue
(Aoki)

2021

Gelatin silver print

60.0 x44.5cm
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ARG
MORIMURA Yasumasa
1951

MR DBD=E 15
BRRDRIE

20214

FEREANDE BBHAT L
120.0 X 280.0 cm

592

M'’s Gift of the Sea No.1: Creation of an Appearance

HRE
MORIMURA Yasumasa
1951—

MRATEDO= H5F:
B’EDE"

20214

FEREHRDE, BPAT 1 IL
120.0 X 280.0 cm

H596

M's Gift of the Sea No.5: Virus: The Day of Resurrection, 1

2021 2021

Chromogenic print and transparent medium Chromogenic print and transparent medium
120.0 x 280.0 cm 120.0x280.0 cm

Eo Y NE=] ANERE

MORIMURA Yasumasa MORIMURA Yasumasa

1951- 1951-

M B3 5828 MR DBOE B6%E:

Inns HONSDER

20214 20214

FHERGANENE, EBEAT I
120.0 X 280.0 cm

FRERETENE ERAAT T4
120.0 X 280.0 cm

593 597

M'’s Gift of the Sea No.2: And Then M's Gift of the Sea No.6: In Our Time
2021 2021

Chromogenic print and transparent medium Chromogenic print and transparent medium
120.0 x 280.0 cm 120.0 x 280.0 cm

ANHRS FY e

MORIMURA Yasumasa MORIMURA Yasumasa

1951- 1951—

M CBO== 1 E 35! MABO== 5875

IN SR EHTR BiEDH2

20214 20214

FHRERGANE. BEAT (T4
120.0 X 280.0 cm
594

M'’s Gift of the Sea No.3: Panorama Island Story

2021
Chromogenic print and transparent medium

FRERGAXNEBERAT VLA
120.0 X 280.0 cm
598

M's Gift of the Sea No.7: Virus: The Day of Resurrection, 2

2021
Chromogenic print and transparent medium

120.0 x 280.0 cm 120.0 x 280.0 cm

HRERE YNBSS

MORIMURA Yasumasa MORIMURA Yasumasa
1951— 1951—

MABEDO= HE 43 BBUOG MR EDE 18
20214 E—ROKE
HERGANNE ., EEAT 1 IL 20214

120.0 X 280.0 cm
595

M’s Gift of the Sea No.4: Dark Pictures

2021
Chromogenic print and transparent medium
120.0 x 280.0 cm

FRERGAXNE ERAT VLA
120.0 X 280.0 cm
599

M's Gift of the Sea No.8: Labyrinth of Fashion

2021
Chromogenic print and transparent medium
120.0x280.0 cm

EifrEES) |
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HRE
MORIMURA Yasumasa
1951—

MATBO=HIH:

22 HNISED

20214

FERUZHREDE, BPAT 1 IL
120.0 X 280.0 cm

H600

M'’s Gift of the Sea No.9: Return to Twilight
2021

Chromogenic print and transparent medium

120.0 x 280.0 cm

HNRE
MORIMURA Yasumasa
1951—

MATEO=Z 103!
SROBE

20214

FEREHADE, FHAT 1 I4
120.0 X 280.0 cm

H601

M's Gift of the Sea No.10: The Sea of Fertility
2021

Chromogenic print and transparent medium
120.0 x 280.0 cm

HHRE
MORIMURA Yasumasa
1951—

D9 HG) DFREE
20214

HDTV. h5— 27 L7
#602

Bl
Auto-Mythology
(Monologue)
2021

HDTV, color, stereo
Donation

NINIRELUVT - ATAIVCET BERE S UERTk 2 LTz,

INBSENINIRT - RTAIL-I)L)ye - T4—RZ5—-aL U2 avChDTURBLTY
ZEDTH S,

Artworks and documents related to Bauhaus and De Stijl are marked with *.
These are part of the former Bauhaus & De Stijl Ulrich Fiedler Collection.
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3. B5E M | Education

2020 (23|12 /= 20216, JOFBORREBEZTELIC
AT ¢ARAICRBES——- 7 707 SL28#ELE,
BRAILARICHEVN, BEXTETOVZLOTENPEE, FEHH
IV, ZNICRIST BT, Fio. EMEEOEMERICET
DR ERRICBAERBITZEDICE. Ao F710%FRBLE
BWEHZREEGRYEBMLUE, MEVEZEOHERRIAE
DICERZEEVEDD, 7> T4 TOTIN)—FRERIT M.
(773)—F14—94 L F>oo710 DR, 2—=>77077
LBNBEOIER . 7—2>—NPDFRROIERZE, 7004
DERICZHREEFHIENEENTZ.
WRHNFELTHHIBRAENSINIZI0BLUR . 2<0ERE
EORENGB Iz EFTEVAAZIELL, ERZBL T BE
RICMA. BHOFROERDRKELHY . ZDEHCHHRD
SREZFTESIR(COIEoTz, T—T4V > EMBEREICELT
¥zl 5 EH e REERD TR —IILT— 182 ELDDH 5,

In 2021, as in 2020, we held our Learning Programs while
bearing safety amidst the pandemic in mind.

As COVID-19 infections spread, many programs were
either cancelled, postponed, or changed their format until
summer. To adjust to that situation and also to provide
opportunities to interact with the museum and works of art to
more members of the public, we developed online initiatives
to the fullest extent possible. While it is almost impossible to
find substitutes for experiencing face to face communications
and appreciating works of art firsthand, we succeeded in
holding outreach and school programs online, and even our
“Family Teatime Online.”We also created a video introducing
the Learning Programs as well as providing our worksheets
available in PDF format on our website. These efforts have
generated greater variety and flexibility in our programs.

Since the situation had improved and restrictions on
activities had been eased in October, we were delighted
to welcome many school groups to the museum. Those
included schools sending groups for the first time as well
as our regulars, and they also ranged from kindergartens
to universities through the year. Our “School Days’, held
on days when the museum is closed, which we launched
with the opening of the Artizon Museum, is also becoming
increasingly popular.
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T—T 1V EfMEE 5—=>470% 3L | Artizon Museum Learning Programs

1. 1828 EE | Saturday Lectures

1952F 2 BLERFEVWTW S, —ROZEM 7 7> 2 RICUTZEM
XALFEEE, T—T 4V U EMBEIBL VF v —IL—L (FREIEE
80A)[C TR,

Held since February 1952, these lectures on art and culture are
directed at art lovers among the general public. They are held

in the Artizon Museum’s Lecture Room on the third floor (with
seating for 80, under normal circumstances).

(Tri-tyrar HERE)
TE=FPHREEF HFEF

2332[9]

108308 (%) 14:00- FABAA

ME1E EJAZAY):CBDE)DBONTEZED
voll TRz RDO8 3]

TS (EMR)

1MA6H(L) 14:00- ABEEIA

Fg1E EULAZHY) CBOZ)DBOMNTZED
vol.2 Em= #E )

FNES (FEMR)

1MA13H (L) 14:00- B

F81E EULZHZ) . CEOF)HBONFTEED
vol.3 ED=E 1fR7T

TS (EMR)

1MB208 (%) 14:00- ABRIA

M1 €)LAZHY) . CBOF)DBONMNIZED
vol.4 BEn=E &=

HINRE (FEMR)

1MA278 (L) 14:00- 2\BHRALA

Mm@ ®JLAZHY) . CBOF)DBONMNIBZED
VOl.5 DH T HH ) DIEHEE )

POy SES=TESTED)

N8R - fR&E A @Ea)

SCOFBEE. FEIOFTTAIIVARREIL KA IEDTZ6. FHBMDH TUL

F]RU. 5DOBECH T TEEES TT—T 1Y U EMEEAT YouTube
TrELE

23338

1284H (%) 14:00-15:30

rgg2m M= vs NRRGBDZ= | — B AZEDBD/N\T HE
FNTED/NT HICDOVTDER]

FNTRE (EMR)

AREZ (BHREIEMEEER. #5)IAPHE)

KT ORI, FEIOF IV REIIEAMLLDTZSH. EEZS50AIC
oL TR,
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2. £+ 31)—k—7% | Gallery Talks

BAE—TEH1530-16:30. E=£¥EH18:30-19:30(c. —
BREFZNRCLCETRECERENRAES . ETEBNZ
15, IO FT VAN AREIEAMLEDZS. 1TANS10AF
Tl3FhiEE>Tz, NELDBWICERL .

Curators provide general visitors with introductions and
explanations of the exhibitions in the galleries on the first Friday
(15:30-16:30) and the third Friday (18:30-19:30) of the month.
To prevent the spread of COVID-19, the gallery talks were
cancelled from January to October.

1MA58 (%) 15:30-16:30
yh-tyaryMAGEDOE
HFTE+

11A19H8 (%) 18:30-19:30
FRETODEREZD/NAZ1N
TLBEtE T

12A3H (%) 15:30-16:30
TENRIMOKR BEWFEICDOVT
BIEF

128178(£) 18:30-19:30

FTABERESRRIL 7> 3av(cDVWT
VN
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3. 29=)T7—/AY—=)\70O% 3L | School Days and School Programs

A7=IT—

REERDEMEBZHM L CEREAR (RERE - PHED SAFRES
TEZIFAND 7OV S L%, FaeORRICERU,

School Days

School Days are held on the museum’s regular closing days,
when the museum is available for visits by school groups
(from nursery school and kindergarten children to graduate
students).

18128 ()

T PRXIBBIENERSFAES54 A (BIZE5A)

F&: [Fo o720V RREUERSEZR BF/AAAOL7 IR
TEAIAN. 2FETA 3FELAEHE2A)

388H(A)

F% HRHLERSEER BEANAAOL7 IR 3F46A
(BIE1A)

68148(R)

FaT PRXIZBAIENHEIFUE (FER)25A . REE25A (BIF
3A)

w1 EZFREAZABRAEZE FEEERFR BHBR
FHIR. BREEI4FE2A

78128(8)
R FAREXIIMELNSEA SEES2A (BIETA)
10848 (8)

FET hRXITBAIE/NSER 4 FEE65 A (BIZR5A)
Fib: REBERAEWESFL 135440 A GIETA)

1A1E ()
R FHVERITASHRSHE 144105 A (8% 7A)
e FAREEPE B 8AGIESA)

1286H8(8)
LR SR TBRIEANE AR SEEEESTA (IS5 A)

i SIE\RL GEEESIA BIEAA)

#%2AB158(8). 4B26H(B). 68148 (B) . HEI0F71LRRK

FALKBEDHREZREDEZ. BIEEBPTIN)—FADE
B HBVIEFRLEEDSTE,

86 | MTREEE)



A7=)\7OY 5 4A
FMERICERAREZ FANSD T OV TL%. TELOHRICENM
Lz,

School Programs

School Programs are offered on the museum’s regular
opening days.

1H9H(L)
FEAR BYEES FEI5AGIEIA)

18188 (A)
[(F> 74V ERAXILE)IINER SEEL4T TR 124N
W — R EE AN RRFERZIEEETEPRO

28208 (1)
[(F> 24 V] RREILER SR BFR/ANAOL7 -2 1FETAL
SEEAANEEIN)

586H (K)
(A2 T4 VAR AR NFHBEEE2021) Z5#4£E150-200
A

58198 (K)

S EAFRFRIa—STA-ITa5—3> ) F4E5A(BIX
A)

7A1B(K)

Bmya—L SRESABIRIA)

7B11A(A)

FILFEREASE IZ 2 -7 NBRIZE EMERETH I FESA
108128 ()

BEPER SFER PR T FE—ER2FELS0A(BIELA)

108198 (X)
(> 1V AERA2ABRAREERFECTEEZRTEEET
WA 3EEISAHEIN)

108228 (&)
BREAAXZE FA10ABIRIA)

10A29H (%)
SRR BEFERO 1FE70ANGIF2A)
FIEZREEFFLRO 1FE£62 ABIFE2A)

11A6H (L)

AT SR 7— N (ZEM) O—R 2—3F£49A (BIL5A)
1MB9R ()

NRXILBE+HER 2FEE73ABIRTA)

1MB13 (1)

LI EMARERER IBASMITRIHEER N L FEMAL =M
XACERER ) FAEOIABIRIA)

118208 (1)

HFREEEER 7— M (EM) - 1E£44 A BIE3A)
FLERAZE DI 227 ABRZHII 1 274 ULETRR
Tl 3-4FEE15A

1MB268 (%)

REEM KB EHE D BYEF=ERE FEI/AGIE2A)
12B108(2)

BRI EERDO SR 1E4E 24 A (51FL5A)

128118(x)

NHKZ (BYERE) FE2AGIEIN)

128148 ()

FHEAFERENZI (ERERHETI) EAE36 AGIRIA)
128178(&)

A BRRISTES R B4 25 A GIR1IA)
i RS 21— L NPE-EIREI0ABIEIA)
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4. F4—F+—X 7045 ZL | Teachers Programs

5. %A AR+ 70474 | Corporate Programs

R REENSAZETOHBELZNRICLT BRIEC
EYOEERT8:00-19:30(CRRET 2T —Fv—X 70V T4
(F. FRIOFTVANILRREEILABEDTZSFIELTZ, Z D1,
HEOMELLTORZERZ, FELOLDICRITANTZ,

These programs are directed at educators from the nursery
school and kindergarten through the university level. They
are to be held on the first Friday after each exhibition opens,
from 18:00 to 19:30, but have been cancelled to prevent the
spread of COVID-19.We accepted educators group visits for
training purposes.

1A14B(K) 13:30-16:00
XREHEBEMAEREME R (RIZPEREMBEGR) 4A
By BixeE

7H30H (&) 14:30-16:30
EMKNARBE MR TRE (X2 RE TRZG)
21N

By BExeE

BE FEABTC FLRLCEDETHRINVARALIZT OV L%
1oz,

The museum carries out customized programs as requested
by corporations and organizations.

11A58 (%) 16:00-17:30
HARETVFRE 3TA
B FREST
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6. EMEETEDOV) 77— 1—EMFmZIMICESTHATHED
A Marriage of Art and Language—Let's Convert a Work of Art to Words

Tvh-tyar BBHMEIOL VY 3 XHNRE
MICBOE —HRNRE 759> HY)OFE 7—0>avT
Workshop on Jam Session: The Ishibashi Foundation Collection x
Morimura Yasumasa M’s Gift of the Sea: Auto-Mythology

ANRERPE(CLZATOVILEF. REFIETHNENAE
BEhlzocm&IC, TEMFRI TN UOIZRL—2 3>
(CZMEHNBVMES. RERITBRNETHD. REICHILY, £
SMHELENSTAETFANZHEE L, SMAHEEE. HN
RiE&BAv—rBEzEARBLIREZES. HmfFmD
FNSTIRERD, ZOERICHUTORIET F AN EHELISSHE
2. BMETFAMI. /B BN/ 23— A= —/Ty
roVINHEL, 1,000FMRELE, BEMEICH<EEFS
EISEOHNS, BRERSEZEDLT. EEDI0ANELINT.
YHEBAERDERET HRNEDOTLIav0Es £BH
BATZFROBI CEIORIET F XN ZEFT. E2a7)L7—h
ETVT =V T—RNOREDIDT—U>3v T3 fERZERICL

FEBRSREVWDS TN T3 =V R DIIHh 2 LT SMEDEE
BIESUDFTIITRESI N, ME—E_ORREERoTz, TEULS
B 1ETT7=Tq0VVE 1 ZRT. SMEBOFHNSTNTNIADE
Lz, ZmMENSE. MEREEEX V) I—23>THBIE
=, HOEHTELBZENTEL TATEDEFHRERENGY.,
XFTHOULEDELEDNH>TETEBELAN ST/ MD
ADERBERREN L L FBBOICEV/ BRNSADT 2
[CEREIKIEE>TTEVWANABERRBIE oI 1B EOREHFE
5Nz,

HANRER Av -V BE
A28 (k) — 1A

=02 av/

12848 (£)17:30-20:00
B REI=1ESTES)
S0& 10A
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7. 49— w7 | Internship

MUTo@IHREEREBICT2021FEA Y>> vTmE U,
The museum provided internships with practical training for

learning programs to graduate students hoping to work in
museums in the future.

AR 2021 4B1H—202243831H

A5 = R
(ERAZEAZER AXHSRARBER U
EBL+HRE1F)
INIRESH
(SZIERZFAHRT PRERFEEF IR ELHRE2E)
[SYailee
(RFEAKRF AR XEMRREMEEI—X
ELRE25E)
EEhht)
(BROKLZFAREXRER LB AU FEHR
EE b2 0—R ELFE2E)

HraEH

(BRI AERFRE XAHRBIES  EMLEFR
ELERIE2F)

SEER

(BEZDBRFRIR XARRRIEZLEMEZLEHR
ELRE1F)

RnE: EMEBICHTZ2HBEERESHDER
B Bixfe X7, TG T
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AEHAT7— NI —Ft2 49— (ARC) 5—=>470%5L | ARC Learning Programs

1. ARCL%ZF+— | ARC Lectures

a7 —NIY—F 5 —D%ENKR—ILT. FEedlL v
Fr—=REL.

KERIEFELTWVWEL Y Fv—(3. BREFREEDTZH 6 BICIEHAL TR
L7z,

Lectures were given in the ARC multipurpose hall.

*The lecture scheduled for May was postponed until June due to the
temporary closure of the center.

1B23H (%) 14:00-15:30

rccrzym. EMEEERU BER_ED 2B3/
Bz

2#& 20N

3B278(%) 14:00-15:30

ISTEPS AHEADE TR 220t #e 1M
SAEHA

ZiE 20N

6H5H (L) 14:00-15:30
)/ -)——0%]
BINFF

SME 23N

7H3H(£) 14:00-15:30
IZHm =85
LR (FAIR)

BNE 35A

128188 (%) 14:00-15:30

AR Z (S DRER & "SDFKER"
BixeE

2#& 18 A

237> - I0%F0I(T

ZH K
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2) ARC7—%<3v7 | ARC Workshops

ARMET7T—N)Y—F 4 —D%ERNR—ILT. FeedT—7
Tav T EEmLEZ,

HEYBAICTFELTWET—rav T (F HBOOF TV RREREIL
KICHESSADT—0> 3y 7ORBEED®D, 2022F (AL,
Workshops were held in the ARC multipurpose hall.

“The workshop scheduled for August has been postponed until 2022
due to the change in schedule for the May workshop to prevent the
spread of COVID-19.

Ma5—1"EF9%/E2%)

HEF:6819H(1) 10:30-16:30

EAM: AR ERAK EMR. TEHBEEMESZES)

SME 5N

EEAC, EMRCTEMEEMEFXZENAIBSHREH DX
LCEMLE, FUOIC./NTO-EAV(TIILT——aD~—ILH.

TSR B 2R O(CTT—Y 2B TR LR EKRICDNT
DLIFv—H\HY, ZOEIT—0>3v T/ CRZETOHRBD
BEORUDE 1 ZT—VICERFIEZERB L. SMEE.
RFEUHEMEEFBINTLRZM DEEORVEDEXRREDR
£0)ERFERLANEIS—Y 2L HICHERTEVDERZR
&5, BE%. FaIRCHELIERZE LI, # (R =
BZ.INTGUREEUZY, ZMEZEZTZ). RITODESTOHNERE
HEI2EENDEREEBILTDZEZBEL. ZOREZREL
BASHIZEIZ—YatfE@mzdELz, B¥EFEAVDFaE
ALERBRBROBEEZIESONSIEERZ KD, RTRIESM
HERTTAVDEREEERETRYAG DR TFERESN. ZhENn(C
ZCEEOEEREAYICHEERONT.
*YYEETHZI0ADEHAHEZAF LA, FHEIOFTTAILADKSE

HRICEIWBFIC3IADF > IL HE2ADF v MBI, B,
BRTF v wILICLBEMEE I TDEM ST,
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§ oLty B

He%:10830H(£) 13:30-16:00

AT BEEFK(IT 25— — TN EREIREE)

SME NEEEEORE SHEITA(FEE5A AAEA)

EANC, I7 20— —0B BEFEREHDALTERLZ. FU
HIZBMEHEFZULIEHEORICANTEVSRICAVDEDE
NUDDESBNETD., LW at 7 I—XXIL(RETeN
FEIEFURNEB(ZEE)REREFESIffRE7OY 1045 —
THRURUZCEPR DWWz EEHULEWEHAGEELZ, &
WTENZNDFBUIEEDEFRLIC. 7= av/DIzdIl%
fBINEAROED NG, BEDOE—EF. BRETFEDRESEDF

3 RERET—UT avTDIbICEBEINC ST T 0 HR=M
CERVUEROKWZED D, FEEEAAEEHRL, TXZ
BROUCHEMBERZTR S EZ, REIC—A—AMFROTA
MLEFEDRICHWEMEZBN LB O BVWCHEORZRE
AH >V TV DDV E—/ENWN/33EFE/H
PESTERIBEDBEL DAY, ZTNTNDIXREZRUEEL
z.

*FRIOFVAILZDREILK(ICELY, BEBZ5A1H (L), 8821H

(£). E5C10A30B (L)NEEH L, BEH. BREE(CHSIF T
NZISCTGEMO S ME £ =171,
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3. ARCRU—=)L7O% 5L | ARC School Programs

AR —NIY—F Y —DREZ A%, FEROLDICTTH
1ze
School programs are also offered at ARC.

1MB27H(£) 15:00-16:30
BUREREAZEIZI 2 T ABRERII2 270 UEERR
F5m

B Bixp

BME 3 AFEE1TA
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7 k)—F | Outreach

ZRER. HEREREZECHETVT FLCENETHE
W HRBE. V-0 avi il R UTOLSICEMUTE,
FRIOFTVAINARRILARKDOEEZRZTTC 7071 (CLD
tDEH-I.

The museum conducted outreach programs, including classes
and lectures at schools, institutions offering adult education,

and other venues. One of the programs was held online due
to the COVID-19 influence.

589H(H) 14:00-14:40 #> 51>
FAARFEFHLOBRIZZEITTA
By BxeE

68248 (K) 10:00-10:50
BEERFR 3FELT40A
B IEHAT

68248 (K) 13:00-13:50
MR EN IR 6FE72A
By BxeE

8H27H(&) 9:00-11:50
TIFERFRERPER 2FE 377X97A
B TG T

11A27H(%) 9:30-12:20

RBEMALBEHE B BYWEFZERE M+ v /\R)
40N

By BxeE

11A29H(A) 8:40-10:50
FHRAXIIBI/NAR 6FE46 A
By BxpE

12818 (K) 8:25-9:45
FHRAXIZEI/NFER 6 FE27A
EEEN S
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F54 % FRALEERYEA | Online Efforts

1. 773I)—FT1—H94L-F>Z4> | Family Teatime Online

BRETO77I)—707 LW RETSRVIENS, Zoom
ZFE>C. CEETERZMATVEETFZBALGNS, EiiTE
CFRULATWEZK 7OV ZL7/NEEEEOREKRME T ICHEL
Tz,

As the Family Programs could not be held in the galleries,

we held this online program over Zoom for families with
elementary school children. In this program, participants learn
more about the museum while enjoying tea and sweets at
home.

6A13H(H) 15:00-15:45
FCOF. ZN? F->T32)
S#IBA(FEE7AL KAGA)

7B11H(H) 15:00-15:45
SHDI5]
SH1I2A(FEETAL KASA)

8A29H(H) 15:00-15:45
TECVWSANFEZS04? SRS
3H#OAN(FEEL3IA KA3A)
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2. 7054070 IL:T—T 14V FEEDVAIE | Online Program: Artizon Kids’ Square

NEREBZEULER[RELT BRENSILYS3>EIRT
DN ITBEES)—X, 7T—7T+1Y U EMEL YouTubeT
BAE2-FB4TEHBROHE-FE318EH) (CRRULT,

Each video in this series introduces one work from the collection,
from one of our galleries. The videos are designed for children
about 10 or older and were released from the Artizon Museum's
official YouTube site on the 2nd and 4th Saturdays of the month
(Tstand 3rd Saturdays in August).

H3E: o~ (7—hT5—), BiFE
FEEE FE AL ETREETLE

TA9B (L) 10:30- Bk
Vol.7 70—R-EX (BEEDHM) 19074

1H23H(L) 10:30- ~BAkEA
Vol.8 vO—K-EX (&EE&. JTXV«7) 19084tR

2A138(1%) 10:30- ABIRA
Vol9 ZILT7LyR- AL — (=Y AXTNADH) 18844

2827H(x) 10:30- AFERA%A
Vol10 EX—IL-RF—IL{Tz)L/ AHEDRR) 19294

3A13H(x) 10:30- ~FERA%A
Vol11 ERE(CBD=) 19044F

3827H(x) 10:30- ~FREA
Vol12 EARE(OIEDHDWVWAZDE) 1907F

48108 (+) 10:30— /ABIRIA
Vol13 wuAILR Ry Fa—= (ERICH T EHEOKE—0
FLHE) 191348 (19724 8555)

48248 (%) 10:30- ~FARAE
Vol 14 BEETI(RMIAR) 19294

588H (%) 10:30—- ~FREA
Vol15 J7—-AYT1 X% — (BoHEL) 1924F

5822H (%) 10:30- ~FREA
Vol16 /SDJL-IL— (&) 19324

68128 (%) 10:30- B
Vol17 Pv oy ROy (F2/\—2,1951) 19514

6H26H (%) 10:30- ~FAREA
Vol18 H[E SR EE (FH sk HE S (
#c

7H10H (%) 10:30- ~BIRALA
Vol19 EI—)l=A—Fa2XJL/T=IL{THBT 3Pty
YL T IE) 1876 F

7B248(x) 10:30- ~BAREA
Vol.20 72U -RTAZA\vrvh) 1914 &

8A78(L) 10:30- Bk
Vol.21T F2RY—7 - A1ARyM(ET/ ZHEWS) 1876 F

8H21H (%) 10:30- A\RIFI%A
Vol.22 AJLh-EDY VLD Z—D&EFEEL) 18724

9A11H (L) 10:30- ~FAFEA
Vol.23 BESR_(XFOmEF) 1902 F. (FFK) 1924 F

98250 (1) 10:30- ZABIRALA
Vol.24 F—JL &Yy (Y h=qohI—LiliEsvh— -/
7—JL) 1904-06 4 E

(S WACHL)) TR 141
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3. 5—=>45 7003 LBNEE | Introductory Video of the Learning Programs

TOUZLDRBEERFERLC T—T1V UEMEDT—Z
7700 S L2 PTBNTREBEZERL. T—T1V >
EMEEAIYouTube TRBELTZ,

We have produced a video providing an easily understood
introduction to the Artizon Museum’s Learning Programs.

The video, which utilizes photographs of past programes, is
available on the Artizon Museumss official YouTube site.

B Rk AL RREELRE
68298 (X)- »FFR%A
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4, FEET—2—KN | Kids' Worksheets

EMEBECECEECEEATER FEET7—0> - EERL  8A21H(L) LB

feo NZED EDOFICEFTEBWNFEFZEED FExfREUTE No.l 32D GELC><KWRTHARTHELELD]
fEERICLY, BERICEZRGNS, fFmZEL-o<UELATWZEL No.2 TAYFT1>REFE—EUL—)

CEmBEHMUL, R—LR—=JCPDFZRARULEED. BEBNTE No.3 IMEMETAN. BEEMEZ ZAMDIETHEOTVET]
BRZEAOICTIO00EZREEM LI, 10828 (+) /ABSESA

Our kids' worksheets were designed to be used at the Artizon NO.4 T2o] MEE & HATHES

Museum or at home. With questions for kids in elementary NO.5 T3ADAIA . FADSEETNET, |
school and above and explanations for students in junior N /\ _ °
No.6 TENEBEE, SNDEE

high school or older, the goal was for kids and students to

thoroughly enjoy the works of art. The worksheets were No.7 r7k@@%€?7@ \ .
available as PDFs on our website, and we also distributed No.8 MR ADFEEZREANTHLDY
1,000 copies at the gallery entrances. No.9 M2V DBER, Sz Dz
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4. ®¥EF | Library Access

ABPFAT7—N)T—F > 4— (ARQ) Z147ZU—[CHVT, K
FHELUFORZEBIUMAEETRIC. REFEOZ A7 ENE
Lz,

The Ishibashi Foundation Art Research Center (ARC) has

opened access to its library to students (undergraduates and
postgraduate students) and researchers.

e = HARS 2021E1B~12H8
ERFLS. fiH. BEARENRE
% 20215586 H~6824HEFHEI0F DAL R KRS

HEARFHLE DIz D ERBFIAE
HEAREH 13:00-16:00
38H

January — December, 2021

*Closed during the year-end and new year period,
on national holidays and for maintenance.

*The library was temporarily closed from May 6 to
June 24,2021, to prevent the spread of COVID-19
infections.

Hours Thursdays, 13:00-16:00

Total open days 38

EES=]S
FEHERN

Open Period

WF)FHE# | Visitors

FMAEXS | Category A# | Number
278 | Curator 1
KEHE | University faculty member 1
KE4 - AZBt4 | Undergraduate or graduate student 3
Z O | Other 0
&5t | Total 5
W% | Circulation

%7 | Number of request 5
&k | Number of library materials requested 36

[TIAR=)L- T —X —BREHNSHRALTTIRREAR
View of the Albert Gleizes—From Theoretical Tomes to Illustrated Books exhibition.

FROOF VAIIRERRILKA DD, ZA4T ) —1EIF—
DOEMEPEETORGEH A, =REtNS DA AL EEHE
BOTEERZRBER. BFERBUL A S0 FEFNRIAOX
Ihé, NEBEEEY—E X IDERZSIEHST o7,

To prevent the spread of COVID-19 infections, it continued to
be difficult to carry out library seminars and to permit group
use of the library. In view of that situaiton and also of the
needs of people from distant regions who were unable to
visit the library, we continued providing online library seminar
and our remote photocopying service.

WA A U RENAMIGERE
Online seminar for university students

20214 6A158 (k) 15:30-17:00

FERTFARERZR UL E RERIFHMFT LI 34

« LUFv—TARCTA T2 =& EMBEOBREREEHC DL
T/EMABFOA > ZA4 >V BERNPT—IR—2 |

cAVTAVEBEYT—

June 15,2021 (Thurs,) 15:30-17:00

Three graduate students from the seminar on Researching

Information on Cultural Resources, the Gakushuin Women's

College graduate school

« Lecture: About ARC Library and the museum, about online
materials and databases in the arts

+ Online tours of the library

WHEURI NI |

Making an institutional repository available
MRLE,/T_aTIL-LAR—NBRET 5L, JRIKY
H—EXTJAIRO Cloud)Z@U T, BEI0FEREF > T4 VNG
L7z,
Bulletins, the Ishibashi Foundation Annual Reports, and earlier

Annual Reports for the past 30 years have been digitized and
are available online via the JAIRO Cloud repository service.

HIRARICHZ 20T T RETA UV EERRAR
View of the Special Section related exhibition.
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T—T4V U EMBABEA VT4 —AICT. RERICHHEESE
MERTNZITO.

Rare books related to the exhibitions were displayed in the 4F
Info Room.

B7—7T1V  EMERSER
TPIAR=)L- T L —X—EBRENSBRAETY
Exhibition of Books in the Artizon Museum Collection:
Albert Gleizes—From Theoretical Tomes to Illustrated
Books

=8 202128138 (1£)-9A58(H) @& 162H]
BE=TSTEPS AHEAD: Recent Acquisitions .FTINE/F @ E
RIDHEBIERTHBTILAR=)L- T L —ANELIZEYDEGRE
FHGTEGEAZBN L,

HY BEETF

Exhibition period: February 13 (Saturday) — September 5
(Sunday), 2021 [162 days in total]

The exhibition introduced books written by Albert Gleizes, who
was included in the STEPS AHEAD: Recent Acquisitions exhibition,
and illustrated books for which he produced the illustrations.
Curator: KUROSAWA Yoshiko

G ZN | Items exhibited

1. FILR=)L- T L= vy - Ay MTHRaE X LT
DWCI14AR /N E 74F4T—)L 19124
Gleizes, Albert, and Jean Metzinger. Du “Cubisme”. 14e
edition. Paris: E. Figuiere, 1912,

2. TILR=IL- T L=, Vv - AyY7o I IFaEXLICD
WCI N OVNZ— 75— T =L T5T71v0.
19474
Gleizes, Albert, and Jean Metzinger. Du Cubisme. Paris:
Compagnie francaise des Art Graphiques, 1947.

3. TILR=)L- T L—XTgEEZDEER) N T Tr—- T
LyNL-T- 75—l 19244
Gleizes, Albert. La Peinture et Ses Lois : Ce qui Devait Sortir
du Cubisme. Paris: La Vie des Lettres et des Arts, 1924.

4. IR - T =X THFET >V NIRLBHDWVIEFIZINESLE
MBOVFE/SEEEMCHHFBRI X L F700 F|)— N
45.19374
Gleizes, Albert. Homocentrisme ou le Retour de I'Homme
Chretien, (suivi de) Le Rythme dans les Arts Plastiques.
Sablons: Moly-Sabata, 1937.

5. 7L NRAINE, 22X T1I—T L T1AR/. TILR—
WO L —XERIABEBICOVWTDBRFRI AT 70 H:
). o024 - O—XHRR. 19505F
Pascal, Blaise, Choix et classement de Genevieve
Lewis, Gravures originales dAlbert Gleizes. Pensees sur
I'Homme et Dieu. Casablanca: ). Klein - Editions de la
Cigogne, 1950.

BEEI—T—REER
Exhibition related to Special Section

£H3: 20214E10828 (£)-20224 18108 (B -#) @& 81H]
ABRRECCHRELCABMEIL VY 3V EOR/EI—F—
BRERACHZ 2087 IRETI ) [CHBUCEBERE
DER—IHETIIINRNETZEEL(C BBEEEEBNALE.
HY BEETF

Exhibition period: October 2 (Saturday), 2021 —January 10
(Monday, national holiday), 2022 [81 days in total]

A digital display was carried out of illustrated books shown in
Special Section: France and Wine in the 20th Century, in Illustrated
Books. Other related books are also introduced.

Curator: KUROSAWA Yoshiko

H@ZN | Items exhibited

UR2MOEXT I ZIERZAZAR
Digital slide of the following books

1. LA THLRANE. SvILL-TILG VTR TDOA4 > D0NE —
EFEDOAER GET A BHFAICOVUTD1 B TESE) /N
). 23519274
Forest, Louis, lllustration de Charles Martin. LArt de Boir.
Préparer. Servir. Boire. (Monseigneur le Vin, livre 5e), Paris:
Etablissement Nicolas, 1927.

2. HAN-RUZE ZUI-Ta74F &I U FROBEER
INURLY =)L -TL—)L 193645
Derys, Gaston, lllustration de Raoul DUFY. Mon Docteur
le Vin. Paris: Draeger Frerés, 1936.

LEE2fDEFERIERR

English translations of above No. 1 and 2.

3. WA THLRARNE . DI -NILI VIR TR =X
ERRITAVET. 71> DILBHN(TTVRANICIEES
Ty Za—3—7:JyYr—"1),2020&F
Forest, Louis, Illustrations by Charles Martin, Translation
by Victorine Lamothe. Monseigneur le Vin: The art of
Drinking Wine (like the French Do). New York: Rizzoli,
2020.

4. ARAN-RUFE SO Ta748 8 RO D93 AT —
KRR INA—FF IV FROBEERI Z1—~17
> OYRY AT—)LRZHAR. 20034
Derys, Gaston, Water colors by Raoul Dufy, Translation
by Benjamin Ivry, Introduction by Paul Lukacs. Mon
Docteur le Vin.New Haven, London: Yale University
Press, 2003.
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5. #UNEIXZ | New Library Acquisitions

WHUNXZE | New Library Acquisitions

A A B

Purchases Donations  Total
#12Z | Japanese books 110 1,014 1,124
72 | Foreign books 215 64 279
&t | Total 325 1,078 1,403

WAAEE (2021412 ARIRA)
The Collection (as of the end of December, 2021)

X2 | Books

& | Volumes

F0E | Japanese books 22,665

72 | Foreign books 7,880

&t | Total 30,545
ZXRF)T4 | Periodicals

G4 K

Titles  Volumes

#1Z | Japanese periodicals 629 16,712

2 | Forein periodicals 136 2,195

5t | Total 765 18,907

‘The number of Japanese books / periodicals includes CJK books / periodicals.

FEAE G - PREUER (CRED 2O NEBOINEICEWEATVS,
REDNESHITTECDEY,

The library is actively collecting rare books related to works
and artists in the collection. Examples of those collected in
this year:

- Blanc, Charles. Histoire des Peintres de Toutes les Ecoles. 14
volumes, Paris: J. Renouard, 1865-1877.

. Brassa'r, Introduction by Paul Morand. Paris de Nuit. Paris:
Edition Arts et Métiers Graphiques, 1933.

- Cendrars, Blaise, lllustration by Fernand Léger. La Fin du
Monde Filmée par [Ange N.-D. Paris: Editions de la Siréne,
1919.

« Char, René, Illustration by Zao Wou-Ki. Les Compagnons
dans le Jardin. Paris: L. Broder, 1957.

« Galerie Thannhauser. Die erste Ausstellung der Redaktion
Der Blaue Reiter, MUnchen: Bruckmann, 1911.

« Gibran, Kahlil, lllustration by Zao Wou-Ki. Le Prophete.
Paris: M. Hoss, 1992.

« Gleizes, Albert. Art et Science. Conference Faite a Lodz,
Pologne, le 28 avril 1932 pour le Grupa Sztuki Noweczesnej
eta Stuttgart, Wurtemberg, le 6 mai 1932 pour le
Kunstgebande. Sablons: Moly-Sabata, 1933.

« Gleizes, Albert, and Jean Metzinger. Du “Cubisme”. Tere
edition. Paris: E. Figuiere, 1912,

« Huysmans, J. K. LArt Moderne, Paris: Charpentier, 1883.

« Malraux, André, Illustration by Zao Wou-Ki. La Tentation de
['Occident. Besancon: Les Bibliophiles comtois, 1962.

« Lyall, Mary Mills, lllustration by Earl Harvey Lyall, The
Cubies’ ABC. New York: G. P. Putnam’s Sons, 1913.

- Michaux, Henri, lllustration by Zao Wou-Ki. Annonciation
et Moments. Paris: Les Bibliophiles de 'Automobile-club
de France, 1996.

« Pascal, Blaise, Choix et classement de Geneviéve Lewis,
Gravures originales dAlbert Gleizes. Pensées sur 'Homme
et Dieu. Casablanca: J. Klein - Editions de la Cigogne,
1950.

« Riviere, Georges. Renoir et ses Amis. Paris: Floury, 1921.
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6. {&1E5C#% | Conservation and Restoration

P —F—
F3s

19824

£ -FhEHM / 145.6 X 372.7cm

4N%200

ZAO Wou-Ki

Untitled

1982

Sumion chinese paper / 145.6 x 372.7 cm
AFINEINO-RZE>THERZEARE/NRILITRDIAFH (AFILt
ILO—21E, ARIVAIELMEOBCER), EF]SHMTRIBDEN
DHSNBEFAIC, ERHCHEZ BT,

Methyl cellulose was used to paste this work to a wooden
panel. (The methyl cellulose was applied to the sides of
the panel and the edges of the attached Japanese paper.)
Where the backing paper showed signs of loss or slippage,
Japanese paper was glued over it with gluten glue.

JAVF—F 5T 1

ARovZa—

20164

BAOA—H— i /186.0 X 78.0 cm

3265

Nonggirrnga MARAWILI

Bolngu

2016

Natural ochres on bark / 186.0 x 78.0 cm

Em7L—LZEWALIEE. IFILEILO—-X 25%T45 /=)L
B R Fi g DRIBEIE D & B i A MEIC BT LMk, RIBEL TV
SRR AIICEEEZERL. BELZRETRE,
7L —LFERAIBEICT BTz, X2 TZHFHZTYIW, RILKE
SBEECESRE,

After removing the frame attached on the back side of the
bark, a liquid consisting of ethanol containing 2.5% ethyl
cellulose was applied to the bark fibers, which were likely to
flake, to strengthen it. Flaked off bark fibers were put in place
and reattached onto the bark in good condition after the
same resin was applied and pressed them down with some
weight. To make the frame removable, screw holes were
newly drilled in it and the frame fixed in place with bolts,
replacing the original fittings.

oA —F—
KIS ATEE™

1954
SF - H> 7R /59.5 X 73.0cm
HNE312

ZAO Wou-Ki
Sunken City

1954
Oilon canvas/59.5x73.0 cm

BRI IR R 572 '))L (TRU-VUEA.St) & EE, 2R H—R
XANDER () EEE,
An anti-reflective acrylic (TRU-VUE4.5t) was attached to the

front of the frame. A hollow polycarbonate (4t) backboard
was installed.

T Ay rFoPT

HEn_ LDy

191648

¥ A>T 7R /822 X 63.2cm

S3%313

Jean METZINGER

Still Life on the Pedestal Table

1916

Oilon canvas/82.2x63.2cm

AT I(CERET 72 )L (TRU-VUEAS) Z35E, SBRZM (T TH
ZTRIA—RRANDER () HEE,

An anti-reflective acrylic (TRU-VUE4.5t) was attached to the
front of the frame. Back supports were added and a hollow
polycarbonate (4t) backboard was installed.

Ty 7TabBav7rz

TEDHRDER

19464

F—hISyh-HI7R /460 X 38.0 cm

S43¥$323

Jean DUBUFFET

Face in the Mud

1946

Haute pate on canvas /46.0 x 38.0cm

BEATEOT 2L 2 KR §721))L (TRU-VUE45Y) (Z33HE, B2
ZAFFTHRERYD—RZANDER () ZEE,

The acrylic on the front of the frame was replaced by an anti-
reflective acrylic (TRU-VUE4.5t). Back supports were added
and a hollow polycarbonate (4t) backboard was installed.

Ty — AT RAF—
3ERDERE

19084

% 4% / 33.0 X 41.0cm

Ih#326

Wassily KANDINSKY
Three Linden Trees

1908
Oil on board / 33.0 x41.0 cm

FERTE (IR 5 727 1)L (TRU-VUE3t) B3,

An anti-reflective acrylic (TRU-VUE3t) was attached to the
front of the frame.
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INIIL-IL—
EREHT

19194
KFTTyva-gietZ) Ui /19.4 X 23.5cm
M¥328

Paul KLEE
Friendly Place

1919
Watercolor and gouache on chalk-primed paper / 19.4 x 23.5 cm

BEATEDH T A% &R ST 72'))L (TRU-VUE3) [CZZH#R,

The glass on the front of the frame was replaced with an
anti-reflective acrylic (TRU-VUE3t).

9 Fa7«
ML—J4ILDRRY —

19064
¥ H>DT7A /570X 73.0cm
M3¥329

Raoul DUFY

Posters at Trouville

1906

Oilon canvas /57.0x73.0cm

EETE (CIER S 72 ))L (TRU-VUEAS) Z RS, ANFEIIE,
ERZEM T THERIA—RRAN A DERES.

An anti-reflective acrylic (TRU-VUE4.5t) was installed at the
front of the frame. The inserts stablizing the corners of the

frame were replaced and back supports added, and a hollow
polycarbonate (4t) backboard installed.

ONR—JL-RO—%X—

HOR

19124

S E4E /39.0 X 29.6 cm

#3331

Robert DELAUNAY

Windows on the City

1912

Oil on cardboard / 39.0 x 29.6 cm

RERTEICIER S 72 ))L (TRU-VUE4.5t) &, FROINEDE
EDRODAMNFERE, FERIA—RRANDERCHEES,
An anti-reflective acrylic (TRU-VUE4.5t) was installed at the
front of the frame. The inserts were improved to correct

the painting’s balance and a hollow polycarbonate (3t)
backboard installed.

BEARE

L/NOL:

19024

$HE KE-#E /147 X 19.5cm

B3%88

AOKI Shigeru

Autumn Night

1902

Pencil and watercolor on paper / 14.7 x 19.5 cm

BEImO 72 )V ER G T72))L (TRU-VUE3) (L33, 7ILS
EERODERGC)ZES,

The acrylic on the front of the frame was replaced by an
anti-reflective acrylic (TRU-VUE3t). An aluminum composite
backboard (3t) was installed.

BARE
&

19044
KFISZATIL-# /170 X 33.7 cm
B#¥92

AOKI Shigeru

Spring

1904

Watercolor and pastel on paper / 17.1 x 33.7 cm

BEaImO 7V )V ER G 721 (TRU-VUE3) (C3Z#E, 7ILS
BERODERGC)EZES,

The acrylic on the front of the frame was replaced by an

anti-reflective acrylic (TRU-VUE3t). An aluminum composite
backboard (3t) was installed.

BAE
ElE

19044
K¥-#8/15.6 X 51.2cm
H#¥99

AOKI Shigeru

Landscape

1904

Watercolor onsilk / 15.6 x 51.2 cm

BERIEOT V)L ZER G721 )IL (TRU-VUE3D) [Z3Z#E, T7ILI
BEEMDERB)ZEE.

The acrylic on the front of the frame was replaced by an

anti-reflective acrylic (TRU-VUE3t). An aluminum composite
backboard (3t) was installed.
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BARE
ik g

1906 F
KFE-#E/29.1 X 155 cm
B3#¥381

AOKI Shigeru

Madwoman

1906

Watercolor on paper /29.1 x 15.5cm

BRTEO TV )L EER S 721U (TRU-VUE3D) [C3Z#, TILS
EERODERGC) ZES,

The acrylic on the front of the frame was replaced by an
anti-reflective acrylic (TRU-VUE3t). An aluminum composite
backboard (3t) was installed.

FI/PN-R )T

ENOFE

19594

S A2 7R /53.0 X 45.5cm

B3¥655

ONOSATO Toshinobu

Vermillion Circle

1959

Oilon canvas /53.0 x45.5 cm

BEOT7 7 UIINAN—ZARR S 72l (TRU-VUE3L) (Z334, 77
IIEEROERC)ZEE.

The existing acrylic cover was replaced by an anti-reflective
acrylic (TRU-VUE3t). An aluminum composite backboard (3t)
was installed.

P
L)

1919 tE

¥ NV UTFR /465 X 48.5cm
Bi¥649

NAKAMURA Tsune
Still Life

c. 1919
Oilon canvas / 46.5x48.5cm

REFTED A T A& RRET 721 ))L (TRU-VUE3) [CZZH#A,

The glass on the front of the frame was replaced by an anti-
reflective acrylic (TRU-VUE3t).

BER_

RFERY

19244

SE NV FR /637 X 44.0cm

B3%652

FUJISHIMA Takeji

Orientalism

1924

Oilon canvas / 63.7 x 44.0 cm

BEAITEO T2 ) EER G 721 )L (TRU-VUE4.51) [C33H8, BEfF
DEWRNRILVERE.

The acrylic on the front of the frame was replaced by an anti-
reflective acrylic (TRU-VUE4.5t). The existing backboard was
improved.

BEFT

FidOF

19594

¥ N> D7R /91.0 X 65.3cm
B3%656

FUKUSHIMA Hideko
Silver Painting

1959

Oilon canvas/91.0x 65.3 cm

BIf7 DR (37 U CHTARER(CBRLE IR R 5477 1) L(TRU-VUEA4.5t)
ERZERIA—RRANDER () EEE,

A new frame was installed while the existing edges of the
frame were left in place. An anti-reflective acrylic (TRU-
VUE4.5t) and a hollow polycarbonate (4t) backboard were
installed.

BIEFELR
EIN=]:

19704 A
MAEE /564 X 77.6cm
H&E38

MAEDA Seison
Red and White Plum

c. 1970
Color on paper /56.4x77.6 cm

fEORBERTICRBKERZZEM L. BBz,

Where the pigments were flaking, a glue solution was
applied, to strengthen the pigment layer.
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BIEELR
LT e

193548
MASHEES /52.8 X 67.8cm
H&39

MAEDA Seison
Lions

€. 1935
Colorand gold on paper / 52.8 x 67.8 cm

BEORMEMCBKARZZEML. RBEZMRIE.,

Where the pigments were flaking, a glue solution was
applied, to strengthen the pigment layer.

H{EKER
eI, ZDEEICEWIEIRRVLDH

1986 4F
TOVI-H I TR

#218:280.0x194.5cm / F2%) & & 238.0cm #835.0cm B17&22.0cm
B 24

TANAKA Shintaro

Why is There No Shade in the Garden?

1986

Acrylic on canvas, copper
Painting: 280.0x194.5cm / Sculpture: H.238.0cm W.35.0cm D.22.0cm

AV I FRAEBMOERLERIC. VIRCEFTLBEAKTHT O
(SRR ZEEZ. WY I 7RO EEREZERELAAS, BRIT
THURMEZTV., XFHROETZELE,

To correct deformation in the support medium, a slight
amount of moisture was added at the deformed places on
the back of the canvas, using a rag containing purified water.
While observing how the canvas was stretched, an electric
heating element was used to add heat and pressure.
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7. EmEHECER | Loans

TNtV ERAKER
NIgTIRA KBS ZEMEE / 20204 10824H-20214F1H24H

1) EI—)L-7L3 > RF— (BEO—E) (4h%99)
2) Py -T4—RNJI (NEDTEER) (445%188)

FConnections—B% X 3EN. BAETSVRAD1504
R—ZEMEE / 2020F11814H-2021F 4848

1) BERFTEER) (B%2)
2) RHIAECKAER) (B5%142)

TOHFEED LM —BMEESTTOFBERLS)
SHMEMEE / 2021F1858-2021463/14H

1) FhEEF)EE ) DER) (B3%£180)

MER1B30FET BEF TR
ABBARMSEMEE / 2021F15208-2021F4534H

1) BEHTEN(RERMEEF) (B¥466)

FAIEIE _BRE M EEHE

GBIE —BRECREE / 20215 1820H-2021F 48118
1) HMBZEE(Fa—")v7)(B#%65)

) MHEF&(EBER) (B%312)

3) MEFHR(EFIZRY) (B7%313)

4) MHEFHGE(EEARIL) (B#%344)

FHHLWEE]
RREILERENMNEE / 20218F38238-2021%€5816H

1) BARZE(CRNEHN®) (B%197)

FEFI50FEE EVRITVE MIRBEEZELHT
SOMPOZFiTEE / 202163 823H-2021F686H

1) E—~-EVRUTY () (515%203)

TEEE_BRE AMGEE 1

AfBIE _BRECREE/2021448178H-202149812H
1) &HEEI(BUSEH) (B%163)
2) EEZFEICBKADL) (B*168)
3) EHEHEI(ZELY) (B%593)

MEFIS0FEE EVRIT VR MRBREZELEHT
SHMEMEE / 2021478108-202149820H

1) E—h-EVRUTY (BE) (915%203)

TEFEITEMNEISVRFT—T VLR FeKkEESTS)
REFEIIEME / 2021E8828H-202141183H

1) FAREOEDHOWVAZDE) (B3104)

MEER _EBER—HRE Yo 7)o FEs 7L

ST AL —ER IR R ZEMAE / 2021498180 -2021412 A5H
1) BER_(JYTIUr1ES)(H*2)
2) BRER_CAEERE) (B%47)
3) BER _(FRHOHODE) (B356)

FHNFE KD A—Black Spirytus)
ABAKTEMEE / 2021F9818H-2021F12812H

EmEE(TLN\DODL) (B#8)

BER Z(FaF+ ) (B%25

BHARZE (#weEn) (B%90)
FARE(KRERNR) (B%91)
BARE(EBEEE) (B%102)
HEFIGEE) (BF167)

WA BR(aEF>TEELR) (B3%204)
IRAZE ZBB(H) (B3%301)

IRAZE Z BR(UYE) (B3 651)

LrxJdJanbseN

FEEIE_BRENMFE2)

AHEIE _BRECREE/20214E9818H-2021412826H
1) FMBEEE(RE(BL)) (B%66)

2) Sz=ILARBAFGEX) (B%146)

3) H%EERCER) (B3%147)

4) FMH=E(ES#H=DRZ5)) (E#255)
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8. AEMZE (EA) | Research (by individuals)

WOEMET7—7 1V EMERERLE $28

FPHERET

FMERHAN —IRAZE ZBRHRUEADARESE | pp. 86-90
LHEEH

[ —ZRNSUTRAERBET RIS FIL - 7—h— L8 - mee
TORTRFEEZOZBENDEE] pp. 14-25

Pt

FTERFEIL > av(CE T2 TEAIOME DIFERREN A
ST (SETE) (19654F) & (1985 B) (19854F) ) pp. 4-13

Bz

MEESRZ(EFRY)  BEOEHAORE. ¥, BEERAEX
pp. 54-75

BN+

)= 7290V (E—DILDTIRICTO)—HRKDERE
LChHFEMR ] pp. 34-41

BEET

MBEERNEAN —ET—VR-IN)OMIC LD IEGATEHEE.
€. %1 1 pp. 91-95

SR

TNV K7 AT y>a- 7R -TILINICDWT pp. 26-33
IR

KON —=)L)—20—R-ERXDEEZLEDBORE] pp. 42—
53

HET R/hBEa

Y NEE () EHEMHEHEXANAAIL—NORRE O
I NZDWT pp. 76-80

FREE
ERENT—(FBEIE ALY ONBEER) pp. 81-85

WX EE

FPRACES

ERRE (DERE) MY vy 3y ABRMEIL VY aVX
mEE MATBOZ —HRNEE V52 HYIOHEIE
Mg, ABMET—7T V> EMEE. 202145
EAREERNFED (BOF) D v A -y 3y ARBMED
LosarxXBZEfgEEeE MATBOZE —HNFE T79>2HY
DO RRIER. ABMET—T VXM 20214, pp.
109-112

LREX

{ERARER (B8 ZE) ISTEPS AHEAD: Recent Acquisitionss &
Xk, ABFET—7 1Y >V EMEE. 20214

AL 94> F—F X T7T1Ur(Ro>Za—)) €03
VERERTO. BARDARE ) 110, A—ARNTUTEM—T RV F
JL-7—=bh1 T BARDOMREE NS 72 - X T1 ADRH ]
FSTEPS AHEAD: Recent Acquisitions) BXER. AtEHET7—
1V EAEE. 20214, pp.234—235 . p.215. p.231. p.243.
p.265

B

VERERER (9B ZE) ISTEPS AHEAD: Recent Acquisitionss &
Hix. GREMET7—T 1V > EiEE. 20214

IZLTERER Z(RFIRY)ITSTEPS AHEAD: Recent
Acquisitions ) BXER. ABHMET7T—T7+Y = fiifE. 20214,
pp.26-27

BT

rafuEILr>ay BHEI1—F-EBxr <YU/-XU—Z0
B ERRELR)—7 Ly s BBMET—7 Y > 3EME. 2021
£ pp.1-14

BEET

ERARER (B8 ) ISTEPS AHEAD: Recent AcquisitionsJ
. ABMET—7V > EiiE. 202146

I7—54V > EMERERR . TILAR—IL- L —X—EHEH
SHIRAET 1S —T Ly b, ABMEAT—T 1V EME.
20214

FaBFEIL I3y HEI—FT—Br BRKRCH#Z201
KIZVRETA IR =Ty b ABMET—T 1V > EMEE.
20214

EARZERT

Ve R (9 ZE) FSTEPS AHEAD: Recent Acquisitions @
MR, GREMERT7—T 1V EME. 20215

OTLTS—/ Iz )——(EEE (B LEEHR)) . tr>a
VERERT3. AV TAVAF =L —) 7 Tav v Za—3—
7118 BIRAMBDT T ADMRIENM ITSTEPS AHEAD:
Recent Acquisitions) BRI, ABMET—7 1V > EMEE.
20214, pp.70-71. p.77. p.173. p.193

RS

Ve ERER (9B %) TSTEPS AHEAD: Recent Acquisitions) &
Xk, AREMET7—T 1V > EiEE. 20214
EHW:mXARTIZON MUSEUM, STEPS AHEAD,. JZLARJL
NEUY QOULOZ—DrEFER) L EOaV @i BER
ZO(EFERVERAR) L 2. FaER L T4, BREHAEAT
EXRERL 5. MRRBIBOLHBERZEZHOCL (6.
AL ERTREL M2 adiEIL 7> 3> OBE BT v
o7 70¥ oM N4 =MROEBBEEIL 7> 3>18. 8
ZRKEEDT T ADMREM . [STEPS AHEAD: Recent
Acquisitions BRI}, AEMET7T—71Y > EMEE. 20214,
pp.10-14. p.40-41. p.23. p.55. p.77. p.99. p.117. p.145,
p.285
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HTET

ISLTHFPEREB(// NEBEAFIINI AN BRES
N3ETIISTEPS AHEAD: Recent Acquisitions) EXER. A5
BRI 7 —7 YV > Efii8E. 20214, pp.104-105

VEmBRER (PERE)Dv ATy a>y ABMEIL V32X
ANHRE MATBOZEI—HNRE 7592 HYVOMREIR
KR, N EEAGBMET—7 1YV EMEE. 20214
[EAREOHBEGRERNKE T D v -ty ay ABFED
Lo avXBZiRE MATBOE—HNNHRE 79384
UDHEEIRRER. NEMEEAGBYERT—T 1YV U EME.
20214 pp.113-115

BEHE
PRACE S
MEFLT405F A2k FAREXRAE R IIEMDORIS

405125 (BE479%5), £EDKR. 20214128, p.83

WiEE

IRRBVANYWRAMTFEDEE F, REEBFEIMOT 722
TIL2020 FEERZG AL IE ) WEBRRSEMFNL, 2021463812
B2 B (https:/bijutsutecho.com/magazine/review/23710)

TNy ISy amBA Tl 7—N- AL O T TDERES
Back and Forth Collective(CDWTIEMFME12021FE 885,
Vol.73. no.1089. pp. 120-124

FhrzLies0#mICEN >T Toward A City of Our Ownl#R
MDH#2ZIRESNER. 20214, pp. 8-11

TIREET

MREFEz ) MNRE 1996-2000 BE BICOVWU=RERTY
=TRL. R4t 202146

THrEMeEsr @TIRMTHTEMHE 20205610115 EM
Figtt. 2021F3821H. EMFEEL. 20214634
CEEMEEET EZBRSAFEC(CWB 2T EM#TRE L 20214
6R1H. EMFEH. 2021667

£ FR—RZRACTIBEAEERZ R R 4815, REAEE
ABEXEEHR. 20214, p. 19

CREMEET Y7L SAD VS [FV T T E 2021412
A1-1B&H#5. EMFEEd. 20216128

BEXT

MFEEERFE. BERE. XEER) MEERERIL
MZBDER FHhEER pp.133-177. RRKZHIGEVE.
2021434

MRS
M—hLyoD(T—HRDBEEE) TTEEMEE) Vol.74, #k={
SHAIEEMEE. 2021 6H30H. pp.46-51

R=IL- > XMz U<ERY)— -O0——0OBAYER
FEMTETEIEE 72558125, Frditt. 202146128, pp.140-143

MEF

MTHZHEIEES T—T«V EMEOH RV EH 1=
N=TIL-Z2—STL b3 "M OKBES B RKESE
YN NS ENR. aRES/NS T4, 202146, pp.104-
107

WEE

SR
FEERVTEWET AU T7—Z EECAERIERENM. 202143
A

WEER S VURYVLE

LBt T

FTEMEERE: 773707 SLDRHFEEZR I DBN (HE
%K) ZEENUNTOP VM I0FAEEZOHNZT BREMAE
2 (#F>51>) 2021E2 8198

EMMEROBEZELT) AABEREMARBNIFEEE
=HF>51v). 202111 A16H

B

TREBEXEMICERE BER_EBEARE T—TV &M
FEOADDEEX LI ZHROIC") 22— T LY 7RG Cafe
16 (E#  FBERIUT7YRIAYN, 2021€3A817H
ISHB3EEI -V T L XRIAVNME 8%V "EWE &
VIEEDMERE TERELI R ELEN ) RREILEYENRE
EHECRETIF—F (TR UEF). 20215F12816H

BIFF
BB LY F- I 28y NERENRITIRE | G,
2021FNA7H#F > 51V EE)

YIREST

EMSALBETEMEL (TN T—ToV U EMEEEZDI R
BFX. 2021E4B21H (A > 51 BIE)
TA—ZLTIO0F@ADHIGERE ) 28R 2EEYEERE
(F>Z1>). 20216 A1H

BHRETERBEE/NS (AXEEMEH) BRFE TIITEE A
= BRZ EAkEE. YRES 7 HABEE=XMEMZER. H
ANEEPEH. 2021F98258 (F > Z1 VEE)
=0ty ary I IFIEIavA(FUI(CRZT7IIZXA
FHEZX., REEER. NHEREDED., FIRFES T HEMEE.
2021FE N BISH (A > 51 VEfE)
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SURTSIL T EEMRIE—FRIEE 77 0OERNS [EFR
" MmADIES. BEARETE. YREESTF LUEXRFEEOSDHM
w2021 12 A5H (>S54 > BLfE)

Bz
MBERXR—IL- Y RO EREKTEV)—O0—2—F ~—
TARVE LT~ BNRAHMERS ) ABILEI YR T3 —
2 202112 A14H

xS

FEMEBERE: 773I)—T7 07 TLDEFEER OB (R
ER)CEELONMNTOYVIIMI0AEEDHNZ T GBRAFE
2EFYS1V), 202142 H19H

WEEEEME

FPERGEY

REAZ(ABRE)AXNZBNZEBHERBEI T 71 VER
(202141818H)

B

FILFEFT K2 EYEEHE 57 FEF EN586M (2021 F71H)
FILFEFRARZTOI 2 270 ML ERRER I FEE N8 (20214
%)

BEXT

FERLFRERZERXEERIERETRITF I IEH 235 6M
(2021FERTH)

SR

SEEMAZE 7T EHREME FER LM (2021 FETH)
PREELCFAABAMCERBEZMERAFIDI T X NGEE
(2021F7RH9H)

FipiEss

FERZEMEEEBIIFHENHAM (2021465827H)

BTN RKZRZREMEZMARMZMEMRRICHTD5E
RIEBEMTEIR RO L EBERIZBICDVWTU(F > F1 >V ICLWEE)
(2021F11811H)

BEE - EEEY

peeyedhee)

DoafFront 7—7 4k 1> - LT > 2021 Thinking like

Dancing )/ 7RN\A/F— - RNBEEES

LBEtET

SEEMNERT HEZAARIBEE

Bixf

NESAEIEARNZEMEE INEEZS . MR IIEMNE B=55T

MEES. 2EENERSZ AEWREZERIEZER. TERIL

EMETRNAT ) —2FEEE . RREILEAZENE BASRE

EEZE, JI)FRNY CEEIDRBEOV VI BEE. NKE

SEmHEMEMES RHEENEME ) #HEZEZS

FRESTF

REEMEEARFEMREFAEESEERZS . NHmMEEAR

B EREMAMEBEEREERZS. 748 T4IHHES

2020 EEZE8. REMEAEASHAEEMIREMEFZE.

XTSI =FEEMEREERETE. BAXMERETER
EENMOES. EUHEMENZES. HAEMTREEME

HEEZE EE MB/NEEREE

BEET

T—h-RFaArT

& ERENSRE

B b e

XfbEER EMEE. BUFENE BAZE Mg MmE.

WRETIFEYEMSHESR HREEETMEESEZS. BA

BEME EMmtiEER. SILEEME NEEMNmeTME

B, EMRTmXEENSIRERR EEE

HEF

SEEMERZS

—2aVERWTRE ##E. ZEEWESR

BEERH=E

WXRE

TIRESF
The 2021 Tokyo Prize, the ART foundation, Tokyo, 2021
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0. [K#REZ | Public Relations

2020 (CHeE, FERL. HLWEB A SHOBAMEZZEC, AR
SHIVTANOSNSER . AT (7158 [MEEBILVARESZ
fiofz, LU avZFERLEERERONR. /212021 £
BEIYRTHAY RN 100ZEEHY. BROBHDFHFKE
BiELZ. IPvAa-Eyvay BRNREIETEZHDIERI>S
Ea—(CHA. FRECBO=) [CHIZBXNHETOENTZZL=5T
TRELFBEE/E SN, BERH(CHZB3RLIVELEDRENE
A TOBREEVEERORKENSG<LRoNBLICAoTz, —
AT FHEIOFVANNADRRILRDIKR NS, EXREDTEH
EINCHOIRERSHREREONLEH ST,

1. [LERENRI4)

RESRRY— FZ22HIEL. EilitE. REE. FR. B,
BHREAF. RTIVRESEN (FZ2#8945,0004F RIXH—HK]
5504F). FEERICTET L. REROBRZTEST.

202287 —T 4V VEMBALYY—ETHEETHSBRIZT—
NIZ. Lk, SHRD2FBHEDRY ()L =k ft. LARIFEME. RE
BB, PR BEG EBFRAE (S SRRIFTLRTBICEM UL,

2. 9174~ SNS (-p.115281)

VIT7 A NDFREICEDHIEN. BESIARS vILTA NIE.
SNS(Instagram. Twitter, Facebook)ERICERALT,

3. X747 —>3avX

1) LRV —ZELfE
RAAICETL TN EH T LRI —ZEA—) L Z (T
BefEUTz. BERI650HF(ICA—IVEEZTT 0Tz,

2828 ()

FSTEPS AHEAD: Recent Acquisitions FUNE/FRET
2021428138 () —589H8 (H) (x2020&F 11 A585%1T—2
Efs)

3128 (2)

roO0—K- EX—ASAOBWMNT FILE—EME- 45>
) —EMERREE fRZEEOHNSHE
2021E1082H—-2022E18108(8 - #1) (5. 4 BERE)
[Z®H7: 20214658298 (1) — 98108 (£) (6. 5 BERZE)]

Continuing the programs from 2020, we carried out a

wide range of advertising and public relations activities to
heighten awareness of the new name of the museum and its
new policies. These included special websites, use of social
media, and securing media coverage. The goals including
communicating the distinctive features of each exhibition
utilizing works from the collection and the appeal of the
museum facility itself, given that it received Good Design Best
100 2027 Good Design Award. For the Jam Session Morimura
Yasumasa, in addition to many interviews of Morimura,
articles applauding the exhibition for shedding new light

on Aoki Shigeru's A Gift of the Sea were also published. The
number of students visiting the museum increased from
March, during the spring break, and a large number of young
visitors continued to be seen thereafter. In the context of the
COVID 19 pandemic, we also responded with public relations
concerning the postponement of the Monet exhibition and
subsequent changes in the exhibition period.
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171 NDORIF | Revamping the Website
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The Artizon Museum creates and manages the museum
website and special sites for specific exhibitions as its
official websites. The museum site provides comprehensive
information about the museum. The special sites are a tool
for publicizing the exhibitions.

In 2021, the museum website’s Collection and Learning
Program pages were upgraded, and Calendar and Research
pages added. (Research page is currently available only in
Japanese.) The Calendar and Learning Program pages are
included in our content management system and can be
updated within the museum.

Special sites for four exhibitions were created and
managed. The content provided in each was specific to the
exhibition in question, so that each exhibition’s site was
distinctive. In addition, in the past, the special sites had closed
a few days after each exhibition ended, but the viewing
period has now been extended so that members of the
public can view a special site for two or three months after
the exhibition’s end.

1A 2R 3H 4R 5H 6H

7R 8R 9H 108 A 128

618,861 279,355 | 377,747 308,033 @ 234,463 270,955

351,505 309,495 | 239,341 490,961 459969 432,083
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SNSDEE | SNS Trends

Instagram. Twitter, Facebook. YouTube® XK T7HT >~
FEALTWS, 2021F07+07—BO#BII DB TH
%

7B10H (L) [Instagram® 7+ 07 —H 20,000 A %= Z2 B

The museum uses its official accounts on Instagram, Twitter,
Facebook, and YouTube. The table below presents the trends
in the number of our followers in 2021.
On July 10 (Saturday), our Instagram followers topped
20,000, and our Twitter followers topped 10,000 on October

108268 (k) [ClF Twitterd 7+ 07— A 10,000 Az Zfg, 26 (Tuesday).
1zo
FERIEANE (2021612 BFRIES)
Instagram:------- 9,956 A
Twitter «eeeeeee 3,168 A
Facebook -+ 649N
YouTube - 539A
7407 —#(R5T)

18% 2B% | 3Bk 4B% 5A% 68% 7A% 8A% 9Bk 108k = 1Ak 12A%
Instagram 15760 16,942 = 18,149 18,833 | 19187 19,683 | 20,743 21,401 | 21,661 21,960 | 22,495 22,920
Twitter 7,881 8123 | 8,281 8,456 | 8565 8,750 9182 9356 = 9628 10,052 = 10,300 10,598
Facebook 5913 6,062 = 6,095 6,121 6,141 6170 | 6317 6336 | 6371 6441 6,517 6,557
YouTube 826 896 925 956 983 993 1,028 1,066 1,093 1132 1,194 1,228
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12 1T RT L IT Systems
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The Artizon Museum has developed and updated a variety
of IT systems to help realize, through IT, its goal of being an
open museum with advanced design features.

» In 2021, we maintained and upgraded the system database
that provides backend support for various programs and
promoted more efficient and paperless operations.

« Notably, Ishibashi Naoki,a member of our Board of
Directors,announced Artizon Cloud, our database system
consolidating information on the collection, at EJC 2021,
an international conference. We have been building that
system since about 2018, before the Artizon Museum
opened, but that was the first public presentation of it.

+ In making operations more efficient, we worked to

simplify check-in procedures though the use of QR codes

at the entrance gate. We also worked to make part of the

accounting procedures paperless and to make accounting

for transportation costs more efficient by introducing a

system using data from IC cards. We also shifted to a system

that permits drawing up and managing budgets on the
web. All departments and persons in charge can use it at the
same time.

Increasing the efficiency of curatorial operations was

another focus. The many paper documents used in

responding to inquiries from external sources, for example,

were, after thorough study of their contents, updated to a

format suitable for online operations. As is true for other

documents for decision making, they can be discussed and
approved online.

.
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3) BRR

ZDArtizon Cloud (3. ABBERIES(CLY)2020F6H30HI(C
PCTHRE, F£7z. 2021F9/89HICEE = (E/C2021) ([CTHE
TNz, [https://ejc2021.entavis.com/]

Naoki Ishibashi: “Artizon Cloud: A Multidatabase System
Architecture for an Art Museum’, Proceedings of the 31th
International Conference on Information Modelling and
Knowledge Base (EJC 2021), pp.315-323 (2021).
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1. Artizon Cloud

To achieve its goal of being an open museum with advanced
design features, Ishibashi Foundation has sought to provide
open data to satisfy our visitors'intellectual curiosity, for which
we continue to develop and operate various databases and
provide formation.

Artizon Cloud, the system announced this year, is a
database system that integrates the vast amount of data
about the Artizon Museum collection and provides the
information needed to visitors and internet users. Data
generated in the course of staff members daily operations are
designed for a system that automatically develops them into
content for museum visitors and for the website.

1) Network structure

Until now, our networks have divided into public and private
and access restricted accordingly. A distinctive feature of
Artizon Cloud is its three-layered structure, with a DMZ
("demilitarized zone," a subnetwork containing our public
services) corresponding to the actual space of the museum
provided between the public and private zones. (The three-
layered structure is also included in the network’s logic
design.)

a) Internal network for use only by staff members (Private
Network)
The most protected netwaork, it cannot, in principle, be
accessed by other than staff members. Most of the data
handled in everyday operations is saved and managed on
this network.
Main databases
« Artize: Fundamental database for managing the
collection. Records property management information
as well as information about works in the collection.
ArMA: Extracts data that can be made public, based on
the Artise data on works in the collection, integrating
video, image, and sound data as well.
ArTeX: Manages texts describing works.
iDASH: Collects other data related to the works in the
collection (information from the age of paper databases,
articles carried in various media, etc.).
ArkvA: Brings together data on museum events and
exhibitions.

b) Network that visitors to the museum can use (DMZ
Network)
Visitors mainly use their own cellphones to connect to this
network via Wi-Fi; it provides a connection to information
resources in the museum and to the internet.

€) External network available to the general public (Public
Network)
Corresponds to all internet connections (websites, etc.)
outside the museum.

2) Database structure
The databases that staff members use in daily operations
differ in their data structures, since their designs
and developers differ. The Meta Database Converter
accommodates those differences, extracts the necessary
information from the various databases, and stores it in the
Private Data Center on the Private Network. Only data that is
used in the DMZ or on the Public Network are edited and sent
to the DMZ Data Center. Data that can be provided on the
Public Network are sent to the Public Data Center and used,
for example, in websites.

The image may be of putting detailed internal information
atrisk by providing it publicly, but this system achieves
data security through appropriate access controls while
providing incentives to visit the museum and receive detailed
information by accessing the DMZ Network.

3) Results
Ishibashi Foundation Director Ishibashi Naoki applied for a
patent for Artizon Cloud under the Patent Cooperation Treaty
(PCT) on June 30,2020. He also reported it at the EJC 2021
international conference on September 9,2021. [https://
ejc2021.entavis.com/]
Naoki Ishibashi: “Artizon Cloud: A Multidatabase System
Architecture for an Art Museum,” Proceedings of the 31th

International Conference on Information Modelling and
Knowledge Base (EJC 2021), pp. 315-323 (2021).
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2. App usage trends

1) App installations

The number of installations between January 1 and
December 31,2021 was 8,876 on iOS devices and 6,397 on
Adnroid devices.

2) App installation changes
The following charts show the trends in installations per day
foriOS and Android devices. (see Chart 1 and 2)

3) Upgrading the App

Our app can be used outside the museum and supports
searching the collection. For those uses, we making
improvements by adding an “My Page” function and enabling
logging in to bookmark "favorite works.”

Chart 1: January 1 - June 30, 2021

3. Upgrading Operations

1) Linking the gate with the ticket QR code

We had had a staff member read the QR code on the ticket,
but we have introduced having it read by a scanner built into
the entrance security gate, for greater efficiency.

2) Paperless operations
We have been developing a system in which what had been
the paper documents used in the curatorial division can
be discussed, decided upon, and shared online and can be
processed without difficulty while working from home.

For our budget system, web-compatible software has been
developed for greater operational efficiency.

Chart 2: July 1 — December 31, 2021

Data sources: App store data from Apple and Google
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13. ;A2 L —N | The Universal Metal Crate System
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21— 7L A7x | Museum Café
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NE 754« T1— [STEPS AHEADIE]

Butterfly Pea Tea, inspired by Elaine de Kooning's
Untitled (Bullfight): STEPS AHEAD

©Elaine de Kooning Trust

Usage of the Museum Cafe declined, due to the pandemic.
The café took thorough measures, following the Tokyo
guidelines for preventing infection, including monitoring staff
members'health, having them wear masks, disinfecting the
tableware, tables, chairs, and other equipment, widening the
space between seats, and setting up acrylic partitions. Our
special menu items, created in a collaboration inspired by
works in the STEPS AHEAD and Impressionists: Tales of Painterly
Friendships exhibitions, were planned for museum visitors'
enjoyment and were quite popular. They were very attractive
on social media, with many young people messaging about
them.

V7= AV TAVRF— BEROERM) ZET—TCLETIL—VE
VLA [STEPS AHEADE]

Fruit and Sorbet, inspired by Wassily Kandinsky's Three Linden Trees:
STEPSAHEAD

y0—R-EX(BEE)ZET—7([CLIEBEHAHERERZ T [FIRIRE]
Shiroan Matcha latte, inspired by Claude Monet's Water Lilies :
Impressionists: Tales of Painterly Friendships
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15. Ta2—7L>3av7 | Museum Shop
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<Ly /N4 | Tote bags

27w | Sweatshirt

To provide a fuller collection of products with new additions
to the collection as their motifs, the Museum Shop designed
new cloth bags, wearable items, badges, and other products
that would appeal to museum visitors. These generated
considerable activity in the shop, which also started offering
a selection of art-related publications, in addition to the
museum catalogues. This project, which had been planned
since the museum’s opening, also included books for
children. The Morimura Yasumasa corner display, which
began presenting a variety of museum goods related to the
Morimura Yasumasa Jam Session exhibition in October, was
well received. Our online shop, planned to communicate
the richness and delights of our collection, also expanded its
lineup significantly, offering a choice of 224 original goods by
the end of 2021.

£>/\vF | Badge

HFNFERS vXI—7+— | The Morimura Yasumasa corner
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16. EMEEDIOFXEE | The Museum’s COVID-19 Countermeasures
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The museum’s efforts to provide a pleasant exhibition
environment, instituted since our opening, have been
successful,and a variety of pandemic countermeasures have
continued to be undertaken since 2020.

Efforts since the Museum’s Opening in January 2020:

« Avoiding congestion and providing a pleasant environment
by limiting the number of visitors per time period with our
designated date and time entry system.

+ Operating the latest ventilation system, which controls air
flow, on a twenty-four-hour basis. The air in the museum is
constantly being replaced.

- For our audio guides, we shifted from lending equipment
to visitors to having them download our dedicated
audio guide app on their cellphones and using their own
earphones.

In 2021, we continued to employ these countermeasures, in
place since June 23, 2020:

Countermeasures in the museum:

« Cancelling Friday evening opening hours (until 20:00); they
were restored in October 2021.

Providing hand sanitizers at the museum entrance and
many other locations.

Replacing the stand-type thermometer at the 1F entrance,
from October 2021, with a walk-through thermal scanner
that can take multiple persons' temperatures at one time.
Cleaning and sanitizing the facilities regularly. Places that
many people touch, including the elevators and escalators,
restrooms, and lockers, are sanitized and cleaned particularly
frequently. A countermeasure added in 2021 is coating such
places with Cleanfix, a chemical that prevents viruses from
adhering.

Having staff members wear masks while guiding visitors.
Installing shields at the 1F reception desk and the 3F
cloakroom entrances.

Installing banners with requests to visitors at the 1F
entrance and in front of the 6F Gallery.

When visitors must line up, instructing them to maintain at
least a 1-meter distance from each other.

Limiting the number of people in the elevators.

When the entrance is congested, allowing visitors to enter
earlier than their reserved time.

If visitors are likely to become crowded in a gallery, having a
security staff member provide guidance.

Setting up signage on the museum’s furniture to promote
social distancing.

Halting reading of catalogues placed in the Info Room. On
May 15, with tablet-type devices replacing paper catalogues,
this service was resumed.

The Digital Collection Wall was used to display only
exhibition posters, and use by touching an image on the
wall was cancelled. After countermeasures were taken, the
touch function was restored on May 15.

« Distributing flyers and other materials by leaving them to
visitors to pick up instead of handing them out.

« Taking the Learning Program (including Saturday Lectures,
Family Programs, Gallery Talks, and School Programs)
online. Great care was exercised in carrying out some of the
programs at the museum.

Requests of visitors

« Wear a mask when arriving at the museum.

« Take your temperature when entering the museum. Visitors
with fevers or cold symptoms should refrain from entering
the museum.

- Visitors with fevers, cold symptoms, or are feeling ill should
refrain from visiting the museum.

+ Wash your hands frequently and cooperate with hand
sanitizing.

« Maintain distance from other visitors and refrain from
conversation in the galleries.

- Cooperate in using the designated date and time entry
system.

- If purchasing a same-day ticket at the reception desk,
cooperate by recording your name and contact information
(phone number, address, email address).

« Cooperate in using cashless payment.

« Visit the museum with as few other people as possible.

« If coughing or sneezing, cover your mouth thoroughly with
your mask and handkerchief.

- Iffeeling ill while in the museum, please request help of the
nearest staff member.

Countermeasures in the Museum Café and Shop

Museum Café

+ Wearing masks by staff members.

- Setting up shields at the cashier's desk.

« Arranging customer seating to avoid customers facing
each other; measures to arrange seating in a set direction
or with additional distance were taken until early
December 2021.

- Limiting entry when the café is congested.

« Thoroughly sanitizing tableware, tables, chairs, and other
fittings.

« In response to requests from the Tokyo Metropolitan
Government, ceasing to serve alcohol during the
implementation of special measures to prevent the spread
of infection and state of emergency measures.

Museum Shop

 Wearing masks by staff members.

« Setting up shields at the cashier's desk.

« When visitors must line up, instructing them to maintain at
leasta 1-meter distance from each other.

« Limiting entry when the shop is congested.

« Ceasing to provide samples.
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17. 2E—& | Awards and Prizes
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*BNE

CTBUH AWARDS 2021 (kE)

MEP (% 1m) M REFE

ZENR . I2—ITLYT—RIE. T—T1Y 2V ESME

F 4 : Council on Tall Buildings and Urban Habitat
BEE2tEAAL. BROBRPIXIILF—2EFALIEARREERIER
SRTLEFROIC, BESHRELTORERN BT T+ FE) TAADE
DiEHD IS NI,

ABB LEAF AWARDS 2020/21(%H)

EERREILEMN REBFE

SZENR IV TLYT—RIE

F 1 :Leading European Architecture Forum (in association
with ABB)

TEROREELRZREFRZTMI2RRT. EFNGRIMETY
AUNCEDTHF T REEMEN BEICHESNCERRELLTHES ©
Tz,

2021 Sky Design Awards (#17%)

14> TI)TEF £8

SEWR T—T1V O EME

F & :Merci Media Corporation

BA. 77 A9 2ROCREVT A BigaEdfReUE, 1
STITERICHENT T—T 1V U EMEBOS > TV TRAMG T A
VHFHRE Tz,

APIDA - Asia Pacific Interior Design Awards 2020 (&%)
BFE

SENR T—T 1V EME

Ff#:Hong Kong Interior Design Association
TITDAYTITTIA L =2RNERIBE, T—T«YV EMERFER
- HEE M - R R B O hE TN\ T REIFHRS N,

CTBUH AWARDS 2021 (k) *

BEEEIL100-199mEEM BEFE
ZENR . I2—ITLYT—RIE. T—T1Y =SB

F 4 : Council on Tall Buildings and Urban Habitat

OOV TUVIANCELERMAMLIEHAS, MHERE(CH 2HHA
NEIN—N—ZRHOBEEBRELLUGHII N,

MIPIM Asia Awards 2020 ({14)*
#HE-BEFCEIINHEEEYE RE

BENR 21—V TLYT—FIE

F{#:Reed MIDEM

NATL—RA T REEMBOBAREL LT, SESERBHHIRA;
OEWBH EBNLAILOFHA > HFES NI,

DFA Design for Asia Awards 2020 (&%)

BFE

SEWR T—T1V O EME

Ff:Hong Kong Design Centre
TITOR\ENSENT A2 RETIEET T/ VE, BT
AV BMNISEA. T TADEEN. 2RO 4DOEHT
ARz,

IFLA ASIA-PAC LA Awards (3> H7R—)L)

= LERZF BFE

ZENR 21— TLYT—RE

& :International Federation of Landscape Architects
AFv77O07RE FEBEOEANIMIES I BIEITREROEN
T e BRERICISTHRBINZNAF 70y V13RO
BN NIz,

SERE
BARERGEFEERE2020*

RENR I2—2TLYT—RIB

T ABYEEA BEARERHR
—RIRREEENPT (M WEMR) CEVT 7 REEMEBEEEGL
BELLTEVLANINTT TA UV ERIBERBRMZ EEHIENFTHE
TNz,

AAZ=[T 1 E 2020*

BYEE - XLz=f £8

RERR: T—T 1V EMEE

T —RUEEA BRERET U1 0B/ —REEEA BEAZR
THAUHR

BARKOZE-T AV E, BRNZOHEBRDBST T a0 WE
(SR BRZER. BEREQRBE ML S <FHMS NI,

FES54EBEART A THAE 2020*

e

RENR I21—ITLYIT—RHE

T AHUEIEAN BEYA > THAUHR
BECILEESHIIN—N—DA AV =EREFRL. MB TN T
VEIRTLET YA LIz LT liE NIz,

FORRE - RMETFIVE

BE-RMEme T 18N REFE
RENR IV TLYT—RIB

T —REREAN BERFHEREHR

BELRED. T M ST T—ILICEZETEVLARILOTHA
CTHRAEINEAEROBRERRE LT MI NI,

2019 F AL RE*

RENR I21—TLYT—RIE

FhE —REEEAN RAZER

F74R-EMEMA TREFE. WPARCK. RAMRZEDHRRNSH
BWCENTZIRBARER CHD I ENFHEST N,

$F62EIBCSE

RENR I21—CTLYIT—RIE

T —REEEAN BFAEREZEG R

EXELE, Rt L. Rz, ERMPFEEST BIE RFTE BT
EHM—ARERVD—=FIINTOTERENBVRETH S NS
nrz.

134 | iieEES



ES54EBEARY A THAVE 2020

S

RENR  T—T 1V U EME T EHE

T ARHEEA BEYA T UHR

SVTNET STy U ICLEDZENE S TS L (CHREDL D
W, BPIETEVSHEREM ESE TV EARICE I N,

202V FETYRTHAVE

TyRTFHAY-RZK00

RENR:T—T 1V EMEE

T RBPEIEAN BAT T ARRR
NHERE/EEMPITEHMEEMEORR L SH AR TETDZE
e LT fizRz. £5835 RISHEHR. G¥—2E1,608RDHFMN5
ANZR00(CEEINTS,

5520 2 £-BEmReifiazo—L

E ER{cEP] BARERELE

RENR: I2—ITLYT—51E

FfE NP EEAB T RS
AHEORECRBEOE LCIZMLIZHROT VA2 H BHHES
BTOA74ZRBOHFLVWEEZRREL. N1FT70)voT7T1>DH
WMPEABITH D LM NI,

ke TZaTIL - LR—h2020&BIBEHE

@ Overseas

CTBUH AWARDS 2021 (USA)
MEP Engineering Award Winner

Project: Museum Tower Kyobashi, Artizon Museum

Organizer: Council on Tall Buildings and Urban Habitat

The project was highly evaluated for the comprehensive
sustainability efforts throughout the building, including a large-
scale natural ventilation system that allows the entire skyscraper
to utilize natural wind and energy.

ABB LEAF AWARDS 2020/21(UK)
Mixed Use Building Award

Project: Museum Tower Kyobashi

Organizer: Leading European Architecture Forum

(in association with ABB)

The project was highly evaluated as an architecture that sets a
standard for the next generation in terms of its sophisticated
integration of office and museum by innovative technology
and design.

2021 Sky Design Awards (Canada)
Interior Design, Gold Prize

Project: Artizon Museum

Organizer: Merci Media Corporation

This award is presented to a wide range of design areas, mainly
from Japan, Asia, and Canada. In the interior division, the Artizon
Museum was highly evaluated for its simple and contemporary
design.

APIDA - Asia Pacific Interior Design Awards 2020

(Hong Kong)

Honourable Mention

Project: Artizon Museum

Organizer: Hon g Kong Interior Design Association

The APIDA - Asia Pacific Interior Design Awards is the most
prominent award for interior design in Asia. The Artizon
Museum was highly evaluated in a balanced manner in terms
of innovation, functionality, and space planning.

CTBUH AWARDS 2021 (USA)
Best Tall Building 100-199 meters, Award of Excellence
Winner

Project: Museum Tower Kyobashi, Artizon Museum

Organizer: Council on Tall Buildings and Urban Habitat

The project was highly evaluated as a skyscraper with innovative
exterior louvers that integrate with the context and history of
the city, while providing openness to the city and environment.

MIPIM Asia Awards 2020 (France)
BEST INFRASTRUCTURE,COMMUNITY & CIVIC BUILDING,
Silver

Project: Museum Tower Kyobashi

Organizer: Reed MIDEM

The project was highly evaluated as a mixed-use building
of high-end offices and a museum with various innovative
technology initiatives and high-level design.
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DFA Design for Asia Awards 2020 (Hong Kong)
Merit Award

Project: Artizon Museum

Organizer: Hong Kong Design Centre

The DFA Design for Asia Awards is an international design award
that recognizes outstanding designs from an Asian perspective.
The project was highly evaluated on four axes: excellent design,
technological application, influence on Asia, and social success.

IFLA ASIA-PAC LA Awards (Singapore)
Skyrise Greenery, Award of Excellence

Project: Museum Tower Kyobashi

Organizer: International Federation of Landscape Architects
The skip-floor rooftop garden was highly evaluated for its
excellent design of a three-dimensional green space continuous
both indoors and outdoors and for the effectiveness of its
biophilic effect confirmed by the demonstration experiment.

@ Japan

JIA Architects of the Year 2020
Project: Museum Tower Kyobashi

Organizer: The Japan Institute of Architects

In the overall architecture division for office and commercial
facilities, the project was highly evaluated as a complex
architecture of offices and an art museum that incorporates a
high level of design and environmentally friendly technology.

KUKAN DESIGN AWARD 2020
Museum/Cultural space, Gold Prize

Project: Artizon Museum

Organizer: Japan Commercial Environmental Design
Association / Japan Design Space Association

KUKAN DESIGN AWARD is the most prestigious award for space
design in Japan. The design was highly evaluated for creating

a comfortable connection between the indoor and outdoor
spaces, as well as for the large interior space and comfort of the
galleries.

The 54th Japan Sign Design Award 2020
Bronze Prize

Project: Museum Tower Kyobashi

Organizer: Japan Sign Design Association

The project was highly evaluated for its design of a precise and
intelligent signage system based on the motif of vertical louvers
covering a skyscraper.

The 19th Environmental and Equipment Design Award,
Integrated M&E Design, Best Design Award

Project: Museum Tower Kyobashi

Organizer: Association of Building Engineering and Equipment
The project was highly evaluated as an environmental
architecture for the next generation that integrates architecture
and facilities with a high level of design from concept to detail.

2019 Good Lighting Award

Project: Museum Tower Kyobashi

Organizer: The llluminating Engineering Institute of Japan

The project was highly evaluated as outstanding overall lighting
facilities in both the offices and the museum, in terms of the
visual environment, lighting techniques, and lighting effects.

The 62nd BCS Prize

Project: Museum Tower Kyobashi

Organizer: Japan Federation of Construction Contractors

The project was highly evaluated for its outstanding overall
quality as a building jointly created by the client, designer, and
contractor in terms of project planning, design, construction,
environment, and operation/maintenance management.

The 54th Japan Sign Design Award 2020
Gold Prize

Project: Artizon Museum sign planning

Organizer: Japan Sign Design Association

The simple glowing graphics with built-in LEDs were especially
evaluated for their novelty and improved functionality for
visibility.

GOOD DESIGN AWARD 2021
GOOD DESIGN BEST 100

Project: Artizon Museum

Organizer: Japan Institute of Design Promotion

The project was highly evaluated in the construction/space
design for public facility category for embodying an urban art
museum and providing a space for rich experiences. It was
chosen as one of the GOOD DESIGN BEST 100 out of 1,608
winners of the G Mark Award from 5,835 total entries.

The 20th Rooftop and Wall Greening Technology Competition
Rooftop Greening, The Nikkei Prize

Project: Museum Tower Kyobashi

Organizer: Organization for Landscape and Urban Green
Infrastructure

The design of the greenery, which is based on improving the
health and comfort of workers, was highly evaluated as an
effective example of a biophilic design that realizes a new form
of an office environment in urban high-rise buildings.
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BWEFBIREEERK(2012-2021)
Grant Program Performance (2012-2021)

The Ishibashi Foundation has engaged in its grant programs
since its founding in 1956.

Ishibashi Shojiro, who established the foundation,
had striven since his youth for cultural advancement and
development. Adopting a regional, national, and international
exchange perspective, he supported a variety of cultural
programs throughout his life. The foundation is committed
to carrying on the founder's wishes concerning cultural
programs and, through the grant programs, supporting
artistic, cultural, and educational initiatives aimed at a more
caring and humane world. In recent years, it has continued
to provide funding to related organizations and academic
societies promoting the arts and carrying out exchanges in
Japan and abroad. It has also been working to discover groups
developing activities that will make new contributions in
those fields.

In 2021, many of the recipients of grants for overseas
activities were forced to postpone their planned activities, due
to the pandemic. The scholarship programs for study abroad
programs and the human resources training programs
were particularly hard hit, since they entailed international
movements of people, with many postponements to 2022.
The publication of reports by academic societies in Japan,
however, proceeded on schedule, and all our grants for
symposia, workshops, and societies' annual meetings were
carried out, if delayed, online. Overall, none of the programs
were entirely cancelled. While the future continues to be
difficult to predict, the foundation will respond flexibly and
carefully towards its operations in 2022.

(£EFBOEAIF100AM | Unit: ¥1 million)

iar 2012 2013 2014 2015 2016 2017 2018 2019 2020 2021
BhEUR 5
Number of grants made 40 40 38 33 38 35 32 23 25
25 134 147 268" 435*2 41973 197 243 216 141 128
Amount

*1 BERZRES (VIXFTELIY F—LHAE) AOFIBRE ST
*2 ABKRMEMREESAOKHIRZE0
*3 ABAKMADRFBIBAZED

*71 Includes a special grant to the Japan Foundation (for the Japan Pavilion at the Venice Biennale).
*2 Includes a special grant to the Kurume Cultural Promotion Foundation.

*3 Includes a special grant to Kurume City.
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B Grant Program Performance

Category | Grantee Project being supported
The Arts La société Franco-Japonaise dArt et darchéologie Publication of Bulletin de la societe Franco-Japonaise
dArtet darchéologie, No. 40
Society for the Study of Japonisme Publication of Studies in Japonisme, No. 41
Society for the Study of Japonisme Program for the Society's 40th Anniversary: Report of the
(Special program) Society for the Study of Japonisme International Symposium
Publication of its journal, Mediterraneus, No. 44
Publication of Ukiyo-e Art, No. 182 and 183
Holding the Two Journeys.: Aoki Shigeru and Sakamoto
Hanjiro Commemorating the 140th Anniversary of Their
Births exhibition
The National Art Center, Tokyo English translation of chapters 7-9 of History of Modern
and Contemporary Art in Japan
Culture Association of Artin the Meiji Era Publication of Kindai Gasetsu, No. 30
Japan Industrial Designer’s Association Publication of the catalogue for the JIDA Design Museum
Selection,Vol. 23
The Museum of Modern Japanese Literature Producing audiovisual materials: The Voice Library,
recordings of authors reading their own works aloud
The Museum of Modern Japanese Literature Distributing the English version of the Voice Library
(special project) overseas
The Museum of Modern Japanese Literature Program commemorating the 50th anniversary of the
(special project) death of Kawabata Yasunari and the 55th anniversary of
the opening of the Museum of Modern Japanese
Literature
Oral History Archives of Japanese Art Collecting oral history materials from persons related to
Japanese art, conserving those materials, making them
public, and organizing past data
Maison franco-japonaise Holding an international symposium
NPO Platform for Architectural Thinking Conducting a survey of design archives in Japan
Kurume City Replacing and repairing fixtures at the Ishibashi Shojiro
Memorial Museum
Education | National Research Group on Moral Education at Holding its 55th national research conference

Junior High School

Japan Foundation

Putting in place an IT environment and developing
educational materials for Japanese-language support
for foreigners in Japan

Ishibashi Foundation Fellowships for Foreign Students
program

Support for the curator training program in Japanese art
history

Support for training specialists in Japanese art and
Japanese art research fellowships
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Programs Scheduled for 2020 That Were Postponed

Japan Foundation

Grant made: 2019

Project supported: The Japan Pavilion exhibition at the Venice
Biennale 17th International Architecture Exhibition

Dates: May 22 — November 21,2021

Japan Pavilion Theme: Co-Ownership of Action: Trajectories of
Elements

Japan Pavilion Curator: Kadowaki Kozo

Visitors to the Japan Pavilion: 172,576
https://2020.veneziabiennale-japanpavilion.jp/

The Venice Biennale International Architecture Exhibition
was initiated in 1980 and has been held biannually since
2000, alternating with the art biennale. Japan has officially
participated since the fifth of these exhibitions, in 1991,
exhibiting in the Japan Pavilion. The seventeenth of these
exhibitions was scheduled for 2020 but postponed until
2021.The theme of the exhibition in the Japan Pavilion was
Co-Ownership of Action: Trajectories of Elements. There the
Takamizawa House, which had been built in 1954, repeatedly
expanded and repaired, dismantled, and then had its building
materials and fittings transported to the exhibition site, but
not reassembled. The display explored the architectural
history inscribed in that house and the changing times and
technologies it experienced. The participating architects, in an
experiment in remote collaboration, communicated online
with local craftsmen to create, for example, benches from the
house’s building materials.

Inside the Japan Pavilion: Works by Nagasaka Jo and Nagashima Rikako
©Alberto Strada; courtesy of the Japan Foundation

Outside wall of the Japan Pavilion: A work using a blue sheet by
Nagasaka Jo and Nagashima Rikako
©Alberto Strada; courtesy of the Japan Foundation

Institut National d'Histoire de ['Art

Grant made: 2019

Project supported: The 10th Festival of History and Art at the
Chateau de Fontainebleau

Dates: June 4-6,2021
https://www.festivaldelhistoiredelart.fr/

The Art History Festival is an art event held annually at the
Chateau de Fontainebleau, a World Heritage Site, and its
environs since 2011. The participants include researchers in
art history and other academic disciplines, museologists, and
artists; the festival is also open to the general public. For each
festival, France and the invited guest country choose a theme
for comparing the two countries; the festival is also a venue
to present the very latest research in the arts. For the tenth
festival, in 2020, Japan was the guest country, the first to be
invited from Asia. The festival was, however, postponed until
2021.Because the invited guests from Japan could not travel
to France, the festival symposium was altered to permit a
hybrid format, in person and online. The Ishibashi Foundation
supported holding the symposium and provided the

Artizon Museum as one of the sites in Japan. The Chateau de
Fontainebleau and the Artizon Museum, connected live over
the internet, were the venues for lectures and roundtables,
which were also streamed online.

Art History Festival at the Chateau de Fontainebleau
courtesy of the Institut National d'Histoire de I'Art

Aroundtable on June 6,2021,

in the 3F Lecture Room at the Artizon Museum.

In the background, from the left: Miura Atsushi (professor, University
of Tokyo), Koizumi Masaya (professor, Hitotsubashi University), and
Jingaoka Megumi (curator, National Museum of Western Art). On
the monitor in the foreground: Christophe Marquet (Director of the
French School of Asian Studies, moderator)
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Ashmolean Museum of Art and Archaeology

Grant made: 2019

Project supported: The Tokyo: Art & Photography exhibition
Dates: July 29,2021 —January 3,2022
https://www.ashmolean.org/tokyo

The Ashmolean Museum of Art and Archaeology, which
opened in 1683 as an institution attached to Oxford
University, is the world's oldest university museum and is
famous for its enormous collection. This exhibition, timed
for the Tokyo Olympics and the Japan-UK Season of Culture,
explored Tokyo and art born there over four hundred years,
from the 1600s to the present. Organized in terms of three
themes, The City, People, and Innovation, it presented ukiyo-e,
folding screen paintings, video works, pop art, and works
created especially for this exhibition by the contemporary
photographers Moriyama Daido and Ninagawa Mika.

The Ashmolean Museum of Art and
Archaeology

courtesy of the Ashmolean Museum
of Art and Archaeology

Gallery displaying ukiyo-e, armor, and
swords—and graffiti by Enrico Isamu
Oyama

courtesy of the Ashmolean Museum
of Art and Archaeology

Entrance to the exhibition: Installation by Ninagawa Mika
courtesy of the Ashmolean Museum of Art and Archaeology

Maison franco-japonaise

Grant made: 2019

Project supported: The Franco-Japonaise symposium Proust : la
Littérature et les Arts. Correspondance des Arts 4.

Dates: May 15-16, 2021
https://www.mfjtokyo.or.jp/events/symposium/20210515.html

Originally scheduled for May 2020, the symposium was
postponed until 2021, when, instead of the usual format,
with participants gathering in person, it was held as an online
symposium. The two-day symposium was accessed by about
500 people from twelve countries in Europe, the Americas,
and Asia. That result far exceeded the 130-person capacity of
the hall in the Maison franco-japonaise.

Programs Carried out as Scheduled

Rietberg Museum

Grant made: 2021

Project supported: Love, Fight, Feast — The multifaceted world of
Japanese narrative art

Dates: September 10 - December 5, 2021
https://rietberg.ch/ausstellungen/liebekriegefestlichkeiten

The Rietberg Museum, a municipal museum in Zurich,
Switzerland, is unique in Switzerland for specializing in
non-European art (the arts of Asia, Africa, the Americas,

and Oceania). The high quality of its collection has earned

it international acclaim. This exhibition brought together
about one hundred works of art, from the thirteenth to the
twentieth centuries, from thirteen museums in Europe and
private collections, to explore Japanese narrative art from
multifaceted perspectives. The Ishibashi Foundation provided
support for producing the exhibition catalogue.

©Museum Rietberg, Photo: Rainer Wolfsberger The exhibition catalogue

The exhibition gallery
©Museum Rietberg, Photo: Rainer Wolfsberger
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Japan Educational Exchanges and Services (JEES)
Project supported: JEES - Ishibashi Foundation Fellowships

This program provides fellowship support for outstanding
students specializing in art history, contributing to the
training of people in that field who will be active globally

and supporting both Japanese students studying abroad and
foreign students studying at Japanese universities, thereby
promoting inter-university exchanges in the field of art history
between Japanese and other universities. Instituted in 2011, it
was implemented for the eleventh time in 2021. The program
was not halted or postponed due to the pandemic, but two
of the students selected in 2020 had to change their study-
abroad destinations and timing. In 2021, suspending sending
students overseas, the program focused only on accepting
students from abroad. Of the students accepted from abroad
in 2021, two were unable to get their visas to enter Japan and
took online courses overseas instead.

Tokyo Biennale

Grant made: 2020

Project supported: The Tokyo Biennale 2020/2021 international art
festival

Dates: July 10 — September 5,2021

https://t62020.jp/

This festival was the first of an international art festival to be
held in Tokyo biannually. It is a new type of festival in which
artists and creators working in a wide range of genres gather
in Tokyo, dig deep into the city,and create the festival together
with local citizens. With the spread of COVID-19 worsening
during the festival period, thorough measures were taken to
prevent infection.

Nishio Yoshinari, Kigaeru House,

Ebihara Shoten, Kandasudacho

Courtesy of Tokyo Biennale, Inc.;
photo: Yukai (Tada)

O JUN, Pictures and Eyes, Yurakucho
micro FOOD & IDEA MARKET
Courtesy of Tokyo Biennale, Inc.;
photo: Yukai (Tada)

The Museum of Modern Japanese Literature

Project supported: Creating the Voice Library, recordings of authors
reading their own works aloud
https://www.bungakukan.or.jp/cat-lecture/cat-voices/12882/

The Museum of Modern Japanese Literature opened in
1967 to collect and conserve materials related to Japanese
literature. As a compressive archive of modern literature and
a specialized library, it engages in collecting, conserving, and
displaying materials related to literature and promoting and
advancing the literary arts and culture. The Voice Library is a
program to record the voices and video images of authors
at gatherings at the Museum of Modern Japanese Literature
at which they read their own works. These events have been
held four times a year, in May, September, November, and
February, since 1995.In 2020, the plan was changed so that
the scheduled talks were recorded without an audience and
the video made available online. As a result, this program
reached a wider audience.

Society for the Study of Japonisme (Special program)
Grant made: 2021

Project supported: Program for the Society's 40th Anniversary:
Report of the Society for the Study of Japonisme International
Symposium

Part 1: Presentations

Dates: February 18 —March 19, 2021

Applicants: 291, 158 from Japan, 133 from overseas (76 from
Europe, 45 from the USA, 12 from other locations)

Part 2: Panel discussions

Date: February 21, 15:00 - 20:15

Applicants: 216
https://japonisme-studies.jp/pickup/vol-1-forum40-report/

The society celebrated its 40th anniversary in 2020 with an
international symposium,“Japonisme as a Field of Study:

Past, Present, and Future Possibilities,” with presentations of
research and panel discussions held online in February and
March 2021.The online event format was successful, with
participation by people in other fields and from Europe,
America, and other locations possible. The resulting exchange
of views was lively. The video of the presentations (in English)
made available on the society's website received responses
from throughout the world.
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Society for the Study of
Japonisme
Project supported: Publication of

Studies in Japonisme, No. 40
https://japonisme-studies.jp/ja/

The Society for the Study

of Japonisme carries out
research on the transmission
and absorption of Japanese
culture, primarily in modern
Europe and America, and,
based on those research
results, elucidates the state

of East-West exchanges to
contribute to cultural advances in Japan and the West today. It
was founded in 1980. Its annually published journal, Studies in
Japonisme, is a scholarly journal with Japonisme as its theme
and includes essays, book reviews, and exhibition reviews.

Collegium Mediterranistarum

Project supported: Publication of
its journal, Mediterraneus, No. 44
http://www.collegium-mediterr.
org/

The Collegium

Mediterranistarum was

founded in 1977 as a setting

for comprehensive research

on the Mediterranean Sea

and the region surrounding it

and as a place for exchanges

among various related fields.

Its journal, Mediterraneus, is

a scholarly publication including essays, book reviews, and
other content. It has been published annually since 1978.

Association of Art in the Meiji
Era
Project supported: Publication of

its journal, Kindai Gasetsu, No. 30
https://www.meibikai.org/

The Association of Artin

the Meiji Era was founded

in 1984 for the study of
modern Japanese art. Its
journal, Kindai Gasetsu, is the
only journal specializing in
modern Japanese art. Initially
a small number of copies

were distributed as reference
materials at meetings for reporting research, but since 1992 it
has been published annually as the association’s journal.

The Buddhist Art Society

Project supported: Publication
of its journal, Buddhist Arts, No. 6
and 7.
http://www.butsugei.org/

The Buddhist Art Society was
founded to provide a place to
report on research concerning
painting, sculpture, crafts,
architecture, and other art
forms related to Buddhism
and other Asian religions

and to contribute to the

advancement of that research.
Bukkyo Geijutsu (Buddhist Arts, using old versions of the
Chinese characters), the predecessor of its current journal, was
published for seventy years, starting in 1948. Publication was
suspended after the 350th issue, in January 2017.The new
journal, Buddhist Arts, published twice annually, has carried on
that work since its fall, 2018, issue.

La société Franco-Japonaise
d'Art et d'archéologie
Project supported: Publication
of Bulletin de la société Franco-
Japonaise dArt et darchéologie,
No. 40.

https://sfj-art.org/

La société Franco-Japonaise

dArt et darchéologie was

founded to promote research

on French artin Japan and

Japanese art in France. It holds

regular meetings, lectures, and

symposia on Japanese and

French art. Its annual publication is a scholarly journal carrying
essays presented at its regular meetings and other material.

International Ukiyo-e Society
Project supported: Publication of

Ukiyo-e Art,No. 182 and 183.
http://www.ukiyo-e.gr.jp/

The International Ukiyo-e
Society was founded to
promote research on ukiyo-e,
work for the conservation
and popularization of ukiyo-e,
and encourage productive
international exchanges. (Its
predecessor was founded in
1962.) Ukiyo-e Art, its journal,

published twice yearly, has
subscribers in more than ten countries.
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RIBFX TOEE) | Activities in the Kyobashi Saiku District
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The Ishibashi Foundation participates as an associate
member in the General Incorporated Association Kyobashi
Saiku Area Management, which was founded in April 2019.
The Kyobashi Saiku district includes two facilities making
cultural contributions, Museum Tower Kyobashi, which was
completed in July 2019, and the TODA Building (provisional
name), to be completed in 2024, as well as the newly built
plaza on Chuo Avenue. As one elementin its activities,
Kyobasahi Saiku has, since October 2019, held lectures on
the arts and culture, a series of lectures by experts in art,
design, and monozukuri (‘making,”through a combination
of technical prowess and creativity). To prevent spread of
CORONA-19, those lectures have been shifted to an online
format. Our museum staff members were responsible for
three of those carried out in 2021.
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AERBEZER | Guide to the Ishibashi Foundation

REMEEA BERME
FRTEH SRREHRXRME-7-2 T104-0031

T—T 1V UEMEE
e RREHRXREIG-7-2 T104-0031
URL www.artizon.museum

AR NI —F 25—

FrrEdth  sRREHEIAT/NLS T 2-1-14 T194-0215
URL www.artizon.museumy/arc/
kAR NEHERS, BRU T4 72— (3B TG (CTRE

Ishibashi Foundation

Address  1-7-2 Kyobashi, Chuo-ku Tokyo 104-0031, Japan

Artizon Museum

Address  1-7-2 Kyobashi, Chuo-ku Tokyo 104-0031, Japan

Ishibashi Foundation Art Research Center
Address  2-1-14, Oyamagaoka, Machida-shi
Tokyo 194-0215, Japan

"By appointment only
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EERIEEEE | Ishibashi Foundation Staff Members

BREE Fals K= Managing Director
EHE Administration
BBREE R A Exective Secretary
R - HHER R £F K— Accounting and Manager
Mk =582 Labor Group
0K IRAE
AR ER B & Internal Control Group Manager
TS AT LR EE KA EA IT System Group Manager
BB J¥58
NE B8R
TEEEER EE #]AR AFF Building Group Manager
SEBRIIL—T #BE YRR TR T Grant Program Group Manager
KNS IRIE Y BYER  BHEET (3 Special Mission Project Manager

NISHIJIMA Taiji

YAMAUCHI Kazunori
KANEKO Taichi
TAMURA Yoshiaki
SUZUKI Yayoi
KIKUCHI Hiroshi
KOMETANI Shoji
TSUCHIYA Yosuke
KAWASAKI Tomohiro
SUZUKI Mariko

IKAI Noriko

IKAI' Noriko (concurrently)
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Artizon Museum
Director

Deputy Director
Creative Director

Publishing Group

Public Relations
Group

Administration
Group

Curational Group

Education
Department

Manager

Deputy Manager

Manager

Deputy Manager

Chief Curator

Senior Curator

General Manager

ISHIBASHI Hiroshi
(Foundation President concurrently)

KASAHARA Michiko

TABATA Takashi

AKIMOTO Manaho

TABATA Takashi (concurrently)
AKIMOTO Manaho (concurrently)
MATSUURA Aya

OGAWA Megumi

MIYATAKE Maiko

SUZUKI Mariko (concurrently)
ISHIKAWA Hisako

KOYABU Yasuo

SHINOZAKI Saki

SHIMBATA Yasuhide

HEIMA Rika

KAGAWA Kyoko

TADOKORO Natsuko

ITO Eriko

SHIMAMOTO Hideaki
KUROSAWA Yoshiko

HARA Sayuri

UEDA Anna

UTSUMI Junya

ITO Koji

KASAHARA Michiko (concurrently)
KAIZUKA Tsuyoshi

HOSOYA Kaori

ETO Yuko

(As of December 31,2021)
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