[ ]
iR e annuat renort 2023




Annual Report 202 3

KNEPFEEN ABFE 7Z27)L- LR—h

: ISHIBASHI
FOUNDATION



: ;.E‘."‘_’”

L
B Hw-‘mr" 'N I;--«L

) I |
[/ . i f =1 [ "
B i . i S E --"w_;‘,x'--umm‘nnm!}!, :
———— ————— " Lu_-‘- smm b

EEEE W

Aemar e ————
Iliiiﬁﬁﬁﬁﬁiﬂﬂﬁ”ﬂ“iwm

[

SEud UNRREEPRY
T m:a'l.“!\‘v Fil | 1\
"!!M.lhllﬂ“ b |

wbumm_

R T

0] gk

T

NREn
nnnnnmw,ww




B> | Contents

2023 FE DB (CDUNT e 4
2023 in ReVieW .............................. 5
HITHEE | Brieinstory .............................. 6
##E B | Organization and Management: e 7
A—ARYZ 2= IIADEIBEHCDNT |
Programs Towards Becoming Carbon Neutral- e 8

ZE1iTEEES) | Museum Activities
T—=T 4V EMEE 707 HAR | Artizon Museum: FIoor Guide: s 10
T—T 1V MR BEME | Artizon Museum: Architectural Overview: s 13

GBMET—NIT—F 5 — BERE |
Ishibashi Foundation Art Research Center: Architectural Qverview: s 14

1. BES | EXhIDItIONG s 15

HUNEVET | New ACQUISTHIONS: e 76

BB LR | EQUCATION e 33

BIZE/NBH | Library ACCESs -« wewesseresneess 101

HUNESIZE | New Library ACQUISItiOnS: e 102

E152288 | Conservation and ReStoration: e 103

VEREHEERET | LOAnG e 107

FAHIZE (EA) | Research (by individuals)- e 110
9. ILER | PUDIiC Relations: e 13

10. T HA R SNS | Website and SNS- e 18

11, FATY—E | PUDlications e 122

12, HutsEH#E | Community Cooperation: e 127

13 ITYRFAL|IT Systems .............................. 128

14, ZEMEERFEM | Museum EqUipment: . 134

15, S3—UFAATT | Museum Café s 135

16. 2= TLAS 3y 7 | MUSEUM Shop: e 136

17. EMEEOIOFIFER | Museum'’s COVID-19 COUNTEIrMEASUIES: e 137

18, ZE—T | AWards and Prizes: . 139

© N ok W N

F(FBIREZE | Grant Programs

1. *EEE| OQVEIVIEW:wrermresmnessniesnes 144

2. 2023 FE[CEBSNIZEQRFMEIMEZ | 2023 Grant Programs: e 147
RIBEX TOIEE) | Activities in the Kyobashi Saiku District: e 158
ABFEIZEA | Guide to the Ishibashi Foundation: e 159

GBI EEE | Ishibashi Foundation Staff Members: e 160




2023FDBERICDWVT

ABMEE202F CABRLVREEZT. AR EEAGHE
BIRERUELE, EBEIF2020FEE(CHBAF->ZIO0FT B0
BhEEERGIDSTSBBILTTCEOIAER. 2022E D%
RISHVLTEEN AR L /R, RE ., 2023 F(F L5 PLKFIHAE
RUBELBIELE,

EMEEBEIF I FH(CHIBRFHB R T 2020F(CT7—
TV UEMEBIE VTR — N ELTEA. TBhED
REOVET7NCBT, BEEMEBELTOEEAFIOREILIC
| CEEERELELZ, AFEEBHNGFRINEERT. O
N=K-ZATD(ILANZNELZED. NENRETTA
UHAHICEIEG. HRTERBTIVN VNI OO Y3y
B0WM=EIWNEWELELZ, REFRLVESMICINELARZTE
HFERCHMRIGE T, 2ETHMELZTABSTRACTION R4z
BOEBERRE tToX 74—TJ1R L FaEXALHSGHEA
NEBICEEL ATOREEZBIIENTEE LR, Feo AT+
TETO/OP—EBEUETEORTIXFT7-EIVF—LE
BREMBEAERRNRERE YL491712022: remaplE»H
RO IRERAZIRAEMCRELL D vA- Ly ay
ABFEIL Y aVXILAR ZIAETT PO[CiEEhs o
Y AVIRRE RANGERERERELTT —YD% K EK
DEUZ HEERESIZE. 773 ARE. ERZ/\—
VIURRERTRICLUT, BRAPEREZBI C=MOERSZHOH
DOILERADEDIBHFELZ, INEDIER. AEEIIHEE
DEREZ>TEEFBAKBCIEAUEERELE L, £ fFRD
Rz B, 2472 —DE=E. BIEMICHZABME 77—
I —=F > 9—CEVWT UL ERRABELINRG RED
BATEREAFELR,

FABRBETE. =i HEORHFE@EUTIARBE
ENGHEZRIZDEBZIET DI EVDI> T NDEE BN
DEBE T TRLLTBERO L Z BINCIL T 2B E ML E
Ufzc. TRIER). AMOBR . BRXRABELE(CZEL. F

TR OEBRLLRIS0%ZEBZELE, £e. HE2OFDOES
([C<WEICEBZ Y, HEICISUTKEERTIBEPAEZIE
BRETTH>TCVET, 2023FEFT I IIEDBRIENEADTIE,
HEMBEDFIANDOZIELE, RROELERERUZELIA
HHFTEUFEEGVELE, TIVIIEZEOHELTIS, Ik
RLRTVRREHRBEOHAZEMIOL V3> % T -9 -2k
Ao T4 XEARTZTOY I MO VAN —HARE
WMRFAODBAREMET YT —hA 71T 2 HEREZERTS
Mshibashi Foundation Digital Futures Project), BRI K
EOHIELTIE NPOEAT—Y AZ2T T 17 NIFIohHE
ETBARDT MO —ERRELETIBBIHET—INEE
ABEE TV RIEES AL VT D EFONET, Fol BE
HEPRECEEDSHZFHIEEDEERICEZTFADTEEin
BN DEECEZBEITVELR,

BEHECE ERRELLTEESATIUBL A—R
Za—MIMETOY VN ENS B IRTOEBICHEVTD
RBEUICEFUELR, £l 2024EKICFESNTVS IR
BEXIOFERCHEITT EMESFEO—BORTELXBIRL
fver1.570Y 1o MNZERY—KUELE, E5IC. 2015F(CERR
HETHMTCAZUCABME T —N)T—F >4 —(3. EiiEm
N E DIRAR & F /o3 BE DB DTz, FRZRIBR 2
BYOBEIBCEFLTIVET,

ABFEIF1956F . RIREBEABIE _BBICLUEM -3Ub~AD
Eiﬁﬁ%iﬁﬁﬁ’ﬂ@%@t@“%?&&)(:é&“%ﬁéﬁpib?’:b‘\ SHERIER
HEOEETHDMMOALDELHEZRBOAICIEVWSERDE
&L BEEAELTHAROSHE DI (c—BEM T 2L LB (0.
BREVEERAE LA TEEHEEERTEVIET,

BUR, 2222023 F D HMMDEEZIHREWVZLET,

N EEAN BEE
HEE AB '




2023 in Review

In 2012, the Ishibashi Foundation was authorized by the
Cabinet Office as a public interest incorporated foundation.
After four years in which the museum was closed for the
construction of its new building, our new art programs
made a strong start with the opening of the Artizon Museum
in January 2020. Amidst the COVID-19 pandemic, which
began in the spring of 2020, we managed to deal with that
unprecedented environment and worked to develop a more
robust operating system for each of the foundation’s two
primary programs. In the latter half of 2022, it was possible
at last to resume our operations in full capacity. For the fiscal
year 2023, we are pleased to report that our efforts are finally
having a positive impact.

In our museum programs, we have developed measures
towards making Artizon Museum a more comprehensive art
museum, measures focused on the concept of “Experiencing
Creativity." In 2023, the foundation continued actively
collecting; new acquisitions included Robert Ryman's
Crest and a rare collection of 30 items by Ettore Sottsass,
broadening our collection to include the field of design.
Abstract painting had been a focus of our collecting and
research in the period from the closure of our predecessor,
the Bridgestone Museum of Art, to the opening of the Artizon
Museum. The resulting considerable body of research and
additions to the collection bore fruit in our ABSTRACTION:
The Genesis and Evolution of Abstract Painting Cézanne,
Fauvism, Cubism and on to Today exhibition, in which we
introduced newly acquired artworks and received a strong
response. Efforts to plan other ambitious exhibitions on a
variety of themes resulted in the Japan Pavilion Exhibition in
Tokyo — From the 59th International Art Exhibition, La Biennale
diVenezia—Dumb Type, 2022: remap, and Jam Session: The
Ishibashi Foundation Collection x Yamaguchi Akira Drawn to
the Irresistible Sensation. The latter, our fourth Jam Session, a
joint performance by the Ishibashi Foundation Collection and
a contemporary artist, presented Yamaguchi's installations
transmuting traditional Japanese painting styles into
contemporary art. Our Learning Programs are directed at
families, students, researchers, and business persons in an
effort to communicate the depth of the arts, transcending
time and national borders, in an easily understood way. As
a result, the proportion of young people among our visitors
has expanded since the museum’s reopening. Achieving that
demographic shift was one of our objectives, and the growth
in younger visitors has become a stable trend. The storage
and restoration of works and our library are undertaken
by the Ishibashi Foundation Art Research Center (ARC) in
Machida-shi, Tokyo. ARC makes dedicated efforts to build
the bridges over which the cultural assets that comprise the
collection will reach the future.

Our grant programs continued to be carried out under the
guiding policy of supporting artistic, cultural, and educational

initiatives aimed at a more caring and humane world. These
programs not only support activities in Japan but also projects
to expand understanding of Japanese culture overseas.
Grants made to support projects conducted internationally,
including research, training personnel, and international
exchanges of students and researchers, accounted for over
50 per cent of our 2023 grants. With a watchful eye on more
obscure parts of society, we provide support for disaster
recovery and humanitarian support as needed. The year
2023 saw a substantial number of applications reflecting
our changing times, including requests for support for
digitalization, environmental measures, and programs for the
socially vulnerable. Examples of our support for the digital
transformation include funding a project by the Kupferstich-
Kabinett (Museum of Prints, Drawings and Photographs),
in Germany, to develop a database of Japanese prints in its
collection and make documents available online as well
as the Ishibashi Foundation Digital Futures project, which is
exploring methodologies for developing a digital archive
of Japanese art, at the Sainsbury Institute for the Study of
Japanese Arts and Cultures (UK). In environmental measures,
one example is the Art and Climate Change Collective project,
whaose activities consider the climate crisis and art in terms of
the art sector in Japan. Grantees also included the Visible An
die Freude (Ode to Joy)'in Europe program, a concert choir in
which children with visual or hearing impairments participate.

In the managerial operations of the Ishibashi Foundation,
we have launched our carbon neutral project, in which the
organization as a whole addresses this critical issue, towards
which we have begun reviewing all aspects of our operations.
With the completion of the Kyobashi Saiku District expected
in the autumn of 2024, we have started our “ver. 1.5 project,’
which is aimed at further enhancing our museum operations.
In addition, at the Ishibashi Foundation Art Research Center
(ARC), which opened in Machida-shi, Tokyo, in 2015, we
have begun construction on a building designed with future
needs in mind, to expand its art storage space and add new
functions.

The Ishibashi Foundation was established in 1956 to
carry on permanently the contributions to culture and the
arts initiated by our founder, Ishibashi Shojiro. Acting on the
fundamental principle he articulated, “For the welfare and
happiness of all mankind,” we continue, as a public interest
incorporated foundation, to redouble our efforts to help
Japanese culture continue to thrive and to raise awareness of
it internationally.

The Ishibashi Foundation's accomplishments in 2023 are
reported in detail in the sections that follow.

ISHIBASHI Hiroshi
President of the Board of Directors
Ishibashi Foundation




SRIIME | Brief History
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The Ishibashi Foundation was established by Ishibashi
Shojiro (1889-1976), the founder of Bridgestone
Corporation, with “For the welfare and happiness of all
mankind”as its fundamental principle. The two pillars of
the foundation’s activities are museum programs and grant
programs, which support artistic, cultural, and educational
activities.

The Bridgestone Museum of Art was founded with the
goal of contributing to cultural development by publicly
displaying, for everyone to enjoy, the works of art that
Ishibashi Shojiro had collected with care over a period of
many years, both within Japan and internationally. The
museum was opened on January 8, 1952, the completion
date of the Bridgestone Building, which housed it. The
Ishibashi Foundation was established in April 1956 and
took over the operation of the Bridgestone Museum of Art.
Ishibashi Shojiro donated his art collection to the foundation
in September 1961. The museum's facilities were renovated
in 1999, and again in 2003. In May 2015, the museum was
closed for a building reconstruction project. The museum’s
name was changed to Artizon Museum upon completion of
the building in July 2019, and it opened on January 18, 2020.
In addition, the Ishibashi Museum of Art, which opened
in 1956, had been operated by the foundation since April
1977.Now the Kurume City Art Museum, its management
was returned to Kurume City in October 2016.

6 |



##8 - EE | Organization and Management

LIEFEEA BEME (2023412 B318%R%E) Ishibashi Foundation (As of December 31, 2023)
ﬂ;%ﬁ ............. %B%%ﬂﬁ .......... Eﬁ\m@gﬁﬁ,ﬂgﬂﬁ,ﬁ ................. C ouncHMembers ............. T AKASHINAShUJ| ...................................
= Ry HASEGAWA Toshiaki
N7 J— ; EZI = 0
Rk i =0 B sl & KOHNO Masaharu
BE XS HIRAI Kazuo
............... \\E’- TAK'GUCH' Katsuakl
BERUES KANAYAMA Tomoko
BER eyl KURAYA Mika
IR B TEIE A s N T
_ w P— P Directors and Auditors
25 KEmE 8  AfE B K el President of the Board of Directors
IR R N ISHIBASHI Hiroshi
o= L EE B EE Managing Director NISHIJIMA Taiji
................................................................................................................ Directors MITOOKA Eiji
EMEESES ISHIBASHI Naoki
- . IMAZU Yukiko
=8k CLEE KOBAYASHI Tadashi
E3=| ISl VAN N5 B fok HAYASHI Katsuji
TElE A — WA H Auditors ONODERA Shigeo
................................................................................................................ KAN Kohei
ERPEEEES Ot
Executive Committee of the Museum
x== & =
Kfﬁ At . _ Chairman ISHIBASHI Hiroshi
%8 SH f2X afRER Ak XT Members TAKASHINA Shuji
S =y EIiE =4 KOBAYASHI Tadashi
SHIMADA Norio
NISHIJIMA Taiji
MATSUMOTO Toru

Grants Selection Committee

Chairman ISHIBASHI Hiroshi

Members SHIMADA Norio
ISHIBASHI Naoki
NISHIJIMA Taiji
IMAZU Yukiko
KANAYAMA Tomoko




H—RoZa—rIILADEW A CDWVT | Programs Towards Becoming Carbon Neutral
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OZBBEL. INZRICLVVSZSBRBRIRICES I 35E
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Oz hF—LZRAL. BERREIRILF—DFBRE, 6
BRIREHNSRITUTEVIET,

Extreme weather and weather-related disasters are increasing
and expanding globally, year by year. As the damage to
humans and the economic losses keep intensifying, reducing
emissions of carbon dioxide, the cause of the global warming
thatis producing climate change, has become a global issue.

The Ishibashi Foundation has addressed social issues since
its founding. Given our current environment, it has launched
programs towards becoming carbon neutral by reducing
carbon dioxide emissions.

We have long addressed sustainable development goals
as a critical objectives for the foundation. Programs carried
out thus far to contribute to those goals include developing
reusable crates for shipping works of art, reusing exhibition
materials, and installing solar panels. With achieving
carbon neutrality as a new objective, we are researching
and considering activities that will contribute to further
reductions in emissions. With a project team that cuts across
all our programs organized, we will take action, starting
with measures we can implement now, such as the use of
renewable energy.
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T—T4Y EME 707 HAR | Artizon Museum: Floor Guide
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6F BRE | 6F Gallery

LT BRRICHIGT D TILF I— G2/, AU T BIRAEMD
By, RANSORUBTRELEEHE. TEIFLTPERZE YRBTRE
TR, (738 m?)

This multi-use space is suited to diversifying exhibitions,
including large-scale contemporary art and works suspended
from the ceiling. A variety of special exhibitions are held in this
space. (738 m?)

5F B~ZE | 5F Gallery

CEERTELLT(C. BREBLATINERELRENT, WRBAHST
BO4BRREZRTATIENTETEZIUKEE, OE—TTA3KEET
MER(FBZEREDILEN B, (612 m2)

Like the sixth floor, this space allows flexible layout. An open
well space allows visitors to look down on the forth floor
galleries. On the window side of the lobby, the open space
extends to the third floor. (612 m?)

10 | =ifeEEs)



AF BRE | 4F Gallery

ZERZXTLU RAB 1 TMOPRBREDCGEEMEFDTZHDERT—X
EEA{AD. ABMEIL Y3 mRLEUTZBIRNE EHE, (702 m?2)
This space is devided into rooms, including a gallery having

an open atrium and ceiling height of about 11m, and a gallery
case for antiquities and the like. Most of the works exhibited
here are from the collections of the Ishibashi Foundation.

(702 m2)

4-5F 7TH)\aLv>ars+—)b | 4, 5F The Digital Collection Wall
aEFEILY> 3 ZBRNICERR TSR F—LTRICLBTIHILD
Losarox—)L,

The Digital Collection Walls by teamLab Inc. enable visitors to
intuitively experience the Ishibashi Foundation collection.

4-5F Ea—Fv#* | 4, 5F View Deck

BRELDBHSEREREI—F—. FRiEEOSHICTVIL—LD

FOEANR—ZTHRENATHE,

The exhibition spaces connect to lounge areas with a view.
Visitors can take a break between galleries to restin a
sunroom-like ambience.

AF 4> 7% )b—L | 4F Info Room
T—T4V U EMBEOIEZIFRERNEETCETEI—F—,

An area where you can read a variety of information about the
Artizon Museum and its collection.

EffreEEE) | 11



3F LYF+v—J)b—L | 3F Lecture Room

HERVPT U3y TR ERITILEMZE-,

This multipurpose room is for educational programs such as
lectures and workshops, and other gatherings.

2F 22— 7 L3>3y 7 | 2F Museum Shop
AVSFINDI2—IT LTy APRESHYOY . afsERE. EA
KT —KIy G ERIERSEE 3y 7,

The museum shop carries a wide range of merchandises,
including museum gifts, exhibition catalogues, high-definition
reproductions, and art-related products from Japan and around
the world. It is directly managed by the Artizon Museum.

1F 22— 7LA7x | 1F Museum Café

EMiEEA > T )T E—ER>Tc A7 1, BOESNTZEADBMZFET
I—ZREPRA =Y., NIV OZRM, HERORBERLDD,

A café designed in line with the art museum’s interior. After
viewing the museum’s artworks, spend a moment to take it

all in with their wholeheartedly prepared meals, sweets and
drinks using seasonal ingredients.

12 | =ifeEEs



— TV U EME BEMIE | Artizon Museum: Architectural Overview

Byein RBMEEANGRME 7—7 0V U EiME
BEZAT RAHPRXFB-72 21— 97A 7 —RERN
Hhig - X E SIS, BAtthis

#HETE: MAEERHMHEX, XEEF

FEAR: EilifE

BmEiE: 2,813.74 m?

BEMEA: 2,212.83 m?

ENEE: 6,715 m?

ERmE#E: 2,052 m?

BE: ERERE. Si&. —#RC-SRGE
BE#L: Hh_E 6BE
BT 20195 7R1H

FAEE: 2020 1/18H

et BRI R ERERG
FEAMTEET 1> TONERICO: INC.
L FERE KRR

| Eﬂﬁl]ﬁ
sl [ [[]]]]

ARTIZON MUSEUM

SR
Exterior

Building: Artizon Museum, Ishibashi Foundation
Location: Museum Tower Kyobashi, 1-7-2 Kyobashi
Chuo-ku Tokyo Japan

Zoning: Commercial, fire protection

City planning: Special urban regeneration district,
district plan, etc.

Main use: Museum

Site area: 2,813.74 m?

Building area: 2,212.83 m?

Total floor area: 6,715 m?

Gallery area: 2,052 m2

Construction type: Steel structure, some portions reinforced
concrete and steel reinforced concrete
(seismic isolation)

No. of stories: Six stories above ground
Completion: July 1,2019
Open: January 18,2020

Design and administration: NIKKEN SEKKEI LTD.
Museum design: TONERICO: INC.
Construction: TODA CORPORATION

IVhZ>20E—
Entrance Lobby

EAREES | 13



ABEHET7T—NIY—Fto 59— BEHE
Ishibashi Foundation Art Research Center: Architectural Overview

BEYar: NEMEEAABMET-NIY—Ft 45— Building: Ishibashi Foundation Art Research Center

REUSHET B EETEX /LS E2-1-14 Location: 2-1-14 Oyamagaoka Machida City Tokyo
- o Japan

EEFE BB Efﬁ Main use: Office and storeroom

FmER: 2,809.96m Site area: 2,809.96 m?

ESEEAE: 1,398.78m Building area: 1,398.78 m?

FEAERE: 1,986.43m Total floorarea:  1,986.43 m?

Construction type: Steel structure, reinforced concrete

N == =
s HEBRE. RGE construction

PR i £ 28& No. of stories: Two stories above ground
BT 201585815H Completion: May 15,2015

seEt BRI Mt ETFHEERE Design and supervised by:

HeL: KRR ST MHS Planners, Architects & Engineers

Construction: Taisei Corporation

Exterior Interior

14 | EiieEES



1. RE£ | Exhibitions

HEIOT VAIIZDRBRIILKRE LS PUNEN 20225 K15
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JZTB5ORY I xF 7 - EIYF—LERENERRERERIFE
B YL5147|2022: remapl B, 20ACHTH (OFERLIZY
FVADEMEBRDEHRERFADBRIZEEHICERTS Y
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EB[CBNL. Feo -7 70V LR LIZ 7T—h &%
LE—R%. BU3. ZNERGE ARRMEIL 723> (CHT
RBAZH BRI,

With the spread of COVID-19 infections finally subsiding,

our highly regarded Dialogues of the Muses: The Paris Opera
House and the Arts exhibition, which opened in late 2022 and
involved large-scale borrowing of works from overseas, came
to a successful close in February.

Abstract painting has been a focus of our collecting and
a considerable body of research since the period from the
closure of our predecessor, the Bridgestone Museum of Art,
to the opening of the Artizon Museum. Those efforts bore
fruitin our ABSTRACTION: The Genesis and Evolution of Abstract
Painting Cézanne, Fauvism, Cubism and on to Today exhibition,
which filled the entire museum and received a substantial
response. The Japan Pavilion Exhibition in Tokyo—From the
59th International Art Exhibition, La Biennale di Venezia—Dumb
Type, 2022: remap made effective use of various media and
technologies. Marie Laurencin: An Eye for Her Time presented a
comprehensive view of that woman artist active in France in
the first half of the twentieth century and the artists who were
her contemporaries. As those examples indicate, we have
worked to hold ambitious exhibitions on diverse themes.

For our fourth Jam Session, a joint performance by the
Ishibashi Foundation Collection and a contemporary artist,
we welcomed Yamaguchi Akira and displayed installations
transmuting traditional Japanese painting styles into
contemporary art. from the Scene of Creation—Artists’ Archives
in Films and Photographs introduced the Art Film Series
produced by the Bridgestone Museum of Art from 1953 to
1961, accompanied by works by the artists pictured in these
films. The Delighting in Art—Seeing, Feeling, Learning exhibition,
which built on the results of our Learning Programs, also shed
new light on the Ishibashi Foundation Collection.

EiffrEEE) | 15



N ARSE—EZTEOIREMDRE
Dialogues of the Muses: The Paris Opera House and the Arts

2H3: 2022411 A58 (1] —20234%€2B58[H] B& 748)
(2023FDRAEAKITEE 298)

215658 BRE

T NEBMEEARBMET—T ¢V EiE

Bh 75 RELRELSE

BB ERTVSVRAKBRE/ T VAT F 175 AR

ILAAB(CESTI669F(CERIIS NIZ/N) - ARTEEF. T DIE
SEZBE U TEARFRPAFMR . EMRIC, EMBVRE R PR
NREFHZAREICTIRFZH (OEXL TS, 77V RAEIIK
EEDOHNERTHELIZARER T /N -AXRTEDESE
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Flyer

Exhibition period: November 5 [Sat.], 2022 — February 5 [Sun.],
2023 (74 days in total)

(Open a total of 29 days in 2023)

Venue: 6, 5F Galleries

Organized by Artizon Museum, Ishibashi Foundation

In collaboration with the Bibliotheque nationale de France

Under the auspices of Embassy of France / Institut francais du
Japon

Avec le concours exceptionnel du musée Carnavalet-Histoire de
Paris

The Paris Opera House, which was founded in 1669 by

King Louis X1V, has consistently, throughout its long history,
commissioned work from librettists, composers, and fine
artists in styles that have made possible new advances in the
arts and technical innovations. This exhibition, organized
with the cooperation of the Bibliotheque nationale de
France, explores the history of the Paris Opera House from
the seventeenth century to the present, demonstrating the
connections between the Opera House and the arts, of many
types, casting into reliefits fascination by viewing it as a total
work of art.

Visitorsin 2023: 40,672

Visitors in total: 74,747

Exhibits: 273 works

Curators: KAGAWA Kyoko, TADOKORO Natsuko

* For related programs and the list of works, see [shibashi Foundation
Artizon Museumn Annual Report 2022.
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BRMEIOLI>aVE FEI—FT—RBRMArtin Box —VILt)L-Tas+v>D(NZ> I DFE) EZ D

Selections from the Ishibashi Foundation Collection

Special Section Art in Box: The Box in a Valise by Marcel Duchamp and Its Aftermath

2H3: 20224108258 [N ]1—202342A58[H] (BE83H)
(2023 FEDREAKISEZE29H)

25 AR BRE

FE: NBRFEEAABMET—T 1V EMEE

INEHERDEHNSHIRMOIGE . BATAFE. STRBERD

RELE. HRANGE. HBRAXRDKRE., 7—ANZ)7 TR

THILDEEEWVSTERIEWVERZ BT U,

(b oDFEN S, Tas v D EBRICHELIEEROBLNI

ZFaT7 T HBVEEELHT—EROETEDATN TS,

ZFNET Vv AMEROIYEADEEIN TV EEEB(IC. 7

DERDTAT T3, AR ERZRBARDHLEET, UBOE

M5z, TOERE. TadvyOREXNLREROTIRDO/E

REAEABHENNE LT EZ LT, THEOFROEM(C

ANEER: 40,672 A(2023FDH)

ANIZERHL 76,359 A

HRaE: 782

BEYFES: NEEH. THES

BEI—FT—BR RS

*BE T OV 5L HBURANITARFIEARBIEE 7=27)LL
R—h20221 22 BLIEE0,

Selections from the Ishibashi Foundation Collection
Special Section
Artin Box: The Box in a Valise by Marcel Duchamp and Its Aftermath

HETI—F—BT
Artin Box —<IEl-Fas v D{rZ 0 DHEILZDE

ART in BOX

BEI—FT-BR F—J«2a7)
Key visual of the Special Section

Exhibition period: October 25 [Tue.], 2022 — February 5 [Sun ],
2023 (83 days in total)

(Open atotal of 29 days in 2023)

Venue: 4F Gallery

Organized by Artizon Museum, Ishibashi Foundation

This exhibition introduced a wide range of works from the
collection: Impressionist paintings, modern Japanese Western-
style paintings, Edo period folding screen paintings, modern
paintings from Europe and America, postwar paintings from
Japan, and paintings by Aboriginal Australians.

The Box in a Valise, a portable miniature art museum, holds
sixty-nine miniatures or photographs and replicas in color
of Duchamp’s actual works. It encompasses the essence of
Duchamp’s work, and the idea behind it had an enormous
influence on the arts in his day and thereafter. Inspired by
the Ishibashi Foundation's acquisition in recent years of
Duchamp’s iconic "box" works, this exhibition focused on “Art in
a Box"in presenting the development of this theme through
the work of Duchamp and artists who came after him.

Visitors in 2023: 40,672

Visitors in total: 76,359

Exhibits: 78 works

Curators: UTSUMI Junya, HEIMA Rika
Special Section: SHIMBATA Yasuhide

* For related programs and the list of works, see Ishibashi Foundation
Artizon Museum Annual Report 2022

EifreEEE) | 17



FETIXFT EIVF—LEREMEREBAERTIRER L5917 |2022: remap

Japan Pavilion Exhibition in Tokyo—From the 59th International Art Exhibition, La Biennale di Venezia

Dumb Type, 2022: remap

=H:2023F28258[1]1-58148[B]GBH68H)

=I5 6fE BRE

T NEEMEEANEBMET—T 1V EiE.
MITEEABRREE

FOMVIRFT LIV —LEEREMEOHBAETRERS
NIEY LI TDEFEAVRAI L —2 3 EGR(2022) %=, 77—
TV UEMEBEOBRRECEDLERETERZEBMUL. (2022
remap) ELTBN. L9141 TDLRBRRAELELBNIT B
&, HAFHEREEEL, AV RAIL—>3a>DA—T1F 227
U247 12022 remix) % L&, IRARE—HEEEELIIE
BECBEIEROBE EIET T,

HFIIAT TOPTIRAN—:
BASRER, ARE—. HEER. BEET. AAR. EHN. REFE.
A, TEE KT
WMZE - Coa7IL7as53I0 0
EEPK
MNIFE: 62,249M

SRt G
BYFZE: NEHt. TRES
BBE 005

TREFEE—-p. 84207

Fr 3 )—h—o—p. 85881

Flyer

Exhibition period: February 25 [Sat.] —May 14 [Sun.], 2023
(68 days in total)

Venue: 6F Gallery

Organized by Artizon Museum, Ishibashi Foundation, and

The Japan Foundation

Dumb Type exhibited a new installation, 2022, in the Japan
Pavilion at the 59th International Art Exhibition, La Biennale di
Venezia. This exhibition introduces that work, with elements
added to suit the gallery in the Artizon Museum, as 2022:
remap.To introduce Dumb Type's many modes of expression,
the museum, working in cooperation with other institutions,
presented 2022: remix,an audio-visual live performance.

The Dumb Type collective’s past works were also shown

in a screening at a theater for which the theatrical sound
equipment was supervised by Sakamoto Ryuichi.

Dumb Type Project Members:

TAKATANI Shiro, SAKAMOTO Ryuichi, FURUDATE Ken,

HAMA Satoshi, SHIRAKI Ryo, MINAMI Takuya, HARA Marihiko,
TOMARI Hiromasa, SORA Norika, TAKATANI Yoko

Machine Learning, Visual Programming:

DOZONO Shoya

Visitors in total: 62,249
Exhibits: 1 work
Curators: UTSUMI Junya, HEIMA Rika
Related Programs
Saturday Lectures: See page 84.
Gallery Talks: See page 85.

FLG4 7 (2022: remap) 20231425 L—> 3>
Dumb Type, 2022: remap, 2023 Installation
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FLFAT7 (2022 remap) 202312 —> 3>
Dumb Type, 2022: remap, 2023 Installation

FLGAT (2022 remap) 202314 >RFL—> 3>
Dumb Type, 2022: remap, 2023 Installation

ICC HEE25BFRIMJT b
SLFAT aAvtF—k
DUMB TYPE | AUDIO VISUAL LIVE 2022: remix
HEF: 2023FE381TH[L] F#7655H
202343H12H[H] F# 36558
K 2BIFCERICT 79— h—UFE.
EEE SO0, G BT, mEl. 2F=E
R NTTAVH—3a=r—>a>y-t>49—[ICC F+Z1)—A
(ERHBHFBEEEFEI20-2 RRART S T49T— 4ARE)
FNTTA>Y—3I2="4/—y3a>-tw>49—[ICC
(REAARBEEFEERARI).
N EIENOBMET—T 1V > EMEE
W7 ALY TF 71 A MITEBUE ABRR RES

FLFAT 12020455 LS

HeF: 2023F4819H K] 18:30-20:30

245 109 RY XTI LITLHIE 27453
(R HTBEIE KA 1-29-1 HRMELHTYT— 9F)
*T 7Y —N—DEIBH:
BES. MUY TAYTY iEEN

ICC 25th Anniversary Event
DUMB TYPE | AUDIO VISUAL LIVE 2022: remix

Date: March 11 [Sat], 2023, Start at 19:00
March 12 [Sun], 2023, Start at 15:00
"Post-performance talk was held on March 12 with
TAKATANI Shiro, FURUDATE Ken, HAMA Satoshi,
MINAMI Takuya, and HATANAKA Minoru.

Venue: NTT InterCommunication Center [ICC], Gallery A
(3-20-2 Nishi-shinjuku, Shinjuku-ku, Tokyo)

Co-organizer: NTT InterCommunication Center [ICC] (Nippon
Telegraph and Telephone East Corporation),
Artizon Museum, Ishibashi Foundation

Cooperation: dumb type office, The Japan Foundation

Dumb Type 2020 Special Screening

Date:  April 19 [Wed], 2023,18:30-20:30

Venue: Theater 3,109 Cinemas Premium Shinjuku
(1-29-1 Kabukicho, Shinjuku-ku, Tokyo)
"Post-screening talk was held with HAMA Satoshi,
SUNAYAMA Noriko, Aoi Yamada, and UTSUMI Junya

F20204%5 LBRET 79 —N—U DIk F
Post-screening talk Photo: Ohno Ryusuke
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01 YLHAT (2022: remap) 2023%F AV2RIL—> 3>
Dumb Type 2022: remap 2023 Installation
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LED video panel Revolving parametric speaker B

A% ®2E—h—

Gray mirror Loudspeaker
QEEHEY RT I QY TI-77—

Revolving mirror system Compact subwoofer

BL—H—&E
Laser device

@FATHLED
Collimated beam LED

®F—>F—=TI-AZvk
Analog record playback system

QLEDEFTH/NRIL
LED video panel

B

w—

(

QEERIRY T I

BT ZHEOII—F—NoDES
(2,048 CPR)LBEHILTHEM T2L —H—
KR (@) FHRCRFSTERIZLCLW.
FAEOBEE(CIR R UT6,14 4 RyhDBRBE D
J5F =2 avCBETZY AT A

(@Revolving mirror system

A system that reflects the blinking laser
beams (®) synchronized with the signals
(2,048 CPR) from the encoder of the
rotating mirror and projects them onto the
surrounding walls to create a gradation of
brightness with 6,144 dots of light.

BOL——%E

S5EDL —H—k#3%122,800HzCHHAI B T,
B 35 (Q) [CREFTEBTLICLST
XFEPESZEICRTIZEE.

(B Laser device

A device consisting of five laser beams
flickering 122,800 times per second, which
projects letters and signals onto the walls
by means of the revolving mirror (@).

@FATHLED
FATHARICIEB LS (CHBSNILED S MM
1#R(2122,800E88L . BlE5 9 38 (@) (C
SO THDFHEEECKRT T B,

@ Collimated beam LED

An LED light, adjusted to be a parallel beam,
that flickers122,800 times per second,
reflecting off the revolving mirror (@) to
create a band of light on the walls.

GmEERRBERERE—H—

1Trpm-=10rpm

BRI BHBIEM M A E—H—(CLSTBRES N
BOIUTEZOABEFICENBTZD LD
J> kO,

(®Revolving parametric speaker

1 rpm-10rpm

A rotating super-directional speaker
controls the sound to be heard only ina
limited narrow area.
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T—hEELG—RB. EKLB. EA
Delighting in Art—Seeing, Feeling, Learning

=HA: 20234 2825H[E]-5A14H[B]GBH63H)
=5 5 BRE
T NEEMEEANEBMET—T 1Y EiE
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Flyer

EBrES
Installation View

Exhibition period: February 25 [Sat] — May 14 [Sun], 2023
(68 days in total)

Venue: 5F Gallery

Organized by Artizon Museum, Ishibashi Foundation

This learning-themed exhibition offered opportunities to
look carefully at works of art, sense the worlds within them,
and study them more deeply. It introduced the Ishibashi
Foundation Collection in three sections; “One Portrait at a
Time—Try Becoming a Person in a Painting or Sculpture,”
“Traveling into Landscapes—Experiencing Scenery,”and “The
Impressionists Everyday Spaces—Let's Go See Paris, a Modern
Metropolis."With ample explanatory panels and reference
materials on display, we aimed to create a space in which
visitors could appreciate the works almost as if they were
listening to gallery talks. As well as creating and distributing
out leaflets, free of charge, for each section, we held “Piano
Concerts”"in the gallery,and planned and executed "Art Walks"
to explore the places depicted in the paintings to make this
exhibition even more enjoyable.

Visitors in total: 62,249
Exhibits: 75 works
Curators: SHIMBATA Yasuhide, HOSOYA Kaori, ETO Yuko
Related Programs
Gallery Talks: See page 85.
Piano Concerts: See page 91.
Art Walks: See page 92.

EBrER
Installation View

BrER
Installation View
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H@UZN | List of Works

No. f{FE&[EREF] {Fmt Gk Bk MHE <& (cm) fwE
Artist Title Date Technigue/Material Dimensions Note
Dates of birth and death (cm)

Section 1

HEEDOUVEIT—RBPELIDAICIE>THES | One Portrait at a Time—Try Becoming a Person in a Painting or Sculpture

001 L>75>h-T77> L1 [1606-1669] BFEEEEBILBVEDLY TN 16334 IvF>y 13.3X10.4
REMBRANDT van Rijn Rembrandt in a Cap and Scarf with the Face Dark 1633 Etching

002 if#:[1887-1924] SIEILES 1909-10% SF DT TR 80.6%X61.0
NAKAMURA Tsune Self-Portrait 1909-10 Oil on canvas

003 FAZE[1882-1911] BO= 19044 SF DT TR 70.2x182.0 (@]
AOKI Shigeru A Gift of the Sea 1904 Oil on canvas

004 HNFE[1951-] MRATCBOZ B 1E BROBIE 20214 FEREHINE, 120.0%280.0

BEAAT AL
MORIMURA Yasumasa M's Gift of the Sea No.1: Creation of an Appearance 2021 Chromogenic printand
transparent medium

005 HAE[1882-1911] BHE& 19034 BE AT TR 80.5%X60.5
AOKI Shigeru Self-Portrait 1903 Oil on canvas

006 #HAFE[1951-] BE#%/E & (Aoki) 2016/20214 KERGANE 120.0x89.0
MORIMURA Yasumasa Self-Portrait/Youth (Aoki) 2016/2021 Chromogenic print

007 IR~7—)L <% [1832-1883] BE& 1878-79% SRE - H T TR 95.4X63.4
Edouard MANET Self-Portrait 1878-79 Oil on canvas

008 F4—IL(7xUvIR ko=l F>ay) IRe7—)L-¥*x(1832-1883) FHINAR 30.7%24.1
[1820-1910]

Félix TOURNACHON, known as NADAR Edouard Manet (1832-1883) Albumen print

009 AR—JL-tH> 2 [1839-1906] [Nyl =TT 1890-94 Ft& SR NI TR 61.2%50.1
Paul CEZANNE Self-Portrait with a Hat . 1890-94 Oil on canvas

010 II—)L-~RJLF—JL [1868-1941] A=t 2(1839-1906) 1904% L3 CTIFIIN=T N 10.4X7.2

190548
Emile BERNARD Paul Cézanne (1839-1906) 1904 or 1905 Gelatin silver print

011 »¥a—X-EJL— [1841-1909] R—=JL- &> 2(1839-1906) 190048 CIFVIN=TI N 13.9x9.4
Eugéne PIROU Paul Cézanne (1839-1906) €. 1900 Gelatin silver print

012 /NHIBE[1887-1931] 1EFZ Mo TcBEHR 19244 B H T TR 126.0x91.3
KOIDE Narashige Self-Portrait with a Hat 1924 Oil on canvas

013 /NHIEE[1887-1931] BWrn2a8Rg 19304 B H T TR 50.0x72.9
KOIDE Narashige Reclining Nude 1930 Oil on canvas

014 R ERFNOEL(TES] TRk —)L—X=0—kL v (1864-1901) TIFIIN=T N 10.5%14.5
Anonymous [active in the 19th century]  Henri de Toulouse-Lautrec (1864-1901) Gelatin silver print

015 ~A-/\—JL [1941-] Za1— RUIITOIHE 19714/201845F  EZFIIIN=TUTh 15.9%235
Tom HAAR Minoru Kawabata at New School 1971/2018 Gelatin silver print

016  kLA-/N\—JL[1941-] INVES s Gl ES 19714/20184F  EZFIIIN=TU>h 15.9%235
Tom HAAR Minoru Kawabata teaching figure drawing 1971/2018 Gelatin silver print

017  RA-/N\=)L [1941-] Za— RV TERELICHZB)IHE 19714/20184  EZF>IIIN=TU>h 15.9%X23.5
Tom HAAR Minoru Kawabata teaching class at New School 1971/2018 Gelatin silver print

018 7>')-X7«2R[1869-1954] BEDORRE 18994 SRR 66.3xX50.5
Henri MATISSE Nude in the Studio 1899 Oil on paper

019 7>')-X7+2Z [1869-1954] wIv vk 19144 AT TR 123.6X68.4
Henri MATISSE Striped Jacket 1914 Oil on canvas

020 7>')-Y7«2R[1869-1954] FVIREDL 19354 AT TR 46.0X33.0
Henri MATISSE Woman with Blue Bodice 1935 Oil on canvas

021 7>')-X7+2Z [1869-1954] JyyF— 19474 A0 49.0%x37.0
Henri MATISSE Jacquy 1947 Ink on paper

022 >vLL-TREF [1874-1946] 95=07 19194 70vX ®&27.0
Charles DESPIAU Cra-Cra 1919 Bronze H.27.0

023 /\70O-EAHv [1881-1973] BEREETIL 19634 SN T TR 89.0x115.9
Pablo PICASSO The Painter and His Model 1963 Oil on canvas

024 7>2)-R-hy—)L—Z=0—kL v Y—HADHEE 18874 A SBE DT TR 67.0X60.0
[1864-1901]

Henri de TOULOUSE-LAUTREC In the Wings at the Circus €. 1887 Oil on canvas
025 72U=HTUIIL-A~NJLR [1867-1936] H—HRICT (RILTAMRILRY > T - AV F)l) 18934 4BRIVINT ST 58.5X41.0
B15ATIR)
Henri-Gabriel IBELS Circus (from LEstampe originale, published by 1893 Four-color lithograph
André Marty, Album 1)
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026 ¥3)L¥a-)LA—[1871-1958] ZEOWUAH 19064 SMF AT TR TEITS 28.1x45
ENTHE
Georges ROUAULT Parade 1906 Oil on paper mounted
on canvas
027 Y3a)Lya-)LA—[1871-1958] Exo 19254 PR iy 75.2X51.2
Georges ROUAULT Pierrot 1925 Oil on paper
028 ,N\7O-E7hHvV [1881-1973] EALED 19054 70X mT40.6
Pablo PICASSO Jester 1905 Bronze H.40.6
029 ,\70O-EAHv [1881-1973] BB ATT DD TILY VNV 19234 SR AT TR 130.8x98.0
Pablo PICASSO Saltimbanque Seated with Arms Crossed 1923 Oil on canvas
030 /¥70O-E7hv [1881-1973] ZDER 19234 SE W AT TR 46.1%38.1
Pablo PICASSO Head of a Woman 1923 Oil and sand on canvas
Section 2
BREADR—#EHINIEREICTFZ>THELS | Traveling into Landscapes—Experiencing Scenery
031 FM2I4[1891-1929] 73 (SR E R ) 191148 HWE DT TR 33.5%45.9
KISHIDA Ryusei View of Ginza Street c1911 Oil on canvas
=g FERRETF R IRER) 1959478, RIEERT
001 Kishida Ryusei, Shinkozaiku Renga-no-Michisuji, Toho
Shoin, July 1959
032 s—R-J7> Ry [1877-1968] v EIEREY 1924-25% HE AT TR 68.0x52.2
Kees VAN DONGEN Avenue des Champs-Elysées 1924-25 Oil on canvas
033 74>t h-77>-dvik [1853-1890] EUVILNILORE 18864 AT TR 48.2X39.5
Vincent VAN GOGH Windmills on Montmartre 1886 Oil on canvas
034 E£—YR-1h)O[1883-1955] L=ZY - R-Z-Frlyh 19334 ThE NNRTIL -] 26.4%30.0
Maurice UTRILLO Moulin de la Galette 1933 Pencil and pastel on
paper
035 7>')-JLY—[1844-1910] A7) —HF 1907 & tH S NI TR 46.1X55.0
Henri ROUSSEAU Quai d'lvry €. 1907 Oil on canvas
036 FAfE2BN[1898-1978] =3B 19274 R P I TR 60.0x73.0
OKA Shikanosuke Bank of the Seine 1927 Oil on canvas
037 #BREE=BF[1888-1986] VAIVIZ N 19654 - 2BEWULLIEFERE 42.6X35.0
UMEHARA Ryuzaburo Notre-Dame de Paris 1965 Oil on gilded parchment
038 E£—YJX-2h)O[1883-1955] NIDT >y a—E 19296 SN T TR 100.0%x81.3
Maurice UTRILLO Quai d" Anjou in Paris 1929 Oil on canvas
039 JEREX—EB[1902-1993] #MAIETE (EE No.1) 19684 NI TR 153.0%152.9
INOKUMA Gen'ichiro City Planning, Yellow No.1 1968 Oil on canvas
040 ~A-N—JL[1941-] TN IOREREL—ED 19714 CIFIIN=T N 15.9%235
Tom HAAR Gen'ichiro Inokuma in studio 1971 Gelatin silver print
041 RA-/N\—=)L [1941-] FIVER DR RRFL—ER 19714 CIFIIIN=T) b 15.9%X23.5
Tom HAAR Gen'ichiro Inokuma painting 1971 Gelatin silver print
042 R—JL- T > [1839-1906] Foh=DqoRND=)LLES v h—/D—)L 1904-064t8 AT TR 66.2X82.1
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir ¢.1904-06 Oil on canvas
043 EI—Jl=A—FaNIJL/T—)L A—Z2DTFR 19054 SBE P T TR 46.3%X55.0
[1841-1919]
Pierre-Auguste RENOIR Terrace at Cagnes 1905 Oil on canvas
044 R—)L-d—H> [1848-1903] 200 18894 S NI TR 55.4X46.2
Paul GAUGUIN Hay 1889 Oil on canvas
045 T7ILT7LyR-2ZL—[1839-1899] T =Y AZRNADH 18844 NI TR 54.6X73.4
Alfred SISLEY June Morning in Saint-Mammes 1884 Oil on canvas
046 EI—JL-ARF—)L [1867-1947] ZEVIVBZ N pin): 19296 SF DT TR 63.4X62.4
Pierre BONNARD Landscape near Vernon 1929 Oil on canvas
047 \70O-EHY [1881-1973] EREBROBBEF 19194 NI TR 49.4X65.4
Pablo PICASSO Landscape with Dead and Live Trees 1919 Oil on canvas
048 72— h>T 12 RF—[1866-1944] 3AROERE 19084 JRF R 33.0%x41.0
Wassily KANDINSKY Drei Linden 1908 Oil on board
049 /X)L -7 — [1879-1940] NSRHMEN—BENHY (BELEFEOMFEDHB) 19154 ¥ - B 24.1%34.3
Paul KLEE Small, Abstract-Architectural Oil Painting <with Yellow 1915 QOil on cardboard
and Blue Sphere>
050 7>')-XT+R [1869-1954] aUo—IL 19054 SE - B 24.5%X32.4
Henri MATISSE Collioure 1905 QOil on cardboard
051 /X)L oL— [1879-1940] 5 19324 MY BHERELAET R 55.2X85.2
Paul KLEE Island 1932 Oil and sand mixed
plaster on panel
052 E—hN EVRUT> [1872-1944] [i2dss 19094 PPN A E R =i 29.6%39.1
Piet MONDRIAN Dune 1909 Oil and pencil on
cardboard
053 BEEH —[1867-1943] BELVDRE 19324 SHE AT TR 52.9X72.5
FUJISHIMA Takeji Distant View from Yashima 1932 Oil on canvas
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054 EI—JL-ARF—)L [1867-1947] BE 19204 WA T TR 30.1%x45.1
Pierre BONNARD Seaside 1920 Oil on canvas
055 w¥I—X-7—%> [1824-1898] ML= 1)LERBDE 18654Fta SHEE - R 35.7X57.7
Eugene BOUDIN The Beach near Trouville €. 1865 Oil on panel
056 ~O0—R-EX [1840-1926] BE.VIRYAT 19084 LR SE DT TR 73.0X92.5
Claude MONET Twilight, Venice c. 1908 Qil on canvas
057 »O—R-Ex [1840-1926] B SE 19034 S HY I TR 81.5X100.5
Claude MONET Water Lilies 1903 Oil on canvas
058 ~O—R-EX [1840-1926] BEED 19074 SBE DT TR 100.6X73.5
Claude MONET Water Lily Pond 1907 Oil on canvas
059 Hv-FhY[1885-1957] TIT)LZ—CTnrO—R-EX(1840-1926) 19144 T¥>F>2)L\—DOP 11.7x16.4
Sacha GUITRY Claude Monet(1840-1926) at Giverny 1914 Gelatin developing out
paper
Section 3
RO REFERTZ—ER#;FH/N)DOREES | The Impressionists' Everyday Spaces—Let's Go See Paris, a Modern Metropolis
060 ~JLK-EUY [1841-1895] NILAZ—DrEFEE 18724 S NI TR 61.0%50.0
Berthe MORISOT Woman and Child on the Balcony 1872 Oil on canvas
061 EI—-)l=A—Fa2NJL/ D=L D 18874 INRTIL-HE 60.8%x46.0
[1841-1919]
Pierre-Auguste RENOIR Young Girl 1887 Pastel on paper
062 >+JLL-O4KJ)>A—[1816-1880] IR57—)L-T%(1832-1883) JyRARY—=51T 11.7%x8.1
Charles REUTLINGER Edouard Manet (1832-1883) Woodbury type
063 TIRo7—JL Y% [1832-1883] FRTEQREHER 1873%F SN T TR 46.7%X38.2
Edouard MANET Masked Ball at the Opera 1873 Oil on canvas
064 IR~7—JL Y% [1832-1883] A—-O0-> 18824 INRTIL- AV T TR 41.6X37.1
Edouard MANET Méry Laurent 1882 Pastel on canvas
065 IV7 -Jd>HL2Z[1849-1883] 54 1877-784%t& SBE NI TR 81.0X100.0
Eva GONZALES Sleep c.1877-78 Oil on canvas
066 HI—21-30-—[1796-1875] FUTIN—ILDhy—5 VRS 18454FtH SN I TR 44.4X63.8
Camille COROT The Toutain Farm at Honfleur €. 1845 Oil on canvas
067 EI-)l=A—Fa1RKJL/T7—)L IThBTaITTyh -S> TAIE 1876 F S NI TR 97.8%X70.8
[1841-1919]
Pierre-Auguste RENOIR Mlle Georgette Charpentier Seated 1876 Oil on canvas
068 Fa1RH—"J - HA1Rvk [1848-1894] E7/ =H<ENS 18764 SWE DT TR 81.0x116.0
Gustave CAILLEBOTTE Young Man Playing the Piano 1876 Oil on canvas
069 IZ—Jl#t TIVRET/ 18774 TR TF0I—T
Erard Piano a queue 1877 Cordes paralléles,
7 octaves
070 IRA—-KH [1834-1917] B 19004 tH INRTIL-HE 62.7X68.5
Edgar DEGAS After the Bath ¢. 1900 Pastel on paper
071 IRA—-RH [1834-1917] LA R=ILILT =L DEE 1874 F 8 SE DT TR 65.0x54.0
Edgar DEGAS Portrait of Léopold Levert c.1874 Oil on canvas
072 FaRH—J - AA2KRvh [1848-1894] AI-)LDFR 18784 INZTIL- 4] 45.7x60.0
Gustave CAILLEBOTTE Prairie, Yerres 1878 Pastel on paper
073 <U—7ZvUE> [1840-1916] T—IIDTFRICT 18804 WA TITFR 56.8X64.5
Marie BRACQUEMOND On the Terrace at Sevres 1880 Qil on canvas
074 7xVviR-TZvoEY [1833-1914] T—INDT1Z - TIHDTFACT (HFFOT)—- 18764 IyvF>y 33.4Xx48.7 B AL
TZv0EY)
Félix BRACQUEMOND The Terrace of la villa Brancas at Sévres (Marie 1876 Etching Private
Bracquemond Painting) Collection
075 A3—1-EY0[1830-1903] & 18784 SBE P T TR 55.2X45.9
Camille PISSARRO Vegetable Garden 1878 Oil on canvas
O—BEX{tht Important Cultural Property
PO HEMN B VMER B2 TRBMET— 7V > £ R/
All Works for which no owner is listed belong to Artizon Museum, Ishibashi Foundation. 5 F
Section 3
—
Section 1
Section 2
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Selections from the Ishibashi Foundation Collection Special Section Artists’ Letters

=HA: 20234 2825H[E]-5A14H[B]GBH63H)
=5 Al BRE
T NEEMEEANEBMET—T 1Y EiE

ARFEIOLIY a3 ETE. 2020F(CT—FT 4V EMEN
T2 LT FEBN LS EDRD STeERZEFROIC, F
HEoEBE LA ErST3nERRUC. FEI—F—ERE
ROFMIE. AFRI7R. ZEERSHZET 22 THEA., HEE
(O DRVBARERDFBERCEDF %z, ERDERZ L
DEEICERCEND. WHIETRREDERB ZRTY—ILELT. F
EONBZBLTCIEEDE2YBEETITEREBN T DS D
PETH Iz, FICHFEEINTEREEROHIREEDIZEL
T e BREERICBVLWTRWER ST,

ANZEH: 62,249N
HYPRE: FHREET. FRES

BEI—FT—Br FHRRET
BEE707 70 Fv7)—h—0—->p 8581

HEI—F—BR F—J1¥aT7I)L
Key visual of the Special Section

BRESR(EI—F-)
Installation View, the Special Section

Exhibition period: February 25 [Sat] — May 14 [Sun], 2023
(68 days in total)

Venue: 4F Gallery

Organized by Artizon Museum, Ishibashi Foundation

Selections from the Ishibashi Foundation Collection featured

63 works, including Chinese calligraphy and painting and
ceramics, many of which had never before introduced since
the opening of Artizon Museum in 2020. The Artists’Letters
Special Section introduced seventeen letters written by artists
and five related materials, for a total of twenty-two exhibits.
The plan for this area was to introduce letters by modern
Western-style Japanese artists with whom our museum has
deep ties and through them to make visitors feel closer to the
artists and their works. This experiment treats those letters

as tools for experiencing creativity, and, through the letters’
contents, to introduce the artists' works and the tales that

go with them. Artists’ Letters was an excellent opportunity to
unveil newly donated works and reference materials and
make effective use of those reference materials.

Visitors in total: 62,249
Exhibits: 80 works, 5 materials
Curators: ITO Eriko, HEIMA Rika
Special Section: ITO Eriko
Related Programs

Gallery Talks: See page 85.

BrRER
Installation View

BrESEEI—F-)
Installation View, the Special Section
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H@UZN | List of Works

No. f{FR&A[EREF] (e FIVEE Bk MHE & fwZ
Artist Title Date Technigue/Material Dimensions (cm) Note
Dates of birth and death

001 X—1-30- [1796-1875] JL-FIL— 1835-40% S AT TR 51.1X46.6
Camille COROT Ville d'Avray 1835-40 Oil on canvas

002 A3—1-EY0[1830-1903] T=oI97IL0t—3) 18704 SE AT TR 51.4%82.2
Camille PISSARRO The Seine at Bougival 1870 Oil on canvas

003 AR—JL-tH>X [1839-1906] TREFFHAN 18737748 S HY I TR 20.0%x18.1
Paul CEZANNE Bowl and Milk-Jug c.1873-77 Qil on canvas

004 ~O—R-Ex [1840-1926] MoARY—)L 18864 S NI TR 60.5X73.7
Claude MONET Belle-ile, Rain Effect 1886 Qil on canvas

005 EI—)l=A—FaZLJL/T7—) TEDDVEIEF D 19174 - HYITR 40.6%50.2
[1841-1919]

Pierre-Auguste RENOIR Woman in a Hat with Flowers 1917 Oil on canvas

006 AR—JL-d—#> [1848-1903] B OB DD 5584 18864 NI TR 49.0X38.5
Paul GAUGUIN Still Life with Horse's Head 1886 Oil on canvas

007 AR—JL->Z+r v [1863-1935] VAL =5 19254 AT TR 73.4X53.9
Paul SIGNAC Port of Concarneau 1925 Oil on canvas

008 E—UR-R-TFT> [1876-1958] A 1905-064 HE DT TR 60.2x73.0
Maurice de VLAMINCK Canal Boat 1905-06 Oil on canvas

009 7>') X712 [1869-1954] FHIIRY 19264 SWE DT TR 55.5%X46.8
Henri MATISSE Odalisque 1926 Oil on canvas

010 7>'-JLY—[1844-1910] W5 19104 S AT TR 46.0x55.3
Henri ROUSSEAU Meadowland 1910 Oil on canvas

011 7>RL-RZ> [1880-1954] ESSS 19134EtR SHEE - R 27.0X21.6
André DERAIN Madonna and Child c1913 Oil on panel

012 #>v7/- v+ [1890-1967] EYNOLY 19384 JIy>a-i 61.9%x45.7
Ossip ZADKINE Three Women 1938 Gouache on paper

013 Y3)b¥a-75v% [1882-1963] ek 19245 SRR 27.7X45.3
Georges BRAQUE Two Pears and a Peach 1924 Oil on panel

014 /70O -EAHV [1881-1973] Ny TERT—> 19224 S NI TR 16.0Xx27.2
Pablo PICASSO Cup and Spoon 1922 Oil on canvas

015 /\70O-EAHY [1881-1973] jiia 19465 b DN AR i3 51.1X66.2
Pablo PICASSO Eggplant 1946 Oil and gouache on paper

016 7>RL-O—hk [1885-1962] R 19224 H NI TR 50.0x72.9
André LHOTE Seashore c1922 Oil on canvas

017 D73)— h>T1>2F—[1866-1944] B5HEL 19244 NI TR 69.5%59.5
Wassily KANDINSKY Self-llluminating 1924 Oil on canvas

018 /\JL-oL— [1879-1940] mlcH BN 19234 S - [RAR 36.5%51.8
Paul KLEE Southern Mountain Village 1923 Oil on cardboard

019 #—Fa2k-04> [1840-1917] UTB74—%A 1884 4FtH KEH ®a71.0
Auguste RODIN Faunesse Standing c.1884 Marble H.71.0

020 #>v7 ¥+ [1890-1967] B¥ 19194 BEINEAUN mT48.6
Ossip ZADKINE Mother and Child 1919 Colored cement H.48.6

021 hE X Rt B 25 ATERA Fa 28 =330.7 fANE32.3

feTTH3 -1

CHINA Jar, with two handles, ash glaze Western Han dynasty, Pottery H.30.7,BodyW.32.3
3rd century B.C.—
Tst century A.D.

022 #E IKPREE SRS ERR 18 #=14.9 fEME9.0

CHINA Zun, owl-shaped liquor jar, gray pottery Han dynasty Earthenware Overall H.14.9,
BodyW.9.0
023 E T HEE Fa28 m315.7 OR10.4
[E9.3 fFtE18.8
CHINA Jar, covered with green glaze Eastern Han dynasty Pottery H.15.7, Mouth Dia. 10.4,
Base Dia. 9.3,
BodyW.18.8
024 E =%5 R ok m&51.3 1851.0
B{TE17.8
CHINA Horse, three-color glaze T'ang dynasty Pottery H.51.3,W.51.0,
D.17.8
025 #E I EIN] B 81t ok mE37.0 fAME8.5
BTE101
CHINA Female Figure, painted pottery Tang dynasty, Pottery H.37.0,BodyW. 8.5,
8th century D.10.1cm
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026 FE BINE BB EEH A REF 11-121842 g8 ®&21.4 O%10.0
ER7.8 BR’R11.5
CHINA, Cizhou ware Vase, decorated with peony design in black Song dynasty, Porcelain H.21.4, Mouth Dia. 10.0,
sgraffito on white ground 11th=12rh century Base Dia. 7.8,
Body Dia. 11.5
027 hE RERE B ERBEE FREFMR 12-1314C  WEES ®&30.6 O®12.0
K&Z13.3 R 75
CHINA, Longquan ware Long-necked Vase, celadon Southern Song Porcelain H. 30.6, Mouth Dia. 12.0,
dynasty, Base Dia. 13.3,
12th—13th century Body Dia. 17.5
028 thE REBME FEREEICE REFA 11121842 T8 BE24.0 BRI
BR&13.0
CHINA, Jingdezhen ware Ewer, pale blue glaze Song dynasty, Porcelain H.24.0,Base Dia. 7.1
11th=12rh century Body Dia. 13.0
029 HPeFE MR AR BEAR TTREAL 14142 HEAEE 35.0X36.8 ®
YINTUOLUO Detached Segment from the Deeds of the Zen Yuan dynasty, Sumi on paper
Masters, Danxia Burning Buddhist Statues 14th century
030 E REEE RUAIF EREEE RN AR ZIBEME 3 ®&19.6 O&3.5
(1522-1566) ER®77 AE11.8
CHINA, Jingdezhen ware Gourd-shaped Vase, decorated with Ming dynasty, Porcelain H.19.6, Mouth Dia. 3.5,
entwining vine design in overglaze red and 1522-1566 Base Dia. 7.7,
green enamels Body Dia. 11.8
031 fhE REEE AR ETCREBI ik R AIEER [543 ®&8.7 O&7.8
(1573-1619) E&8.6
CHINA, Jingdezhen ware Bowl, decorated with rock, flower, dragon,and  Ming dynasty, Porcelain H. 8.7, Mouth Dia. 17.8
phoenix design in overglaze enamels 1573-1619 Base Dia. 8.6
032 hE REME AFREAALSTINGA R REER Thes ®E7.0 A’15.0
(1573-1619) [EZ6.2
CHINA, Jingdezhen ware Small Bowl, decorated with design of Ming dynasty, Porcelain H. 7.0, Mouth Dia. 15.0,
immortals in overglaze enamels 1573-1619 Base Dia. 6.2
033 E RIEME BRI E EZLSZa e e [543 ®&15.2 O’79
JER9.7 fAME16.0
CHINA, Jingdezhen ware Jar, decorated with pine, bamboo, and plum Ming dynasty, Porcelain H.15.2, Mouth Dia. 7.9,
design, blue and white 16th century Base Dia.9.7,
BodyW. 16.0
034 E REEE FIEXBFIEEUNGE BREFAX 17 1 ACHTH e ®&77 OR125
JEZ5.0 FRE16.0
CHINA, Jingdezhen ware Foliate Small Bowl, decorated with flowerand  Ming dynasty, Porcelain H.7.7, Mouth Dia. 12.5,
bird design, blue and white First half of 17th Base Dia. 5.0,
century Body W. 16.0
035 wE RIEME SARMMIENBEXAN BEEFE 17 ACHTH 583 ®&3.4 1813.0
BITE13.0
CHINA, Jingdezhen ware Square Dish, decorated with design of white Ming dynasty, Porcelain H.3.4,W.13.0,
heron on lotus pond in overglaze enamels First half of 17th D.13.0cm
century
036 HE RS EATICMR JERR 18-191tHiE W3 ®&275 O&9.3
JER11.2 fANE12.5
CHINA Square Vase, with elephant-shaped handles,  Qing dynasty, Porcelain H.27.5,Mouth Dia. 9.3,
red glaze 18th — 19th century Base Dia. 11.2,
BodyW.12.5
037 AZHR[1856-1907] JL—DES 19014 SR AT TR 33.3x455
ASAI Chu Washing Place in Grez-sur-Loing 1901 Oil on canvas
038 ZHEIE[1866-1924] #HE 18904 S AT TR 81.2X65.0
KURODA Seiki Woman Sewing 1890 Oil on canvas
039 ILUT#TARBB[1881-1966] B 19084 SBF A>T TR 100.0X73.1
YAMASHITA Shintaro Woman Reading 1908 Oil on canvas
040 BEBH[1867-1943] 28 1908-094F SR DI TR 63.7X42.4 ©
FUJISHIMA Takeji Black Fan 1908-09 Oil on canvas
041 ZHEGKEF[1888-1955] KENE 19114 SN I TR 38.0X46.5
YASUI Sotaro Water Mill c 1911 Oil on canvas
042 #BRAEE=AF[1888-1986] HIBE 19094 SN I TR 29.4%36.2
UMEHARA Ryuzaburo Apple Orchard 1909 Qil on canvas
043 #BRAEE=AF[1888-1986] iz 19124 SRF NI TR 60.0X38.6
UMEHARA Ryuzaburo Woman Undressing 1912 Qil on canvas
044 H1LARA[1886-1932] B0 19214 AT TR 90.6X60.5
AOYAMA Kumaji Portrait of a Man 1921 Oil on canvas
045 BEBEHR[1867-1943] BOFIRY 19244 SR AT TR 63.7X44.0
FUJISHIMA Takeji Orientalism 1924 Qil on canvas
046 JEAEMER[1874-1936] Rim 19254 SHE AT TR 72.5%60.3
MITSUTANI Kunishiro Nude 1925 Oil on canvas
047 /NHIBE[1887-1931] R 19254 SHE - HY T TR 70.0x46.0
KOIDE Narashige Nude 1925 Oil on canvas
28 | EfiETEE)



048 WEFFRH[1890-1946] BR S AT TR 50.3%60.7
MAKINO Torao Poppies Oil on canvas
049 REE=83[1893-1962] 7D 1928-29 SBE DT TR 139.0%x78.0
KOJIMA Zenzaburo Standing Nude 1928-29 Qil on canvas
050 FHZI4[1891-1929] BFE 19224 FIRT - HAYTTR 41.0x319
KISHIDA Ryusei Portrait of Reiko 1922 Tempera on canvas
051 FkMERA[1886-1968] RILR—Z20FR 19404 SN T TR 45.5%X53.3
FUJITA Tsuguharu Interior, House in Dordogne 1940 Qil on canvas
052 ®ILIF=[1883-1964] AEHDRE 1952-554t8 SN T TR 40.9%X53.0
KANAYAMA Heizo Bank in Ishimoda c.1952-55 Oil on canvas
053 #RE—5[1889-1956] IXRF—R 19534 SRR 33.0%x23.2
SAKATA Kazuo Esquisse 1953 Oil on panel
054 FAfE2B1[1898-1978] BEEB 19614 S NI TR 72.7X92.3
OKA Shikanosuke Houses B 1961 Oil on canvas
055 7k [1884-1974] 73V RNR-F-O—-ADEF 19214 SRR 27.0%36.0
TSUJI Hisashi Springtime in Fontenay-aux-Roses 1921 Oil on panel
056 MERF[1895-1945] YN TJaoRT—IL 1925-29 8 NI TR 31.6%X41.0
HAYASHI Shizue Mont Sainte-Victoire €. 1925-29 Oil on canvas
057 AFHH=[1882-1958] A2 19234 N ITR 45.7x55.0
ISHII Hakutei Sorrento 1923 Oil on canvas
058 HuR5LYE[1874-1964] BUH () 19094 A ITR 69.0%x34.8
NAKAZAWA Hiromitsu Study for Reminiscences 1909 Oil on canvas
059 #£E[1914-1994] Fvao 196146 SF DT TR 227.0%x182.0
SUGIMATA Tadashi Hexagon 1961 Oil on canvas
060 1LOK$E[1902-1983] R 19584 SHF MR 90.3%X90.7
YAMAGUCHI Takeo Successive Forms 1958 Oil on panel
061 HEEFEZE[1904-2001] fF@m 19614 ST AR 90.9%X116.8
SAITO Yoshishige Work 1961 Oil on plywood
062 HFHIEF[1905-1999] E-ROR 19764 S AT TR 165.3X133.8
MURAI Masanari Woman in Mode 1976 Oil on canvas
063 BE—m[1924-2008] BELERPL 19724 SWE DT TR 130.3%194.0
SHIRAGA Kazuo Kannon Fudara Jodo 1972 Qil on canvas
BEI—FT—BR | BROFHE
Special Section | Artists’ Letters
No. fFR%&[4&RF] (e FIVEE Bk ME & wE
Artist Title Date Technigue/Material Dimensions (cm) Note
Dates of birth and death
064 HEAI[1895-1933] BE%& 19164 KF - (FEE) 14.3%9.0
KOGA Harue Self-Portrait 1916 Watercolor on postcard
065 HEHFT[1895-1933] ) 19224 S AT TR 61.0x73.5
KOGA Harue From the Upstairs Window 1922 Oil on canvas
AR IRAZEZBER[1882-1969] [ TRSRN 1921-24 £t8
066 SAKAMOTO Hanjiro New Year's Card to Yuko c.1921-24
&R IRAZEZBER[1882-1969] TERE TSN 1914 4816H
067 SAKAMOTO Hanjiro Letter to GONDO Toshiko 16 April 1914
EHH HE&ET[1895-1933] RN ERD
068 KOGA Harue Letter Placing an Order for a Frame
069 #/L-~R—XI [1808-1879] (B EFHMEZD) Z3 D TR BHOHDVNY 18404 INT ST 22.0%18.0
O—XKARRS—hTEHE ZU»VEETD
EREZDTZENST, BNEIADNEIT A
S5NHZS5TENER (HHHNLILY)
Honoré DAUMIER (He reads a letter) A meeting, it could be from 1840 Lithograph
that little Mrs. Giraud!... yes... but perhaps it's
from her husband who wants to nab me and
give me a thrashing. (from Affectation)
070 FEFH[1900-1948] ET7/0OHZHE 194745 KF - #E 60.6X47.9
NAKANISHI Toshio Interior with Piano 1947 Watercolor on paper
071 FkMERA1886-1968] A BEDEY 19264 SBE DT TR 22.0%26.9
FUJITA Tsuguharu Still Life with an Inkpot 1926 Oil on canvas
072 {EA#H=11898-1928] HRE(BETX) 1926 L8 N ITR 59.4x71.3
SAEKI Yuzo Rest, Linemen c.1926 Qil on canvas
073 Y3)L¥a-JLA— [1871-1958] HAFFOFI RN 19354 SR B 75.0X105.0
Georges ROUAULT Christ at the Court of Justice 1935 Oil on cardboard
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074 Y 3)Lya-)LA—[1871-1958] VI BE NN ((EOFE)DHICRZSINIE14K) 19264 IVFYZJa—).>aH— 350x258
ED)) TOTFUN RZARIUN
2OLAI—Hh
Georges ROUAULT VIII. Satin Il (from Flowers of Evil) 1926 Photogravure, sugar
aquatint, drypoint, scraper,
etc.
075 RBE=AR[1893-1962] BFEBBE 1928-294% SHE - HY T TR 139.0x78.0
KOJIMA Zenzaburo Calla Lilies and Goldenrods 1928-29 Oil on canvas
076 IRAFEZEB[1882-1969] ZE 19234 SR AT TR 41.0%32.8
SAKAMOTO Hanjiro Woman 1923 Oil on canvas
077 IRAFEZEB[1882-1969] ADRT 19234 SR AY T TR 53.0X65.0
SAKAMOTO Hanjiro Suburbs of Paris 1923 Oil on canvas
=g) IRANZE ZBRIRBUHRRUEAD T IL/ N L 1921-24 £t8
078 Album of Postcards from Europe, formerly in =~ ¢.1921-24
the Collection of Sakamoto Hanjiro
079 ZHEGAKEF[1888-1955] W8 194248 SR NI TR 31.8X49.4
YASUI Sotaro Apples c. 1942 Oil on canvas
080 ZHEAKEC[1888-1955] FIrDOBEEMIB(XBEERIF27EF45 19484 £ INEHE 30.8X23.5 Fatfrm
194845 XRIEIR)
YASUI Sotaro Greek Vase and an Apple (Cover for the 1948 Sumi and pencil on paper Long-term
Bungeishunju,vol.27,no.4 April, 1948) loan
081 ZHEAKEC[1888-1955] LE>EXDOY 19554 SR AT TR 36.0X46.0
YASUI Sotaro Lemons and a Melon 1955 Qil on canvas
082 HA HH HARTERXM TR 171t fis2] ®&8.0 #£39.0
JER19.5
JAPAN Dish, decorated with flower and bird designin  Edo period, Porcelain H.8.0, Dia. 39.0,
overglaze enamels 17th century Base Dia. 19.5
=g RHGABIEE G 19484
083 Letters to YASUI Sotaro 1948
084 ME=ABBN[1869-1939] A 19074 SBF AT TR 73.3X61.5
OKADA Saburosuke Portrait of a Lady 1907 Oil on canvas
085 IRAFZAE[1882-1969] BR=5 19324 SR AT TR 79.6X99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Oil on canvas
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EE L[ EREF] [FES HEE Bk MHE <% (cm) fwZE
Artist Title Date Technique / Material Dimensions (cm) Note
Dates of birth and death
6P
H{EAEB[1940-2019] V/RFEEAFIINIAY 19864 A ZRTA NREE, JB#:1000.0x280.0%x420.0
B/ L—K. 7L —hK:1937.0%120.0
E7 > aREBE/EL. AR%:600.0X44.0X42.0
TEVARBEZ ARZZ:80.0x8.0X27.0
TANAKA Shintaro Then Music Began to Reach 1986 Luminous Wall: Swiss White Marble  Lighted wall: 1000.0x280.0x420.0
My Ears Plate: Brass Plate: 937.0x120.0
Sculpture (stone): Bianco Marble Marble sculpture: 600.0x38.0x42.0
Sculpture (wood): Bubinga Wood sculpture: 80.0x38.0x420.0
5B
IVTNF=RULIY—IL) T AN MEERRF18EH EEMREHZ VRS &E177.0
TAINT T 31A
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet €.1390-1352B.C. Granodiorite or granite H.177.0
TUZAT1R-T143—)L [1861-1944] ML 1905-084 70vX 119.5X114.4
Aristide MAILLOL Desire 1905-08 Bronze
ARE
YURF vy - FZIIV- TR [1777-1857]1 BRI KER @& 231.0
Christian Daniel RAUCH Victoria Marble H.231.0
TBEKZER[1897-1981] ABEZBRZE 19704 70vX B 64.5 HEEFR
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi 1970 Bronze H.64.5 Long-term

loan

@®—[E¥ National Treasure O—&EZx{kft” Important Cultural Property
PR &N B VEREETRBMET7—T 1V > =18/ All Works for which no owner is listed belong to Artizon Museum, Ishibashi Foundation.
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ABSTRACTION HRiEOREEREHR Y X 74—J1R L, F2EZALHSHEAA
ABSTRACTION: The Genesis and Evolution of Abstract Painting—Cézanne, Fauvism, Cubism and on to Today

=H:2023F683H([1]1-8820H[RIE@H68H)
R1:6-5- 48 BRE
T NEEMEEANEBMET—T 1Y EiE

HgmzERreL T 20 REHBOEFA /AR EEZN D (CH
RIGENEFN. 2DD0ABZRCSSICERALTCV<E T2, &
BLT60FNRFTT, 77RO ELZT—Ov/N TAIHA,
ZLUCBAOFHAZRLICERELZ, AaBMEILIS 3 h 5
B FmISREET 144 R BRI DOEME. BAIL V3

Em%Z. 7—71V EMBEOERREXFE>THEN L, Fie.
E-NHRAEBEIVERS(COIEV 7V AOHMRGEZ FLEL
eI -Z—Z—Ya YH o—F— TUR-TILhooT%
BWEITBHII a3V ETADRRERZBNIT 20> 3>z 555l
[CE%IT Tz,
AIZEH 65,495A
HmmmE: 2645
HEZEH: FHRF. EAREHA
BETOYIL: LEFEE—. 84207

Fr T )—~h—2—p. 85881

J—0>3v/—=p. 93518

Exhibition period: June 3 [Sat] — August 20 [Sun], 2023
(68 days in total)

Venue: 6, 5, 4F Galleries

Organized by Artizon Museum, Ishibashi Foundation

Impressionists were the starting point for the revolutionary
art movements in the early twentieth century, after which
Abstract painting was born and continued to develop after
two world wars. This exhibition focused on Abstraction in
France, Europe, the United States, and Japan up to around
the 1960s, The approximately 264 works on display featured
about 144 from the Ishibashi Foundation Collection, including
95 new acquisitions,and 120 lent by museums and private
collections in Japan and abroad (83 from Japan and 37 from
overseas). All the museum’s galleries were used to introduce
these works. The exhibition included a special section on
Pierre Soulages, Zao Wou-Ki, and Hans Hartung, who led
Abstract painting in France for many years after World War I,
and another introducing seven contemporary artists.

Visitors in total: 65,495
Exhibits: 264 works
Curators: SHIMBATA Yasuhide, SHIMAMOTO Hideaki
Related Programs
Saturday Lectures: See page 84.
Gallery Talks: See page 85.
Workshops: See page 93.

BRI (56)
Installation View of 5th Floor

ErER(65)
Installation View of 6th Floor

BrEE(65)
Installation View of 6th Floor
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H@UZN | List of Works

No. fFR%&[4&R4EF] (e LilkgS Bik-ME ik (em)
Artist Title Date Technique/Material Dimensions Collection
Dates of birth and death (cm)
Section 1
HREMTDIER | Origins of Abstract Art
001 AR—JL-tH>2[1839-1906] Yrh=DqoRNT=)LliES v =/ T—)L 1904-06%FtE ¥ -H>I7R 66.2X82.1 GRMET—T 1V EME
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir c. 1904-06 Oil on canvas Artizon Museum, Ishibashi
Foundation
002 IR»7—JL Y% [1832-1883] ARTEDREEER 18734 SHE - HY T TR 46.7%X38.2 BBHET— 71V EiiEE
Edouard MANET Masked Ball at the Opera 1873 Oil on canvas Artizon Museum, Ishibashi
Foundation
003 7>t h-77>-Jvik [1853-1890] EVNILNLDEE 18864 S NI TR 48.2X39.5 ABRMET—T 1V EME
Vincent VAN GOGH Windmills on Montmartre 1886 Oil on canvas Artizon Museum, Ishibashi
Foundation
004 AR—JL-d—#> [1848-1903] A 18894 S HY I TR 55.4X46.2 GRMET—T 1V EME
Paul GAUGUIN Hay 1889 QOil on canvas Artizon Museum, Ishibashi
Foundation
005 #F<O>-JLR> [1840-1916] HRDEBSL SF A I TR 52.1%315 AEMET— 71V iR
Odilon REDON Mystical Conversation Oil on canvas Artizon Museum, Ishibashi
Foundation
006 ~O—R-EX [1840-1926] BE.VIRYAT 1908 4FLE SBE AT TR 73.0X92.5 GRET—T 1V EME
Claude MONET Twilight, Venice c.1908 Oil on canvas Artizon Museum, Ishibashi
Foundation
D01 IZ—J)L-ANJLF—Ib TR=IL- Y RTATS T 18325, 25.0%x16.3 fEAEL
1904 %7 BRI
Emile BERNARD “Paul Cézanne,” L'Occident, Numéro 32, Private Collection
Juillet 1904
Section 2
7#—"TJ1RL&FaER L | Fauvism and Cubism
007 7>')-XT«R[1869-1954] EZE DR 18994 JRF AR 66.3X50.5 GRMET—T 1V EME
Henri MATISSE Nude in the Studio 1899 Oil on paper Artizon Museum, Ishibashi
Foundation
008 7>') X712 [1869-1954] aUo—=)L 19054 ShE - AR 24.5%32.4 GRMET—T 1V EME
Henri MATISSE Collioure 1905 Oil on cardboard Artizon Museum, Ishibashi
Foundation
009 7KL -RZ> [1880-1954] EqOFEEY 190548 S NI TR 44.5%X35.6 BEMERT— TV EMEE
André DERAIN Head of a Woman €. 1905 Oil on canvas Artizon Museum, Ishibashi
Foundation
010 7> RL-RZ> [1880-1954] TTAF ) EHLIZT I DE R 19054 SBE AT TR 110.0X68.0 GRMET—T 1V EME
André DERAIN Portrait of Vlaminck playing the Violin 1905 Oil on canvas Artizon Museum, Ishibashi
Foundation
011 E—YR-R-T35T>4 [1876-1958] SEAlfn 1905-06%F  @¥ - -H>I7R 60.2X73.0 BEHERT— TV EMEE
Maurice de VLAMINCK Canal Boat 1905-06 Qil on canvas Artizon Museum, Ishibashi
Foundation
012 E—YR-R-J5%>% [1876-1958] BN T+~ (TE) 1905-06 %t ¥ -H>I7R 100.0%x66.4 GRMET—T 1V EME
Maurice de VLAMINCK Symphony in Colours (Flowers) ¢.1905-06 Oil on canvas Artizon Museum, Ishibashi
Foundation
013 Z9)L-Fa7+ [1877-1953] NL—"J1)LDRRE— 19064 SHE - HY T TR 57.0x73.0 GBMET—T 1V > EME
Raoul DUFY Posters at Trouville 1906 Oil on canvas Artizon Museum, Ishibashi
Foundation
014 >37>-320[1893-1983] SUTTOHR 19174 SRF DI TR 54.5X60.0 GRMET—T 1YV EME
Joan MIRO Siurana, the Church 1917 Oil on canvas Artizon Museum, Ishibashi
Foundation
015 /N\70O-E7hv [1881-1973] YRR (EADL) DB 1907/084 KF.IRE 1] 63.5X48.2 B AL
Pablo PICASSO Standing Nude (Study for “Three Women") late1907/ Watercolor and Private Collection
early1908 pencil on Ingres
paper
016 /\70O-E#hHv [1881-1973] ZOME(7TILF>R-AUDT1T) 19094 PP EPER 62.5X47.0 8 AL
Pablo PICASSO Bust of Woman (Fernande Olivier) 1909 Gouache on paper Private Collection
017 /X70-EhHv [1881-1973] LT3R 19094 KE - 48 62.0x42.0 EAR
Pablo PICASSO Standing Nude 1909 Watercolor on paper Private Collection
018 Y3)Lya-75v% [1882-1963] e 19114 SHF - HY I TR 41.0%X32.9 GBET—T 1V EME
Georges BRAQUE Pedestal Table 1911 Oil on canvas Artizon Museum, Ishibashi
Foundation
019 Y3)b¥a-75v4 [1882-1963] TLOHEDOER 19114 SHE P T TR 88.3X64.8 B AEL

Georges BRAQUE

Rooftops at Céret

1911

Oil on canvas

Private Collection
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020 Y+ -AyVY7rr T [1883-1956] F1ERLHER 1911-124 SF - HY I TR 73.0X54.0 OBMET—T 1V EME
Jean METZINGER Cubist Landscape 1911-12 Oil on canvas Artizon Museum, Ishibashi
Foundation®
021 /70 -EHV [1881-1973 TNI—Z20X—)Ufi. VR BT 19134 JF B BT 46.3X38.4 BRMET— TV EMEE
HYI7R
Pablo PICASSO Bottle of Marc de Bourgogne, Wineglass, 1913 Oil,sand, and Artizon Museum, Ishibashi
and Newspaper newspaper on Foundation
canvas
022 7z)LF> Lz [1881-1955] DIV RZRN 19134 JIva 4>y 49.0X63.0 {EPN:
Fernand LEGER Contrast of Formes 1913 Gouache and brush Private Collection
ink on paper
023 77> 71)Z[1887-1927] FEEEMIZAR 1913-14 & SR H I TR 65.0X50.0 BRMET— TV E MR
Juan GRIS Journal and the Open Book 1913-14 Oil on canvas Artizon Museum, Ishibashi
Foundation
024 Jv>-AyY7rrIx [1883-1956] BE0 L0y 19164 SF - HY I TR 82.2X63.2 ABHET—T 1YV EME
Jean METZINGER Still Life on the Pedestal Table 1916 QOil on canvas Artizon Museum, Ishibashi
Foundation
025 TILAR—)L- 'L —X [1881-1953] FRELEK 19224H SRF R 92.0X73.0 BIRHET— 7V £ M8
Albert GLEIZES Woman with a Glove 1922 Oil on panel Artizon Museum, Ishibashi
Foundation
026 #>v7/-HVF> [1890-1967] B 19194 sETnfztAVh =486 BBHET—T 1V EME
Ossip ZADKINE Mother and Child 1919 Colored cement H.48.6 Artizon Museum, Ishibashi
Foundation
D02 TIAR—IL-TL—=R Tr> AyY7o I MFIERLICDVTY 19124 N 74Fa4T—)L  23.0X18.0 BRHERT— 71V EMEE
Albert GLEIZES and Jean METZINGER ~ Du ‘cubisme” 1912 Paris: E. Figuiere Artizon Museum, Ishibashi
Foundation
D03 FI—L-TFRUZR—IL TF1ERLOBEREE—ENER) 19134 N 74Fa14I-)L 23.4X185 GBMET—T 1YV EME
Guillaume APOLLINAIRE Les peintres cubistes : méditations esthétiques 1913 Paris: E. Figuiere Artizon Museum, Ishibashi
Foundation
D04 TL—XHYRI—JL(TFRN/ I/ =MLY LORED TR DY 19194 BIRAVEE (220D 32.2x25.7 BBMET—7 1V iR
TV LY (FEE) BEOR20RFRT>
VIVCEBEE).
N IFq4¥3> R
Z-2L—3
Blaise CENDRARS (Text) / La fin du monde filmeée par lange de N.-D. 1919 [llustrated book with Artizon Museum, Ishibashi
Fernand LEGER (lllustration) twenty color stencil Foundation
prints, Paris: Editions
de la Sirene
D05 #ZT)=A>—-H—>T14F5— THRIERLADIE 192048 IavAY I FILT4> 225%X18.0 BEHET— TV EMEE
Daniel-Henry KAHNWEILER Der Weg zum Kubismus €. 1920 Munich: Delphin Artizon Museum, Ishibashi
Foundation
Section 3
HMRBBEDOEE AT AL KKK FHLENINIZ T AT TTANG O F 0 =0LToF>
Genesis of Abstract Painting: Orphism, Futurism, Der Blaue Reiter, Bauhaus, De Stijl, and Abstraction-Création
027 O~R—JL-RO—%— [1885-1941] HOR 19124 T - B 39.0%x29.6 GRMET—T 1YV EME
Robert DELAUNAY Windows on the City 1912 Oil on cardboard Artizon Museum, Ishibashi
Foundation
028 O~R—)L-RO—%—[1885-1941] R SR TE 19354 S NI TR 300.0%x99.5 RRELLARZEME
Robert DELAUNAY Rhythm-Spiral 1935 Oil on canvas The National Museum of
Modern Art, Tokyo
029 73> 71ty -v7H [1871-1957] ROEFROIF1—R 191948 SR AT TR 69.5X69.5 GBMET—T 1YV EME
Frantisek KUPKA Study on Red Ground c.1919 Oil on canvas Artizon Museum, Ishibashi
Foundation
030 75>F1tvy-o7H [1871-1957] KeLteEDRRM 1920-214 SF - H I TR 60.0x81.0 FHIREMEE
Frantisek KUPKA Developmentin Gray and Gold 1920-21 Oil on canvas Aichi Prefectural Museum
of Art
031 77>¥Z-EAET [1879-1953] TA=>3> 19144 Ty a K BE 53.7X64.4 GBMET—T 1YV EME
EAECRESNTZ4E
Francis PICABIA Animation 1914 Gouache, watercolor Artizon Museum, Ishibashi
and pencil on paper Foundation
mounted on cardboard
032 vy -3 [1875-1963] =T 19204 SF P I TR 92.0x65.0 FHBEMEE
Jacques VILLON Presence 1920 Oil on canvas Aichi Prefectural Museum
of Art
033 Yvvo-Jr3> [1875-1963] 77Y3alyhEmr<H 19394 SR AT TR 162.0X130.0 ZELRXETiEE
Jacques VILLON Player of flageolet 1939 Oil on canvas Toyama Prefectural
Museum of Art & Design
034 JL-3JLEa> T [1887-1965] L7 19314 SE - HY I TR 146.3X114.0 KRR A R
(B P AT B (CF5E)
Le CORBUSIER Léa 1931 Oil on canvas TAISEI CORPORATION

(Deposited to the National
Museum of Western Art,
Tokyo)
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035 7z)LF>-L>x [1881-1955] HWRMIDRY >3 19194 SHE - HY T TR 156.0X114.0  ABMET—FV > EFiEE
Fernand LEGER Abstract Composition 1919 Oil on canvas Artizon Museum, Ishibashi
Foundation
036 7xJ)LF>-L>x[1881-1955] A IEDHBZIAVRI 3> 19384 SRF NI TR 92.0X65.0 LR EMmE
Fernand LEGER Composition with the Inkstand 1938 Qil on canvas Toyama Prefectural
Museum of Art & Design
037 KRT7F>-NZ=HILT [1874-1949] HWEHLZIVRI>3> 19314 S AT TR 100.3%X81.9 [EUN:1
Joaquin TORRES-GARCIA Constructive Composition 1931 Oil on canvas Private Collection
038 RT7F> -KLZ=AHI>T [1874-1949] FHOEZRLBAR 19324 S AT TR 133.8X113.7 AR
Joaquin TORRES-GARCIA Universal Elements and the world of nature 1932 QOil on canvas Private Collection
039 YARJLN-RyFa—=[1882-1916] N71DBEDEE 1914 4 S AT TR 58.0x46.0 AP EESNEE
Umberto BOCCIONI Study of a Man at Café 1914 Oil on canvas Fukuyama Museum of Art
040 >+IE-/\v> [1871-1958] W DOLDT 19154 ShE AT TR 51.0%X60.5 AP EESNEE
Giacomo BALLA Girl with a Circle 1915 Oil on canvas Fukuyama Museum of Art
041 >~RJLN-RyF3—=[1882-1916] ERCHTDEREDOH— DR 19134 JOvX B®&117.0 GRMET—T 1V EME
(19724 #558)
Umberto BOCCIONI Unigue Forms of Continuity in Space 1913 Bronze H.117.0 Artizon Museum, Ishibashi
(cast 1972) Foundation
042 >¥—/-tJx')—=[1883-1966] eEEE(BLEXEE) 1916 48 SR AT TR 71.4X%38.1 GBMET—T 1V EME
Gino SEVERINI Trombone Player (Player on the Street) c.1916 Oil on canvas Artizon Museum, Ishibashi
Foundation
043 J7¥—-H>T1>AF—[1866-1944] 3ARDERS 19084 SHF AR 33.0x41.0 GBMET—T 1V EAME
Wassily KANDINSKY Three Linden Trees 1908 Oil on board Artizon Museum, Ishibashi
Foundation
044 73— A>T 1>RAF—[1866-1944] TER. F+>ILDTzH DEEE No.41 DB 19144 JF - [RAE 69.8X48.4 EREME
(h—=/NIL-%)
Wassily KANDINSKY Study for Panel for Edwin R.Campbell No.4 1914 Oil on cardboard The Miyagi Museum of Art
(Carnival, Winter)
045 73— A>T 1>AF—[1866-1944] BSHIEL 19244 SR NI TR 69.5%X59.5 GRMET—T 1V EME
Wassily KANDINSKY Self-llluminating 1924 Oil on canvas Artizon Museum, Ishibashi
Foundation
046 /\7JL-oL— [1879-1940] INSHRAN—BRIHY (FELEFEDOIRE  19154F ShE - AR 241x34.3 GRMET—T 1V EME
DH3)
Paul KLEE Small, Abstract-Architectural Oil Painting 1915 Oil on cardboard Artizon Museum, Ishibashi
<with Yellow and Blue Sphere> Foundation
047 /X2JL-oL— [1879-1940] BEDLIF 19254 SR - ARRICRESNZ 24.0X30.0 GRMET—T 1V EME
[E4E
Paul KLEE Vision of a Garden 1925 Qil on cardboard Artizon Museum, Ishibashi
mounted on Foundation
wooden strainer
048 /\7JL-oL— [1879-1940] 5 19324 ¥ WAERETZET . 55.2X85.2 BRMERT— TV EMEE
R
Paul KLEE Island 1932 Oil and sand mixed Artizon Museum, Ishibashi
plaster on panel Foundation
049 F—Fa2Zk-T)L/\> [1882-1960] IVRY T3> R 19256 BN I TR 89.1x116.1 BEHERT— TV EMEE
Auguste HERBIN Composition, Abstraction 1925 Oil on canvas Artizon Museum, Ishibashi
Foundation
050 ZAAXI -T7AZ>H—[1871-1956] NINIREEE 19194 KRAROERR-IREODHE  30.2X18.6 GRMET—T 1V EME
Lyonel FEININGER Manifesto and program of the state 1919 Woodcut with Artizon Museum, Ishibashi
Bauhaus in Weimar letterpress on grey Foundation
paper
051 /\2JL-2L—[1879-1940] NINIZEDIZHDIRINE 19234 INTZ7 B4R 15.5X10.5 GBMET—T 1V EME
Paul KLEE Bauhaus-Postcard Bauhaus Ausstellung, 1923 Colored lithograph Artizon Museum, Ishibashi
Weimar on cardboard Foundation
052 ALK /N1 —[1900-1985] NINTZREDIZHDIINE 19234 INTZ7- B4R 15.0%10.4 BRHERT— 71V EMEE
Herbert BAYER Bauhaus-Postcard Bauhaus Ausstellung, 1923 Colored (yellow, Artizon Museum, Ishibashi
Weimar blue, red) lithograph Foundation
on carboard
053 FRA—-¥alL><—[1888-1943] NINIZBDZHDIREMNE 19234 NI ST B4R 15.1%10.5 BBMET—7 1V iR
Oskar SCHLEMMER Bauhaus-Postcard Bauhaus Ausstellung, 1923 Colored lithograph Artizon Museum, Ishibashi
Weimar on cardbord Foundation
054 S—RO— ERA=7F2 [1895-1946] W Sil 19314 I v a-4f 45.0X60.0 IRT—NF7-Z—20—:
ERA=F
Laszlo6 MOHOLY-NAGY Wil 1931 Gouache on paper Estate of LaszI6 Moholy-
Nagy (Daniel Hug)
055 S—RO— ERA=7F2 [1895-1946] \E.TyYY 1925-294FtE Ja>F—I-¥FF> 17.3X235 IRT—NF7-Z—20—:
(FUVRE)  SILN—=-TFUh ERA=F
(7#NI L)
Laszl6 MOHOLY-NAGY Untitled, Dessau €. 1925-29 Vintage gelatin silver Estate of Laszl6 Moholy-

(printing date)

print of photogram

Nagy (Daniel Hug)
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056 Z—RAO—ERA=F [1895-1946] fiig:) 19434 thEE. (>0 18 21.5X175 *33-7—F—KE
LaszI6 MOHOLY-NAGY Untitled 1943 Pencil,ink on paper Collection of Ms. Kiyoko
Lernerr, Courtesy of
YOKOTA TOKYO
057 Z—RO— ERAF [1895-1946] 793 1928-30%F TIFY - ILN—- #£:35.2x27.8. ¥31-F—F—KH
(T TN A A—=2:30.4X
19984F) 217
LaszI6 MOHOLY-NAGY La Sarraz 1928-30 Gelatin silver print Sheet: Collection of Ms. Kiyoko
(print 1998) 35.2x27.8, Lerner, Courtesy of YOKOTA
Image: TOKYO
30.4x21.7
058 XA Z—7F—[1913-1997] EBRAANDFY—> 2 19804 TIFY - ILN— #£:33.0x27.8, *#33-7—F—KH
PN AA=:26.2X
26.8
Nathan LERNER Homage to Moholy 1980 Gelatin silver print Sheet: Collection of Ms. Kiyoko
33.0x27.8, Lerner, Courtesy of YOKOTA
Image: TOKYO
26.2x26.8
059 RAH>-5—F—[1913-1997] g 1940FRE  KRI—RIUK, 31.5%X40.5 *331-5—F—KH
>0 1R
Nathan LERNER Untitled €. 1940s Poster paint, ink on Collection of Ms. Kiyoko
board Lerner, Courtesy of YOKOTA
TOKYO
060 RAY>-5—7F—[1913-1997] fiigs) 1940FRE AU EEBINM  30.5%X293 *33-5—F—KB
DIZ— 1-HIEHE
Nathan LERNER Untitled €. 1940s Ink, colored paper Collection of Ms. Kiyoko
collage on photo Lerner, Courtesy of YOKOTA
paper TOKYO
061 E—K~-EXRUT> [1872-1944] 225 19094 S, IR EAR 29.6%X39.1 GRMET—T 1YV EME
Piet MONDRIAN Dune 1909 Oil and pencil on Artizon Museum, Ishibashi
cardboard Foundation
062 E—h~-EXRUT> [1872-1944] IVRY Y3V (TIRERITADIHDBE) 19164 ¥ 8- AT FA 124.5X75.0 REEILAAESMEE
Piet MONDRIAN Composition c.1916 Oiland pencil on The National Museum of
canvas Modern Art, Kyoto
063 E—h-EXRUT> [1872-1944] aVRY Y3 19294 SR AT TR 40.5X32.5 REE LA EME
Piet MONDRIAN Composition 1929 Oil on canvas The National Museum of
Modern Art, Kyoto
064 N—hk-77>-FI)-Lv [1876-1958] Bt (RERKRRY—) 19194 NI 79.5%28.5 AEMET—T 1V 2 ESiE
Bart VAN DER LECK Exhibition Poster, De Ruiter, Utrecht 1919 Lithograph in blue, Artizon Museum, Ishibashi
yellow, black and Foundation
orange on paper
065 >a)Lya-J7>h7)LO—[1886-1965] FEREL B DHRE 19374 SRF - BIR 101.6X101.6  DIC/INECREMEE
Georges VANTONGERLOO Function of Forms and Colors 1937 Oil on plywood Kawamura Memorial DIC
Museum of Art
066 /\>R-')e%v—[1888-1976] EBOF—T AN —>3> 19234 SR AT TR 177.0X49.0 RREILIREME
Hans RICHTER Orchestration of Color 1923 Oil on canvas The National Museum of
Modern Art, Tokyo
067 ZJLh->adrv9—2 [1887-1948] BRA(FIRT14—F) 19424 a15—Y2-1% 51.1X40.6 {EPN1
Kurt SCHWITTERS Untitled (Termationa) 1942 Collage on board Private Collection
068 IYRI>TA> - TI20—% ) 1907-104 a8 ®&28.0cm ARMET—T Y EMEE
[1876-1957]
Constantin BRANCUSI The Kiss 1907-10 Plaster H.28.0cm Artizon Museum, Ishibashi
Foundation
069 ¥3—>7-FF—7 [1887-1986] F—=HL1)=7 1l 19274 SF - H I TR 81.3X53.3 GRFET—7 1V > ESME
Georgia OKEEFFE Autumn Leaf Il 1927 Oil on canvas Artizon Museum, Ishibashi
Foundation
070 >3—>7-F*%—7[1887-1986] R FHoHF 19284 S HY I TR 81.5X53.5 EHREME
Georgia O'KEEFFE Abstraction No.6 1928 Oil on canvas Aichi Prefectural Museum
of Art
D06 FI—L-TRIZX—I r&J 19134 IND:TURL-RILT4 34.0X27.0 GRERHET—7 1V > ESiMEE
Guillaume APOLLINAIRE Les fenétres 1913 Paris: André Marty Artizon Museum, Ishibashi
Foundation
D07 YU—R-Z A—=)L(TFAN)/ 75232 EHET) 19204 BIRAVEE(12R0D  31.7x24.2 AEMET—T 1V =S iE
TS5V YR-EHE T (FEE) 1091 7E3RDTA
> 70y, 10RIZF
i) /N Fe)l)—
=7
Marie de LA HIRE (Text) / Francis Picabia 1920 [llustrated book with Artizon Museum, Ishibashi
Francis PICABIA (lllustration) twelve collotypes Foundation
and three lineblocks
(ten with watercolor
additions),
Paris: Galerie la cible
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D08 T7TANS O F =L T o7 > FFEREMI 1932-364F 27.5%22.0 GRMET—T 1V EME
(£5%
Abstraction-Création, art non figuratif (5 vols.) 1932-36 Artizon Museum, Ishibashi
Foundation
D09 71UyR k=Y IRy T« FRKEE 19114 Ny 18.5%X12.0 GRMET—T 1V EME
Filippo Tommaso MARINETTI Le futurisme 1911 Paris: E. Sansot Artizon Museum, Ishibashi
Foundation
D10 71UyR- k=Y - JURYTA IRFROBHREDSE 19194 27/ . TRI—->7) 19.2X12.6 GRBMET—T 1V MR
FR AR
Filippo Tommaso MARINETTI Les mots en liberté futuristes 1919 Milan: Edizioni Artizon Museum, Ishibashi
futuriste di“Poesia” Foundation
D11 BEARNR SRt —REDCIZBIEEL 19114 IavAy: 7Yayy  15.0%12.0 ARMET—T 1V EME
N>
Exhibition Catalogue, Der Blaue Reiter: die 1911 Munich: Bruckmann Artizon Museum, Ishibashi
erste Ausstellung der Redaktion Foundation
D12 U731 )—AVTAVRF— MERTIEE 19124 BIRAVEE. E=3=8 ARMET—T 1V EME
TV RIVOG IavAyiE—=/N— 28.0X21.2.
IF1>3>:1260 E3 i
(BHER) 29.7%23.0
Edited by Wassily KANDINSKY and Der Blaue Reiter 1912 Munich: R. Piper, Page (each): Artizon Museum, Ishibashi
Franz MARC Edition: 1260 28.0x21.2, Foundation
(Regular Edition) Overall:
29.7x23.0
D13 73— AVTA4VRF— rg= 19134 WIRAVERE Gomn  £H:28.1X ARMET—T 1V EME
ARARE). 27.7cm. FHE:
IayAY E—/N\—. 285X28.5cm
IFr>3>:345
Wassily KANDINSKY Kldnge 1913 Illustrated book with  Page (each): Artizon Museum, Ishibashi
fifty-six woodcuts, 28.1%x27.7, Foundation
Munich: R. Piper, Overall:
Edition: 300 (signed  28.5x28.5
and numbered); 45
h.c.
D14 J73—AYT1VAF— ThREM R —=MCH TR HEHENETED 19124 BIRAVEE. TR0 £H:21.0X ARMET—T 1V EME
AIRE (REZST).  18.0. F#E:21.0
IavAY E=/N— X18.5
Wassily KANDINSKY Uber das Geistige in der Kunst: insbesondere in - 1912 lllustrated book with  Page (each): Artizon Museum, Ishibashi
der Malerei eleven woodcuts 21.0x18.0, Foundation
(including front Overall:
cover), 21.0x18.5
Munich: R. Piper
D15 BERKRII 74 <—ILEIL/ND/\TZ 1919- 19234 TFAR—IL=3a>~ 24.8X254 GBMET—T 1V EAME
1923, > NN AR
Exhibition Catalogue, Staatliches Bauhaus 1923 Weimar-Munchen: Artizon Museum, Ishibashi
Weimar 1919-1923 Bauhausverlag Foundation
D16 INONDR- v —F)Ly)2%.2/35 19284 29.7X21.0 GEMET—T 1V EAME
Bauhaus Journal,vol. 2,no.2/3 1928 Artizon Museum, Ishibashi
Foundation
D17 NN REE N (214E)HIRR 1925-30%  IayAy:7)LA—)L- 235%18.5 AEMET—T 1V iR
o Z% (BEBTERBY)
Bauhausblicher (14 vols.) First Edition 1925-30 Munich: Albert 23.5x18.5 Artizon Museum, Ishibashi
Langen Verlag (Various from  Foundation
each volume)
D18 AT7U—-ZNXFATI(FFAN/ l£2—E—DABCs 19134 FEINEAFAM 14.6X19.3 BBMET—7 1V &R
T=IL-N="TJ 1A - Z4 )L (FFE) VERE 13—
Ny NFLAR-TYX
Mary Mills LYALL (Text) / The Cubies’ABC 1913 Colored cartoons Artizon Museum, Ishibashi
Earl Harvey LYALL (Illustration) illustrations, New Foundation
York: G. P. Putnam'’s
sons
D19 BERRIRMF1E 2 AEHMREM 19364 Za—3—UEREME 26.0X19.6 BBHERT—T 1V EiMEE
Exhibition Catalogue, Cubism and Abstract 1936 New York: The Artizon Museum, Ishibashi
Art: Painting, Sculpture, Constructions, Museum of Modern Foundation
Photography, Architecture, Industrial Art, Art
Theatre, Films, Posters, Typography
Section 4
BARICH T2 MRIGEDOHIFE ER | Roots and Branches of Abstract Painting in Japan
071* BihZ2mUEp [1891-1955] FEIHEMB V) 19154 KR (%) -4 13.5X10.0 RRELIRENME
ONCHI Koshiro Lyric: The Clear Hours 1915 Color woodcut The National Museum of
Modern Art, Tokyo
072* Bih2mBR[1891-1955] BEERCIBIFE No. 1 EHZEB (TLa—R) 193248 KR (Z &) -1 18.2x14.8 RREILLAAEME

ONCHI Koshiro

Lyric on Musical Composition No.1, Moroi
Saburo’s Prelude

c.1932

Color woodcut

The National Museum of
Modern Art, Tokyo
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073 & XA EBR[1885-1927] ELIENTIIDOA 19174 SF - HY I TR 162.5X112.5 RRELAREME
YOROZU Tetsugoro Leaning Woman 1917 Oil on canvas The National Museum of
Modern Art, Tokyo
074 #1LANFE[1901-1977] BTAAT 1> 2732 1922-234 SF - HY I TR 92.5X72.3 REBEILAAENMER
MURAYAMA Tomoyoshi Sadistic Space 1922-23 Oil on canvas The National Museum of
Modern Art, Kyoto
075 HEAHFI[1895-1933] fiigs) 19214 tR ¥ NI TR 72.5X72.5 BEHERT— TV £ R
KOGA Harue Untitled €. 1921 QOil on canvas Artizon Museum, Ishibashi
Foundation
076 HEAFTL[1895-1933] BINR R 1925 FtH KF -8 40.0x50.3 GRMET—T 1YV EME
KOGA Harue AView from a Window €.1925 Watercolor on paper Artizon Museum, Ishibashi
Foundation
077 HEAFI[1895-1933] HEF OES 1926 8 K- #E 51.2X38.9 BEHERT— 7V R
KOGA Harue Cylindrical Figure €. 1926 Watercolor on paper Artizon Museum, Ishibashi
Foundation
078 &HEAFIL[1895-1933] IR = 19274 KF-#E 38.2x29.0 GBMET—T 1YV EME
KOGA Harue AView from a Window 1927 Watercolor on paper Artizon Museum, Ishibashi
Foundation
079 E®NII=B[1906-1957] TIANZ Y3y 19364 SF - HY I TR 60.5X72.5 RRELLARENME
HASEGAWA Saburo Abstraction 1936 Oil on canvas The National Museum of
Modern Art, Tokyo
080 RAAKER[1911-1996] TRV 19494 SNV I TR 65.0X100.0 LR EMeE
OKAMOTO Taro Red Rabbit 1949 Oil on canvas Toyama Prefectural
Museum of Art & Design
D20 &#&JI=EB 7728208 7—N GEREMT B M E 19374 BRI 23.5%X16.5 ARMET—T 1YV EME
B6%)
HASEGAWA Saburo Abstract Art 1937 Tokyo : Atelier-sha Artizon Museum, Ishibashi
Foundation
Section 5
R ENIERIISR | Hot Abstraction and Lyrical Abstraction
081 J#JLZ [1913-1951] ay 1945/46 5 A7 KE -] 16.0%12.0 GREMET—T 1V iR
Wols (Alfred Otto Wolfgang SCHULZE) ~ Carthago 1945/46 Ink and watercolor Artizon Museum, Ishibashi
on paper Foundation
082 J#JLZ [1913-1951] gl 19504 T Iva KE. 24.0x28.5 BBMET—T 1YV EME
thE - NI TRICEES
Nnrzig
Wols (Alfred Otto Wolfgang SCHULZE) ~ Untitled 1950 Gouache, wash and Artizon Museum, Ishibashi
pencil on paper Foundation
pasted on canvas
083 v -T7#—KJI [1898-1964] ANHEDEEER 19454 SNV I TRICEES  34.2X26.4 BBMET—T 1Y EME
nrz#f
Jean FAUTRIER Head of Hostage 1945 Qil on paper Artizon Museum, Ishibashi
mounted on canvas Foundation
084 v -T7x—KJI [1898-1964] eI 4% 19634 SRF AV I TRICEES  59.9X73.1 ABMET—T 1YV EME
nrz#g
Jean FAUTRIER Spires 1963 Qil on paper Artizon Museum, Ishibashi
mounted on canvas Foundation
085 Y+ Fabav7z [1901-1985] JEDHDER 19464 A=K~k B> I7R 46.0%38.0 BRHET—T 1Y EME
Jean DUBUFFET Face in the Mud 1946 Haute pate on Artizon Museum, Ishibashi
canvas Foundation
086 Yv>-Fatayrx [1901-1985] AH—T%ELIT 1N ROVFR 1947 % SRF - HE 48.6X32.3 BRHET— 71V EiEE
Jean DUBUFFET Edith Boissonnas with a Scarf at Her Neck 1947 Qil on paper Artizon Museum, Ishibashi
Foundation
087 ¥3)l>¥a-¥Fa1—[1921-2012] 10&H 19574 SR AT TR 183.0X122.0 ABHMET—TrV > EfifitE
Georges MATHIEU Tenth Avenue 1957 Oil on canvas Artizon Museum, Ishibashi
Foundation
088 E—JZ-IZ7—7 [1904-2001] J—0—Z2 19574 SF - H I TR 65.0x91.0 OBMET—T 1V EME
Maurice ESTEVE Boulogne 1957 Oil on canvas Artizon Museum, Ishibashi
Foundation
089 WUT7=ILF J4IF 49 -2 J7 A, 1961 19614 Ty FuRS 70.5%X711 BRMET—T 1YV EME
[1908-1992] #®
Maria-Helena VIEIRA DA SILVA Entrance, 1961 1961 Gouache and Artizon Museum, Ishibashi
tempera on paper Foundation
090 7>R-T7ILhu>4 [1904-1989] T1952-50 19524 SR NI TR 97.0X162.0 TN =)LV BHE
Hans HARTUNG T1952-50 1952 Oil on canvas Fondation Hartung-
Bergman
091 EI—JL-Z—5—22[1919-2022] #&E 196958268 19694 SR AT TR 72.9%54.1 ARMET—T 1V EME
Pierre SOULAGES Painting 26 May 1969 1969 Oil on canvas Artizon Museum, Ishibashi
Foundation
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092 TF-v—+—[1921-2013] KIS AT ER T 19544 SHE - HY T TR 59.5X73.0 GRMET—T 1V > EME
ZAO Wou-Ki Sunken City 1954 Oil on canvas Artizon Museum, Ishibashi
Foundation
093 H7#-o—+—1[1921-2013] | 19584 SRF DI TR 73.0X92.0 fELAEL
ZAO Wou-Ki Untitled 1958 Oil on canvas Private Collection
094 H7F o—+—[1921-2013] 13.10.59 19594 S HY I TR 114.0x146.0 EBAE
ZAO Wou-Ki 13.10.59 1959 Oil on canvas Private Collection
095 EAHEE[1928-2013] 1Eq@ 19574 BEREK-AYTFR 81.0%102.0 GRET—T 1V EME
(FeEfER)
DOMOTO Hisao Work 1957 Mixed media on Artizon Museum, Ishibashi
canvas Foundation
(Long-term loan)
096 EAEE[1928-2013] EH93H 19584 SHE AT TR 150.0x250.0 AEBHET7—TV > %88
DOMOTO Hisao Tension of Spirit 1958 Oil on canvas Artizon Museum, Ishibashi
Foundation
097 EHF Kk[1919-1996] TRUVR 1954 4 SR AT TR 92.0%65.0 GRMET—T 1V EME
SUGAI Kumi Red Demon 1954 Oil on canvas Artizon Museum, Ishibashi
Foundation
098 EHF K[1919-1996] BVE 1962 19624 SHE - HY T TR 127.0X81.0 GRMET—T 1V > EAME
(FEEMER)
SUGAI Kumi Black Cloud 1962 1962 Oil on canvas Artizon Museum, Ishibashi
Foundation
(Long-term loan)
099 HH%Z—[1921-2009] 3RO 1956 F SBF AT TR 50.0X99.5 GBMET—T 1V EME
TABUCHI Yasukazu Solitary Mountain 1956 Oil on canvas Artizon Museum, Ishibashi
Foundation
100 SH#£7E[1928-2002] FURN 19604 SR HAY I TR 195.0X130.0 ABHET—TV > £ 8
IMAI Toshimitsu Christ 1960 Oiland sand on Artizon Museum, Ishibashi
canvas Foundation
101 SHEE[1928-2002] B 19644 SRF DI TR 116.0X72.5 GRMET—T 1YV EME
IMAI Toshimitsu Eclipse 1964 Oil on canvas Artizon Museum, Ishibashi
Foundation
Section 6
NSYR-TRZUT14vI—EI—I-IT1REZ DR | Trans-Atlantic:Pierre Matisse and His Surroundings
102 Yv>-Fatay7x [1901-1985] EI-IL- YT ADBVEE 19474 SRFC BRI B 130.0x97.3 RYERy— 29— NE
H>I7R ILGEREMEE /XA EY
g_
Jean DUBUFFET Pierre Matisse a Dark Portrait 1947 Oil, gravel,sand on Centre Pompidou, Paris,
canvas Musée national dart
moderne / Centre de
création industrielle
103* Yv> - Fakav7x [1901-1985] BT HIS 19494 VPP R i 20.1%25.4 BAE (RREILEREE
([ZZF5E)
Jean DUBUFFET An Animal and Small Figures 1949 Gouache on paper Private Collection (Deposit
to the National Museum of
Modern Art, Tokyo)
104 >37>-30[1893-1983] HRE 19334 S DI TR 1299%x161.9 @A
Joan MIRO Painting 1933 Oil on canvas Private Collection
105 237> -30[1893-1983] =N il 19384 RTARAT N 39.0%x29.0 BRHERT— TV EME
IyFoU ¥R
Joan MIRO Three Sisters 1938 Drypoint, etching on Artizon Museum, Ishibashi
parchment Foundation
106 37> 30 [1893-1983] BROZER 19445 SHF - H T TR 57.8X46.4 BRHERT— TV EMEE
Joan MIRO Woman and Birds in the Night 1944 Oil on canvas Artizon Museum, Ishibashi
Foundation
107 237>-30[1893-1983] EoE] 19524 SHF - HY I TR 73.7%X186.0 GRMET—T 1V EME
Joan MIRO Painting 1952 Oil on canvas Artizon Museum, Ishibashi
Foundation
108 <L)l -Fa+> [1887-1968] W - FaorrHZNE0-X-EFTrD. 195241946 68mDI=F 1T #6:39.0x35.0 ABMET—T+V > EIME
Feld (&2 (Mo o0H) > 1)—XB F(RERE) LTUHBELCLS X80
R BRIV I :171x18.4
Marcel DUCHAMP From or by Marcel Duchamp or Rrose 1952,1946 Miniture replicas Box: 39.0x Artizon Museum, Ishibashi
Sélavy (Box in a Valise), Series B (pencil and reproductions 35.0x8.0 Foundation
drawing) of 68 artworksand  Original
one original pencil  Drawing:
drawing by Marcel 17.1x18.4

Duchamp housed in
a cardboard box with
awooden armature,

all enclosed within
a leather valise with
lock and key
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D21 EI-)L Y7 REERER (IORE) TR R
Materials on Pierre Matisse Gallery Collection of Mr. Sasanuma
Toshiki
Section 7
HR&XIRES | Abstract Expressionism
109 7—3JL-d—%—[1904-1948] FEEN-SZTRAS) 1943-444E H%-N>I7R 86.4x116.8  H BT
Arshile GORKY N.T. (Virginia Landscape) €. 1943-44 Oil on canvas Shiga Museum of Art
110 7—3JL-d—F—[1904-1948] R 1946 FtH LIV NZRTIL-HE 48.3X64.1 GREHET—7 1V > ESiMEE
Arshile GORKY Untitled c.1946 Crayon, pastel on Artizon Museum, Ishibashi
paper Foundation
M 7—=J)L-d—F—[1904-1948] fiigc) 194548 L3V thE R 57.0X73.0 BBMET—T 1V EME
(FstfEm)
Arshile GORKY Untitled €. 1945 Crayon, pencil on Artizon Museum, Ishibashi
paper Foundation
(Long-term loan)
112 N\YZ-RT77> [1880-1966] Tyya-TUR-TILI 19504 SR AT TR 122.5%92.1 BBHMET—T 1Y EME
Hans HOFMANN Push and Pull Il 1950 Oil on canvas Artizon Museum, Ishibashi
Foundation
M3 ALEFR-T4—[1913-2001] g} 19364 SF - H I TR 96.5X88.9 LYxzyh-OLo>ay
Mercedes MATTER Untitled 1936 Oil on canvas The Levett Collection
M4 V—"v -3 [1918-1963] e 1943-44%FkE HWE-H>I7R 64.5X74.0 LYxzvh-OLo>ay
Sonja SEKULA Untitled c.1943-44 Oil on canvas The Levett Collection
15 D«4LL-7-9—=>% [1904-1997] —A 1947-48% SF - H> I TR 48.9X39.4 GREHET—7 1V > EME
iy gt id
Willem DE KOONING January 1947-48 Oil on paper Artizon Museum, Ishibashi
mounted on linen Foundation
M6 DqLL-T-U—2>% [1904-1997] =7 19644 SRE - RICRESN T 76.5X58.7 BRMET—T 1YV EME
HRAE
Willem DE KOONING League 1964 Oil on newsprint Artizon Museum, Ishibashi
mounted on panel Foundation
17 vovr-ROvY [1912-1956] i 19434t TSR AV 476X629 BIAE
einE 41
Jackson POLLOCK Untitled €. 1943 Brush, pen and ink Private Collection
and colored pencil
brushed with water
on paper
M8 Yvovy - ROvy [1912-1956] R (Rt CSNea0b3I Ry aY) 1943 FtR HMF DI TR 48.9X40.0 [EUNG
Jackson POLLOCK Untitled (Composition with Vertical Trapezoid) ¢. 1943 Oil on canvas Private Collection
19 Yvov>-ROvY [1912-1956] i3] 19464 ME.IRE HEMD 60.5X48.0 LR =M
F=I 2 AV FARR
Jackson POLLOCK Untitled 1946 Qil, paintand Toyama Prefectural
newsprint collage on Museum of Art & Design
masonite
120 Yvov> - ROv% [1912-1956] F>/\—=8,1951 Buimn 19514 IF X)L 54 140.0x185.0 EIFFEME WLANRLY
Bl
Jackson POLLOCK Number 8, 1951, Black Flowing” 1951 Enamel on cotton The National Museum
canvas of Western Art, Tokyo,
Donated by Yamamura
Family
121 vV -ROv% [1912-1956] F>3—2.1951 19514 SN I TR 96.9X66.2 BRMET— TV EMEE
Jackson POLLOCK Number 2,1951 1951 QOil on canvas Artizon Museum, Ishibashi
Foundation
122 752V -054> [1910-1962] i3] 19514 ¥ HY I TR 76.2X61.0 [FUN:3
Franz KLINE Untitled 1951 Oil on canvas Private Collection
123 ¥—7%-023[1903-1970] FN—28 19624 SR AT TR 205.8X193.5 W BILEMEE
Mark ROTHKO Number 28 1962 Oil on canvas Shiga Museum of Art
124 <—%-023[1903-1970] A 19694 TOI-AYITFRIC 177.2X1040  GEEET—T 1V 2 ESiMEE
Y gWist i3
Mark ROTHKO Untitled 1969 Acrylic on paper Artizon Museum, Ishibashi
mounted on canvas Foundation
125 2U7#—K-X7 1)L [1904-1980] 1955-D 19554 SR AT TR 296.2%X2819 @A
Clyfford STILL 1955-D 1955 Oil on canvas Private Collection
126 ¥—7-hE—1[1890-1976] ZDOUVNTER 19574 TR -RICEESNTE 91.0X61.0 BRMET—T 1YV EME
i
Mark TOBEY Wounded Tide 1957 Tempera on paper Artizon Museum, Ishibashi
mounted on panel Foundation
127 TL-75>22R[1923-1994] RIANRIVTA2Y 19504 SR HY I TR 203.1x163.2  HEIIFEFEME LRI
i
Sam FRANCIS White Painting 1950 Oil on canvas The National Museum
of Western Art, Tokyo,
Donated by Yamamura
Family
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128 7R-Z4>/\—hk [1913-1967] HRICE 19584 SHE - HY T TR 205.7X101.6 ~ REEILAAZEIER
Ad REINHARDT Abstract Painting 1958 Oil on canvas The National Museum of
Modern Art, Tokyo
129 7R-Z4>\—hk [1913-1967] NITTF1v9 19604 SRF NI TR 228.6X76.2 BRI EMEE
Ad REINHARDT Triptych 1960 Oil on canvas Shiga Museum of Art
130 UFv—R-Fr—~R>3—>[1922-1993] N—=2L— #21 19544 S NI TR 174.6X111.8 fEAEL
Richard DIEBENKORN Berkeley #21 1954 Qil on canvas Private Collection
131 Twr=R—JL-UF~IL [1923-2002] R (AMA #1616) 19544 SHE P T TFR 146.0X96.0 fELAEL
Jean-Paul RIOPELLE Untitled (AMA #1616) 1954 Qil on canvas Private Collection
132 7RIL7-dyh)—7 [1903-1974] KRE 19504 SHE AT TR 151.8x181.9 T4y 7RO ay
Adolph GOTTLIEB The Seer 1950, Oil on canvas The Phillips Collection,
Washington D.C.
133 #—RU—-75vo [1931-] HRRREIENAR (E0HB) 19514 S AT TR 74.9%101.6 LYyzyh-OLo>ay
Audrey FLACK Abstract Expressionist Landscape (With 1951 Oil on canvas The Levett Collection
Clouds)
134 ILA>-F-o—2>% [1918-1989] <ol% 19524 HE A TTR 1193%80.0  L¥zvyh-aLovay
Elaine DE KOONING Bill 1952 Qil on canvas The Levett Collection
135 ILA>-F-9—=>7% [1918-1989] R (RI) 19594 SR AT TR 208.3X203.2 ABUET—T 1V EME
Elaine DE KOONING Untitled (Bullfight) 1959 QOil on canvas Artizon Museum, Ishibashi
Foundation
136 ALY 772472 —5—1[1928-2011] 77—RK-TUHF—=R 19574 SRF DI TR 127.0X152.4  BABMET—TrV > %8
Helen FRANKENTHALER First Blizzard 1957 Oil on canvas Artizon Museum, Ishibashi
Foundation
137 ALY 752405 —5—[1928-2011] AV F4>5 - T)— 19774 FOUL-HYIFR 2743X2134  LYzvh-dLovay
Helen FRANKENTHALER Bending Blue 1977 Acrylic on canvas The Levett Collection
138 J—-U5X+—1[1908-1984] "= 1956 SRF - KRR 147.6X86.4 LYyzyh-OLo>ay
Lee KRASNER Prophecy 1956 Oil on cotton duck The Levett Collection
139 U—-UZ5X+—[1908-1984] INSZEEN 19614 SBF AT TR 92.7%X341.0 GRMET—T 1V EME
Lee KRASNER Moontide 1961 Oil on canvas Artizon Museum, Ishibashi
Foundation
140 237> IyFx)L[1925-1992] TI—IHY 19614 SR P T TR 129.2X161.9  ABMET—7+ V> % iMiEE
Joan MITCHELL Blue Michigan 1961 Oil on canvas Artizon Museum, Ishibashi
Foundation
141 237> -IyFz)L[1925-1992] WohE-fES 19774 SBE AT TR 238.8x180.3 LYzvh-OLv>3v
Joan MITCHELL When They Were Gone 1977 Oil on canvas The Levett Collection
142 [HEF#=[1902-1982] 0L EYY 1964-65%F SR AT TR 99.5%72.0 GBMET—T 1YV EME
OKADA Kenzo FROM PINK 1964-65 Oil on canvas Artizon Museum, Ishibashi
Foundation
143 7LoY 4 —-0—)L5F—[1898-1976] HEREE 19474 TREORICKEE ®a89.5 GBMET7—T 1V EME
Alexander CALDER Monocle 1947 Sheet metal and H.89.5 Artizon Museum, Ishibashi
paint Foundation
144 F451yR-2ZIZ[1906-1965] 8ADKIE 19604 FeINreIF—L ®&89.5 BRHET— TV E MR
David SMITH August Raven 1960 Painted steel H.89.5 Artizon Museum, Ishibashi
Foundation
145 AL/ F [1904-1988] BUE 19624 70vX 2273X203X  EBMET—T 1YV EME
(1988 £ 841%) 14.0
Isamu NOGUCHI Soliloquy 1962 Bronze Artizon Museum, Ishibashi
(cast 1988) Foundation
146 Y v2/N—Y3—>X[1930-] EE 19824 B -H> I 7R 180.6x288.6 —MRMEIEALY VHRR
ES0:E]
Jasper JOHNS Usuyuki 1982 Encausticon canvas  180.6x288.6 Sezon Museum of Modern
Art
D22 Za—3—ViEREMER EEARE3-0v/\8HETERINZHL 1959F Za—3—7#ER 24.0%21.5 BRMET—T 1V EME
W7 X A4&E 1958-19594F ) EAiTEE
Edited by The Museum of Modern Art,  Exhibition Catalogue, The New American 1959 New York: The Artizon Museum, Ishibashi
New York Painting: As Shown in Eight European Museum of Modern Foundation
Countries 1958-1959 Art
D23 77t T4V (TFRN/ oY -tw>h-547) 1964 & Ay ia=>7TIN 43.0%30.5 AR T—T 1V =g
L7502 (MRE)
Walasse TING (Text) / 1¢ life 1964 Bern, Switzerland: E. Artizon Museum, Ishibashi
Sam FRANCIS (Edited by) W. Kornfeld Foundation
D24 Y1—LRX2HA7— (FFAN/ Mg#5 19604 Za1—3—7:74\— 46.4X375 AR T—T 1V XS iE
TL=R-N=FT1H > (FE) TLR
James SCHUYLER (Text) / Salute 1960 New York: Tiber Press Artizon Museum, Ishibashi
Grace HARTIGAN (Illustration) Foundation
D25 ¥3> -Ty¥an— (FFRN/ 5% 19604 Za1—-3—7:741\— 46.4X375 AR T—T 1V XS iE
a7y -IyF Il (EE) TLR
ohn ASHBERY (Text) / The Poems 1960 New York: Tiber Press Artizon Museum, Ishibashi

J
Joan MITCHELL (lllustration)

Foundation
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Section 8

HERAADHMKBEDER (1960F4 % T) | Evolution of Postwar Japanese Abstract Painting (to the 1960s)

147 NHIEH[1905-1999] FAH 19524t SRF R 45.6X37.8 BRMET— TV £ MR
MURAI Masanari Child €. 1952 Oil on panel Artizon Museum, Ishibashi
Foundation
148 LAKH[1902-1983] R 19584 SRE R 90.3X90.7 BBMET—T 1YV EME
YAMAGUCHI Takeo Successive Forms 1958 Oil on panel Artizon Museum, Ishibashi
Foundation
149 /4K s/ 7 [1912-1986] KOH 19594 AV ITA 53.0%45.5 BEMET—T Vi
ONOSATO Toshinobu Vermillion Circle 1959 Oil on canvas Artizon Museum, Ishibashi
Foundation
150 ERFM4E[1929-] Infinity Nets No.A 19594 SE - HY I TR 72.4%89.8 HHAZRIEKE
KUSAMA Yayoi Infinity Nets No.A 1959 Oil on canvas Collection of Mr. Takeda
Yasumasa
151 ERIFEE[1929-] fERE (R ODHE) 196248 SR AT TR 1321X1321  EBMET—71Y 2 EiiE
KUSAMA Yayoi Untitled (Infinity Nets) c.1962 Oil on canvas Artizon Museum, Ishibashi
Foundation
152 1= BHE[1913-1991] F@ 19614 SR ML PP T TR 186.0X151.5 ~ NUKAGA GALLERY
KATSURA Yuki Work 1961 Oil on paper and NUKAGA GALLERY
canvas
153 F¥)I1#0#[1924-1966] WIFADHBEE 19544 SF - HY I TR 90.3X64.7 NUKAGA GALLERY
AKUTAGAWA Saori Face with Ribbon 1954 Oil on canvas NUKAGA GALLERY
154 EEFEE[1904-2001] 1E@ 19614 SRE - BIR 90.9%116.8 BRMET—T 1V EME
SAITO Yoshishige Work 1961 Oil on plywood Artizon Museum, Ishibashi
Foundation
155 JIli% 2 [1911-2001] E@ 19634 SR H T TR 193.2%x257.2  AEBHMET—T1V > Ef iR
KAWABATA Minoru Work 1963 Oil on canvas Artizon Museum, Ishibashi
Foundation
156 #£ E[1914-1994] KRERoTZER 1963 SR AT TR 1455X112.6 ~ ABMET—TV > EffitE
SUGIMATA Tadashi Space with Pocket 1963 Oil on canvas Artizon Museum, Ishibashi
Foundation
157 ¥&HEA%—RE[1902-1993] #MrstE (B No.) 19684 SF A ITR 153.0X1529  EBMET—71Y V&l
INOKUMA Gen'ichiro City Planning, Yellow No.1 1968 Qil on canvas Artizon Museum, Ishibashi
Foundation
158 [EME&#=1[1902-1982] I—hET 1959-604 SR AT TR 69.0X61.2 BBMET—T 1YV EME
OKADA Kenzo UTOPIA 1959-60 Oil on canvas Artizon Museum, Ishibashi
Foundation
159  BEA[1911-1960] HEWVNT 19594 SRE - H I TR 130.4%x97.2 T I R
EI-KYU Yellow Shadow 1959 Oil on canvas Collection of Mr. Nakagami
Tetsuo
Section 9
BHEMHR | Gutai
160 HHRAR[1905-1972] Fa@ 19654 T AYTFR 181.8X2275 KRz SXEME
YOSHIHARA Jiro Work 1965 Acrylic on canvas Nakanoshima Museum of
Art, Osaka
161 HBE—m#[1924-2008] BUE 19654 SE - H I TR 181.4x272.4  BBHET—7+V %8
SHIRAGA Kazuo White Fan 1965 Oil on canvas Artizon Museum, Ishibashi
Foundation
162 BHEELF[1928-2015] i3] 19554 tH FHE 137.0x70.5 BBHET—T 1V EME
SHIRAGA Fujiko Untitled c.1955 Japanese paper Artizon Museum, Ishibashi
Foundation
163 BEETF[1928-2015] g 195543 FHE 108.0x775 AR
SHIRAGA Fujiko Untitled c. 1955 Japanese paper Private Collection
164 HEEZTF[1928-2015] g} 195548 FIHE 164.0X90.5 AR
SHIRAGA Fujiko Untitled c. 1955 Japanese paper Private Collection
165 M [1932-2005] R 19654 AREET S L 92.5%X74.3 ARMET—T 1V EME
FBR-AV T TR
TANAKA Atsuko Untitled 1965 Vinyl paint on canvas Artizon Museum, Ishibashi
Foundation
166 &1L FA[1924-2006] March 7 19574 PEVIAP2E i3 77.3%X109.3 KPRz SEAMTEE
KANAYAMA Akira March 7 1957 Felt pen on paper Nakanoshima Museum of
Art, Osaka
167 =1L BA[1924-2006] March 8 19574 TIILhARY-HR 77.3%109.3 KPRz &K
KANAYAMA Akira March 8 1957 Felt pen on paper Nakanoshima Museum of
Art, Osaka
168 A E=8B[1925-1996] Fm@ 19614 BREREER - fBA 183.5X138.0 AWBHMET—TV > EffitE
MURAKAMI Saburo Work 1961 Synthetic resin paint Artizon Museum, Ishibashi

on cotton cloth

Foundation
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169 JTXKEIE[1922-2011] g 19654 piileaayadiifi=peg o 132.7X159.5 GRMET—T 1V EME
H> I 7 A (MRICBET)
MOTONAGA Sadamasa Untitled 1965 QOil paintand Artizon Museum, Ishibashi
synthetic resin paint Foundation
on canvas, mounted
on board
170 LR1E#[1920-2018] [ 19654 SHE - HY T TR 90.5X72.7 GBMET—T 1V EME
UEMAE Chiyu Work 1965 Oil on canvas Artizon Museum, Ishibashi
Foundation
171 LRIE#[1920-2018] 1EG 19664 SRF DI TR 90.5X72.5 GRMET—T 1V EME
UEMAE Chiyu Work 1966 Oil on canvas Artizon Museum, Ishibashi
Foundation
172 EFEIEME[1911-1995] /N July-Aug. 1954 19544 SHF - HY I TR 22.7X15.8 GRMET—T 1V EME
MASANOBU Masatoshi Small Work July-Aug. 1954 1954 Oil on canvas Artizon Museum, Ishibashi
Foundation
173 EIEEE[1911-1995] /B 1954-58 1954-584 S NI TR 22.7x15.8 BEMERT— TV EMEE
MASANOBU Masatoshi Small Work 1954-58 1954-58 Oil on canvas Artizon Museum, Ishibashi
Foundation
174 EFEIEH#[1911-1995] /I\ih Dec. 1958 19584 SRV T TR 22.7%X15.8 GBMET—T 1V EME
MASANOBU Masatoshi Small Work Dec. 1958 1958 Qil on canvas Artizon Museum, Ishibashi
Foundation
175 EZEE#[1911-1995] /NG& Jan. 4, 1959 19594 SR P T TR 22.7X15.8 BEHERT— 71V E MR
MASANOBU Masatoshi Small Work Jan. 4, 1959 1959 Qil on canvas Artizon Museum, Ishibashi
Foundation
176 IEFEIE#[1911-1995] /NG Mar. 22, 1959 19594 SR HY I TR 22.7X15.8 BRMET—T 1Y EME
MASANOBU Masatoshi Small Work Mar. 22,1959 1959 Oil on canvas Artizon Museum, Ishibashi
Foundation
177 EFEE#[1911-1995] /NG 1959-62 1959-624 SF - HY I TR 22.7X15.8 GBMET—T 1V EME
MASANOBU Masatoshi Small Work 1959-62 1959-62 Oil on canvas Artizon Museum, Ishibashi
Foundation
178 IEFEE#[1911-1995] /@ Jan. 1961 19614 IFAIL-HAYTTR 22.7x15.8 BRMET—T 1V EME
MASANOBU Masatoshi Small Work Jan. 1961 1961 Enamel on canvas Artizon Museum, Ishibashi
Foundation
179 IEFEE#£[1911-1995] /NG Jan.—Mar. 1962 19624 SF - HY I TR 22.7%X15.8 BRMET—T 1YV EME
MASANOBU Masatoshi Small Work Jan.—Mar. 1962 1962 Oil on canvas Artizon Museum, Ishibashi
Foundation
180 IEFEIE#[1911-1995] /NG Mar. 1962 19624 SR H> I TR 22.7X15.8 BRMET—T 1YV EME
MASANOBU Masatoshi Small Work Mar. 1962 1962 Oil on canvas Artizon Museum, Ishibashi
Foundation
181 IEFEIE£[1911-1995] /g Mar. 1964 1964 4% IFHAIL-AYTTR 22.7X15.8 BBMET—T 1V EME
MASANOBU Masatoshi Small Work Mar. 1964 1964 Enamel on canvas Artizon Museum, Ishibashi
Foundation
182 IEFEIE#[1911-1995] /NG Nov. 1965 19654 IFAIL-AVTTR 22.7X15.8 BIRHET— 7 =8
MASANOBU Masatoshi Small Work Nov. 1965 1965 Enamel on canvas Artizon Museum, Ishibashi
Foundation
183 IEFEIE#[1911-1995] /Naa 1966 19664 IFAIL-AVTTR 22.7%15.8 ABEET—T 1V EME
MASANOBU Masatoshi Small Work 1966 1966 Enamel on canvas Artizon Museum, Ishibashi
Foundation
184 IEFEIE#([1911-1995] /@ Dec. 1969 19694 SRE - H I TR 22.7X15.8 GREFET—7 1V ESME
MASANOBU Masatoshi Small Work Dec. 1969 1969 Oil on canvas Artizon Museum, Ishibashi
Foundation
185 IEFEIE#[1911-1995] /\éa Sept. 1971 19714 IFAI-AVTTR 22.7X15.8 ARMET—T 1V EME
MASANOBU Masatoshi Small Work Sept. 1971 1971 Enamel on canvas Artizon Museum, Ishibashi
Foundation
186 IEFEIE[1911-1995] /NG May 6, 1972 197246 IFAIL-AYTTR 22.7%X15.8 ARMET—T 1V EME
MASANOBU Masatoshi Small Work May 6, 1972 1972 Enamel on canvas Artizon Museum, Ishibashi
Foundation
187 IEFEIE#[1911-1995] /& May—-June 1972 19724 IFAI AV ITTR 22.7X15.8 ARMET—T 1V EME
MASANOBU Masatoshi Small Work May-June 1972 1972 Enamel on canvas Artizon Museum, Ishibashi
Foundation
188 IEFEIE#£[1911-1995] /haa May 13,1973 19734 IFAI-AVTTR 22.7X15.8 BREET—T 1V > EME
MASANOBU Masatoshi SmallWork May 13,1973 1973 Enamel on canvas Artizon Museum, Ishibashi
Foundation
189 IEFEIE#£[1911-1995] /NG May 1973 19734 IFAI-AVITTR 22.7X15.8 BRMET—T V) E S
MASANOBU Masatoshi Small Work May 1973 1973 Enamel on canvas Artizon Museum, Ishibashi
Foundation
190 IEFEE#[1911-1995] /@ Jan. 1977 19774 SBE NI TR 22.7%15.8 BREET—T 1V EME
MASANOBU Masatoshi SmallWork Jan. 1977 1977 QOil on canvas Artizon Museum, Ishibashi
Foundation
191 IEZEE#[1911-1995] /NGB 1978-79 1978-79% WA ITFR 22.7X15.8 BRMET—7 1V EME
MASANOBU Masatoshi SmallWork 1978-79 1978-79 Oil on canvas Artizon Museum, Ishibashi

Foundation
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192 EZEE#[1911-1995] /NG May 1986 1986 % IR AV ITFR 22.7X15.8 GRHMET—7 1V > EiM R
MASANOBU Masatoshi Small Work May 1986 1986 Enamel on canvas Artizon Museum, Ishibashi
Foundation
Section 10
FEOEEE EE TE | Takiguchi Shuzo and the Jikken Kobo (Experimental Workshop)
193 BOEE[1903-1979] gl 19624 N=rrRO—1>%, 35.0%X39.5 BRMET—T 1YV EME
KF -8
TAKIGUCHI Shuzo Untitled 1962 Burnt drawing and Artizon Museum, Ishibashi
watercolor on paper Foundation
194 BOEE[1903-1979] g} 19724 FHIATZ— (KF)- 19.5%x13.8 GBMET—T 1V EME
i
TAKIGUCHI Shuzo Untitled 1972 Décalcomanie Artizon Museum, Ishibashi
(watercolor) on Foundation
paper
195 JBEOMEXE[1903-1979] | 19664 THINIYZ— BB 36.4X70.2 BEHERT— TV EMEE
TAKIGUCHI Shuzo Untitled 1966 Décalcomanie on Artizon Museum, Ishibashi
black coated paper Foundation
196 FROEiE[1903-1979] i 19714t TAINIATZ— & 39.5X26.9 GBMET—T 1V EME
TAKIGUCHI Shuzo Untitled c.1971 Décalcomanie on Artizon Museum, Ishibashi
paper Foundation
197 BEOEE[1903-1979] mE 19614 RO—+a>7, K%E- 16.0x22.4 GRMET—T 1V > EME
REtAE
TAKIGUCHI Shuzo Untitled 1961 Drawing and Artizon Museum, Ishibashi
watorcolor on black Foundation
coated paper
198 BOf&i&E[1903-1979] A 19624 RO—1>J KE-# 37.8%X26.3 GRMET—T 1V EME
TAKIGUCHI Shuzo Untitled 1962 Drawing and Artizon Museum, Ishibashi
watorcolor on paper Foundation
199 BEOEE[1903-1979] fiiig:) 196048 RO—a>J KE-# 31.8%x23.0 GBMET—T 1V > EME
TAKIGUCHI Shuzo Untitled c. 1960 Drawing and Artizon Museum, Ishibashi
watorcolor on paper Foundation
200 JEEO{E3i&E[1903-1979] i3] 196248 N=>hRO—A>%- 225X33.8 GRMET—T 1V EME
s
TAKIGUCHI Shuzo Untitled c. 1962 Burnt drawing on Artizon Museum, Ishibashi
paper Foundation
201 JREOfEI&E[1903-1979] iyl 19714 E ORTyH> - 13.2X46.0 GRMET—T 1V EME
TAKIGUCHI Shuzo Untitled c.1971 Roto-dessin on black Artizon Museum, Ishibashi
paper Foundation
202 REMfEE[1903-1979] i 19624 THINIATZ— 4 16.3X11.1 GRMET—T 1V EME
TAKIGUCHI Shuzo Untitled 1962 Décalcomanie on Artizon Museum, Ishibashi
paper Foundation
203 |LOR%EA[1928-2018] JaR)=X FX 19554 BRAZR IRE. K 643X555X  ABMET—T1V 2 EME
10.0
YAMAGUCH]I Katsuhiro Vitrine Ascension 1955 Glass, paintand Artizon Museum, Ishibashi
wood Foundation
204 |LOR%E4[1928-2018] B 1950FA KF - #E 27.0x39.3 BRHERT— TV EMEE
YAMAGUCH]I Katsuhiro Untitled 1950's Watercolor on paper Artizon Museum, Ishibashi
Foundation
205 |LMAR5EA[1928-2018] R 19504 A= 24.7%32.7 GRMET—T 1V EME
YAMAGUCHI Katsuhiro Untitled 1950's Crayon on paper Artizon Museum, Ishibashi
Foundation
206 1LOR%EA[1928-2018] miE 19504 A= i 35.2%27.0 BRHERT— TV EMEE
YAMAGUCH]I Katsuhiro Untitled 1950's Crayon on paper Artizon Museum, Ishibashi
Foundation
207 LCR%3A[1928-2018] iyl 19504 SBE A>T TR 41.0x27.5 GRMET—T 1V EME
(FeEfER)
YAMAGUCHI Katsuhiro Untitled 1950 Qil on canvas Artizon Museum, Ishibashi
Foundation
(Long-term loan)
208 ®EFHF[1927-1997] MP 19504 SHE AT TR 39.0x34.0 GRMET—T 1V > EAME
(FEEMER)
FUKUSHIMA Hideko MP 1950 Oil on canvas Artizon Museum, Ishibashi
Foundation
(Long-term loan)
209 ®EFH F[1927-1997] DI 19594 SR AT TR 91.0x65.3 GRMET—T 1V EME
FUKUSHIMA Hideko Silver Painting 1959 Oil on canvas Artizon Museum, Ishibashi
Foundation
210 ®BEFF[1927-1997] fiiige:] 19674 INT T DI R, 12.3X12.0 GRMET—T 1YV EME
BEERE B (FEEER)
FUKUSHIMA Hideko Untitled 1967 Paraffin wax, mixed Artizon Museum, Ishibashi
media on paper Foundation
(Long-term loan)
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211 & =11921-2001] mea 195044 TOIIL-AZR 31.5%X32.0 GBMET—T 1YV EIME
(FeEfEm)
KITADAI Shozo Untitled 1950's Acrylic on glass Artizon Museum, Ishibashi
Foundation
(Long-term loan)
212 4eH&=11921-2001] i3] 19514 LH A0 -No—=>2 Y 29.0x24.2 GRMET—T 1V EME
R—/\— (FstfEm)
KITADAI Shozo Untitled c. 1951 Ink on tracing paper Artizon Museum, Ishibashi
Foundation
(Long-term loan)
Section 11
EEQDZDO®— TR TNV J EI-I-2—F—Ja . ¥F - 0—F—
Future Paths of Postwar Abstractions: Hans Hartung, Pierre Soulages, and Zao Wou-Ki
213 T7YR-TILhm> 4 [1904-1989] T1987-H15 19874 TOIIL AV TTR 154.0X195.0  FILho> P =~RILYT > BFE
Hans HARTUNG T1987-H15 1987 Acrylic on canvas Fondation Hartung-
Bergman
214 TYR-TI o2 [1904-1989] T1988-R9 19884 TOIIL-AYTTR 250.0xX160.0  FILho>T=~)LoT > RE
Hans HARTUNG T1988-R9 1988 Acrylic on canvas Fondation Hartung-
Bergman
215 72Tk [1904-1989] T1988-R10 19884 T AYIT TR 250.0%X160.0  FILRo> =)LV BIE
Hans HARTUNG T1988-R10 1988 Acrylic on canvas Fondation Hartung-
Bergman
216 7>R-TILhs> 4 [1904-1989] T1989-H35 19894 TOIIL AV TTR 130.0%195.0 ABUET—TF 1V > EFiEE
Hans HARTUNG T1989-H35 1989 Acrylic on canvas Artizon Museum, Ishibashi
Foundation
217 EI—IL-Z—5—>2[1919-2022] #xE 20074 3826H 20074 T AYITTR 202.0x157.0 ABMET—T V> EIME
Pierre SOULAGES Painting 26 March 2007 2007 Acrylic on canvas Artizon Museum, Ishibashi
Foundation
218 EI—JL-Z—F—2[1919-2022] 2019410828 20194 TOIIL AT TR 182.0%x181.0 PERROTIN
Pierre SOULAGES 2 octobre 2019 2019 Acrylic on canvas PERROTIN
219 Y7 -H—+—1[1920-2013] 07.06.85 19854 SR AT TR 114.8X195.2  ABMET—T+V > EfitE
ZAO Wou-Ki 07.06.85 1985 QOil on canvas Artizon Museum, Ishibashi
Foundation
220 HF-U—*—1[1920-2013] 24.12.95 19954 S AT TR 130.0X195.0 AR
ZAO Wou-Ki 24.12.95 1995 Oil on canvas Private Collection
221 HF-9—*+—1[1920-2013] 18.13.2008 20084 AT TR 116.0X89.0 fEARL
ZAO Wou-Ki 18.13.2008 2008 Qil on canvas Private Collection
Section 12

REDEREE—NVY -Tyh—I . 8#EIIL 7oX BIEH, ELHDE, SCHEBE. BEETF. BBEEHL
Contemporary Artists: Rita Ackermann, Anne Kagioka Rigoulet, Lou Zhenggang, Tsugami Miyuki, Shibata Toshio, Takabatake Yoriko, and Yokomizo Miyuki

222 & -Tyh—<> [1968-] NN I N ED STV E 20214 . TVULEERL 195.6%X167.6  EARE
FrAFY—h—
H>I7R
Rita ACKERMANN Mama, Boy with Yamaka 2021 Oil, acrylic, pigment Private Collection
and china marker on
canvas
223 & -Tyh—<> [1968-] EAET 20225 SE. TV EERE 195.6X188.0
H>I7R
Rita ACKERMANN Upward Fall 2022 Oil, acrylic, pigment
on canvas
224 )5 -Tyh—<> [1968-] BOVER 20224 ST EER 213.5X193.2
H>I7R
Rita ACKERMANN Idiot Wind 2022 Oil, acrylic, pigment
on canvas
225 fREJIL 73X [1987-] Reflection p-10 20234 ¥ SUANAT AT 2273X648.0 {ERE
INRIL (227.3%x162.00
IXRILAH)
Anne KAGIOKA RIGOULET Reflection p-10 2023 Qil, mixed mediaon 227.3x648.0 Collection of Artist,
panel (composed Courtesy of MAKI Gallery
of 4 panels;
each for
227.3%162.0)
226 fREJIL 7> [1987-] Reflection h-30 20234 S IURNAT AT 80.3%116.7 1ERIE
INRIL
Anne KAGIOKA RIGOULET Reflection h-30 2023 Oil, mixed media on Collection of Artist,
panel Courtesy of MAKI Gallery
227 £ 1Ef[1966-] Untitled 20224 T2 AYITFR 194.0x810.0 AR
LOU Zhenggang Untitled 2022 Acrylic on canvas Private Collection
228 £ 1Ef[1966-] Untitled 20224 T2 AYITR 194.0x810.0 AR
LOU Zhenggang Untitled 2022 Acrylic on canvas Private Collection
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229 ELEHPEF[1973-] View, Water, 21-25 June 2022, 2023 20234 BERL 70V ZOM: 2273X727.2  {ERE
HYI7R
TSUGAMI Miyuki View, Water, 21-25 June 2022, 2023 2023 Pigment, acrylic, and Collection of Artist,
others on canvas Courtesy of ANOMALY
230 ELEHPEF[1973-] View, Water, 21 December 2022, 2023 20234 BERL 7))L ZOM: 2273X363.6  1ERE
N> I7R
TSUGAMI Miyuki View, Water, 21 December 2022,2023 2023 Pigment, acrylic,and Collection of Artist,
others on canvas Courtesy of ANOMALY
231 R LEHPEF[1973-] View, Water, A Leaf, 1:37pm 23 December 20234 BERL 7L ZOM: 263.0X123.0  ERE
2022,2023 N IT7R
TSUGAMI Miyuki View, Water, A Leaf, 1:37pm 23 December 2023 Pigment, acrylic, and Collection of Artist,
2022,2023 others on canvas Courtesy of ANOMALY
232 R EHHE[1973-] View, Water, A Tree, 12:47pm 6 January 20234 Bl 72IL Z0M 160.0x70.0 ERE
2023 N> IR
TSUGAMI Miyuki View, Water, ATree, 12:47pm 6 January 2023 Pigment, acrylic, and Collection of Artist,
2023 others on canvas Courtesy of ANOMALY
233 R EHHE[1973-] View, Water, A Twig, 1:13pm 20 January 20234 BERl 7L Z 0t 35.6X70.2 ERE
2023 N> I7R
TSUGAMI Miyuki View, Water, ATwig, 1:13pm 20 January 2023 Pigment, acrylic,and Collection of Artist,
2023 others on canvas Courtesy of ANOMALY
234 R EHDHE[1973-] View, Water, Risshun, First Day of Spring, 20234 Bl 7L Z0M 30.0X60.0 ERE
9:56am 4 February 2023 H>I7R
TSUGAMI Miyuki View, Water, Risshun, First Day of Spring, 2023 Pigment, acrylic,and Collection of Artist,
9:56am 4 February 2023 others on canvas Courtesy of ANOMALY
235 R EHDHE[1973-] View, Water, Buildings, Trees, 1:58pm 21 20234 BRl 7oL Z0M- 23.0X16.0 ERE
June 2022, 2023 N> I7R
TSUGAMI Miyuki View, Water, Buildings, Trees, 1:58pm 21 2023 Pigment, acrylic, and Collection of Artist,
June 2022,2023 others on canvas Courtesy of ANOMALY
236 R LEHDHE[1973-] View, Water, Buildings, Trees, 2:04pm 21 20234 BERL 7L Z DMt 66.8X24.2 ERE
June 2022, 2023 H>I7R
TSUGAMI Miyuki View, Water, Buildings, Trees, 2:04pm 21 2023 Pigment, acrylic,and Collection of Artist,
June 2022,2023 others on canvas Courtesy of ANOMALY
237 R LEHDHE[1973-] Study 02 (View, Water, 21-25 June 2022, 20234 fA%E. OV T KE-#E  38.5X46.3 {ERE
2023)
TSUGAMI Miyuki Study 02 (View, Water, 21-25 June 2022, 2023 Pencil, crayon and Collection of Artist,
2023) watercolor on paper Courtesy of ANOMALY
238 ELEHHE[1973-] Study 01 (View, Water, 21 December 2022, 20234 fA%E. OV T KE-fE  38.5X46.3 ERE
2023)
TSUGAMI Miyuki Study 01 (View, Water, 21 December 2022, 2023 Pencil, crayon and Collection of Artist,
2023) watercolor on paper Courtesy of ANOMALY
239 ELEHDHE[1973-] Sketchbook No.150) 2022%F fh%E . KF B, 14.0%X35.38 ERE
Ry -HE
TSUGAMI Miyuki Sketchbook No.150) 2022 Pencil, watercolor, Collection of Artist,
colored pencil, and Courtesy of ANOMALY
pen on paper
240 2 EHPE[1973-] Sketchbook N0.152 1:07pm 7 June 2022 20224 theE . KX -8 18.0x14.0 ERE
TSUGAMI Miyuki Sketchbook No.152 1:07pm 7 June 2022 2022 Pencil, watercolor on Collection of Artist,
paper Courtesy of ANOMALY
241 EEHDE[1973-] Sketchbook No.153 9:57am 28 June 2022 20224 HE . KF -] 18.0%X14.0 VESREL
TSUGAMI Miyuki Sketchbook No.153 9:57am 28 June 2022 2022 Pencil, watercolor on Collection of Artist,
paper Courtesy of ANOMALY
242 FLEHPEF[1973-] Sketchbook No.159 1:06pm 20 December 20224 faE. KF . BIhE,. 18.0X14.0 YERTEL
2022 A i1
TSUGAMI Miyuki Sketchbook No.159 1:06pm 20 December 2022 Pencil, watercolor, Collection of Artist,
2022 colored pencil,and Courtesy of ANOMALY
pen on paper
243 ELHHE[1973-] Sketchbook 12:47pm 6 January 2023 2023%F HE KF 1] 22.0%15.0 R
TSUGAMI Miyuki Sketchbook 12:47pm 6 January 2023 2023 Pencil, watercolor on Collection of Artist,
paper Courtesy of ANOMALY
244 SemBE1949-] I REIER™ 20184 HERGEE 120.0x150.0 ABHET—TV > EMiEE
SHIBATA Toshio Obanazawa City, Yamagata Prefecture 2018 Chromogenic print Artizon Museum, Ishibashi
Foundation
245 SemBE1949-] BB BET 2022%F FEeFREANE 120.0x150.0  fEZE
SHIBATA Toshio Numata City, Gunma Prefecture 2022 Chromogenic print Collection of Artist
246 SemBUE1949-] ILWNERETILT R 20214 FEREGNE 100.0X125.0 15
SHIBATA Toshio Minami-Alps City, Yamanashi Prefecture 2021 Chromogenic print Collection of Artist
247 SemBUE1949-] R REAUBENZRE] 2022%F HEeRGNE 80.0%x100.0 1ERE
SHIBATA Toshio Yuzawa Town, Niigata Prefecture 2022 Chromogenic print Collection of Artist
248 LemBE[1949-] BIRRRT 2022%F RERGAE 80.0%x100.0 1ERER
SHIBATA Toshio Kurihara City, Miyagi Prefecture 2022 Chromogenic print Collection of Artist
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249 BEMKF[1982-] CAVE 20225 AFIB.PVA. 72JL- 1455X1455  {ERE
EREUOEMLIZAY
TTFRAINRIL
TAKABATAKE Yoriko CAVE 2022 Stucco, PVA, acrylic Collection of Artist,
on canvas, panel Courtesy of ShugoArts
250 ®EaEf&kF[1982-] CAVE 2022%F AR PVALT2))L- 1455X1455  {EREL
it E=wmLIZ A
DFR NIV
TAKABATAKE Yoriko CAVE 2022 Stucco, PVA, acrylic Collection of Artist,
on canvas, panel Courtesy of ShugoArts
251 BE&kF[1982-] CAVE 2023%F BB, TV K 162.0%227.0 {ERE
UZERLIZAY T 7R,
IRV
TAKABATAKE Yoriko CAVE 2023 Stucco, acrylicon Collection of Artist,
canvas, panel Courtesy of ShugoArts
252 t#EERIC[1968-] crossing P150.079.2023-five elements, 20234 S H I TR 2273%162.0 {ERE
wood
YOKOMIZO Miyuki crossing P150.079.2023-five elements, 2023 Oil on canvas Collection of Artist
wood
253 #EEHAC[1968-] crossing P150.080.2023-five elements, 20235 S H I TR 2273%162.0 {ERE
metal
YOKOMIZO Miyuki rossing P150.080.2023-five elements, 2023 Oil on canvas Collection of Artist
metal
254 #EEEHAC[1968-] crossing P150.081.2023-five elements, fire 20234 SN ITR 2273%162.0 {ERE
YOKOMIZO Miyuki crossing P150.081.2023-five elements, fire 2023 Oil on canvas Collection of Artist
255 #IEBEHAC[1968-] crossing P150.082.2023-five elements, 2023%F SR HYITR 2273%162.0  {ERE
water
YOKOMIZO Miyuki crossing P150.082.2023-five elements, 2023 Oil on canvas Collection of Artist
water
256 #EIEBEHAC[1968-] crossing P150.080.2023-five elements, 2023%F SR HY I TR 2273%162.0 {ERE
earth
YOKOMIZO Miyuki crossing P150.080.2023-five elements, 2023 Oil on canvas Collection of Artist
earth
257 t#EEBIC[1968-] crossing M0150.084.2023 2023%F S NI TR 2273X1455  {ERE
YOKOMIZO Miyuki crossing M0150.084.2023 2023 Oil on canvas Collection of Artist
258 MEEHARC[1968-] line S040.333.2023 2023%F N ITFR 100.0X100.0  #E5RE
YOKOMIZO Miyuki line S040.333.2023 2023 Oil on canvas Collection of Artist
259 MEBEMIC[1968-] line F040.332.2023 2023%F NI TR 100.0%80.3 1EREL
YOKOMIZO Miyuki line F040.332.2023 2023 Oil on canvas Collection of Artist
260 fEBEMIC1968-] still water 004 2023%F $#}E- N> I7A.TIL 98.3%195.3 ERE
Nuly/N
YOKOMIZO Miyuki still water 004 2023 Tin foil on canvas Collection of Artist
with aluminum
frame
261 EEEMIC1968-] torso 20234 TIVIEZ L BES 1EREL
YOKOMIZO Miyuki torso 2023 Aluminium Dimensions Collection of Artist
variable
262 fEBEMIC1968-] wrapped 2022%F [ZRENEN 182.0%x91.0 YERTE
YOKOMIZO Miyuki wrapped 2022 Tin foil, wood Collection of Artist
263 fEBEMIC1968-] wrapped 2022%F [ZRENEN 182.0%x91.0 ERE
YOKOMIZO Miyuki wrapped 2022 Tin foil, wood Collection of Artist
264 fEEBEMIC1968-] the line 2023%F S - BE 1EREL
YOKOMIZO Miyuki the line 2023 Oil on wall Collection of Artist

*Nos. 071, 103 [3FRREDDO7AIAF TORRELIZ,

Nos. 071, 103: In considering of conservation of the work, these were on exhibition until July 9.

*No .072[FHFRFREDTZH7AIBNSDERRELT,
No. 072: In considering of conservation of the work, this was on exhibition from July 11.
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Section 1
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| Section 2 Section 3

6F

Section 4

5F

Section 8

%é‘ Section 9 I

I ﬁ Section 11

4F

Section 6 Section 7 Section 10 Section 12
EER[ERE] et FIVEE Bk ME 3% (cm) fEE
Artist Title Date Technique / Material Dimensions (cm) Note
Dates of birth and death
6P
HR{EABB[1940-2019] V/NERFBEAFIINIAY 19864 A ZIRTA NIEEE, HBE:1000.0x280.0%420.0
HRTL—M 7L —hk:937.0%120.0
ET7 ORBREL. ARZ):600.0X44.0%x42.0
TEVARBEZ ARB%):80.0%8.0X27.0
TANAKA Shintaro Then Music Began to Reach 1986 Luminous Wall: Swiss White Marble  Lighted wall: 1000.0x280.0x420.0
My Ears Plate: Brass Plate: 937.0x120.0
Sculpture (stone): Bianco Marble Marble sculpture: 600.0x38.0x42.0
Sculpture (wood): Bubinga Wood sculpture: 80.0x38.0x420.0
5B
IPTh F=RULZY—IL) TUANBILER FEERAF18EH  TEERESHZVETEES ®&177.0
TAINT T 31tA
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet ¢.1390-1352 B.C. Granodiorite or granite H.177.0
TIRT4R-43—)L [1861-1944] ML 1905-084F Jorx 119.5%x114.4
Aristide MAILLOL Desire 1905-08 Bronze
ABE
DURF v AT -F0KR[1777-1857]1  BFIDLc e KEH =& 231.0
Christian Daniel RAUCH Victoria Marble H.231.0
EK%3R([1897-1981] ABIEZBRZE 19704 J0YX BE 645 HatfFm
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi 1970 Bronze H.64.5 Long-term

loan

FIBDEE#EN VRIS TRBMET— TV > EMT8ERL/ All Works for which no owner is listed belong to Artizon Museum, Ishibashi Foundation.
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ZCAET POCkEFENS oY 7>

Jam Session: The Ishibashi Foundation Collection x Yamaguchi Akira Drawn to the Irresistible Sensation

£H1:20234€989H[T]-11819H[R]1 @& 62H)
215 6B BRE
T NRMEEAGBMET— TV EiiE

vi-tyrav BOABRCHZZSEIE. BROWORE
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ErRER
Installation View
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Exhibition period: September 9 [Sat] — November 19 [Sun],
2023 (62 days in total)

Venue: 6F Gallery

Organized by Artizon Museum, Ishibashi Foundation

For this fourth Jam Session, we invited the painter Yamaguchi
Akira to collaborate in its planning. His chosen session
partners were works by Sesshu and Cézanne. He focused on
the composition of space in Sesshu's Landscape of the Four
Seasons,a Muromachi-period ink painting, and, using the old-
fashioned kakiwari technique (combining paintings on boards
and other flat surfaces to create a sense of depth) created an
installation that enables us to experience three-dimensional
space expressed in Western fixed-point perspective. For
Cézanne, he chose to make sketches of Mont Sainte-Victoire
and Chateau Noir and present his approach to understanding
Cézanne and freely studying his work.

Yamaguchi engaged with another issue addressed in this
Jam Session, reconsidering Japanese Western-style painting,
until the end of the exhibition period. At the site, in addition to
installations designed to shock our senses and stir viewers to
question the act of seeing, his new work, being displayed for
the first time, and other works were exhibited.

Visitors in total: 37,917

Exhibits: 27 works

Curator: HEIMA Rika

Related Programs
Saturday Lectures: See page 84.
Gallery Talks: See page 85.

BRER
Installation View

BrEs
Installation View

EifreEEE) | 49



HEUZN | List of Works

No. 1F&EL(ERF) (e Gk Bk MHE ik (cm) wE
Artist Title Date Technique/Material Dimensions (cm) Note
Dates of birth and death
001 WO % L RBR (SR TED 20234 ARG —>3>
YAMAGUCHI Akira Thou shalt err by reason of experience 2023 Installation
002 KR=)L-tH>xX[1839-1906] MBFEHS-IEEHER 1890-94 £&t8 S AT TR 61.2X50.1
Paul CEZANNE Self-Portrait with a Hat €. 1890-94 Oil on canvas
003 AR—JL- T2 [1839-1906] H>h=TJrorT—)LiLEsvh—-/T—)L  1904-06%t8 AT TR 66.2X82.1
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir €. 1904-06 Oil on canvas
004 KR—JL-t&H>X[1839-1906] h&EFIAN 1873-77448 S AT TR 20.0x18.1
Paul CEZANNE Bowl and Milk-Jug c.1873-77 Qil on canvas
005 LM% T IANDNR(ZHE) 20234 PN S - DATP I 60.6X72.7 ERTE
YAMAGUCH]I Akira The Path to Cézanne 2023 Oil, pencil on canvas Collection of the
artist
006 FHAt[1420-15067] HZE117KE FETR A 15 BAREAF 418X %70.6X44.2
SESSHU Landscapes of the Four Seasons Muromachi Sumiand light coloronsilk,  70.6 x 44.2 each
period, Aset of 4 scrolls
15th century
007 LO% FANFHYITFRIN—ARTF T 2023% B BSH HVTTFR 91.0x72.7 1ERE
YAMAGUCHI Akira Oil on Canvas, Perspective 2023 Sumi (Japanese ink), Collection of the
emulsified oil on canvas artist
008 LA % FAINFHhYIT7R JINT 2023%F FEASTH NVITR 91.0x72.7 1ERTEL
YAMAGUCH]I Akira Oil on Canvas, Noribake (Paste Brush) 2023 Sumi (Japanese ink), Collection of the
emulsified oil on canvas artist
009 O % Z2RILNR 2023% BT -HVITR 72.7%X91.0 1ERE
YAMAGUCHI Akira Landolt Ring 2023 Sumi (Japanese ink), oil on Collection of the
canvas artist
010 O % EZAF—ML—LA 2023%F AR —23y
YAMAGUCHI Akira Mosquito Room 2023 Installation
011 Lo % TIONZAY TFIZA 2023%F VAL —23y
YAMAGUCH| Akira Outline Anagram 2023 Installation
012 WO % s BABRE BT E—=>0  V—(B#t) 2018-194 Ry B OKE - BERTBAE.  £37.6%X26.2 1R
KFAE
YAMAGUCHI Akira Shuto !! Nihonbashi, MORNING two 2018-19 Pen, sumi (Japanese ink), 37.6x26.2 each Collection of the
published by Kodansha watercolor on paper artist
013 Lo % FTAIFT h—F3— 2023%F RUKE -1 50.0x64.3 1R
YAMAGUCH]I Akira ATale of Tokyo 2023 Pen, watercolor on paper Collection of the
artist
014 L% BABrRERE 20214 RUCKF -] 51.1X145.0 RS
YAMAGUCHI Akira View of Flourishing South End Nihonbashi 2021 Pen, watercolor on paper Collection of the
artist
015 LO % EXFHRRERE 2022-234% F RV IECHE KE. 162.0x130.0 BINENF

TOIRE - AV TFR

YAMAGUCHI Akira Distant View of the Zenkoji Gokaicho 2022-23 Sumi (Japanese ink), pen, Shinshu Zenkoji
pencil, oil, watercolor, acrylic Temple
on canvas
016 L% ShELEA 2023%F £ 0B % 45.5%37.0 YRR
YAMAGUCHI Akira Sansashion 2023 Sumi (Japanese ink), pencil 45.5x37.0 each Collection of the
on paper artist
017 WO % SRDE 20154 . B HTTR 181.8%x227.3 1ERREL
YAMAGUCHI Akira Raigo 2015 Qil, sumi (Japanese ink) on Collection of the
canvas artist
018 WO % KEE 2023%F B R OER NI TR 130.0x162.0 ERTE
YAMAGUCHI Akira The Great Housing Complex 2023 Pencil, sumi (Japanese ink), Collection of the
oil on canvas artist
019 O % g 2023%F . B KE.TUIIARE 162.0X130.0 ERE
H>I7R
YAMAGUCHI Akira Tomoe 2023 Oil, sumi (Japanese ink), Collection of the
watercolor, acrylic on canvas artist
020 O % LHEDZFE AH/\TH 20214 B RUIVRNATAT R Sheets 1,3 and 4: 1ERE
40.0%109.5
Sheet 2: 40.0X87.0
Sheet 5:40.0x111.0
YAMAGUCHI Akira Scribblings on the Contemporary Wall, 2021 Sumi (Japanese ink), pen, Collection of the
Olympics and Paralympics mixed media on paper artist
021 O % HRE1-0- 482 & 2018-23% E A% KE.TUVIIRE: 164.5%X260.0 1ERE
H>IT7R
YAMAGUCHI Akira Tokei (Tokyo): The Tokyo Olympic Games  2018-23 Sumi (Japanese ink), oil, Collection of the
in 1940 and 1964 watercolor, acrylic on canvas artist
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022 LO% Bho»T7H2 2019-234F £ OKE-# 103.0x72.8 1EREL
YAMAGUCHI Akira Horseback Archery 2019-23 Sumi (Japanese ink), Collection of the
watercolor on paper artist
023 LO% 9 ¥ U3HEC No.148, 156, 173,187, 213 2023F¥% & TIYNCTOIIARE-HAME & 51.5X43.0 1EREL
WRAZHRAETUPIELY
YAMAGUCH]I Akira SUZUSHIRO NIKKI No.148, 156,173,187, Colored in 2023  acrylic on output paper each 51.5x43.0 Collection of the
213, UP published by The University of artist
Tokyo Press
024 WO % Er5eT 20235 EORE - HVITR 91.7X72.7 1EREL
YAMAGUCH]I Akira Strolling in Lushan while making poems 2023 Sumi (Japanese ink), oil on Collection of the
canvas artist
025 BHFEE[1866-1924] FRRERS 19094 SRE - HY I TR 60.3X80.0
KURODA Seiki Lilies 1909 Oil on canvas
026 %H B[1856-1907] K& 19024 SRE - HY I TR 60.7X45.5
ASAI Chu Woman Sewing 1902 Oil on canvas
027 &H &B[1856-1907] JL—0iE 19024 KF-#E 28.4%435
ASAI Chu Bridge in Grez-sur-Loing 1902 Watercolor on paper
O—BEX{tht Important Cultural Property

FIBDEEN B WEREETRIBMET—T 1V > EMBER/ All Works for which no owner is listed belong to Artizon Museum, Ishibashi Foundation.
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YAMAGUCHI Akira, Thou shalt err by reason of experience, 2023
THUIADNE

The Path to Cézanne

EROBEZEE

Sesshu’s Shadowy Room

WA (EXF—ML—L)

YAMAGUCH]I Akira, Mosquito Room, 2023

WWARATINZAY TFIZL)
YAMAGUCHI Akira, Outline Anagram, 2023
HEEE

Conversation Room
®ENB

Nirvana, a Small Room
HRIWIWA

Tired of Tokyo Olympics
BIEZDEE

Small Jolly Garden
BAREWSEH

The Stagnation Known as Japan

EifREES | 51



BENRG—RECER(CLDEMRDECER

From the Scene of Creation: Artists’ Archives in Films and Photographs

£H3:20234€989H[tE]-11819H[R]1 @& 62H)
215 5 BRE
T NEMEEANGBMET—T 1V EiiE

1953 (BBf128)F . 7 F AN EMESHEDOEF(CREZES
REFREUL, TEMRES )X EBU. 1964 (B3 FXT
COINDEMRZEM L, 177 KDERREZHIELTWND,
NSEFEFETZ T TH<REE L TOEMMECS VWTEE RN
TNTHY. BN T ZR Tz, BFENELTVRREBES
(CLBT7—TARNDEREEL. EfiCBHZT—HA 7 (T
BHUED—BUERZRIEDELTUHRABIENTES, &
EIINoNEBREMBREZ, M REDOTEEMRIZEIC
L3R TUCRBEFmECEITBN U,

NIZEE: 37917A

HY¥ES: HREF. RNBEE
& 70770 Fv7)—h—0—>p 8581

ARTIZON
MUSEUM

Flyer

Exhibition period: September 9 [Sat] — November 19 [Sun],
2023 (62 days in total)

Venue: 5F Gallery

Organized by Artizon Museum, Ishibashi Foundation

In 1953, a year after the Bridgestone Museum of Art (the
Artizon Museum’s predecessor) opened, it established its Film
Committee. By 1964, its Art Film Series had filmed 61 artists
and produced seventeen documentary films. These films were
artistic as well as documentary and were highly regarded in
Japan and abroad. The documentary photographs of artists
by Anzai Shigeo that we have been collecting in recent years
also demonstrate our consistent approach to developing art-
related archives. This exhibition introduced those valuable Art
Films, works by the artists that were covered in those films,
and works by Anzai Shigeo.

Visitors in total: 37,917
Exhibits: 79 works and 16 films
Curators: TADOKORO Natsuko, HARA Sayuri
Related Programs
Gallery Talks: See page 85.

EBrER
Installation View

EBrES
Installation View

BrER
Installation View
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H@UZN | List of Works

No. f1F&E&(E&F) [Tk Gk Bk ME ik (cm) LM%
Artist Title Date Technique / Material Dimensions (cm)  Collection / Note
Dates of birth and death
Section 1
BREIDE D DEMREE—EMBRE ') —X | Artists in Motion Pictures: The Art Film Series
001 #BREE=BF[1888-1986] Mitkim 19124 SR NI TR 60.0%X38.6
UMEHARA Ryuzaburo Woman Undressing 1912 Oil on canvas
002 #gRAE=ER[1888-1986] &4 (FaFLFa/mM) 19514 ThIVT 4R 20.3%X33.6
UMEHARA Ryuzaburo Still Life with an Eggplant and a Pumpkin 1951 Détrempe on paper
003 #BIRAE=HF[1888-1986] BEHRT=R 19726 S H> I TR 73.2X116.9
UMEHARA Ryuzaburo Karuizawa in Autumn 1972 Oil on canvas
004 JIIEEE[1873-1957] ¥ 19408 BAEeE 88.0%X117.2 RREILEAREME
KAWAI Gyokudo Autumn Rain 1940 Color on silk The National
Museum of Modern
Art, Tokyo
005 JIIEEE[1873-1957] FABIFIE HEARRELF 37.2X55.4
KAWAI Gyokudo Autumn Countryside with Returning Wild Geese Sumi and light color on
paper
006* EAIHAAB[1883-1956] F 191848 JO0vX 38.6X145X28.7 WREILAKREME
TAKAMURA Kotaro Hand c.1918 Bronze The National
Museum of Modern
Art, Tokyo
007 #AEA[1878-1972] —% 19404 BAEE 143.6X79.4 RREMAZE
KABURAKI Kiyokata Portrait of Higuchi Ichiyo 1940 Color onssilk Tokyo University of
the Arts
008 IRAZLEF[1882-1969] MEFERHTIL 19234 SHE - HY T TR 80.7 X 65.0
SAKAMOTO Hanjiro Woman with a Hat 1923 Oil on canvas
009 IRAZLEF[1882-1969] MUK=F% 19324 SR AT TR 79.6%X99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Oil on canvas
010 IRAZLHEF[1882-1969] #i8 &l #h 19584 SR AY T TR 32.5%X415
SAKAMOTO Hanjiro Apple, Oranges and a Persimmon 1958 Oil on canvas
011 IRAZKEZER[1882-1969] W 19694 SR HY T TR 31.7%x41.0
SAKAMOTO Hanjiro Dim Light 1969 Oil on canvas
012 HIEFE[1885-1977] bl 193548 ATHES 52.8X67.8
MAEDA Seison Lions €. 1935 Colorand gold on paper
013 RIHEEBE[1885-1977] fan=tiz 197048 AEE 56.4X77.6
MAEDA Seison Red and White Plum c.1970 Color on paper
014 RIHEEBE[1885-1977] BHOHE 1965-754F LA AEE 42.6X54.6
MAEDA Seison Cranes Flying before the Rising Sun €. 1965-75 Color on paper
015 k5 E[1885-1959] Fa—v7 1926 SR DI TR 32.2X41.4
SAITO Yori Tulips 1926 Oil on canvas
016 5 E[1885-1959] xR SRR 21.0%x271
SAITO Yori Autumn Scene Oil on panel
017  JIltfEEF [1885-1966] MR HEARRENLF 47.4%62.3
KAWABATA Ryushi Horned Owl Sumi and light color on
paper
018 AFHE5[1882-1958] Vivh 19234 S AT TR 45.7X55.0
ISHII Hakutei Sorrento 1923 Oil on canvas
019 AHE=[1882-1958] W (FRVAR) 19234 SN T TR 49.6X60.4
ISHII Hakutei Pine Trees, Naples 1923 Oil on canvas
020 /MMHRAES1887-1978] ®<EY 19534 S NI TR 86.5X100.0 BAB (BEET—
T4V ENMEEEEE)
KOITO Gentaro Bird Haze 1953 Qil on canvas Private Collection,
On loan to Artizon
Museum, Ishibashi
Foundation, Tokyo
021  ARAH/\[1893-1958] R (ERERAREE L) 1956 FtA INTZ7 35.8%X45.5
KIMURA Shohachi Arcade (from the Portfolio of Lithographs, Shunyo-kai) ~ ¢. 1956 Lithograph
022 7k [1884-1974] NILE> D& 19174 S DI TR 33.3%455
TSUJI Hisashi Winter in Harbin 1917 Oil on canvas
023 7k [1884-1974] FIEH DR 19524 SN I TR 33.2X45.2
TSUJI Hisashi Autumn in Lake Shinji 1952 Oil on canvas
024 t7k[1884-1974] NBOER 19534 HF P I TR 38.0X45.4
TSUJI Hisashi Heightsin June 1953 Oil on canvas
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025 #JIl—E[1893-1991] R(EBAREEILY) 1956 568 UNIZ7 28.7%28.0
NAKAGAWA Kazumasa  Fish (from the Portfolio of Lithographs, Shunyo-kai) c.1956 Lithograph
026 LUFHABB1881-1966] 44 19154 SF - HY I TR 55.2X46.1
YAMASHITA Shintaro Offering 1915 Oil on canvas
027 LUFHTARER1881-1966] FEHIFEF 19534 SR AT TR 27.2X34.7
YAMASHITA Shintaro Saiho-ji Temple 1953 Oil on canvas
028 ILUTFHTARR[1881-1966] #HH SR AT TR 46.0%55.0
YAMASHITA Shintaro Roses Oil on canvas
029 #EXX[1883-1964] GIBIE BRI 1956 F JO0vX B®&67.0
ASAKURA Fumio Bust of Mr. Shojiro Ishibashi 1956 Bronze H.67.0
030 HIR3LN[1874-1964] B (FR) 19094 SRV I TR 69.0x34.8
NAKAZAWA Hiromitsu  Study for Reminiscences 1909 Oil on canvas
031 =£ILF=[1883-1964] bl 1945-56FtR SR HY I TR 33.5%x52.9
KANAYAMA Heizo Harbor c.1945-56 Oil on canvas
032 =£ILF=[1883-1964] FEOKRAH 1945-56F SR HY I TR 45.5%65.1
KANAYAMA Heizo Snow Scene, Oishida 1945-56 Oil on canvas
033 £1L1F=1[1883-1964] GREHORE 1952-554t8 SN I TR 40.9%53.0
KANAYAMA Heizo Bank in Ishimoda €. 1952-55 Oil on canvas
034 fEE#ER[1896-1972] a3 HwAEE 54.1%x59.2
TOKUOKA Shinsen Carps Color on paper
035 FIH=iE[1883-1967] FU 19604 NI TAR—R 40.7%31.6
WADA Sanzo Poppies 1960 Oil on canvas board
036 HBER(EER) BERETFR 19134 %A 19.5x14.9
[1882-1974]
ARISHIMA lkuma Portrait of Nobuko Arishima, the Artist's Wife 1913 Pencil on paper
(Mibuma)
037 #ELA#E[1868-1958] Lok W 19196 BAEeE 50.4x70.6
YOKOYAMA Taikan Tadasu-no-Mori Forest in Autumn Rain 1919 Color onsilk
038 FAJIIFEA[1875-1964] BEIC 194745 SF - HY T TR 90.8x116.7
ISHIKAWA Toraji Busy Farming 1947 Oil on canvas
039 EAEL[1886-1963] EIRIEMISIKIE F&) 28 mT18.6.
O#%16.0.
K&10.0
TOMIMOTO Kenckichi Fresh Water Jar, decorated with flower and willow Pottery H.18.6,
design, overglaze enamel Mouth Dia. 16.0,
Base Dia. 10.0
040 /MZKER (H2fs. 1) == 19174 SR AT TR 194.6%300.5
[1881-1964]
KOSUGI Misei (Hoan) Yamasachi-hiko 1917 Oil on canvas
041 /ZRER (T %) RRET 19284 SR HY I TR 80.2X65.2
[1881-1964]
KOSUGI Misei (Hoan) Boy Picking Fruit 1928 Oil on canvas
042 EK%F/R[1897-1981] T RLE 19234 AFRE mE27.0
SHIMIZU Takashi Mlle Andree 1923 Plaster H.27.0
043 EK%FE/R[1897-1981] L7#E 192548 aBRE mE37.0
SHIMIZU Takashi Mlle Lea €. 1925 Plaster H.37.0
044 EK%FE/nR[1897-1981] HEIBIEZEME 19684 JO0vX mE52.6 BB (BB ET—
T4V EMER )
SHIMIZU Takashi Statue of Ishibashi Shojiro 1968 Bronze H.52.6 Private Collection,
On loan to Artizon
Museum, Ishibashi
Foundation, Tokyo
045 BBHER[1902-1972] JIBRVDOR 19554 S AT TR 72.5%X60.5
CHOKAI Seiji Riverside Houses 1955 Oil on canvas
Section 2
BEEQHHDDEMREL—RBEESR | Artists in Photographs: Anzai Shigeo
046 Z7EEFH[1939-2020] FHRE FRRYDF R 1973F48 1973%,/20174 TISFIIN=T N 27.8X35.5
ANZAI Shigeo Saito Yoshishige, Artist's Studio, Yokohama, April 1973  1973/2017 Gelatin silver print
047 =#EEH([1939-2020] WERE. AHE.1975F38 19754 /20174 TISFIIN=T N 35.3X27.8
ANZAI Shigeo Saito Yoshishige, Nagoya, March 1975 1975/2017 Gelatin silver print
048 H#EEH([1939-2020] BHFHR /N 19744108 19744 /20174 TSFIIN=T N 27.8X35.5
ANZAI Shigeo Sugai Kumi, Paris, October 1974 1974/2017 Gelatin silver print
049 ZFEEH[1939-2020] BFHR /N 19744108 1974F/1970FK EFF>IIN=TUT N 35.3X27.8
S
ANZAI Shigeo Sugai Kumi, Paris, October 1974 1974/late 1970s  Gelatin silver print
050 %#EEFH[1939-2020] BEAE. RRER., 1974F 1A 19744 /20174 CTIFVIIIN=T)UN  278%X355
ANZAI Shigeo Toyofuku Tomonori, Tokyo Gallery, November 1974~ 1974/2017 Gelatin silver print
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051 Z#EEH[1939-2020] BEME.RR,1978F68 19784 /20174 YSFIIN=T N 35.3X27.8
ANZAI Shigeo Toyofuku Tomonori, Tokyo, June 1978 1978/2017 Gelatin silver print
052 Z#EEFH[1939-2020] ILCRSEL, BB EIBAERREME . RREBEIME. 19744,/20184F ESFoIIN=T N 355%X27.8
1974%5H829H
ANZAI Shigeo Yamaguchi Katsuhiro, The 11th Japan International 1974/2018 Gelatin silver print
Art Exhibition (Tokyo Biennale), Tokyo Metropolitan
Art Museum, Tokyo, May 29, 1974
053 Z#EFH[1939-2020] IIOBSA. UANR—)L-UR—)L $REE, IR, 1975F 24 1975%/20184F YTIFUIWN=TIUN  £254% 203
108 (4548)
ANZAI Shigeo Yamaguchi Katsuhiro, LIBER LIBER, Ginza, Tokyo, 1975/2018 Gelatin silver print 25.4x20.3 each
February 10,1975
054 %7FEFH[1939-2020] BB FRRYDF . KRR 1974%F1R° 19745 /2017 % ETIFUIN=TIUN  353X27.8
ANZAI Shigeo Ay-0, Artist's Studio, Tokyo, January 1974 1974/2017 Gelatin silver print
055 Z7FEFH[1939-2020] BB, 7Y TFLEF v T — WK, 1982484 19824 /1980F K EFF>IILN=TUrK  353%X27.8
ANZAI Shigeo Ay-O, Fuji Television Gallery, Tokyo, August 1982 1982/1980s Gelatin silver print
056 Z7FEFH[1939-2020] TITHEELSHEM. FIR/N -EI>F—L 1975F 19755 /2017F TIFUIIN=T )N 27.8X355
98
ANZAI Shigeo Kudo Tetsumi and Imai Toshimitsu, The 9th Biennale  1975/2017 Gelatin silver print
de Paris, September 1975
057 Z#EEFH[1939-2020] SHEBECTI I LRYZ— TV« T7. 19935F68 1993%F/2017F ETIFUIIN=TIUN  353X27.8
ANZAI Shigeo Imai Toshimitsu and Pierre Restany, Venice, June 1993/2017 Gelatin silver print
1993
058 Z#EH[1939-2020] JIIRE. FEER. R, 1975688 19754 /20174 TIFUIIWN=TIUN  353%27.8
ANZAI Shigeo Kawabata Minoru, Minami Gallery, Tokyo, August 1975/2017 Gelatin silver print
1975
059 Z#EEH[1939-2020] BRER.HR. 1975568 19754 /20184 YIFIIN=T N 27.8%X35.5
ANZAI Shigeo Kuramata Shiro, Tokyo, June 1975 1975/2018 Gelatin silver print
060 Z#FEH[1939-2020] A {EKER. RREE., WK, 1976F9816H 19764 /20184 YISFIIN=T N 35.5X27.8
ANZAI Shigeo Tanaka Shintaro, Tokyo Gallery, Tokyo, September 16, 1976/2018 Gelatin silver print
1976
061 Z#FEFH[1939-2020] OIS AFRRY DA HR.1978F 2R 19784 /20174 ETIFUIIN=TN  27.8X355
ANZAI Shigeo Takiguchi Shuzo, Artist's Studio, Tokyo, February 1978 1978/2017 Gelatin silver print
062 Z#EFH[1939-2020] EARHEBAFRRY S F KRR 1980F6H 19804 /20174 ETIFUIIN=TIUN  353X27.8
ANZAI Shigeo Domoto Hisao, Artist's Studio, Tokyo, June 1980 1980/2017 Gelatin silver print
063 Z#FEFH[1939-2020] EARBEBAFRRY S F KRR 1980F6H 19804 /20174 ETIFUIIN=TI)Uh  353X27.8
ANZAI Shigeo Domoto Hisao, Artist's Studio, Tokyo, June 1980 1980/2017 Gelatin silver print
064 Z7EEF[1939-2020] EARBEBAFRRY S F RR. 2005678 20054 /20174 ETIFUIN=TUUh  353X27.8
ANZAI Shigeo Domoto Hisao, Artist's Studio, Tokyo, July 2005 2005/2017 Gelatin silver print
065 Z#FEFH[1939-2020] 2B, "R, 1980F98 19804 /20174 YIFIN=T N 27.8X35.5
ANZAI Shigeo Sugimata Tadashi, Tokyo, September 1980 1980/2017 Gelatin silver print
066 Z#HEEH[1939-2020] BHZ—. 79 7LEF+Z— HR.1980%F9A 19804 /1980 EFF>IIILN=TUT 35.3X27.8
EIES
ANZAI Shigeo Tabuchi Yasukazu, Fuji Television Gallery, Tokyo, 1980/early 1980s  Gelatin silver print
September 1980
067 ZHEEFH[1939-2020] /NN T BENEBIE. B3R, 19804118 19804 /20174 YSFIIN=T N 35.3X27.8
ANZAI Shigeo Onosato Toshinobu, Jiyugaoka Gallery, Tokyo, 1980/2017 Gelatin silver print
November 1980
068 ZFFEFH[1939-2020] A/ /T BEHATER. RIR. 19804118 19804 /20174 ETIFUIN=T)UN  27.8X355
ANZAI Shigeo Onosato Toshinobu, Jiyugaoka Gallery, Tokyo, 1980/2017 Gelatin silver print
November 1980
069 ZEEH[1939-2020] IORS. /R, 19814108 19814 /20174 TSFUIIIN=TUN  353%27.8
ANZAI Shigeo Yamaguchi Takeo, Tokyo, October 1981 1981/2017 Gelatin silver print
070 ZEEH[1939-2020] AHF. 252 19834108 19834 /20174 TIFUIIIWN=TIUN  353%27.8
ANZAI Shigeo Tanaka Atsuko, Nagoya, October 1983 1983/2017 Gelatin silver print
071 &#EH[1939-2020] HAFZEFE2ILBA, £R. 20044F 108 2004%F/2017%F  ESFOIILN=TUTK  27.8%X355
ANZAI Shigeo Tanaka Atsuko and Kanayama Akira, Kanazawa, 2004/2017 Gelatin silver print
October 2004
072 Z#EEH[1939-2020] ISEHUD FRREYDF. 8F. 1984F 18 19844 /20174 ETIFUIN=TIN  353X27.8
ANZAI Shigeo Shimada Shizu, Artist's Studio, Zushi, January 1984 1984/2017 Gelatin silver print
073 =#EEH[1939-2020] ISHUD ERRYIF 2 F. 1984518 19844 /20174 YISFIIN=T N 35.3X27.8
ANZAI Shigeo Shimada Shizu, Artist's Studio, Zushi, January 1984 1984/2017 Gelatin silver print
074 Z#EEFH[1939-2020] RS AFRRY D F /R 19914108 1991420174 YSFIIN=T N 27.8X35.5
ANZAI Shigeo Inokuma Gen'ichiro, Artist's Studio, Tokyo, October 1991/2017 Gelatin silver print
1991
075 %#EEH[1939-2020] BEAE. JIRYA4T EIYF—L. 1993564 19934 /20184 ETIFUIN=TIN  355X27.8
ANZAI Shigeo Kusama Yayoi, Venice Biennale, June 1993 1993/2018 Gelatin silver print
076 Z#FEFH[1939-2020] BRI RYAT - EI>F—L.19934F6A 19934 /20184 TIFUIIN=T )N 27.8X353
ANZAI Shigeo Gutai, Venice Biennale, June 1993 1993/2018 Gelatin silver print
077 %#EEH[1939-2020] TLKEE. JIRYAT - EI>F—L.1993F 64 19934 /20184 ETIFUIIN=T )N 355X27.8
ANZAI Shigeo Motonaga Sadamasa, Venice Biennale,June 1993 1993/2018 Gelatin silver print

EifrEES) |

55



078 ZRAEEH[1939-2020] TTKEEAVRIL =232 T1RYAT-EIVF—L.  1993%F/2018%F EIFULIN=TI)UN 355%X27.8

199364
ANZAI Shigeo Motonaga Sadamasa, Installation, Venice Biennale, 1993/2018 Gelatin silver print
June 1993
079 ZFHEEH[1939-2020] N =88 BRXEME, WA, 1995F 48 19954 /20174 TIFUIIN=TUN  27.8X355
ANZAI Shigeo Murakami Saburo, Meguro Museum of Art, Tokyo, 1995/2017 Gelatin silver print
April 1995
No. f1F&E%(£RHF) ik Bk ME L BRESRS wZ
Artist Date Technique/Material ~ Screeningtime  Note

EMTIRE S ) —X | Art Film Series

FO1 #BIREE=ER 19534 /70 08'50"
UMEHARA Ryuzaburo 1953 B/W

FO2 JIIBEE 19534 /20 10'56"
KAWAI Gyokudo 1953 B/W

FO3 @R AER 1954 % /70 09'03"
TAKAMURA Kotaro 1954 B/W

FO4 SASEA 19544 /70 1710"
KABURAKI Kiyokata 1954 B/W

FO5 IRAZEZER 19554 /70 10'01"
SAKAMOTO Hanjiro 1955 B/W

FO6 RIEF 19574 ho— 12'14"
MAEDA Seison 1957 Color

FO7 EMRFHA B1%E FRFEK)SE— FHESE SNERE AT — FMHEH-)IiHEF 19544 /70 11'04"
Artist Visit Vol.1: ITO Shinsui, KAWASHIMA Riichiro, SAITO Yori, TAKAMURA Toyochika, KUMAGAI Morikazu, 1954 B/W
HIRAKUSHI Denchu, KAWABATA Ryushi

FO8 =fMiRFHM H25% REFRE AHAT IEBOE— /RS - AN\ ENEE 19544 /70 08'23"
Artist Visit Vol.2: KODAMA Kibo, ISHII Hakutei, KONDO Koichiro, KOITO Gentaro, KIMURA Shohachi, 1954 B/W
KITAMURA Seibo

FO9 EfTEREAM 5535 K- FII—BC BUE MiE A - IR - ILOZES 19544 /70 08'07"
Artist Visit Vol.3: TSUJI Hisashi, NAKAGAWA Kazumasa, TANABE Itaru, MATSUBAYASHI Keigetsu, 1954 B/W
YAMASHITA Shintaro, YAMAGUCHI Hoshun

F10 EMTRFHR B45% BRE=EL PRERE AR XK - FIRLE B 2B sIAE® 19554 /70 06'39"
Artist Visit Vol.4: UMEHARA Ryuzaburo, NAKAMURA Gakuryo, ASAKURA Fumio, NAKAZAWA Hiromitsu, 1955 B/W
SHIRATAKI lkunosuke, MAEDA Seison

F11  EMTREAM 5% L= 14 F8ILERIE- BB R RIKIRF . /SR - R 19584 /70 07'14"
Artist Visit Vol.5: KANAYAMA Heizo, OKUMURA Togyu, NISHIYAMA Suisho, KATAYAMA Nanpu, 1958 B/W
1IZUKA Rokansai,TOKUOKA Shinsen, SAKAMOTO Hanjiro

F12  X=MiReAR Hok RENE MEZE BATN\L BLES (TEH) REEN BLAR 19584 t/70 08'14"
Artist Visit Vol.6: YASUDA Yukihiko, WADA Sanzo, FUKUDA Heihachiro, ARISHIMA lkuma(Mibuma), 1958 B/W
MATSUDA Gonroku, YOKOYAMA Taikan

F13  EMRFH B 7% BNLKE - ERF=EL- #EWHRA-A)IEE HREE. EAES 19584 /70 08'32"
Artist Visit Vol.7: TAKAMURA Kotaro, MASAMUNE Tokusaburo, YUKI Somei, ISHIKAWA Toraji, SAKAKIBARA Shiho, 1958 B/W
TOMIMOTO Kenkichi

F14 EfTRHR B8 SH= NFME FNEAE - EARNR FNH— HAES)IEGEE 19584 /70 09'05"
Artist Visit Vol.8: YOSHIDA Saburo, ONO Chikkyo, TERAUCHI Manjiro, DOMOTO Insho, NAKAMURA Kenichi, 1958 B/W
KABURAKI Kiyokata, KAWAI Gyokudo

F15  ZEAiTREAM 9%k NZKREE (B, &) - TFHE - k- P SHEL 19634 /70 08'14"
Visit Vol.9: KOSUGI Misei (Hoan), NODA Kyuho, SAITO Sogan, NAKAGAWA Kigen, IWATA Toshichi 1963 B/W

F16 EMRFHR H10% FHKZ =R RATF BESFRLAES HE 19644 /70 09'02"
Artist Visit Vol.10: SHIMIZU Takashi, MORITA Motoko, CHOKAI Seiji, YAMAMOTO Toyoichi, HAYASHI Takeshi 1964 B/W

*No. 0061398 12BHLWETR/ No. 006: This was on exhibition from September 12.
PR O /A EVMERIFL TRBMET— TV > EHMi8ERL/ All Works for which no owner is listed belong to Artizon Museum, Ishibashi Foundation.
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Selections from the Ishibashi Foundation Collection Special Section Women Reading

£H1:20234€989H[T]-11819H[R]1 @& 62H)
DI 4B BRE
T NRMEEAGBMET— TV EiiE

FEFHACRAELTWEIYvA- Ty 3y IWOR R (685 & TA]
EDRG R G OBEFRERRI 31— —%%(1TDD. A
BMEIOL V> a>02mZzEBNUL, FEI—F—EBRCE.
BRFHIL I3 0ahh 6. TEAFEELTEINTEY
TAZPAT Yy N IUTHARBSDERZBNAL. COBERENFED
NIEEEHERICDOVWTNRILY) =Ty NCHEHRZ MA 2.
ABZEE 37917 A

HEmmE: 631

HEFEE: B)IHNF. FREE BFEF

REI—F—BT BT

BEO0VTL Fv2)—h—2U—p. 852

ERMEIL TSR
S

BEI—F—BR F—J1¥27)L
Key visual of the Special Section

Exhibition period: September 9 [Sat] - November 19 [Sun],
2023 (62 days in total)

Venue: 4F Gallery

Organized by Artizon Museum, Ishibashi Foundation

Selections from the Ishibashi Foundation Collection, held
concurrently with Jam Session: The Ishibashi Foundation
Collection x Yamaguchi Akira (6F) and From the Scene of Creation
(5F), included the Special Section Women Reading. That special
section introduced works from the collection depicting
women as readers by Matisse, Cassatt, and Yamashita Shintaro.
Panels and leaflets added explanations of the historical
context in which those works were created.

Visitors in total: 37,917
Exhibits: 63 works
Curators: KAGAWA Kyoko, HEIMA Rika, TADOKORO Natsuko
Special Section: KAGAWA Kyoko
Related Programs
Gallery Talks: See page 85.

BrRER(REI—F-)
Installation View, the Special Section

BrER
Installation View

BRES
Installation View
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') X | List of Works

No. {FEL[ERF] fEm HIEE Bk MHE <& (cm) fwZ
Artist Title Date Technique/Material Dimensions (cm) Note
Dates of birth and death
001 ¥HEX—ER[1902-1993] #EtE (EE No.1) 19684 SHE - HY T TR 153.0x152.9
INOKUMA Gen'ichiro City Planning, Yellow No.1 1968 Oil on canvas
002 )Il#%%[1911-2001] 1F&@ 19634 SHE - HY I TR 193.2X257.2
KAWABATA Minoru Work 1963 Oil on canvas
003 IEHELD[1923-2021] BOEAETS 19984 SHF - HY I TR 194.0X130.5
SHIMADA Shizu Flower of the Sea - Metamorphosis 1998 Oil on canvas
004 EFK[1919-1996] ARUVGR 19544 SHF - HY I TR 92.0X65.0
SUGAI Kumi Red Demon 1954 Oil on canvas
005 EAiER[1928-2013] E£FHIBH 19584 SBF AT TR 150.0%250.0
DOMOTO Hisao Tension of Spirit 1958 Oil on canvas
006 SFH{£i#[1928-2002] FZN 19604 SE W HY T TR 195.0%130.0
IMAI Toshimitsu Christ 1960 Oiland sand on canvas
007 #2E[1914-1994] RERFoTZER 19634F SR AT TR 145.5X112.6
SUGIMATA Tadashi Space with Pocket 1963 Oil on canvas
008 #EFEE[1904-2001] (] 19614 JHF - BIR 90.9%116.8
SAITO Yoshishige Work 1961 Oil on plywood
009 ZRAME[1925-2019] FAAE | 19644 7OV & 195.0. 1&39.0.
B{7Z18.0
TOYOFUKU Tomonori Half Column | 1964 Bronze H.195.0,W.39.0,
D.18.0
010 JTAKEIE[1922-2011] mE 19654 SHIEERBAERR - AU 7R 132.7X159.5
(HRICBAAT)
MOTONAGA Sadamasa Untitled 1965 Oil paint and synthetic resin
paint on canvas, mounted
on board
011 HE*HHF[1932-2005] g 19654 AR IR T AL ER- 92.5X74.3
N> I7R
TANAKA Atsuko Untitled 1965 Vinyl paint on canvas
012 M E=EF[1925-1996] [ 19614 BRIEER R 183.5%138.0
MURAKAMI Saburo Work 1961 Synthetic resin paint on cotton
cloth
013 #ALHE+EB[1840-1895] 7 18904 SF - HY I TR 107.6x70.2
NAKAMARU Seijuro Cascade 1890 Oil on canvas
014 FRF=EB[1894-1976] BrlcEnz 19294 SF - HY I TR 115.7X89.0
IHARA Usaburo Woman in an Armchair 1929 Oil on canvas
015 ME=8B8BH[1869-1939] BRI 19014 SR AT TR 119.0%x78.8
OKADA Saburosuke Girl and a Rose 1901 Oil on canvas
016 MMABK[1874-1924] YNOIyS 19024 SBF AT TR 121.5%92.2
MATSUMOTO Toyota Two Girls 1902 Oil on canvas
017 FMIHZAF[1874-1959] Fa-v7 19274 SR A>T TR 80.3X65.0
WADA Eisaku Tulips 1927 Oil on canvas
018 HH[1876-1950] FR 19364 SR NI TR 96.7x130.7
YOSHIDA Hiroshi Rapid Stream 1936 Oil on canvas
019 E&JIFIT[1891-1940] EEER 193748 SR NI TR 45.5%52.7
HASEKAWA Toshiyuki Scene at the Zoo c. 1937 Qil on canvas
020 BER=ZBN[1904-1970] BFER 1944 % SR NI TR 50.0X44.0
EBIHARA Kinosuke Portrait of a Young Man 1944 Oil on canvas
021 HEAHFI[1895-1933] MG KF - #E 19194 51.0x34.5
KOGA Harue Jizo 1919 Watercolor on paper
022 HEAHI[1895-1933] TEDHBE Y 1919-204Ft8 KF - #E 38.3X45.9
KOGA Harue Still Life with Flowers €. 1919-20 Watercolor on paper
023 AR IFER 17 ASES 155.5%361.4(&)
Views in and around the City of Kyoto Edo period, Color and gold-leaf on paper 155.5x361.4 each
17th century
024 %HFERK[1924-2014] IEYAOIL 19684 T TIVIEZ D =& 140.0. 18140.0.
B{TE15.5
TADA Minami Epicycle 1968 Acrylicand aluminum H.140.0,W. 140.0,
D.15.5
025 %HFERK[1924-2014] IS 19684 T2 TIVIEZ O = 140.0. 1&140.0.
B{TE15.5
TADA Minami Epicycle 1968 Acrylicand aluminum H.140.0,W. 140.0,
D.15.5
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026 F—Fa2h-04> [1840-1917] ST 19044 7O0vX mE63.5
Auguste RODIN The Age of Bronze 1904 Bronze H.63.5

027 <Y./-<')—=1[1901-1980] BF 19524 Jorx ®&58.0
Marino MARINI Rider 1952 Bronze H.58.0

028 N—=/N\Z:AvTT7—2Z [1903-1975] BDH3A\M| 19574 B KR BmE1455
Barbara HEPWORTH Winged Figure | 1957 Brass with strings H.145.5

029 AY)—-L7 [1898-1986] #rhd AK 19764 Jorx B398
Henry MOORE Reclining Figure: Prop 1976 Bronze H.39.8

030 EEBH[1867-1943] BB 1908-094 S AT TR 63.7X42.4 @)
FUJISHIMA Takeji Black Fan 1908-09 Oil on canvas

031 BHARE[1882-1911] BO= 19044 S NI TR 70.2x182.0 @]
AOKI Shigeru A Gift of the Sea 1904 Oil on canvas

032 Il ERTE[1887-1921] E=7 19194 S DI TR 53.1X45.3
KAWAKAMI Ryoka Early Summer 1919 Oil on canvas

033 FHRIAE[1891-1929] #8 (SREEE ) 19114 tH S NI TR 33.5X459
KISHIDA Ryusei View of Ginza Street c. 1911 Oil on canvas

034 =F&¥[1905-1999] H—ZaRFx 1954 FtH SRF TR 55.0X46.2
MIGISHI Setsuko Cagnes Landscape c.1954 Qil on canvas

035 IRw7—JL-¥=x[1832-1883] SIEIEES 1878-794F AT TR 95.4X63.4
Edouard MANET Self-Portrait 1878-79 Oil on canvas

036 74>t h-77>-dvik [1853-1890] EVNILNLDEE 18864 SHE AT TR 48.2X39.5
Vincent VAN GOGH Windmills on Montmartre 1886 Oil on canvas

037 AR—JL-d—#> [1848-1903] 2 18894 AT TR 55.4X46.2
Paul GAUGUIN Hay 1889 Oil on canvas

038 7>')-X72R [1869-1954] aJo—)L 19054 SE - R4 24.5X32.4
Henri MATISSE Collioure 1905 QOil on cardboard

039 O~R—JL-RO—%— [1885-1941] HOR 19124 SE - R4 39.0x29.6
Robert DELAUNAY Windows on the City 1912 Oil on cardboard

040 T73U—-A>T1YZAF—[1866-1944] BSHEL 19244 SR AY T TR 69.5%59.5
Wassily KANDINSKY Self-llluminating 1924 Oil on canvas

041 E—YR-IZF—7 [1904-2001] J—0—Z2a 19574 S AT TR 65.0%91.0
Maurice ESTVE Boulogne 1957 Oil on canvas

042 ®EFHF[1927-1997] ROz 19594 SR HY T TR 91.0X65.3
FUKUSHIMA Hideko Silver Painting 1959 Oil on canvas

043 F/Yh-~>/ 7 [1912-1986] KDA 19594 S AT TR 53.0%45.5
ONOSATO Toshinobu Vermillion Circle 1959 Oil on canvas

044 23— 7-F+—7[1887-1986] F—5 L=l 19274 SR AT TR 81.3X53.3
Georgia O'KEEFFE Autumn Leaf Il 1927 Oil on canvas

045 /\70O-EAHY [1881-1973] BB ATIDZDTILT VNV 19234 SBE AT TR 130.8%x98.0
Pablo PICASSO Saltimbanque Seated with Arms Crossed 1923 Oil on canvas

046 EI—JL=A—Fa22kIL/T—) IhBTINTIyh- SNV TAIE 18764 SBE DI TR 97.8%70.8
[1841-1919]
Pierre-Auguste RENOIR Mlle Georgette Charpentier Seated 1876 Oil on canvas

BEI—FT—FR | REITBXMNS

Special Section | Women Reading

No. f{FE&[EREF] [FE FIVEE Bik-mHE <& (cm) %
Artist Title Date Technigue/Material Dimensions Note
Dates of birth and death (cm)

047 R—IL-AI7IL= [1804-1866] TE4 &0 1857-58% UNGZ7 23.0X18.5
Paul GAVARNI From According to Nature 1857-58 Lithograph

048 AR—IL-AHI7I)L= [1804-1866] TE4 &0 1857-58% INTZ7 23.0x18.5
Paul GAVARNI From According to Nature 1857-58 Lithograph

049 R—JL-HI7)L= [1804-1866] HER(REEREILY) 18524 UNIZT 19.5%16.2
Paul GAVARNI Sharers (from Masks and Faces) 1852 Lithograph

050 ¥3— 232 [1829-1901] wmAKR 1866 4F SHEE - R 56.0x40.1
George SMITH Portrait of a Lady 1866 Oil on panel

051 Yr—LX-TV [1836-1902] TORW 18814 IvF>y 22.6X11.4
James TISSOT Reverie 1881 Etching

052 TILR—JL-RF—)L [1849-1936] FEIDR(NILTARILRY > T - FVTF)) 18954 ) IvF>y 13.1X19.0

B9SATIN)
Albert BESNARD Woman reading (from LEstampe originale, Published in Etching
published by André Marty, Album IX) 1895

053 AF7U—-ATvh [1844-1926] RICHHENEZF—HRY 19104 S NI TR 116.2x88.9

Mary CASSATT Augusta Reading to Her Daughter 1910 Oil on canvas
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054 7)Y 7«2 [1869-1954] BB 19234 SBF AT TR 60.0x73.8 ZFatiFm
Henri MATISSE Repose in the Woods 1923 Oil on canvas Long-term
loan
055 7>')-RT+R [1869-1954] A IRY 1926 SBF NI TR 55.5X46.8
Henri MATISSE Odalisque 1926 Oil on canvas
056 ~A>'J—-L7 [1898-1986] AR DOL (EHBOFLRRRE L LW) 1976 % NGS5 20.2%14.0
Henry MOORE Woman with Book (from 80th Anniversary 1976 Lithograph
Portfolio)
057 FHEZEAE[1874-1959] Bk 19024 SR HAY T TR 73.6X54.0
WADA Eisaku Woman Reading 1902 Oil on canvas
058 ILTF#TARR[1881-1966] Bk 19084 SBF AT TR 100.0%X73.1
YAMASHITA Shintaro Woman Reading 1908 Oil on canvas
059 EAEMAR[1874-1936] 3 19134F S AT TR 64.8X54.8
MITSUTANI Kunishiro Seated Woman 1913 Oil on canvas
060 =IIAEB[1888-1928] wmAZER 19224 HBF AT TR 80.9%64.7
TOYAMA Goro Woman Reading 1922 Oil on canvas
061 IRAFEZAR[1882-1969] E{2k:3 19234 ¥ NI TR 40.8%31.7
SAKAMOTO Hanjiro Woman Reading 1923 Oil on canvas
062 EK%3=R[1897-1981] BOOFE 19284 NI TR 116.5X81.4
SHIMIZU Takashi Relaxing Reading 1928 Oil on canvas
063 ZHEBAKAEF[1888-1955] il (XBEEIFE25558519478985 19478 JIva BinE, 11.8%X14.6 FELlEm
RIELR) Fa—0. 37—V
YASUI Sotaro Woman Reading (Cover for the Bungeishunju, 1947 Guache, colored pencil, chalk, Long-term
Vol.25,No.8 / September, 1947) collage on paper loan
[ 4F
FEIBRIERS
St il
aLosaviE
—>
fFEL[ERE] (e FIFE k- mHE <& (cm) wE
Artist Title Date Technique / Material Dimensions (cm) Note
Dates of birth and death
6P
HF1EKBB[1940-2019] V/NFBEAFITNIRY 19864 A RRTA NREE, JB%:1000.0x280.0%420.0
=R L—M 7L —hk:937.0%120.0
7 ORBE/ELL AR%):600.0X44.0X42.0
TEVARBZ ABZ):80.0X8.0X27.0
TANAKA Shintaro Then Music Began to Reach 1986 Luminous Wall: Swiss White Marble  Lighted wall: 1000.0x280.0x420.0
My Ears Plate: Brass Plate: 937.0x120.0
Sculpture (stone): Bianco Marble Marble sculpture: 600.0x38.0x42.0
Sculpture (wood): Bubinga Wood sculpture: 80.0x38.0x420.0
SB&
IVTNF=ROLIY=)L) T ANRIE FEERAK F18EH  TEERRESHZVIEES ®m3177.0
TAUNT T 31tA
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet c.1390-1352 B.C. Granodiorite or granite H.177.0
TURT4R-713—)L [1861-1944] mE 1905-084F Jorx 119.5X114.4
Aristide MAILLOL Desire 1905-08 Bronze
4BE
YURF v 2T -Z9KR [1777-1857]  BEFIOZ KEA m& 2310
Christian Daniel RAUCH Victoria Marble H.231.0
EK% 3R [1897-1981] AiEEZBERZE 19704 Jorx BT 645 ZFEtiEm
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi 1970 Bronze H.64.5 Long-term loan

O—&EE{tft Important Cultural Property
FIBOREN G WMEREETRIBIMET—7 1V > EMEERL/ All Works for which no owner is listed belong to Artizon Museum, Ishibashi Foundation.
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Marie Laurencin: An Eye for Her Time

£H1: 202341289811 —2024E383H[H] (BE68H) Exhibition period: December 9 [Sat], 2023 — March 3 [Sun],
(2023 F0FEBKITEHE16H) 2024 (68 days in total)

£ 6 BRE (Open atotal of 16 days in 2023)

T ARHEEAGEHET—7 1 2 venue: 6F Gallery o |

BIE FATSYRAKERE. TYRT4F 175 AR Organized by Artizon Museum, Ishibashi Foundation

Under the auspices of Embassy of France / Institut francais du
20 ACHTH (ERB UL MERY)— O0—F>7 > (1883~ Japon
19_56) (3:‘:?}E\XA@@%?:b?%ﬂén%’:?%%ﬁ%%ﬁ\ FETJ Marie Laurencin (1883-1956), a female painter active in
WV MREEN > DRI (1 L)) ZFOICEEBEMSEDFCS  the first half of the twentieth century, is often introduced
FANESBVWEETH D, KETF. ABJYEIL V3> asaCubist, but sheis a presence who does not fit the art-
ERADEMENS. O—F> T DIER3ISH. FRAZNDE historical narrative focused on avant-garde art movements
B23E(CMAT. O—SY YV EARAICERLEAESR50/E  andisms. This exhibition included 38 works by Laurencin
BoAsc LY. O—S5YHY OEEAERD T —<(chlITEE from the Ishibashi Foundation Collection and museums in

S BMOEREEDIEDE B, HEDIESOHA%E BN J_apan a_nd abroad, plus 23 related material_s, including her
illustrations for books, and 24 works by painters who were

L7z, her contemporaries. It introduced Laurencin's oeuvre in terms
AIEEH: 8,541 A (2023 EDH) of multiple themes, and, comparing her work with that of
2% 855 other painters with whom she is connected, explored the

}E%$%§ EJH%\%% W;ﬁ?&ﬁ‘m faSCinating nature of her paintings.

Visitors in 2023: 8,541

Exhibits: 85 works

Curators: KAGAWA Kyoko, UTSUMI Junya

Marie Lanrencin: An Eye for Her Time

“—n—Fv¥y  BEIoFE

ARTIZON 02l
MUSEUM &= [=
Fo BRES
Flyer Installation View

ErRER BrEs
Installation View Installation View
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HEUZN | List of Works

No. f{FER[ERF] fEmt HIEEE & ME ik (cm) iz
Artist Title Date Medium Dimensions (cm) Collection
Dates of birth and death
FE:Y)—-O0-F Y EHRS
Prologue: Encountering Marie Laurencin
001 <U—-O—>>%> [1883-1956] BEH 19044 SR 1R 40.0x30.0 Y —-O—F> T &SR
Marie LAURENCIN Self-Portrait 1904 Oil on panel Musée Marie Laurencin
002 YU—-O—7>%> [1883-1956] BER 190548 HE IR 40.0%30.0 J—-O—=F2 9 %88
Marie LAURENCIN Self-Portrait ¢. 1905 Oil on panel Musée Marie Laurencin
003 YU—-O—7>%> [1883-1956] BER 19084 SBE P T TR 41.4X33.4 ) —-O—Z Y EME
Marie LAURENCIN Self-Portrait 1908 Oil on canvas Musée Marie Laurencin
004 <Y—-O0—7>%> [1883-1956] 1B Hh 3Tz BEE 192748 SBE P T TR 41.4%33.5 J—-O0—F 9 %88
Marie LAURENCIN Self-Portrait Wearing a Hat c. 1927 Oil on canvas Musée Marie Laurencin
F1E:7)—-O0-F0Y EFaERL
Section 1: Marie Laurencin and Cubism
005 <U—-O—>>%> [1883-1956] N7g-Env 1908 ta SRE AT TR 41.0x329 Y —-O—Z> T EME
Marie LAURENCIN Pablo Picasso c. 1908 Oil on canvas Musée Marie Laurencin
006 <'—-O—>>%> [1883-1956] BLh2RE 19084 SRE - H T TR 38.0X46.4 Lt BT ER
Marie LAURENCIN Reclining Nude 1908 Oil on canvas Nagoya City Art Museum
007 <YU—-O0—7>%> [1883-1956] H\zlkb 1910-114F SBE P T TR 115.0X146.0 Ay O RIVLGEREAMTRE
Marie LAURENCIN The Young Women 1910-11 Oil on canvas Moderna Museet,
Stockholm. Bequest 1966
of Rolf de Marée
008 <U—-O—>>%> [1883-1956] Y—HZRIZT 1913 4FtE SE - H T TR 116.5%89.0 ZEEMEME
Marie LAURENCIN At the Circus c. 1913 Oil on canvas Nagoya City Art Museum
009 <U—-O—2>%> [1883-1956] TRy T =i\ ez 19144 SE - H T TR 92.0x73.0 BERIDARENEE
Marie LAURENCIN Woman with a Bulldog 1914 Oil on canvas The Museum of Modern
Art, Gunma
010 7IAR—JL-TL—X, FF2ERALIEDVTY 19124 £ 44p. 24cm BIRHET— 7V =8
S AT I TE
Albert GLEIZES, Jean METZINGER Du ‘cubisme” 1912 Book Artizon Museum, Ishibashi
Foundation
011 7IAR—)L-FL—Z, FFaERAICDVTY 19474 BEE (AU FILERE) 79p. 27cm ARMET—T 1V X MR
Try AyY T I TE
Albert GLEIZES, Jean METZINGER Du cubisme 1947 Book with original prints Artizon Museum, Ishibashi
Foundation
012 FI3—L-TRUR—ILE [F2ERLOBIRESE) 19134 =5 84p. 24cm BIRHET— 7V =8
Guillaume APOLLINAIRE Les peintres cubistes: meditations 1913 Book Artizon Museum, Ishibashi
esthetiques Foundation
013 ¥3)L¥a-7Fv% [1882-1963] B 19114 SBE NI TR 41.0x32.9 BBEET—T 1V EME
Georges BRAQUE Pedestal Table 1911 Oil on canvas Artizon Museum, Ishibashi
Foundation
014 Y3)l¥a2-75v% [1882-1963] INIV(F—TNDLEONZDHETYT) 191148 IvFyy 46.0%x33.0 BEMET—T 1V X8
Georges BRAQUE Pal (Bass Bottle and Glass on Table) 1911 Etching Artizon Museum, Ishibashi
Foundation
015 v -AyY7r 21 [1883-1956] FIERLBER 19M-124F SEE NI TR 73.0X54.0 ARMET—T 1Y > E Mg
Jean METZINGER Cubist Landscape 1911-12 Oil on canvas Artizon Museum, Ishibashi
Foundation
016 Jv>-AyY7>ox [1883-1956] MBE0 LD 19164 SRE - H T TR 82.2X63.2 BRMET—T 1V EME
Jean METZINGER Still Life on the Pedestal Table 1916 Qil on canvas Artizon Museum, Ishibashi
Foundation
017 O~R—)L-RO—%—[1885-1941] HOR 19124 SRE - B 39.0%X29.6 BRMET—T V) EMEE
Robert DELAUNAY Windows on the City 1912 Oil on cardboard Artizon Museum, Ishibashi
Foundation
018 /X70O-E7hv [1881-1973] TINI—Z207—I)Li. J 52 HEE 19134 S W, TR 46.3X38.4 BRMET—T 1V E Mg
H> I 7R
Pablo PICASSO Bottle of Marc de Bourgogne, Wineglass, 1913 Oil,sand, and newspaper Artizon Museum, Ishibashi
and Newspaper on canvas Foundation
019 77> -J1=Z[1887-1927] FREHEMNTZAR 1913-144 - HYITFR 65.0x50.0 BRMET—T 1V E Mg
Juan GRIS Journal and the Open Book 1913-14 Qil on canvas Artizon Museum, Ishibashi
Foundation
020 7ILA—)L- L —X [1881-1953] FREUZ 192248 SRE R 92.0X73.0 BBMET—T V) EMEE
Albert GLEIZES Woman with a Glove 1922 Oil on panel Artizon Museum, Ishibashi
Foundation
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Section 2: Marie Laurencin and Literature

021 JL1-<ILU—2 [1878-1941] Fa—L TRIZ—ILOEK 1912-20% IyFy9 - TOTFoN 49.5X27.8/ FHBEMEE
RZARA2N 62.0x44.0
Louis MARCOUSSIS Portrait of Guillaume Apollinaire 1912-20 Etching, aquatint, Aichi Prefectural Museum
drypoint of Art
022 <U—-O0—7>%> [1883-1956] I 19224 Bt 61p. 20cm BRMET— TV E MR
Marie LAURENCIN Eventail 1922 Book Artizon Museum, Ishibashi
Foundation
023 <U—-O—7>%> [1883-1956] IRU—-0—2>9 >0l 19224 TyvF>y &8.5X7.5 SR BRI 37 ST AR
Marie LAURENCIN Fan 1922 Etching each 8.5x7.5 Himeji City Museum of Art
024 <V—-O0—-2 T  FEOKSE TBTO—E 19254 E£ 749p, 22cm ABMET—T 1V EME
Marie LAURENCIN, translated by Gekka no ichigun (Poets Under the Moon) 1925 Book Artizon Museum, Ishibashi
HORIGUCHI Daigaku Foundation
025 Jvvi-R-SI)LTILE, F2RAABY ) 19264 L (LD FILIRE: 181p. 25cm BIBHET7—7 V£ M8
RU—-O-5> 9 IyFrU33R)
Jacques DE LACRETELLE, Marie Lettres espagnoles 1926 Book accompanied with Artizon Museum, Ishibashi
LAURENCIN 33 leaves of etchings by Foundation
Marie LAURENCIN
026 <'—-O—7>%> [1883-1956] TNV YIIEEEE ) 19264 Bt 20p. 34cm ABMET—T 1YV EME
Marie LAURENCIN Petit bestiaire: poemes inédits 1926 Book Artizon Museum, Ishibashi
Foundation
027 <YU—-O0—>>%> [1883-1956] TN IEEER ) 19445 IvFoy £24.6X16.4 JERR T L AT RE
Marie LAURENCIN Little Beasts 1944 Etching each 24.6x16.4  Himeji City Museum of Art
028 <UA-OFF>H> 5 B T Marie Laurencin s5Ei%E 19364 E2 23cm ARMET—T 1V EME
BOKBER. OV ELT R
FAIAL-TRIRLILFH
Marie LAURENCIN, translated and Marie Laurencin: Collection of Poems and 1936 Book Artizon Museum, Ishibashi
edited by HORIGUCHI Daigaku, Paintings Foundation
prefaces by Jean MOREAS and
Guillaume APOLLINAIRE
029 <'Y—-O0—7>%> [1883-1956] BIE $F1K 19364 IKF -8 20.9%16.4 N—-O0—7> XS EE
Marie LAURENCIN Camille | 1936 Watercolor on paper Musée Marie Laurencin
030 <'—-O—7>%> [1883-1956] iR 552K 1936 KF-#E 25.4X19.0 N—-O—7> XS EE
Marie LAURENCIN Camille Il 1936 Watercolor on paper Musée Marie Laurencin
031 <U—-O0—>>%> [1883-1956] I B3 1936 KF-#E 23.5%X16.9 N —-O—Z> T ESi R
Marie LAURENCIN Camille Il 1936 Watercolor on paper Musée Marie Laurencin
032 <U—-O—7>%> [1883-1956] BE 4R 19364 KF-#E 24.4X16.6 Y —-O—Z> T &SR
Marie LAURENCIN Camille IV 1936 Watercolor on paper Musée Marie Laurencin
033 TU—-O—>>%> [1883-1956] HBIE 585K 19364 KE - 22.9%19.0 Y—-O—F> T Efi R
Marie LAURENCIN CamilleV 1936 Watercolor on paper Musée Marie Laurencin
034 <'—-O0—7>%> [1883-1956] HBIE oK 19364 KE - 24.5X19.1 T —-O—F> T ESi R
Marie LAURENCIN Camille VI 1936 Watercolor on paper Musée Marie Laurencin
035 “YU—-O—7>%> [1883-1956] IR $7H 19364 KF-HE 24.0X19.0 = O—Z Y EME
Marie LAURENCIN Camille VII 1936 Watercolor on paper Musée Marie Laurencin
036 “YU—-O—7>%> [1883-1956] IR 8K 19364 KF-HE 24.6%19.0 X—-O—2> YU EMEE
Marie LAURENCIN Camille VIl 1936 Watercolor on paper Musée Marie Laurencin
037 <YU—-O0—7>%> [1883-1956] B 9K 19364 KF-HE 23.2x19.0 X—-O0—2> YU EMEE
Marie LAURENCIN Camille IX 1936 Watercolor on paper Musée Marie Laurencin
038 <!—-O—>>%> [1883-1956] R 10X 19364F KF - #E 23.6X19.0 N—-0—3> 9 EME
Marie LAURENCIN Camille X 1936 Watercolor on paper Musée Marie Laurencin
039 “!—-O—7>%> [1883-1956] R B 19364 KF - #E 25.3X19.2 N—-0—3> 9 EME
Marie LAURENCIN Camille XI 1936 Watercolor on paper Musée Marie Laurencin
040 “YU—-O0—3>%> [1883-1956] BIE $B12K 19364 IKF - #E 24.3X19.0 X —-O—2>T 2 EfMEE
Marie LAURENCIN Camille Xl 1936 Watercolor on paper Musee Marie Laurencin
041 7LOYYURIL-Tav -Ta1RE. TH&48.) 19374 =58 213p. 29cm ARMET—T 1V EME
Y= O-F> YRR
Alexandre DUMAS, Camille (La Dame aux camelias) 1937 Book Artizon Museum, Ishibashi
Marie LAURENCIN Foundation
$3&E:7)—-O-3 Y EANE
Section 3: Marie Laurencin and Portrait Painting
042 <—-O0-—7>%> [1883-1956] YYRUTDLYRY 19234 SF NI TR 80.3x65.2 BRI EMAE
Marie LAURENCIN Mandoline Lesson 1923 Oil on canvas Kagoshima City Museum
of Art
043 YU—-O0—F>%> [1883-1956] ZANDD% 19234 NI TR 64.9X54.2 BBMET— TV EMEE
Marie LAURENCIN Two Young Girls 1923 Oil on canvas Artizon Museum, Ishibashi

Foundation
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044 <')—-O0—7>%> [1883-1956] ZER 19234t S NI TR 81.1X65.2 BIRMET— 71V X8
Marie LAURENCIN Woman with a Dog c.1923 Oil on canvas Artizon Museum, Ishibashi
Foundation
045 <Y—-O0—7>%> [1883-1956] ZBrEE 192748 B P T TR 91.9%72.6 R—D M8
Marie LAURENCIN Actresses c. 1927 Oil on canvas Pola Museum of Art
046 <'—-O—>>%> [1883-1956] BDWVBEDH R 19324 SBE NI TR 45.9%38.1 F5> 2l )—EiME
Marie LAURENCIN Portrait of a Woman with a Dove 1932 Qil on canvas Paris, Musée de
I'Orangerie, Jean Walter
and Paul Guillaume
Collection
047 <')—-O0—7>%> [1883-1956] FiRERFOX 193748 WA ITFR 46.3X38.4 BRMET—7 Y =8
Marie LAURENCIN Woman Holding a Mirror c. 1937 Oil on canvas Artizon Museum, Ishibashi
Foundation
048 <')—-O0—7>%> [1883-1956] SISV SR 19384 SBE NI TR 44.1X33.2 YRy U ESME
Marie LAURENCIN Woman with a Fez 1938 Oil on canvas The Yamazaki Mazak
Museum of Art
049 Z)L-7a7+ [1877-1953] ROLORZEEZETIVIEE. 1923F0 19434 SRE AT TR 45.6%X109.8 GREPFET—7 1V ESE
5%
Raoul DUFY Poiret's Mannequins at the Race Track 1943 QOil on canvas Artizon Museum, Ishibashi
in 1923 Foundation
050 7—R-J7>-Ry4> [1877-1968] e EREY 1924-25% SRE - H T TR 68.0X52.2 AT —7 1V ESE
Kees VAN DONGEN Avenue des Champs-Elysées 1924-25 Oil on canvas Artizon Museum, Ishibashi
Foundation
051 TAFH - ET«)7—21[1884-1920] HWLEX 191848 SEE NI TR 73.4X50.3 AREET—T 1V > XM
Amedeo MODIGLIANI Young Farmer c.1918 Oil on canvas Artizon Museum, Ishibashi
Foundation
052 =H#MHFR[1897-1978] EEDL 19214 SRE - H T TR 45.5X379 BERBMILENEE
TOGO Seijji Parisienne 1921 Oil on canvas Kagoshima City Museum
of Art
053 H#MFR[1897-1978] EEDX 19224 S NI TR 52.0X33.0 SOMPO ffiT 88
TOGO Seijji Parisienne 1922 Oil on canvas Sompo Museum of Art
054 =RMFR[1897-1978] ARV DEE 19224 NI TR 53.2X45.4 SOMPO {88
TOGO Seijji Spanish Actress 1922 Oil on canvas Sompo Museum of Art
055 FkMHRAIA[1886-1968] A zialdi 19234 AT TR 73.4X54.3 BBRILAAESEE
FUJITA Tsuguharu Girl with a Doll 1923 Oil on canvas The Museum of Modern
Art, Gunma
056 MBEMHERAIA[1886-1968] IR AR 19274 heE - 38.5%22.1 BREET—T 1V E MR
FUJITA Tsuguharu Portrait of a Woman 1927 Pencil on paper Artizon Museum, Ishibashi
Foundation
057 FEMFIA[1886-1968] D&ig 19274 FRE R i 37.4%30.3 GRMET—7 V> &t
FUJITA Tsuguharu Portrait of a Girl 1927 Pencil on paper Artizon Museum, Ishibashi
Foundation
BAE 7)) — - O—-F Y LBREI
Section 4: Marie Laurencin and the Performing Arts
058 BREZECILTA TAT7FLI7BEIHZ AR 1924F E£5 29.0%23.0 RERIEMEEy—
1-2%& EHEZNLT-OLYYaY
‘Les Biches (The Does)" 1, 1 1924 Book Hyogo Performing Arts
Paris, Editions des Quatre Chemins Center, Kenji Usui Ballet
Collection
059 Eia:h 19244 =i 29cm BRMET—T 1V EME
Les biches 1924 Book Artizon Museum, Ishibashi
Foundation
060 kid:A) 19245 AL 32cm BRMET—T 1V E MR
Les biches: ballet avec chant en un acte 1924 Vocal score Artizon Museum, Ishibashi
Foundation
061 FiE: 77> -J1R AV UL UN-:win /YN G ouu R 192418 PanlZidN 31.8X24.4 EERIRMXttEy9—
TV TAILONEE) SHEZALT-OLIYIY
Illustrated cover: Juan GRIS Ballets Russes, Official Program, Théatre  January 1924 Program Hyogo Performing Arts
de Monte-Carlo Center, Kenji Usui Ballet
Collection
062 TIZ - RLF/ T THRE 19244 BH 17.8%13.0 SERIEMXEtEY—
FHEZNLT-OLIYa>
Vera Nemchinova “Les Biches (The Does)” 1924 Photograph Hyogo Performing Arts
Center, Kenji Usui Ballet
Collection
063 VI RLF/ VTR 19274 EE(T1UAY) 17.8%13.0 RERIEMety 5 —
EHEZ/ALI-OLoY 3y
Vera Nemchinova “Les Biches (The Does)” 1927 Signed Postcard Hyogo Performing Arts
Center, Kenji Usui Ballet
Collection
064 <U—-O—F>%> [1883-1956] EEZADK 19234 SN T TR 73.0X54.0 UBLFESME
Marie LAURENCIN Two Women and a Doe 1923 Oil on canvas Hiroshima Museum of Art
64 | ZEfieEES



065 <!—-O—7>%> [1883-1956] HE D58 19284 K18 279X72.6 T —-O—F>T > Efi R
Marie LAURENCIN Garden Party 1928 Watercolor on paper Musée Marie Laurencin
066 <'—-O—>>%> [1883-1956] HBEEE 19284 KE - HE 44.3X98.8 < —-O—F>T > EfieR
Marie LAURENCIN Theater Set 1928 Watercolor on paper Musée Marie Laurencin
067 TeV A Ta7FLT7ONLI- V2R, 19244 6H258 7O 54 38p. 28cm ARMET—T 1V EME
TP RIEG. 19245 -6A1
Ballets russes de Serge de Diaghilew: June 25,1924 Program Artizon Museum, Ishibashi
Theatre des Champs-Elysées, mai-juin 1924 Foundation
068 *xif:/\70-EHV INLTUaZR”RTOTIL(TFVR, 19245%5-68 7OV 74 27.5%20.5 EERIRMXEtrs—
v EUERI) ) FHEZN\LI-OLov3a>
Illustrated cover: Pablo PICASSO Ballets Russes, Official Program, Théatre des  May-June, 1924 Program Hyogo Performing Arts
Champs-Elysées Center, Kenji Usui Ballet
Collection
069 =xM:¥U—-O-F>H> Fwr ) NLIM70Y 340 194551081280 7OV 4 31.4X25.0 SERIRMEtEYY—
SwHEZALT-OLIY Iy
lllustrated cover: Marie LAURENCIN  Les Ballets des Champs-Elysées, Program October 12, Program Hyogo Performing Arts
1945 Center, Kenji Usui Ballet
Collection
070 =M. ¥U—-O0—F>5> Iy e )L NLIB700 500 19464 6H815H 70OV 74 32.4%x24.2 BRIty s—
) EHEZNLT-OLYYIY
Illustrated cover: Marie LAURENCIN  Les Ballets des Champs-Elysées, Program June 15,1946  Program Hyogo Performing Arts
Center, Kenji Usui Ballet
Collection
5% Y- - O-F Y LB
Section 5: Marie Laurencin and the Still Life
071 <YU—-O—>>%> [1883-1956] B 191948 SE - HY I TR 30.5%X30.0 T—REMEE
Marie LAURENCIN The Fan c.1919 Oil on canvas Tate: Bequeathed by
Elly Kahnweiler 1991,
accessioned 1994
072 <'"—-O0—7>%> [1883-1956] LECDHZEY 19194 SR H T TR 42.0%X32.0 JNUTILAREMEE
Marie LAURENCIN Still Life with a Lemon 1919 Oil on canvas Musée d’Art moderne de
Paris, AMVP 1439
073 <')—-O0—7>%> [1883-1956] TEHR 19394 SRE - H I TR 44.5X36.5 Y —-O—F>T &R
Marie LAURENCIN Bouquet of Flowers 1939 Oil on canvas Musee Marie Laurencin
074 <')—-O0—7>%> [1883-1956] TEREF AL 195048 SF - H I TR 49.5%35.5 <) —-O—F> MR
Marie LAURENCIN Vase of Flowers ¢. 1950 Oil on canvas Musee Marie Laurencin
075 T7YRL-FIL— (FHF1>), BF (280 19244 SHEUER. 777 v HILOXW540  RREBEEZEME
T—-O0=2>4> (#&fH). (R=Jr#MIE). B XD46.0
TRIVT -S4/ — (HHE)
Designed by André GROULT, Chairs 1924 Ebony, tortoiseshell, Tokyo Metropolitan Teien
backrest painted by Marie fabric (Beauvais Textile Art Museum
LAURENCIN, Workshop), brass
made by Adolphe CHANEAUX
076 >vo)—X-<)LJ7)L [1866-1932] 7t SN T TR 73.4X92.1 BRMET— TV EM R
Jacqueline MARVAL Flowers Oil on canvas Artizon Museum, Ishibashi
Foundation
57— O—F Y EEl
Epilogue: Marie Laurencin and Her Art
077 O¥x-77-)L RU—O0-3>%> 19214 et 63p.17cm BEMET—T 1Y VXS
Roger ALLARD Marie Laurencin 1921 Book Artizon Museum, Ishibashi
Foundation
078 Hv.Jz¥—2av7/ RU—-o—>>%>y 19214 E5 13p. 21cm G T—7 1V > ESiEE
H.v.WEDDERKOP Marie Laurencin 1921 Book Artizon Museum, Ishibashi
Foundation
079 <'—-O0—7>%> [1883-1956] TV RE 19284 SE P I TR 130.0%x130.0 KBz SEAMTEE
Marie LAURENCIN The Princesses 1928 Oil on canvas Nakanoshima Museum of
Art, Osaka
080 “<!Y—-O—Z>%> [1883-1956] AADEE 19354 SR HY T TR 81.0x100.0 FHAEIL Y>3 (L
EFiTEEZ )
Marie LAURENCIN Five Musicians 1935 Qil on canvas Yoshino Gypsum
Collection (deposited at
Yamagata Museum of Art)
081 <'—-O—7>%> [1883-1956] ZADEVL 1953 4FtH SE - H I TR 97.3X131.0 Y)—-O—7> MR
Marie LAURENCIN Three Young Women €. 1953 Qil on canvas Musée Marie Laurencin
082 /N7O-EAHv [1881-1973] ZDER 19234 SRELE AT TR 46.1X38.1 OBMET7—7 1V EME
Pablo PICASSO Head of aWoman 1923 Oil'and sand on canvas Artizon Museum, Ishibashi
Foundation
083 Y3)LYa-7Fvv [1882-1963] ek 19244 SHRF 1R 27.7X453 ABMET—T 1V EME
Georges BRAQUE Two Pears and a Peach 1924 Oil on panel Artizon Museum, Ishibashi

Foundation
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084 7> YT+ [1869-1954]
Henri MATISSE

WD 45120
Odalisque with Arms Raised

19214
1921

SRE - P T TAR—R
Oil on canvas board

45.9X38.2

BRMET—T 1V EME
Artizon Museum, Ishibashi
Foundation

085 7YKL K> [1880-1954]
André DERAIN

IS[EILEY
Self-Portrait

19134
1913

SBE NI TR
Oil on canvas

37.2X25.3

ARMET—T 1V EMEE
Artizon Museum, Ishibashi
Foundation
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Selections from the Ishibashi Foundation Collection Special Section NOMIYAMA Gyoji

2H3: 2023412898 [1]1—202443838([B] @E63H)
(2023 F DREEKILEHE 16R)

2554 BRE

T NRBEEAGBIHET— TV EiE
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o e

=7 51 B 5

NOMIYAMA Gyoji

BEI—F—BR F—Jr2aT7IL
Key visual of the Special Section

Exhibition period: December 9 [Sat], 2023 — March 3 [Sun],
2024 (68 days in total)

(Open atotal of 16 days in 2023)

Venue: 5, 4F Galleries

Organized by Artizon Museum, Ishibashi Foundation

For this exhibition, 104 works from the Ishibashi Foundation
Collection were introduced on the fourth and fifth floors.

In the fifth floor gallery, it displayed Western art, from the
Impressionists in the nineteenth century to the twentieth
century and postwar to contemporary art, across East and
West, and then modern Japanese Western-style painting. It
introduced three recent acquisitions, Paul Klee's Twins and
Small Seaport and Arakawa Shusaku's Courbet's Canvas No. 2.

On the fourth floor, Special Section NOMIYAMA Gyoji
presented seven works by Nomiyama, including some on
display for the first time, and eight reference materials. In
addition, the second part of Selections from the Ishibashi
Foundation Collection was organized to introduce works by
artists with whom Nomiyama had ties. Rimpa School works
from the collection were also featured.

Visitors in 2023: 8,541
Exhibits: 104 works
Curators: ITO Eriko, UEDA Anna, HEIMA Rika
Special Section: UEDA Anna
Related Programs
Gallery Talks: See page 85.

BrEs
Installation View

BRESR(FEI—F-)
Installation View, the Special Section

BrRES
Installation View
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HEUZN | List of Works

No. fF#&4 (E3RE) (e H1EE Bok-MHE & (em) wZ
Artist Title Date Technique/Material Dimensions Note
Dates of birth and death (cm)

001 AH=Z—21-30-—[1796-1875] HOFOEVL 18654 JRF IR 54.7%389
Camille COROT Young Woman in the Woods 1865 Oil on panel

002 FaRH—J-U—)LA[1819-1877] BYIWHBOER 18704FtE NI TR 43.0x60.2
Gustave COURBET Snow Effectin a Quarry c. 1870 Qil on canvas

003 »¥r—X-7—%4> [1824-1898] ML= LEID R 18654FtE SRR 35.7X57.7
Eugéne BOUDIN The Beach near Trouville c. 1865 Oil on panel

004 72 -T77v9 =Fks—) Y (e RE. V12U IRET—HvT) 18654F HE AV ITR 59.0x73.0
[1836-1904]

Henri FANTIN-LATOUR Still Life (Flowers, Fruits, Wineglass, and Tea Cup) 1865 QOil on canvas

005 IRH—-RA[1834-1917] LAR=IL LI =)L DEK 18744 t8 SEE NI TR 65.0X54.0
Edgar DEGAS Portrait of Léopold Levert c.1874 Oil on canvas

006 AF7U—-ATvh [1844-1926] Bitia (a%k) 19014 S NI TR 74.0%x93.0
Mary CASSATT The Sun Bath (After the Bath) 1901 QOil on canvas

007 IR%7—)L- <% [1832-1883] S[EILES 1878-794 SEE NI TR 95.4X63.4
Edouard MANET Self-Portrait 1878-79 Oil on canvas

008 IV7-Jd>HLZ[1849-1883] i3] 1877-78 % tE NI TR 81.0x100.0
Eva GONZALS Sleep c.1877-78 Oil on canvas

009 <U—-7ZvoE> [1840-1916] t—JILDTFZRICT 18804 SRE AT TR 56.8X64.5
Marie BRACQUEMOND On the Terrace at Sévres 1880 Oil on canvas

010 7YURTFTAR-TA43—)L [1861-1944] ZODER T23av5 ®30.0
Aristide MAILLOL Head of aWoman Terracotta H.30.0

011 IRAH— RA [1834-1917] BFCERERDBEUF 1896-19114 J0vX m50.3
Edgar DEGAS Dancer Holding Her Right Foot in Her Right 1896-1911 Bronze H.50.3

Hand

012 ~O—R-Ex [1840-1926] i 1903%F SR HY T TR 81.5%100.5
Claude MONET Water Lilies 1903 Oil on canvas

013 ~O—R-Ex [1840-1926] B/E.VIRYAT 1908 tH SN T TR 73.0X92.5
Claude MONET Twilight, Venice c. 1908 Oil on canvas

014 EI—-)l=A—FaRKJL/ D= IThzIalTyh - v\ T I 18764 SR H I TR 97.8%X70.8
[1841-1919]

Pierre-Auguste RENOIR Mlle Georgette Charpentier Seated 1876 Oil on canvas

015 AR—JL -T2 [1839-1906] Yoh=dsoRD—LLES v =D)L 1904-06FtE SR AT TR 66.2X82.1
Paul CEZANNE Mont Sainte-Victoire and Chateau Noir ¢. 1904-06 Oil on canvas

016 R—JL-d—#H> [1848-1903] BE 18894 SR AT TR 55.4X46.2
Paul GAUGUIN Hay 1889 Oil on canvas

017 74>t h 77> -dyk [1853-1890] EVVILNLORAE 18864 SR AT TR 48.2x39.5
Vincent VAN GOGH Windmills on Montmartre 1886 Oil on canvas

018 7> R ky—JL—X=0—kL v Y—HADHEEE 18874 tH SR AT TR 67.0X60.0
[1864-1901]

Henri de TOULOUSE-LAUTREC In the Wings at the Circus c.1887 Oil on canvas

019 7>')-Y7+2R [1869-1954] GEOHDEM 19274 SR T TR 52.0xX64.0
Henri MATISSE Still Life with Plaster Torso 1927 Oil on canvas

020 /\7O-EHYV [1881-1973] BEEBATT D2 TILY VNV 19234 SF - HY T TR 130.8x98.0
Pablo PICASSO Saltimbanque Seated with Arms Crossed 1923 Oil on canvas

021 >=)L¥3-7-F1)1[1888-1978] ISR A 19484 SBF AT TR 62.4X49.8
Giorgio DE CHIRICO Troubadour 1948 Oil on canvas

022 7LOYYH—-T—F~RT dYRZDME 19144 JO0vX ®a83.0
[1887-1964]

Alexander ARCHIPENKO The Gondolier 1914 Bronze H.83.0

023 E—UR-R-J53>7 [1876-1958] BEDI 74— (1) 1905-06 48 S H> I TR 100.0X66.4
Maurice de VLAMINCK Symphony in Colours (Flowers) €. 1905-06 Qil on canvas

024 7>RL-RZ> [1880-1954] DrAF ) LT II I DEE 19054 SHE AT TR 110.0%68.0
André DERAIN Portrait of Vlaminck playing the Violin 1905 Oil on canvas

025 7 )—-HAVTAVRAF— 3ARDE R 19084 S AR 33.0x41.0
[1866-1944]

Wassily KANDINSKY Three Linden Trees 1908 Oil on board

026 /\7JL-oL—[1879-1940] N+ 19304 SR AT TR 60.6x50.8
Paul KLEE Twins 1930 Oil on canvas

027 /X)L-oL—[1879-1940] INE TR 19374 SF. T ZT AN IR 35.8X63.5
Paul KLEE Small Seaport 1937 Oil and graphite on panel

028 7l IME1E[1936-2010] I=)ILROH> I 7R No.2 197245 TNV I TR 175.5%254.5
ARAKAWA Shusaku Courbet's Canvas No.2 1972 Acrylic on canvas
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029 A<V T14Z—X[1950-] BAIFEEDH 20064 BRARIY—IRE. T Ty 102.0x142.0
168DA> T 7AR—R
Imants TILLERS Nature Speaks H 2006 Synthetic polymer paint,
gouache on 16 canvas boards
030 AY>V-T1Z—X[1950-] BAI35EZD 20054 BRAIY—IRE. T Ty 102.0x142.0
168D H> I 7RR—R
Imants TILLERS Nature Speaks D 2005 Synthetic polymer paint,
gouache on 16 canvas boards
031 >37>-30[1893-1983] foE 19524 SE - H I TR 73.7X186.0
Joan MIRO Painting 1952 Oil on canvas
032 ¥3—y7-#%—7[1887-1986] F—=5L-1)=7 1l 19274 SF - HY I TR 81.3%53.3
Georgia O'KEEFFE Autumn Leaf |l 1927 QOil on canvas
033 Jvovr-ROvY [1912-1956] F2N—=2.1951 19514 SR HY I TR 96.9X66.2
Jackson POLLOCK Number 2,1951 1951 Oil on canvas
034 ERHE[1929-] FRRE (R OHE) 196248 SR A I TR 132.1%132.1
KUSAMA Yayoi Untitled (Infinity Nets) c. 1962 Oil on canvas
035 HAF{EAAB[1940-2019] Heliotrope 2008 20084 SR AT TR 161.6%X162.0
TANAKA Shintaro Heliotrope 2008 2008 Oil on canvas
036 <—%-023[1903-1970] fRE 1969 TOIIL AT FRICEES NI 177.2X104.1
Mark ROTHKO Untitled 1969 Acrylic on paper mounted on
canvas
037 FEREZ—AB[1902-1993] AAA-NZAT T 19684 SHF P T TR 127.2X102.0
INOKUMA Gen'ichiro Sky Triangle 1968 Oil on canvas
038 JTAKELE[1922-2011] R 19654 SIS RBIEERR - AT 7R 132.7X159.5
(WR(CRLAE)
MOTONAGA Sadamasa Untitled 1965 Oil paint and synthetic resin paint
on canvas, mounted on board
039 MHHE=8BB[1869-1939] HEDLEZ 19014 SHF - H I TR 119.0x78.8
OKADA Saburosuke Girland a Rose 1901 Oil on canvas
040 ILTFHTABB[1881-1966] Aty 19094 SHE - HY T TR 53.1x42.9
YAMASHITA Shintaro Suzanne 1909 Oil on canvas
041 BEBHRZ[1867-1943] RYEDER 19024 SR AT TR 197.5X94.0 O
FUJISHIMA Takeji Reminiscence of the Tempyo Era 1902 Oil on canvas
042 HA%[1882-1911] DIEDHOWVWBRZDE 19074 SHE - HY I TR 180.0x68.3 O
AOKI Shigeru Paradise under the Sea 1907 Oil on canvas
043 mhff#%[1887-1924] BE% 1909-10%F SR AT TR 80.6x61.0
NAKAMURA Tsune Self-Portrait 1909-10 Oil on canvas
044 ZTHGAKER[1888-1955] FRAK 19394 S AT TR 80.0x66.0
YASUI Sotaro Portrait of Mrs. F 1939 Oil on canvas
045 E&IFTT1891-1940] BYERE R 19374 tR SR AT TR 45.5%52.7
HASEKAWA Toshiyuki Scene at the Zoo c. 1937 Oil on canvas
046 /NSEKEF[1892-1984] TrT—T7RR 19244 SR AT TR 45.6X53.1
KOJIMA Zentaro View of Antibes 1924 Oil on canvas
047 iBRBE=AF[1888-1986] FTRUVEVYLY NELE 19214 SR NI TR 45.5%60.7
UMEHARA Ryuzaburo Sorrento Seen from Naples 1921 Oil on canvas
048 ZEHEAKXEB[1891-1961] WRER 19554 SN I TR 65.0%80.0
SUDA Kunitaro Landscape of Yusuhara 1955 Qil on canvas
049 /NHEE[1887-1931] RGNSl =TT 19244 S AT TR 126.0x91.3
KOIDE Narashige Self-Portrait with a Hat 1924 Qil on canvas
050 EZHERM[1889-1953] E-3 19224 AT TR 51.5X76.7
KUNIYOSHI Yasuo Dream 1922 Oil on canvas
051 &HEHIT[1895-1933] FIEAR 19294 SHE AT TR 116.5%X91.0
KOGA Harue Innocent Moonlit Night 1929 Oil on canvas
052 fR4FH REEER A BFAE IFER 17 HEAEe 58.3X108.5
Seal of Inen The Tale of Genji, Ukifune and Yumenoukihashi  Edo period, Color on paper
17th century
053 REKH[1658-1716] LB ZERRE IR 18R EASHEeR 146.0x173.0 ©)
(%)
OGATA Korin Peacock and Hollyhocks Edo period, Sumi, color and gold-leaf on 146.0x173.0
18th century paper each
054 JEHE—[1761-1828] FFEHAMEFH AFRR 19 BEEEe 100.0x47.0
(%)
SAKAI Hoitsu Poppy and Spearflower Edo period, Color onsilk 100.0x47.0
19th century each
055 BEBH[1867-1943] REOHOH 19374 S NI TR 40.9%53.0
FUJISHIMA Takeji Sunrise in Inner Mongolia 1937 Oil on canvas
056 FHE=ERB[1869-1939] ARG 19014 HF P I TFR 45.2%X91.6
OKADA Saburosuke Reclining Nude 1901 Oil on canvas
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057 EHAEE[1866-1924] PAYAYOL %3 18914 SRE - H T TR 80.6X54.0
KURODA Seiki Girl of Bréhat 1891 Oil on canvas

058 FHEZE/F[1874-1959] B&(ED) 19394 BE P T TR 52.7X65.0
WADA Eisaku Early Spring, Mt. Fuji 1939 Oil on canvas

059 HAZK[1882-1911] BB 19034 SBE P T TR 80.5X60.5
AOKI Shigeru Self-Portrait 1903 Oil on canvas

060 HAZ[1882-1911] BOE 19044 SBE NI TR 70.2x182.0 ©
AOKI Shigeru A Gift of the Sea 1904 Oil on canvas

061 7> Y712 [1869-1954] B = DR 18994 SHF AR 66.3X50.5
Henri MATISSE Nude in the Studio 1899 Oil on paper

062 7YKL -R3> [1880-1954] ZDIRES 19054FtH SBE NI TR 44.5%X35.6
André DERAIN Head of aWoman ¢. 1905 Oil on canvas

063 E—UR-R-JFT> [1876-1958] E A 1905-064 SBE NI TR 60.2X73.0
Maurice de VLAMINCK Canal Boat 1905-06 Oil on canvas

064 {rfat#=[1898-1928] ARG 19274 SE - HY I TR 73.4%60.2
SAEKI Yuzo Bill Poster 1927 Oil on canvas

065 >vAL-Z—T > [1893-1943] KERBOHZEILE R 19244 SRF - HE 49.8%60.6
Chaim SOUTINE Large Tree in a Village of the Midi 1924 Oil on paper

066 REE=AB[1893-1962] D 1928-29%F RNV ITR 139.0%78.0
KOJIMA Zenzaburo Standing Nude 1928-29 Oil on canvas

067 fFIRF=HEB[1894-1976] TIVVR R 19254 SBF - TR 54.0%65.0
IHARA Usaburo Landscape, Arles 1925 Oil on canvas

068 MAEA[1912-1948] E AR 19434 SBF - TR 455%61.0
MATSUMOTO Shunsuke Canal View 1943 Oil on canvas

069 1LO#E[1907-1968] HER 19544 UNTZ7 36.8%X54.9
YAMAGUCHI Kaoru Morning, Day, and Night 1954 Lithograph

070 #FHIEFH[1905-1999] FH 195248 SRE R 45.6X37.8
MURAI Masanari Child c.1952 Oil on panel

071 >3)L¥a-)L4—[1871-1958] IV LA 19534 S AT TRATEIT SN 70.0x55.0
Georges ROUAULT Jerusalem 1953 Oil on paper mounted on canvas

072 ~JLF—=)L-Eavy7x [1928-1999] THARILRAK 19604 HME DI TR 130.5%97.5
Bernard BUFFET Portrait of Annabel 1960 Oil on canvas

073 7YZ-TILhu> 4 [1904-1989] T1963 K7 19634 T AY T TR 180.0%111.0
Hans HARTUNG T1963 K7 1963 Acrylic on canvas

074 F>v7 - HvF> [1890-1967] REF(MLY) 19514 e =a131.0
Ossip ZADKINE Pomona (Torso) 1951 Ebony H.131.0

075 +JL>a-7R)737 [1900-1969] D% = b 19594 SR AT TR 92.2X73.2
Serge POLIAKOFF Composition 1959 Oil on canvas

076 TILAJLK-TwIAy T« [1901-1966] 7+ T IDKIE 1954-55% JOYX &&55.0
Alberto GIACOMETTI Bust of Diego 1954-55 Bronze H.55.0

077 EI—IJL-Z—5—>1[1919-2022] Fm@ 19474 UNTZ7 74.3X47.8
Pierre SOULAGES Work 1947 Lithograph

078 EI—)L-Z—5—21[1919-2022] UNTZ7 No.6 19574 IUNTZ7 56.8X44.3
Pierre SOULAGES Lithograph No.6 1957 Lithograph

079 /NHEERF[1903-1988] ZA 19544 INTZ7 54.3x40.5
KOISO Ryohei Two Girls 1954 Lithograph

080 Ff#EFI[1908-2005] HROE 1974 % INTZ7 33.0%315
WAKITA Kazu Ancient Birds 1974 Lithograph

081 fHEFI[1908-2005] BERETE 1974 % INTZ7 34.5%33.0
WAKITA Kazu Bird and Red Spider Lily 1974 Lithograph

082 fHEFI[1908-2005] EODMEE 197445 INTZ7 39.5%47.0
WAKITA Kazu Four Dovecots 1974 Lithograph

083 M FI[1908-2005] BEHSFESSE 19544 UNGZ7 37.0x51.0
WAKITA Kazu Children Playing with Birds 1954 Lithograph

084 HAHKFH[1911-1974] RSP 2 NRTIL IBE MR 52.5%319
KAZUKI Yasuo Feeding Sumi, pastel and pencil on paper

085 LO&R%[1902-1983] R 19584 SHE - R 90.3x90.7
YAMAGUCHI Takeo Successive Forms 1958 Oil on panel

086 FIHEER[1920-1976] IFa—R 19594 SAA-TITFUN 26.1%36.1
KOMAI Tetsuro Study 1959 Sugar aquatint

087 HIFHEAR[1920-1976] iR El 19584 IvF I . TOTFUN 36.2X26.8
KOMAI Tetsuro Print 1958 Etching and aquatint

088 mkMRANA[1886-1968] [E Yt ok egat 19324 SN T TR 65.0x100.0
FUJITA Tsuguharu Reclining Woman and a Cat 1932 Oil on canvas

089 HEHRAIA[1886-1968] DN BEY) 1939-404F S NI TR 80.6X99.9
FUJITA Tsuguharu Still Life with a Cat 1939-40 Oil on canvas
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090

£&)I1%[1891-1980]

ITEA)ZOBG&) (ON—IL- LA ) Dz DiEE

19634F)

AV FUN RTGARAUN Ty Fo Y 33.0X255

HASEGAWA Kiyoshi lllustration for Portrait of Kiyoshi Hasegawa Published in 1963 Mezzotint, drypoint and etching
(Text by Robert Rey)
091 &&JIZ[1891-1980] —i (ZLDAK) 19414 RZARA N 28.2%X20.8
HASEGAWA Kiyoshi ATree (An EIm Tree) 1941 Drypoint
092 HRZ—[1921-2009] RO 1956 F ¥ AV ITR 50.0%x99.5
TABUCHI Yasukazu Solitary Mountain 1956 Oil on canvas
093 SH&E[1928-2002] FURM 19604 SRFL P TTR 195.0x130.0
IMAI Toshimitsu Christ 1960 Oil and sand on canvas
094 EFHK[1919-1996] BVE 1962 19624 ¥ NI TR 127.0x81.0 FEtiFm
SUGAI Kumi Black Cloud 1962 1962 Oil on canvas Long-term
loan
095 EFK[1919-1996] TRUGR 19544 BT TR 92.0%65.0
SUGAI Kumi Red Demon 1954 Oil on canvas
096 EAKiHEF[1928-2013] LRyl 19584 ¥ DI TR 150.0x250.0
DOMOTO Hisao Tension of Spirit 1958 Oil on canvas
097 IRAZZBR[1882-1969] M=% 1932%F ¥ NI TR 79.6X99.0
SAKAMOTO Hanjiro Three Grazing Horses 1932 Oil on canvas
- D E—
5F ! * | | AF
atitvil BHEI-—ST—ER
aLoaviE FEFRILBEA )
E—
—_—
BEI—FT—BREFRILEES)
Special Section Nomiyama Gyoji
No. {F&E&(EREF) fFm% HIVEE ik MHE <& (cm) %
Artist Title Date Technique/Material Dimensions Note
Dates of birth and death (cm)
098 #FFRILFEA[1920-2023] TeF 19744 SBE DT TR 130.4%130.5
NOMIYAMA Gyoji Tahiti 1974 Oil on canvas
099 #FRILKEA[1920-2023] TR 20064 SBE DT TR 194.0%162.0
NOMIYAMA Gyoji Hunch 2006 Oil on canvas
100 BHRILBEA[1920-2023] MMIDZDIENZE 20114 - HYITFR 131.0X162.0
NOMIYAMA Gyoji The Irreplaceable Sky 2011 Oil on canvas
101 HRILEHA[1920-2023] RBRB 20194 SBE DT TR 135.0%234.0
NOMIYAMA Gyoji Don't Look Back 2019 Oil on canvas
102 HRILEEA[1920-2023] HUIEDERR 20084 S NI TR 194.0X194.0
NOMIYAMA Gyoji The Place Tomorrow 2008 Oil on canvas
103 HRILFEA[1920-2023] BEDfEY 19974 S NI TR 112.3X145.8
NOMIYAMA Gyoji Message from the Wind 1997 Oil on canvas
104 HRILFEA[1920-2023] SRLANS 19844 A0 T Ty a4 57.2X50.3
NOMIYAMA Gyoji From the Mountain 1984 Ink and gouache on paper
an 1958 F B RILBEAFREIRZY— (TUFR N EMEEHEE) 19584
105 Poster for the Works of Nomiyama Gyoji Exhibition in 1958 at 1958
the Hall of the Bridgestone Museum of Art
=g 2014ETBFRILBEAR 1R RS — (RI8ETER) 20114
106 Poster for the Nomiyama Gyoji Exhibition in 2011
2011 at the Ishibashi Museum of Art
an 20NETHFRILBEARE RRY — (TF RN i EE) 2014
107 Poster for the Nomiyama Gyoji Exhibition in 2011 at the 2011
Bridgestone Museum of Art
= 1959F 7 F R N EMBEEER 1959 F )17
108 Bulletin of Bridgestone Gallery, 1959 Published in 1959
o 20NETHRILBEARE HRER (R15EME) 20114
109 The list of works of the Nomiyama Gyoji Exhibitionin 2011 at 2011

the Ishibashi Museum of Art
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EH 20NEMBRILBEAR 1 RBEMA T (ABEME) 201148
110 Brochure for the Nomiyama Gyoji Exhibition in 2011 at the 2011
Ishibashi Museum of Art
=t 20NETHRILBEARE H@ER (7)) F RN EFiE) 2014
m The list of works of the Nomiyama Gyoji Exhibition in 2011 at 2011
the Bridgestone Museum of Art
=g) 20MEFRILBEARE KR 2011 &7
112 Nomiyama Gyoji Exhibition Catalogue, 2011 Published in 2011
fFER[ERE] (e FIVEE Bk MHE <Fi&(cm) wZ
Artist Title Date Technique / Material Dimensions (cm) Note
Dates of birth and death
6P
H{EREB[1940-2019] V/NFBEAFITINIAY 19864 A RIRTA NIEEBE, JtE#:1000.0x280.0%x420.0
BRI L—h 7L —hK:937.0%120.0
ET7VIAREARL BARZ:600.0X44.0%x42.0
TEVARBEZ AR 80.0X8.0X27.0
TANAKA Shintaro Then Music Began to Reach 1986 Luminous Wall: Swiss White Marble  Lighted wall: 1000.0x280.0x420.0
My Ears Plate: Brass Plate: 937.0x120.0
Sculpture (stone): Bianco Marble Marble sculpture: 600.0x38.0x42.0
Sculpture (wood): Bubinga Wood sculpture: 80.0x38.0x420.0
SBE
IVTN F=ARULIY—IL) TOANRILE FEIER 18T TEMBREH2V\ETEEE ‘1770
TAUNT T3 AH
EGYPT (Ancient Thebes, Luxor) Statue of Goddess Sekhmet c.1390-1352B.C. Granodiorite or granite H.177.0
TURT4R-T43—)L [1861-1944] ML 1905-084 70YX 119.5%x114.4
Aristide MAILLOL Desire 1905-08 Bronze
4FE
DURF v - FZT)-Z9KR[1777-1857]  BEFIO L KER B 2310
Christian Daniel RAUCH Victoria Marble H.231.0
7EK% 5 [1897-1981] ABIEZRBEZE 19704 Jorx =& 645 Fitfrm
SHIMIZU Takashi Bust of Mr. Shojiro Ishibashi 1970 Bronze H.64.5 Long-term loan

O—8&E3{kft/ Important Cultural Property
FIB DR E#ENBEWERIEETRBMET—T 1V > EMEERL/ All Works for which no owner is listed belong to Artizon Museum, Ishibashi Foundation.
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ERERBIAGRE

Lu?jEE*Z'
BRER4 £=3 DITFRFovN | RORGKF 7y b | BHAVEFIRE
HREOH*
AEFEIL 7> 3> % Art in Boxy 2022F10A258[K]-1TA3H[AK %t] ¥500 ¥500 piiig ol
AURE ¢S Rk =3 S, 950
IS AT AWML 22 2022411858 (+]-20234F2 858 B] ¥1,800 ¥2,000 )
FArtin Boxy
9 L454712022: remap.
T7—hEZELD —R2. EKUB. 25 202342/825H[+]-5A14H[H] ¥1,200 ¥1,500 =R
ARHEIL I3 ETEROFHM
FTABSTRACTION HIRICEIDREEES R 2023F6H3H[t]-8A20H[H] ¥1,800 ¥2,000 pisig e
yvh-tysay LOR
Feh&EDIR %) 202349AH9H[1]-11B19H[H] ¥1,200 ¥1,500 i
AMEOL v a R IGETLIEEE
T)—-O0—2>9> —BR%E>5D7R) .
. L 2023412 -2024 ¥1, ¥2, ity
GEREOL 7S 9 R HE LA 02341289H([+]-2024%383H[H] 800 000 e
*1 RORFEF 7Yy NIV TFHF Ty MHTFTRLTVRWEEDHERTE.,
*2 BUITFH, PREUTIFRNAE,
*3 AFERMBETER. 8/20FTEIEVITFM., 9/INSEFFHAE,
Admission
In-Person ticket .
o ) o ) - Students 2
Exhibition title Exhibition period Online ticket (&uurgggz%at Disabled visitors
Artin Box October 25 [Tue] — November 3 [Sat], 2022 500 yen 500 yen Free
Dialogues of the Muses: The Paris Opera House
andthe Arts November 5 [Sat], 2022 — February 5 [Sun], 2023 i 1,800 yen 2,000 yen Free
Artin Box
Dumb Type, 2022: remap
Delighting in Art—Seeing, Feeling, Learning February 25 [Sat] —May 14 [Sun], 2023 1,200 yen 1,500 yen Free
Artists’ Letters
ABSTRACTION: The Genesis and Evolution of
Abstract Painting June 3 [Sat] — August 20 [Sun], 2023 1,800 yen 2,000 yen Free
Jam Session Yamaguchi Akira
From the Scene of Creation September 9 [Sat] - November 19 [Sun], 2023 1,200 yen 1,500 yen Free
Women Reading
S December 9 [Sat], 2023 — March 3 [Sun], 2024 1,800yen | 2,000 yen Free
NOMIYAMA Gyoji

* 1 In-Person ticket may be purchased at the museum, if the time slot is not full.

* 2 Advance booking required. Advance booking is not required children up to junior high school.

* 3 Those presenting disabled persons' handbook (plus one attendant) are free entry (Advance booking required until August 20.
Advance booking is not required from Sptember 9.).
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2023 FRERFIABEELR

. .
P gy

EERL e % : h - st B PoE e
BE oI TH BORE L AR (55%) EE AEE
Firuh
N AT 29 %;ﬁ;s 33,970 | 3,585 | 11,664 ZLEZ. 40,672 1,402 | 835% i 12,874} 2,918
afFEIL Y>35 TArtin Box) *? 713%) ' ' ' (;7%)' ' ' P ' '
I5 L5947 12022: remap. 41,066 14,405
(- EELS BB, BUB. 25 68 | (M 50,681 i 6,686 21,183 @ (w4 : 62,249 . 915 ; 814% ;17,832 5959
BEMEAIL S 3% (EROFH Ca R
45121 12,411
FABSTRACTION MSAEDHELER, | 68 | (Mt 33218 10,880 | 20374 - (w4%: : 65495 8 963 : 75.1% : 24,088 6,792
68.9%) 18.9%)
ovh-tys3ar IIOR) 26,315 5,938
rREDBIS 62 | (M. 18129 i 7,456 | 11,602 (4= i 37,917 . 612 | 650% 14,154 4830
BEMEIL S 3R (HET BLalRs) S 77
S - 5,306 1,658
(RU— - O—5 24> —8ttE > DFR)* : '
: - 16 i (M : 3550 © 1634 i 3,235 . (wew: . 8541 © 534 | 622% 3,584 | 1,339
EEMEOL S 3258 THRLEES < i) o
EHBSUTSE | 243 1146816 139,548 30241 | 68058 41599 214,874 884 i 762% | 7253221838

*1 A7 OFAEL. BEERFAERROH ZEH.
*2 2023F 1A DEET.
*3 2023F 1285 D5t

2022F RN BHL /N - ANRTEE RIF, 2023FECANTE(1C%L
DABEEZDZ. 1B ISR S, REDBERE2,000
NEBZZBREG>Tz, REBABERIRIKAD2,364ATHS
(SHARRABEE 74,747 N).,

KEEREELERTZEEERDETHRSNEHD, TOHRT
2B25ANBIELESRTYLYAT12022: remapl BIZEEEE
%< SRYMHN OB EE LQZAEBERELY ., BANSDAES
£EIBEUSHE, SASADOFHMIOF 1L R RSB RAE
BANSIFIZTDOEMIFEE (/Y. TABSTRACTIONJETIISH%
BLT, BRADZLOAICABVWERE W, THFEEOAEE (S
963 ATHY. /N - FARFTEIE(1,010A) (RS ER 2 Z L ERL
=

SRIANGD T vi-tyay IIORIETE. SHHTNSH
YOUVMARZBL. ZTOBEXFI13%LBY, CNETORERE
faE NEZR<EVWEIBEL ST,

BHRELT 2023 FFABEROEMEEE(C, AYOTDEA
EEHL BRERANDELDETHNRUONZ—F LBz, —A.
FRIREFE~7ELETMEBICHY ., FWUREICRKET DL
EEZLGND.

FRIDMAREE#(3214,874 N (20224 :134,937N). FEFL
159%Td4. Z<LDEBESKCELATVEIZV,
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2023 Visitors Per Exhibition

Exhibition Days Paid Free Total Average : Online i Users of Users of
open Admission Admission visitors i perday : ticket% i Museum i Museum
Shop Café*!
Total Online  iIn-Person ticket: Total Including
ticket (purchase at Students
museum)
Dialogues of the Muses: The Paris 7,187
Opera House and the Arts *? 29 (Pz.jfg?iy) 33,970 i 3,585 11,664 (Students: @ 40,672 @ 1,402 i 835% i 12,874 | 2,918
Art in Box *2 e 17.7%)
Dumb Type | 2022: remap AT
Delighting in Art—Seeing, Feeling, 68 1 41066 © 5ne1 i 5686 121,183 (Students : 62,249 ¢ 915 i81.4%: 17,832 | 5959
Learning (Paid: 66.0%) 23.1%)
Artists’ Letters
ABSTRACTION: The Genesis and 45121 © 33515 oss0 B 12214”- I , 0
Evolution of Abstract Painting 68 (Paid: 68.9%) = 1@ S (S%;;)ts' e e ey 2l 8702
Jam Session Yamaguchi Akira 5,938
From the Scene of Creation 62 (pigg;iw 18129 | 7456 11,602 (Students:: 37,917 : 612 : 650% 14,154 | 4,830
Women Reading - 15778
Marie Laurencin: An Eye for Her Time *3 5306 5 1,258 _ .
NOMIYAMA Gyoji 16 (Paid 62.1%) 3,550 1,634 3,235 (S%:Q)ts 8,541 534 :62.2%: 3,584 1,339
Total 243 1 146,816 : 139,548 30,241 68,058 : 41,599 :214,874: 884 :762%: 72,532 i 21,838

* 1 The figures for café are only for periods when exhibitions were in process.
* 2 Total for January 2023 only.
* 3 Total for December 2023 only.

The Dialogues of the Muses: The Paris Opera House and the Arts
exhibition, which continued from late 2022, attracted even more
visitors in 2023.The average number of visitors per day was twice
that of the first half of the exhibition period. It was enthusiastically
received, attracting over 2,000 visitors on its last weekend. (Total
visitors during the full exhibition period; 74,747.)

The percentage of student visitors declined from the previous
year, but the Dumb Type | 2022: remap exhibition, which opened
on February 25, attracted many young people, and the number
of visitors exceeded initial projections. Visitors from overseas also
began to become noticeable. With the shift on May 8 of the novel
corona to a Type 5 disease, those trends became striking. The
ABSTRACTION exhibition attracted large numbers of visitors, from
Japan and abroad, throughout the exhibition period. It had an
average of 963 visitors per day, setting a new record only topped
by the Paris Opera House's 1,010 visitors per day.

The catalogue for Jam Session: Yamaguchi Akira, which opened
September 9, was popular from the start, with 13% of visitors
buying the catalogue. That figure is far higher than the sales
percentage at other exhibitions thus far.

For 2023 as a whole, the number of visitors rose, as did those
purchasing the catalogues. It was a year in which interest in each
of the exhibitions ran high. The percentage of visitors buying
online tickets, however, fell to around 70 or 80 percent; that
suggests that visitors were visiting the museum more readily.

The annual total number of visitors was 214,874, 159 percent
of the previous years (2022: 134,937): many visitors enjoyed our
museum.
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2. #UGEES | New Acquisitions

BRI, AEMEIL IS 3> ORKICAEN TBHIRITYH
RERFEDFRZELIRRSEDLEEIC, HIOEFFHRG
Bzt U220 M. BAEM. BROEEMOEER
EZNEL, LT 3> DIKRZETOTE. RER REKR
FHERUBOHA(CERTFEILS, Fee T—RT T DBER
MOENEAHDOEHZIT oIz, TOER. IV -T—FDE
ReELTHGNZON-N S/ OE@RZEMA. FTo. gD
AFIVTTHA=ERILIEIy LYy M ZDEGR30RIC LY.
THANHICHEIZEERILI Y 3> =AML,

2023 FHNEF

BEFEIL Y>3y 4858

AEMEIOL Va8 3,128%
=MREBEEIL V3> 1,236m
(20231283181 %E)

#2 | Painting

In addition to enhancing the collection of Impressionist and
modern Japanese Western-style paintings that are the core

of the Ishibashi Foundation Collection, in recent years we
have expanded the collection’s horizons to include twentieth-
century art, focusing on abstract painting, contemporary art,
antique Japanese art, and photographs.In 2023, we expanded
our field of view to the world of Abstraction and thereafter
and updated our collecting policy from the perspective of

art and design. Those new efforts have resulted in adding
work by Robert Ryman, who is known for his minimalist art,
and thirty works by Ettore Sottsass, a driving force in postwar
Italian design, forming a valuable collection in the field of
design.

Works added to the collectionin 2023
The Ishibashi Foundation Collection: 48 works

Total number of works in the Ishibashi Foundation Collection:
3,128 works
Collection of portrait photographs of artists: 1,236 pieces (not
included above)

(As of December 31, 2023)

ZwNZw/N-AREVY
Nyapanyapa YUNUPINGU
1945-2021

)Ny
20214
BREER- 7L
122.2 X 89.9 cm
S¥344
Djulpan

2021

Earth pigment on acrylic
122.2x89.9cm

YA N %
Robert RYMAN
1930-2019

23

19804

B HBD OIS NIEHY 7. , :
FRENADOMBLRN £ 2 : ;
206.5 X 198.0 cm 1
#%346

Crest

1980
QOil on stretched primed linen canvas i3 [
2 TPl | . P

with four painted steel fasteners and - -
square bolts ©2023 Robert Ryman/ ARS, New York/ JASPAR,

44
206.5%198.0 cm Tokyo C4486

Yalva-2—7
Georges SEURAT
1859-1891

TR
18834%F
B 1R
15.0 X 24.0cm
513345

The Barge

1883
Oil on panel
15.0x24.0cm

EFEE
MORI Mami
1926-2022

19504 4%
- H IR
91.5 X 116.5 cm
B3%832
Untitled

1950s
Qil on canvas
91.5x116.5cm
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EFERE
MORI Mami
1926-2022

19574

HE N TTR
116.8 X 73.5cm
H#833

Untitled

1957
Oil on canvas
116.8x73.5cm

EEHDE
TSUGAMI Miyuki
1973-

View, Water, 21 December
2022,2023

20234

BB T O AR
228.0 X 363.6 cm

Hi¥837

View, Water, 21 December
2022,2023

2023

Pigment, acrylic, and others on canvas
228.0x363.6cm

©Tsugami Miyuki

S1LRHA
KUWAYAMA Tadaaki
1932-2023

Untitled

19604

TV IRE - A CEIT SIS NAE
212.5 X 160.0 cm

Hi%834

Untitled

1960

Acrylic with silver leaf on paper
mounted on canvas
212.5%x160.0cm

A%
YAMAGUCHI Akira
1969-

SolE
20154
HEL R AVTTR
181.8 X 2273 cm
B7%838

Raigo
2015

Oil, sumi on canvas
181.8x227.3cm

©YAMAGUCHI Akira

BE&F
TAKABATAKE Yoriko
1982-

CAVE

20224

BRI PVAL 7OV AT 7R NIV
145.5 X 145.5 cm

B¥835

CAVE

2022

Stucco, PVA, and acrylic on canvas,
panel

145.5x 1455 cm

IlmEr
YAMAGUCHI Akira
1969-

REE

20234

BB OEE N TR
130.0 X 162.0cm
B3%839

i

The Great Housing Complex

2023

Pencil, sumiand oil on canvas
130.0x162.0cm

Donation

©YAMAGUCHI Akira

BTl TR
KAGIOKA RIGOULET Anne
1987~

Reflection h-30
20234

. SURNAT AT ISRV
80.3 X 116.7 cm

H¥836

Reflection h-30

2023
Qil, mixed media on panel
80.3x116.7cm

©Anne Kagioka Rigoulet
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(NASVACI1% T30V N\=)b
Tom HAAR Francis HAAR
1941- 1908-1997
V—IR—TC/INT74—~X >V R% FEREL—HD
75393 /)L 19814
1977%/2018% YISFIIN=T N
ESFUUIN—T U 215 X 19.4 cm
15.8 X 23.6 cm #630
#0626 Inokuma Gen'ichiro
B

1981
Minoru Yoshida performance in Soho Gelatin silver print
1977/2018 21.5x19.4cm
Gelatin silver print
15.8x23.6cm
Donation
NA-N=)L T2 N\=)
Tom HAAR Francis HAAR
1941~ 1908-1997
PR WA OZE E L ESl0)] FERRRL—EL
F—TZ T TOERN_=4%E 19814
TS5 A0I ESFUIIIN—T TN
19734,/ 20174 fé‘éf 194 cm
ESFUUIN—TUUN A
15.9 X 23.5cm Inokuma Gen'ichiro
4627 1981
e Gelatin silver print

24.2%19.4cm

Fumio Yoshimura motor cycle at Nancy Hoffman opening

1973/2017 ©FRANCIS HAAR
Gelatin silver print
15.9%23.5cm
Donation
NA-N—=)L T2 N\=)b
Tom HAAR Francis HAAR
1941- 1908-1997
ERCHZB)IRE FERERR—El
19714£/20174 19814
TIFIIN=T )N YIFUIN=T VN
15.9 X 23.4cm 24.2 X 19.4 cm
#628 632
] .
Inokuma Gen'ichiro
Minoru Kawabata teaching 1981
1971/2017 Gelatin silver print
Gelatin silver print 24.2x19.4cm
15.9% 23.4cm
Donation
(NAVASI% IyhL-VyhFR
Tom HAAR Ettore SOTTSASS
1941- 1917-2007
ER7Z BT HARMNF =8B H+ RAR—R (Model MS. 180)
19714,/20174 19594 (FH1>)/
CSFUIIIN=TUh 19594 (&4E R)LhO /= 7)
16.0 X 23.4cm TF#H Y RRAO—X Dy ROARZY IR,
629 =ik
B 78.0 X 178.0 X 46.0 cm

Risaburo Kimura hanging
composite work
1971/2017

Gelatin silver print
16.0x23.4cm

Donation

M633

Sideboard (Model MS. 180)
1959 (design) /

1959 (produced by Poltronova)
Beechwood, santos veneer, brass
78.0x178.0x46.0cm

©FErede Ettore Softtsass
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IyhL-VyhFR
Ettore SOTTSASS
1917-2007

ZEBHMEHF DA RAR—R
(Model MS. 120)

19594 (FH1>)/

19594 (®4F: AL RO/~ 7)
THIH YT RRO—ZI Y ROR VIR,
=K

138.0 X 118.0 X 46.0 cm

#4634

Double-bodied Sideboard
(Model MS. 120)

1959 (design) /

1959 (produced by Poltronova)
Beechwood, santos veneer, brass
138.0x118.0x46.0cm

©Erede Ettore Sottsass

IyhL-VyhtFR
Ettore SOTTSASS
1917-2007

(RUFIRF - ILILYAT
(ZL—L)OA-)FFoRIA>
DINTZTGILL)DASTE
AN

AR F 1964 F (FH1Y)/

1964 4F (&{E:R)LNO/—T 7)
TL—L1965F (FHAY)/

19654 (& K)LhO/—27)

AROF RAIEMIUEIILIH, ZILIH,
Fiil

TL—L BT FH

AR>F:85.5 %X 1175 X 50.3 cm

7L —LA:55.0 X120.0cm

635

(Bench) Panchetta Lucrezia

©Erede Ettore Sottsass
©Estate of Roy Lichtenstein, New York &
JASPAR, Tokyo, 2023 C4486

(Frame) Wooden frame with Roy Lichtenstein

Crying Girl lithograph

Bench: 1964 (design) / 1964 (produced by Poltronova)
Frame: 1965 (design) / 1965 (produced by Poltronova)
Bench: Walnut laminated with white formica, natural walnut, fabric

Frame: Lacquered beechwood
Bench: 85.5x 117.5x50.3 cm
Frame: 55.0 x 120.0 cm

IvhL-VyhTFR
Ettore SOTTSASS
1917-2007

T2 -FrT7(TL—)
1979F (Y1) /

19794 (8UF: RISA - TILFIT)
BIEZIX—hatk. €8
B&84.5cm

4637

Seggiolina da Pranzo (grey)
1979 (design) /

1979 (produced by Studio Alchimia)
Plastic laminate and metal
H.84.5cm

L Lat

© erede Ettore Sottosass, JASPAR, Tokyo, 2024
C4511

IvbhlL Yy
Ettore SOTTSASS
1917-2007

HhT7I50h

19815 (FH1>)/

19814 (RUF: X271 R-25/)
BIE 2 IR —~hatk. RZVik
231.0 X 158.0 X 39.0 cm
#4638

Casablanca Sideboard

1981 (design) /

1981 (produced by Memphis Milano)
Plastic laminate, plywood
231.0x158.0x39.0cm

© erede Ettore Sottosass, JASPAR, Tokyo, 2024
C4511

IvbhlL-YybhIR
Ettore SOTTSASS
1917-2007

=Lk

19814 (FH1>)/

19814 (BUE AV T4R-25))
FyTR—R AHIEZIR—NEIR
195.6 X 189.9 X 40.0 cm
#639

Carlton

1981 (design) /

1981 (produced by Memphis Milano)
Particleboard, plastic laminate

195.6 x 189.9 x40.0 cm

©Erede Ettore Sottsass

IvyhL-VyhFR
Ettore SOTTSASS
1917-2007

A—IN—=Rw I 2 (V) =2/ —)

19665 (FH1>)/

19684 (&fER)LO/—T7)
A7 IR — MR

200.0 X 80.0 X 80.0cm
#0636

Superbox (green/gray)
1966 (design) /

1968 (produced by Poltronova)
Plastic laminate over plywood
200.0 x 80.0 x 80.0 cm

© erede Ettore Sottosass, JASPAR, Tokyo, 2024

C4511

Iyhb-VYyhFR
Ettore SOTTSASS
1917-2007

7N

19824 (FH1>)/
19824 (B AV T4R-Z5/. ERyY)
BAEZIR—NER. T7 T2 F/N—ILD
NIV BEURRE

229.9 X 254.0 X 50.2 cm

#640

Malabar

1982 (design) /
1982 (produced by Memphis Milano,
fabricated by Bitossi)

©Erede Ettore Sottsass

Plastic laminate, vavona burl veneer, lacquered metal

229.9 x254.0x50.2 cm

EAEEES | 79



IybhL-YybhIR
Ettore SOTTSASS
1917-2007

ToORIR

19884 (FHA>)/

19884 (R THA> F+F—-33/)
ANDARZVIREMDF/NRIL, Ty>as

A=TILOARZYIR, VOLAYF @& KEA

184.0 X 226.0 X 57.5cm
641

Acropoli
1988 (design) /

1988 (produced by Design Gallery Milano)

© erede Ettore Sottosass, JASPAR, Tokyo,

2024 C4511

IyhL-VyhtIR
Ettore SOTTSASS
1917-2007
N—TL

19625 (FH1>)/
19624 (BE:Ehv)
I3y

88.0 X 35.0cm
#645

Totem

1962 (design) /
1962 (manufactured by Bitossi)
Glazed ceramic

1994 (produced by Gallery Mourmans)

1996 (produced by Urban Architecture,

% , , ,
184.0x226.0 x 57.5 cm
IvhlL-YybhIR IvhL-VyhIR
Ettore SOTTSASS Ettore SOTTSASS (e
1917-2007 1917-2007 1!
FrExviNo. 8 h—>LNo. 1 —
1994 (FHA>) / E 19645 (FHA > /187) /
19944 (84F: £+ 51— E—T>R) 19964 (8 T—/I\> - T—F F 0 F v —. —
KEZRTA VT EEEBDRER U 75 047F - ElyY) é
ATV TILL/N—IL IIvy
189.9 X 209.9 X 50.2 cm B&280.0cm i
642 #4646 ‘
Cabinet No. 8 Totem No. 1
1994 (design) / ©Frede Ettore Sottsass 1964 (design/magquet) / !

Yellow-lacquered maple wood with
waterstain grain, natural burled elm
189.9x209.9 x50.2 cm

Inc.; manufactured by Flavio Bitossi)
Pink, white, red, and fuchsia ceramic
H.280.0cm

© erede Ettore Sottosass, JASPAR, Tokyo, 2024
C4511

IvbhlL-YybhFR
Ettore SOTTSASS
1917-2007

FrERyiNo. 71

20065 (FH1>)/

20064 (e F+5)—FE—T Q)
NI HAITHBWTY I BER
LIEZILER. 72U

229.0 X 196.0 X 73.0cm

643

Cabinet No. 71

2006 (design) /

2006 (produced by Gallery Mourmans)
Amboyna burl, sycamore, acrylic black
aluminum, acrylic
229.0x196.0x73.0cm

©FErede Ettore Sottsass

IvhL-VyhFR
Ettore SOTTSASS
1917-2007

N—F/LNo. 2

19644 (FH41 > /1REY) /

19964 (B 77—\ - T—F T 0 F v —,
7594F - Ehvy)

tIIvy

B&&280.0cm

#o647

Totem No. 2

1964 (design/maquet) /

1996 (produced by Urban Architecture,
Inc.; manufactured by Flavio Bitossi)
Gray, white, and anthracite ceramic
H.280.0 cm

=4

© erede Ettore Sottosass, JASPAR, Tokyo, 2024
C4511

IvhL-VyhFR
Ettore SOTTSASS
1917-2007

FvERvhNo. 74
20064 (FH1>)/

20064 (®E:F+ 35— E—-T Q)
IRFAZMILERT YR, 2FEHED
O—Z7y R RBELETILIIR

209.5 X 192.0 X 53.8 cm

Ho644

Cabinet No. 74

2006 (design) /

2006 (produced by Gallery Mourmans)
Ebonized pear wood, two types of
rosewood, and polished aluminum
209.5%x192.0x53.8cm

©Erede Ettore Sottsass

IvhL-YybhIR
Ettore SOTTSASS
1917-2007

T7—4Z - ~—FL (FF No. 637)
1964-665(FH1>)/

1994-954F (&fF: Ehy)

€53Ivy

202.0 X 59.0 cm

648

Agra Totem (FF No. 637)
1964-66 (design) /

1994-95 (manufactured by Bitossi)
Glazed ceramic

202.0x59.0cm

© erede Ettore Sottosass, JASPAR, Tokyo, 2024
4511
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IyhL-VyhFR
Ettore SOTTSASS
1917-2007

FGVRY - h=T L
1964-66F (T 1>)/

19865 (ME:ISE - TILT-FEF—IL)
TIIv I BEEMILEF v I R—ROBE
215.0 X 48.0 X 48.0 cm (BEEAH)

#649

Odalisca Totem
1964-66 (design) /

1986 (produced by Mirabili Arte dAbitaire)
Glazed ceramic with formica particle

board base

215.0 x 48.0 x 48.0 cm (base included)

-

s

© erede Ettore Sottosass, JASPAR, Tokyo,

2024 C4511

(=Z2\us=

IvhL-VyhTFR
Ettore SOTTSASS
1917-2007

h—=FL-RO—1>7
196445

BIE 1

343X 24.8cm

653

Totem drawing
1964

Color pencil and pen on paper
343%248cm

©FErede Ettore Sottsass

IyhL-VyhFR
Ettore SOTTSASS
1917-2007

TFLIIAY R=9TIL- 94T

S5~
19684 (FH1>)/
19684 (RUE: A1y T 1)
ABS# gt

AT 549 —:9.8 X324 %343 cm

=111 X 343 X 35.2cm
3650

Valentine Portable Typewriter

© erede Ettore Sottosass, JASPAR, Tokyo,

IvbhlL Yy
Ettore SOTTSASS
1917-2007

b—FL-RO—a>7
19644

ENAT

343 X248cm

M654

Totem drawing

1964
Color pencil and pen on paper
343x24.8cm

L i

o

’ \L, l(-l\
L |
m’ (" \_,
. {

2024 C4511 J
1968 (design) /1968 (Produced by Olivetti) @Eredé Ettore Sottsass
ABS plastic and other materials -
typewriter: 9.8 x 32.4 x 34.3 cm
case: 11.1x34.3x352cm
IyblL-VyhFR . G Tybl-Vyhz iR |
Ettore SOTTSASS : Ettore SOTTSASS
1917-2007 1917-2007
N—FL-RO—A>% h—F L RO—A>%
1964 F 19644
S5 NP 14 BIhE, -]
343 X 24.8cm 343 X 254 cm
651 655
Totem drawing Totem drawing
1964 1964

Color pencil and pen on paper
34.3x24.8cm

©FErede Ettore Sottsass

Color pencil and pen on paper
343 x254cm

©Erede Ettore Sottsass

IvyhL-VyhFR
Ettore SOTTSASS
1917-2007

h—FL-RO—A>%
19644

BInE RV

343 X254 cm

3652

Totem drawing

1964
Color pencil and pen on paper
34.3x254cm

©FErede Ettore Softsass

D NI
Ettore SOTTSASS
1917-2007

h—FL-RO—A>%
19644

BinE R

343 X254 cm

656

Totem drawing

1964
Color pencil and pen on paper
343 x254cm

©Erede Ettore Sottsass
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IybhL-YybhIR
Ettore SOTTSASS
1917-2007

b—7FL-RO—A>7
19644

@I, X

343 X248cm

M657

Totem drawing

1964
Color pencil and pen on paper
343 x24.8cm

©FErede Ettore Sottsass

IyhL-VyhtIR
Ettore SOTTSASS
1917-2007

YAMAGIWADIRBRDTZsh D
RO—A>7

1989-90%

FEE-NV o 19

279 X 35,6 cm

#6601

Drawing for Lamps for
Yamagiwa

1989-90

Pencil and charcoal on paper
27.9x35.6cm

©Erede Ettore Softtsass

,/‘

IvhlL-YybhIR
Ettore SOTTSASS
1917-2007

b—FL-RO—A>7
19644

AT

343X 254cm

658

Totem drawing

1964
Color pencil and pen on paper
343 x254cm

©FErede Ettore Sottsass

IyhL-VyhFR
Ettore SOTTSASS
1917-2007

YAMAGIWADIRBAD Tz D
RO—71>2

1989-904F

EaESNVNvEE ]

279 356 cm

4662

Drawing for Lamps for
Yamagiwa

1989-90

Pencil and charcoal on paper
27.9x35.6cm

Fa

l :

Y,
‘l

©Erede Ettore Sottsass

IvbhlL-YybhFR
Ettore SOTTSASS
1917-2007

i3]

19884

. N2TIL -
38.0 X 320cm
659

Untitled

1988
Pencil and pastel on paper
38.0x32.0cm

©Erede Ettore Sottsass

B

IvhL-YybhIR
Ettore SOTTSASS
1917-2007

YAMAGIWADBBBEDT=th D
RO—1>7

1989-904

AE AR

35.6 X 279 cm

#660

Drawing for Lamps for
Yamagiwa

1989-90

Pencil and charcoal on paper
35.6%x279cm

©Erede Ettore Sottsass
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3. 8B5E X | Education

2A25BMS5814BICH T T ARBEMEIOL V> 3 &iER L.
HEERET—NETBIRERIT—hZ2ZELT—R3. LT,
2ERELZ 22—V 2R),

HIEICIEHE. 2MMICS——2247 700 S LADEBNI
SMHARZFoN, ZREEZFDORELT IN)—FEIBML
1z,

2023%F(F, LRROT7—hZELTIETHELZ. ET7ZXN
FEEFRKICLBERETCOIET/ DT —N FERAEHIN
i3 MM & A F L, TABSTRACTION B RIESR 2
EHPERICLBZT—I>avTIOER., 12N -Ta—>
T 7OUTLOHER. ARABT IO TLETTEREIEZLRE,
T—T4VVEMEBEDS—=20 707 S LDBEECILTTZ,

Delighting in Art—Seeing, Feeling, Learning, held from February
25to May 14,2023, exhibited works from the Ishibashi
Foundation Collection to promote Learning at the Artizon
Museum (see page 22).

Continuing the previous years trend, there was active
participation in our Learning Programs in general, visits by
schools and other groups increased, and our outreach efforts
grew.

In 2023, we further expanded the scope of our Learning
Programs. At the Delighting in Art exhibition, we hosted piano
concerts in the gallery by pianist Ito Ayako, and planned
and executed an Art Walk to explore the place depicted in
a painting. We also held a workshop by the artist Tsugami
Miyuki, whose works were shown in the ABSTRACTION
exhibition. Our Universal Museum Program was launched,
and we also reinforced our programs directed at business
professionals.
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T—T1V U EME 7—=>470% 3L | Artizon Museum Learning Programs

1. TBEEERE | Saturday Lectures

19522 BBkt TV B, —RDEMT 7> 2N RICLUIZ=
MXACEBEE, 7—T YV EMEIBEL U F v —IL—LICTHHE.

FEHIEBBOADECS, BRILABALEDTZS. TRIFEESOA.

SAEB60ALL, FBIOOF VAL RRRIED SFERRIE

TRE FROEELLL.

Held since February 1952, these lectures on art and culture are
directed at art lovers among the public. They were held in the
Artizon Museum'’s Lecture Room on the third floor with seating
for 50 in January and for 60 in March, instead of the usual

80, to prevent the spread of COVID-19. After COVID-19 was
downgraded to a Class 5 infectious disease, we returned to the
usual number of seats.

(TN -ARFE—EBZAIEMORE B TIEHEE)
_IJ‘_E 77.:. ||/J\¥

23550

187H(£)14:00—15:30

r/\') ARTE—EBEEORMORE IREL RS RI T

/_ﬁ%(ﬁﬁ'\k—?—kq—h?ﬂﬁ)
ﬁ$ BR (RRBREAZHE). FHEE (ERKZHIT).
HFEET (BEEMAR K EAZEEHIT).
hEEE(BELR THFTAZHIN)

(TE59EJ L RFT7 - EIVF—LEREMERAERREERE
ST | 2022: remapl B LH2EEEE)
TE=PEEt

2356([d]

3A18H(4)14:00-15:30
TGLIATERBRERKRDIUR

B BAERE(T—T AN XWATAE
ITERBRAER (fF R, 575 %)

23571[9]

3825H(£)14:00-15:30

M B DALEE

W HER (T—TARAN IV YT /S a2
W—# (7—T 1 AN/ HRE)

2E) X

\//
AN
’i—
S
X

(TABSTRACTION HREBEDEEEER v >X . 74—TJ1R A,
FaERLDSIRAANIE LIEFEE)
TE=3FH%FEH

2358

7B158(£) 14:00-15:30

MR EXRERL(GFEZ 20N
KEH (HEEMAZHF)

2359[E

7H22H (%) 14:00-15:30
FREOEEE ABSTRACTIONY
THREE CROE SRR SR)

<<iﬂ1.¢'/§—7—KL amE= Vol. 3 TENIDRRE )
=/\tEF (R2FRAEERHE. P EFEREER)

2360[E
9HB9H(x) 14:00-15:30
TOVRRVBERCET2E3Y —BRODSETDHHNT—]

RRER (FEEMAZEMARBIR)
23610
9A16H (L) 14:00-15:30

TELROE —FU27 - O-—<#EEF—)
PEERRE (RREM A (EDGER)

23620

9A23H (%) 14:00-15:30
rEBEAETRENEDF BB HDEY—
NEF (BRRAE X BHE. B EREIRE)

(rh-tyary GEMEIL V> a>XILOR
CIANZTTDUCIEENS TP T B T EEEE)
TE=FTEEE

2363

9830H(+£) 14:00-15:30

NUORK 7—T7o4ANN=21 1Rt >3]
ISR (ER)

2364(g]

10828H (%) 14:00-15:30

NOfK 7—71ANN=2 8 20ME A
L5 (BR)

% FPREZEBEEG, 7TV U EMEAR YouTube [ To 1 7 BAEET o7,
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2. FvZ1)—k—% | Gallery Talks

2P OEASE—HER1530-16:30. £#=5FH18:30-19:30
(C. —MRREFEZNRIC. BRETERENETRHEHR. BB
N=fT>7.

Curators provide general visitors with introductions and
explanations of the exhibitions in the galleries on the first Fridays

(15:30-16:30) and the third Fridays (18:30-19:30) of the month
during exhibitions.

1B6H (%) 15:30-16:30
[NV - ARZEJRIZCDNT
BIFT

1A20H(£) 18:30-19:30
T RYAT /R N KD AEEB)
Bixfg

2A3H(&) 15:30-16:10

TN - FRTEJRICDWT

HLOF v —)L—LTDRAZARN=2E UTHIE
BT

3B3H8(£) 15:30-16:30
9 L4947 12022: remaplEBICDVT
PRt

3817H(£) 18:30-19:30
7—hEELET—R2%. AU ZECDVT
MR

487H(£) 15:30-16:30
SEI—7F—FBR BROFHKICDOVT
FREGET

48218(%) 18:30-19:30

7—hEZELT—R2. RU2D. ZARICDOVT (ASEEPA)
LT

585H (%) 15:30-16:30

9 L5947 12022: remaplBICDW\T

PR

4R78

6A16H(£) 18:30-19:30
FTABSTRACTION #iRGEDRES BFIEICDWVT
e

7R78(%£) 15:30-16:30
FABSTRACTION #HRicEODEES ERIEICDVT
BB

7HA218 (%) 18:30-19:30
FTABSTRACTION #iRGEDOEES BFIRICDWVT
AT

8H4H(%) 15:30-16:30
FABSTRACTIONJEICH@OARBMEAIL > 3> (CDNT
BT

8A18H(%) 18:30-19:30

FABSTRACTIONJE Section1l EEDZD#HEHLIC
TS

9A15H(£) 18:30-19:30
MBEDRFZIEICDVT
FNEE

10B6H (%) 15:30-16:30
MBEDRFZIRICDVT
HFTET

108208 (%) 18:30-19:30
vh-tyay IWARIECDWVT
THEE

11A3B(£) 15:30-16:30
EOFCH
X7

1MB178 (%) 18:30-19:30
THBFOEBHEAIL 73> DNA1F1N)
IR

12815H(£) 18:30-19:30
MFEI—7F—Rx HRIUEAICDOVWT
THEEX

7H218
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3. 77X')—70% 3L | Family Programs

NFEZEOREENRICUETOT Z0%, TERORBHICE
i O

+BEH 10:30-12:30

Family Programs are designed for families with elementary-

school-aged children and held on selected Saturdays 10:30-
12:30.

348 (%) THREFESUTHIELIFSS!
PE=2022FEA 45—
4$1BA(FEES AL KALGA)

3AN1MH(L) THar@EESMhiLIFESS
TE=2022FEFEA 05—
T2 A(FEEBTALKRATA)

Fr3)—h=2 RIETHERZCoKWER

RIETHERZ LU ><WESR BAREROL—5—F v —N2ER
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4.7—%%3v7 | Workshops

aRMEIL Y>3 mERLET -0 37E LT UT=hE
Uiz,

The following workshop related to the Ishibashi Foundation
Collection was held.

TheFeAOaHFDIFLS

12823H(£) 14:00-16:00

HAT EAES (IT 27 —49 ) IEETF

2IF SERRE. LIFv—IL—LA

SNE NFEESTRE 4HE3A(FEELIA. KAL)

HEFOABMEAIL V> a> o EaZERY LT, HEEHIEDOT
FOEEEBLUCEMCRLO I EEBNICRELE.
SEISEEREICT. Y37y IO0GE) =, Fv o7 —h—0%
RBEGHL, BICHICBEBUTEE., TEARBKICRZZ?2,EVWSEHE
B TAHEWN/ TILT 7Ry SDAEERH TV IR E KL (CED D
hofe, HWTC 7= —NTHSYF>—N([TBEDSDDEERT
THIFEHUL RICT—0—RTLy =N D&%, TTXKEILE
(BE)OFICRDOF2T1O0Z M LizfT>c, TTKEE(EB)ICD

HRERNSERUCAVDEERT v F

WTDF+ ) —h=0TlE TXKDFEDORFPEEEZMENL. B
LWonfze, ZLUTEICDWTEERZ ROz, TTKDENZEF—
THMRICRZZ?21EVIERBICE TESYOONSEAETND
EW/TARY)—=LHVBITTWB LA/ BE 3L ffETL-<
DRTWBIENDIANRBIA M EGH BN oIz, ZLT HmiE
BOFNSEBERCAVDEZERT vy FI B HhTFH DT IERET
BAELOFv—IL—LICHBL. TP HEN, RTyFUEEIC
BPESEHfE RV KetWiRE BRICEZESZVERIZWUUTRH
D ZNZTNICETEBANGF TV DTN, REIC. RTvFUE
FROBE®RETOY VY —THRELAAS, R EA>eF TP
ZET—HICEELL, BRUCAVISRENTE. B, 8. &
W XFHMRNRBREF 7 BO—HRE RCHRALATNII—3
VED
SMENSRTETEELMSTETI/ENVICTETONLMSTE
TI/FEPIEW/EZSMUIEWTT L/ 2DDERZS >MIF(C
LTIRERTHET B ENELI ST/ MDODADERERBDEE
Lol /REFVDER/N\vERTRUBEZZHNSVOTY
M UBEFS>TEPRBVICADRZZDH ZEZTCRZDEHEL
BVERBVELIREDRIEHAFESNTZ,
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5. 27—=)7—/22—=)L70% 5L | School Days and School Programs

RI=VT—
REHDOEMEZHEBL CERERK (RER RN SAZRES
T)=ETANBTOY 5% FEOBRICERUL,

School Days

Schoold Days are held on the museum’s closing days when
the museum is available for visits by school groups (from
nursery and kindergarten children to graduate students).

5A18(R)

il FRBXIZEE/NER SFET100A. 5154A
F& WAAFE/NER 6 FE70A. 514N

BE: xE. IEETF NN AEECE

68198(8)

FRT PRXIZBEIENER AFEET7TAL IS A
Y HBEZRE

7H3B8(R)

Al PREXIIBFIENZR SEE6TAL 514N
B HEE &I

10828 ((8)
AT PREATIHE/NER 6 FE 25N, 5|1 -hRXHMTHEHE
12A

T EBESEPRBEHREE 1- 28432 A 51FR1A
B HEERE

MNB6E(A)

Al PREIZPBIENHE FRER22A. RES - SLHEMEKR 26 A
CIEYYN

Tt HRITTVHRRER 1FEEISAL 514N
—HAYERPZ - SFER PEENA BSRIFEETTAL
CIESYN

Y HBEE R

128188(A)

R SRR Y BB SN SEA I3 A 35 A
10 B LR

S5E1E(R) F#&

10A2H(A) Fal
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29=-)\7O9 3L
HEHICERAEKEZZTAND T OY L%, FeOBREICER
L.

School Programs
School Programs are offered on the museum’s regular
opening days.

18138 (2)
REEMALBERES GUBPEERR 24454 3F2A
184 HE R, 25T

18148 (1)
NHKRZERAZE BYEEE KFEEIA FIFRIA
By fxE

18288 (1)
RAAZEII-0v/N\NEMwAl KFEE3AGIEIA
By BiRE

2H28H ()
STRATPEYERER 1E4£80A. 3IE5A
1B HEERE

38108 (%)

E/ ¥ F9#E FRER29A.5IR15A
By TG T

38148 ()

HWRLZENER 6FE72 A FIRAN
BY: HEL R

48228 (%)

REAY KAFEI1SABIRIA
By MxFH

5828 ()
BBAY KEEI6AGIERIA
By fxE

58108 ()
BEAS 1V TATF 2/ —> 3> 24N BIEIA
B TS T

5A11A(K)
IETIIEAETER 3FEEISAGIERIA
HY: xF

58138 (L)

FERAEII 2 T ABR LB EMERTR ) FETAL
EIEPN

HY OTHRET

68168 (2)
B FEEIER SEE127A 518 A
HY HE BRI

7H6H(K)
TFEMAZT—N/OT1—RFHR 2EE19A 512 A
HY: HxH

7B8H(%)
FREEAY KRFEI0AFIRIA
HY: MRS

SE1E ()
STIRNXIIMGT BB AR REMEE 1FEE5A. 246 A 512 A
B S

8HB108 ()

ZRHEAZINF X (BEZEZIER)

INFA 2FETAAFEETAOFETARRE: 1F4E3AN 284
4N 3EETACFIERTA

BHY: HEBERE

9B21H(K)
XTI RIGERMNER S5FE3IBAFIERIA
Y HELE KR

2H28H(X)

38148 (X)

EAEEES | 89



9H228 (%)
X IIRIGEM/NER 6FE3IALFIE3A
HY: HE LRI

108128 (K)
NHAKZEHNFE FYEERS FAETAGIRIA
HY: MR

108148 (%)

FRTOEMZERSEZRT—N—R 1F4£33A51FR3A

Fie: A¥RAE BNLFRE FBREAE - HR2EAE 151
BB (FD FAE33AFIFE2A

[EER PSS

MNB78(X)
BRYa1—L B24E-SRE6A. KFEETAFIEIA
HY: fxF

MNANE(L)

BAZER AR BT FRKE FEGRAE B2 AE YIS
(Fh FHEI5ALFIR2A

HY: xS

MB148 ()

LI EMARARBRER 2FE144 A FIFR5A
BHY HEE R

128158 (%)

FLERAZ DI 2 27 LB RRFHR I FEOAFIRIA
B TBRET

1282385 (%)
TEXRE BYEERE 2EANGIRIA
B RS
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6. RERREE 704 5L | Programs Related to Exhibitions

RER(CEEIZTOITLELT UM ERELE.

The following programs designed for the exhibitions were
held.

M7—h2RXlE—R2. BU2. 23 B&ET0 5L
Programs Related to Delighting in Art—Seeing, Feeling,
Learning

E7/ 3 Y—KTh12Ry R ENUDEE )
4818H (?&) 19:00-20:00

E7 2N BEEF

25 7 N2RUT I BETRE

SME: 224

BIRKY

BELI> 3 3TMRROMFRZRRTZ—a&Bm/NOETE
BRI F2RY—T HAARy b (ET/ZFSENE) (1876 8F) &,
BERICHEMM TV IIMICBF DT IVINES LT —ILEDLE T/
NERSTNIZ,

COET/DEHBETHIET ZANDOFBREFRZUZ. FEE
DERETET/ VY —heRELL. A1 Ry NERRARITE
BUIZRE2y > —DOM BIRAAIRY DB TEERDTILY v)L-
ARy bOBARESN, SRE(CHEHIMNTCHBRASRZE LB TR
DOIEBERBHREER ST,

BHROIY—RE T—T 1V EMBENIAB I 21— T LY T—
RIECTH<HEEDTCEREL (p. 952, WIhEFaFzEL
Tz,

BEILFPERTE
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7—h2RLE—R2. BU. Z25EET0Y T
Programs Related to Delighting in Art—Seeing, Feeling,
Learning

FEMEAIF—FERIE(ERE RERR)) ZH0I(C )
58138(%) 13:30-15:00

ENPNPIN: TS

ZiE: 10A

BEtIY3a2TASEADR—#EHINIEREITRSTHEDIIC
HamUTz EERIE(EE GRERR)) 19MFR) (3, 7—T 1V > =il
EENSRES1077(FEDIREE - shIE RV Cdb Tz, BIEDERMIA
ZRVZED, FBEE RREBHEGREEHE)(C1927F58
24BHh 66108 CEE S NIz Ty 1 TEEMaREE (L

SREE-FhoRiE)

AZEVNADDHET E) JDF T, FHinL EBEICREODRVWEZR >
THY. TNEZFEHTIIFEICAALTHRINEZEE. R
LCRECHERLULZ. (FEERERS))Z(ELH. By (2B R
IRGAOREEZ LS EMIAF I ERELZ. 7T—T0Y =M
EHNSESBEROD., EMICEHLUDHZHFAESVNTKZTO0T T A
(3. 2022F(CZa—P T LYV —RIBOMEEEZWRICHEI NI
TR B EMIAFICHENT2EE, YHIF. ETOMERNSDR
F—=KZofeh FOVEFTHIFIEH. HITEXEDOBRUIZIR®H
IHRIBE) H R T BENEOCHBOREDORERERD LN
TErEHFBIETES VI, BIENERUCIHER KERARICE
WEBIE NS BESREORSELBRUTELD, FIPHEEEE
DB &E7EoTz,

MREEEFERLEBOE EEE(C
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FTABSTRACTION HIRIZEIDRECRERA tY X 74—J1X A,
FaERLHWSBREAIBETOY S L

Programs Related to ABSTRACTION: The Genesis and Evolution
of Abstract Painting Cézanne, Fauvism, Cubism and on to
Today

7—03av7 TEFEESA BHENDL VEDFN. TBEDOTFN.
EEDRN

1. TR TzDR =

7H29H (%) 16:00-19:00

SBEM: 2 EHDE (ABSTRACTIONIEH S
ShiE: 18A

2. TRSEDEL

8H5H(£)14:00-17:00

SBEM: 2 LEHDE (ABSTRACTIONIEHBER)
SmE: 177N

[EES)

.

2. TRRDOEL) 30DHEMCISE

FTABSTRACTION)BERIFRDZ LHPEXZMR, 2DDERD
D=0 a3y ERELZ TRFRLSAIEE RLEHFDETAN
B4RSRERIGURIET @2 UURH 5 SMENRSLEASE
SEWHHDZE,

1.THRBIZOR R MmN S560KFTIBAL S, SME S,
B ESANSOIBVHUET I EVWSBBEZRERUIE. ATy F Ty
VEMBER ST YBENCADSHLODERDRANERT Y F DIk
([CHTz. #EXRTE Ty FBLUTHAICHFIRN —AVEUHR
U R EFEFEESNT.

2 TRRDTELICIE T0mHNS 60T TIZAD SN, 1998 4R
FUER Bk B B RAZERIT B View W55 1ML
ZRUFRmERERINTVSRLETA LSS FFmBIEDRTERRE
CHBBEREZENZRRELTRELSEBSOA LV ST B E
B2 E0. 2L 2BU Tz, SMER ELSADSD30
DEBICRELER. 7TV U EMEBEORIRETCHBAMBE
ERDAFEH . (BB ABKT TIB00FRICERSNICAB XK=
DAY I 7RI BRDFRICHBRRZER., FilchRzme
DHEWEXLH, CIREBEZT>EURLZVLAEDSHIEL. 5T
ELEUEEEFERoTz,

2 TRSOEL I FEERO—ZE

EAREES | 93



7. T4—F+—X70O% 3L | Teachers Programs

MR- REENSAFERE TCOHBEZWRIC. FREEAT
DOEMEBERAE. BOVICRHEFODERRERZR/NTZ707 5
Lz, ZHR+ OSBRERERCRELZ. Z0M. HEDH
BEUTOLICRITANT.

These programs are directed at educators from the nursery
school and kindergarten through the graduate school level to
introduce wavys for school groups to utilize the museum and
to introduce the exhibitions. They are held on selected Friday
evenings during the first half of each exhibition period. In
addition, the following training for educators was provided.

38248 (%) 17:30-19:30
S 16 A(NERBA. REEFEEREAKFE2AL 7)—RT—
JLTA)

BEREN: RN fxs. TG T

68198 (£) 17:30-19:30

SME3BAVNERIAAN PEEHFZRI5AKFELAN 7)—RT—
JL2N)

BRERAN: fTliRSH

9829H(£) 17:00-19:00

SME16AVNERBA PEEEER A FRIZEZRIAL KZE
3ALTU=RT=IL2A)

BRESAN: ILEG T BHFrE T x>

128228 (%) 17:00-19:00
SMENAUNERBA PEFEFARZAKEIA ZOM2A)
RESBN: BIIFF. LAEX

Z DM

78128 (k) 14:00-15:30
PRRXFTEHE SME16A
B HE LR

9829H (%)
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8. ¥ ZEA /= ABIFFO4 5L | Programs for Corporations and Business Professionals

CEEABIC. FLLADETHRI A ALLTOY %
ol Fle  HRAENRELLTOY SLETT.

The museum carries out customized programs for
corporations as requested. Programs directed at business
professionals are also held.

488H (%) 14:00-15:00
X =% Panoma 25A
$EY: TR F

48178(B) 18:00-20:00

E7/a U=~ AAZRyNENNDEFE] 18A
ET7 N (FEEET

SR I2—ITLYT—RIBRES 4A218(2)
BY HEL R

48218 (%) 10:00-11:15

BAZO71y>a)LIRGEERR (JASPA) 324
By TGS

5A1A(A) 13:00-17:30

NFYZyy aRIMERERL 30A51R2A
SEET: R+

Y ST T

6878 (K) 10:00-12:00
ARy I ARSI TTA

BY: BB TG T

128228 (%) 14:.00-14:50
FEs 12A 128228(%)
B BT LEAT
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9. A= N\—=H)L-T2—Y 7L 70O%FL | Universal Museum Program

IZN=YIL-I2—I T L HEDRLOZXEME SR ZBiE
IT70UFL, —AUEVEMESEREERFELT. LEICESL
BMS. EMPEMEOBNCANZERLLRELOTE X
L7z,

These programs goal is developing universal museums,
museums that everyone can enjoy. Each human being has
entirely different senses. The following program was planned
and implemented to provide opportunities for each person to
use those senses and talk with each other while experiencing
the fascination of art and the art museum.

FHEEFERTVTFOHZEERTHIEEFRZ L

11848 (%) 10:30-12:30

A FEYYT FEER2A

SME: SAEOBRZZBVABZZCKVWALA BOBEZZZA
4N)

BRETARTYF

FUBHICEDEZZA BV B ZIKVA BEOBZZZ AN —F—
DARTZTE>TEEY SR (SR> T FREROEE(Z. h 77—~V T
PEVDRBEZESAATEH, TDR. RFTEVEcILzE
PFETHZE S, HTWTC ATy F v nEEZF > TORBER
EAAIVD v Ay ay WAR I BZERICEELGHAS—A
—WERT Y FETD, RECEFNZTNOREDFIGAZ ATy FE&
EBICREBUESETRUDEBEICAST, UoLKWULELE/BERE
MENTVB LB RERGRETULL/ EATZARFEEHRLE>
TI59<6VWNT 27y FELELIZ (T > XD/NE) 2D LiEL
MNoRTWRE ATOEDENSZEDETADZTVTVWELTE,
BDRIOSNZENTE R TVZDONERICRVENGRT vy FUE
LIe 3 E BEDBRITEDFISZAN, FHEPE. ZLTIRT v FZ2 B
UTESTESEEBONT,

i,
27,

S 4

FREEFERTyFTREAHE
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10. 1>49—>>v7 | Internship

UTOBUBBEREBICT2023EEA 49— v T HmERL
1ze
The museum provided internships with practical training for

learning programs to graduate students hoping to work in
museums in the future.

HARS: 2023F481H—202443831H
A= RIEUH
(RRBAMAZAZR EMARR =M HEFT
EMHABE AR ETEER2HF)
1%
(RRAZAFEE BESUCHRT SR E26)
RA: EMEBICHIZ2HBELREH DR
= HIMHRFH. MK FH. IHEET
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GEMEA7—NIY—FE249—(ARC) 5—=2470%5L | ARC Learning Programs
1. ARCLZF+— | ARC Lectures

ABMET—-NIY—Ft> 5 -D%ENR-ILT Tl Y
Fr—=zRELU,

The lecture below was given in the ARC multipurpose hall.

11B18H (L) 14:00-15:30

S5O0 GEAR ER. KRR /AU JL— 7E
AN BIRE (TR EMEER)

ZN&E: 20A
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2. ARCRZ—)L70% 3L | ARC School Programs

ABMET NI —F 5 —DREZITANZ, FEEDLDIC
707z,
The following tour was provided at the Ishibashi Art Research
Center.

118182 (%)

FILFERARE DI 2 T UL B RIRER
B4 BREEOAN FIRIA

$EY: TR T
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72 h)—F | Outreach

FREE. HEHERELGECHEOVT RLICahE TR
REDHRBEZ, LFOLICERELT,

The museum conducts outreach programs, including classes
and lectures at schools, institutions offering adult education,
and other venues.

1B14H (%) 9:10-12:20
REEMAFEEHEL BYEF =S TR BB EESE)
By BixE

1B19H(K) 8:45-15:00
BIXITERE/NFER 6FE170A HE2A
18y Bixp

3A10H (&) 8:35-12:15
EIET7FRENER 4FETO0A
EE N S

3A14H () 13:00-15:20
XREIAFERLR 1FE76A
HY: B

118228 (’K) 10:15-11:50
ETRMI/NL s /N2 65F£E4052161TA
B STEEE T RS

1285H (k) 9:30-12:10
FRRXITSBINFER 4FE3TTR98A
EE W S

12868 (K) 9:30-11:20
PRI SBNER AFE20TR66A
HY: TG

12819H () 8:50-9:35
KREXIZAHRFNER 6FES50A
EER S
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4. IERF | Library Access

ABMET—NIT—F 29— (AROSATZ—[CH VT K
FHEUFOZESSUMREZNRIC. RERBEOZ A2 X
L7z,

The Ishibashi Foundation Art Research Center (ARC) has

opened access to its library to students (undergraduates and
postgraduate students) and researchers.

A == HAFS 2023F18~128
W ERFR. iH. BEHBIRE

HZEBR BEAREH 13:00-16:00

FEHEAZEAK 47

Open Period  January — December, 2023
* Closed during the year-end and new year period, on
national holidays and for maintenance

Hours Thursdays, 13:00-16:00

Total open days 47

WFBEEL | Visitors

MA&EXS | Category A#| Number
=8| Curator 1
KE#HE | University faculty member 0
AZE - K2Rt | Undergraduate or graduate student 13
Z DAt | Other 0
&&t | Total 14
W iRfRER | Circulation

%7 | Number of request 20
%5 | Number of library materials requested 75

MR ENGER
Other services
NEfREET—E 2 =2 1 IG LTz,
One request for remote photoduplication service responded to.

MR RI NI AR

Making an institutional repository available
BETTYETFILEL. VR N)JT—EXTJAIRO Cloud) %@
UT. BEOHERRLE,/T_aTI)L LA—KNBHR20650L, BE
~EEER6tEL > 1 U,
Publications by the museum and foundation have been digitized
and are available online via the JAIRO Cloud repository service.
These include past issues of the Bulletin, the Ishibashi Foundation

Annual Rreport, Museun News no.1 to 26,and 16 materials
related to exhibitions.

BEMREEEE MR

Joining The Art Library Consortium (ALC)
EMMEEER R (ALCThe Art Library Consortium) AMAIEE(C
KU, EMRZEBEMTETR (ALC Search) (CH (T2 HEFEER D
RERHBIREL o T,
Joining ALC: The Art Library Consortium has made it possible to
search for materials in the Library collection on ALC Search.
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5. #UNEIXZ | New Library Acquisitions

WFETUXZE | New Library Acquisitions

BEA 2 5t

Purchases Donations Total

#12 | Japanese books 73 590 663
2 | Foreign books 79 93 172
5t | Total 152 683 835

WHRRER(2023F12 AKRITE)
The Collection (as of the end of December, 2023)

X2 | Books

2 | Volumes

= | Japanese books 24,565

32 | Foreign books 8,739

5t | Total 33,304
BERT1TH | Periodicals

FANLEL 524

Titles Volumes

#0E | Japanese periodicals 675 17,502

32 | Foreign periodicals 148 2,478

it | Total 823 19,980

FE - FTEER(CB D 2R AOREDOINECERWEATLS,
KEDOINESHIITE DB, Ffe. FFFOBREAERTZ A
[CHEWVT. BREAAIRENSE 24 =2 FANTZ,

The library is actively collectiong rare books related to works
and artists in the collection. Examples of those collected in
this year. Moreover, after receiving an archive of documents
related to Kuramata Shiro last year, we have acquired 924
books from the designer’s personal library.

« LAURENCIN, Marie. Le Carnet des Nuits. Bruxelles: Editions de la
Nouvelle Revue Belgique, 1942.

« LAURENCIN, Marie. Le Carnet des Nuits. Geneve: Pierre Cailler,
1956.

« Cubism and Abstract Art. exh.cat., New York: The Museum of
Modern Art, 1936.

« ALLARD, Roger. Marie Laurencin. Paris: Editions de La Nouvelle
Revue Francaise, 1921.

« POULENC, Francis. Les biches, ballet avec chanten 1 acte. Paris:
Au Ménestrel, 1923.

« Brancusi. exh.cat., New York: Brummer Gallery, 1933.
SROES 'Oy 7RIt 19404,
SEREH IERE) AT, 1905%F,
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6. {&1E5C#% | Conservation and Restoration

ARMEEFROEERZATORBETT .
EEFRRE9

The following conservation and restoration measures were
taken on 19 works in the Ishibashi Foundation Collection.

FURL RSy
LD

190548
¥ N> TFR ) 44.5%X35.6 cm
4h%332

André DERAIN
Head of a Woman

c. 1905
Oilon canvas/ 44.5x35.6 cm

FAEEWE (BRFT7VIVILES. ANTFBI. BEMT. ERZIE),

Frame restored (antireflective acrylic applied, lining added, back
support added, backboard replaced).

IS5 Fq4tv - 0Th

FROEROIFa1—R

19194EtR

SR> 7R/ 69.5X69.5 cm

HNE334

FrantiSek KUPKA

Study on Red Ground

€. 1919

Oilon canvas / 69.5 x 69.5 cm

FREYE (BRST70VIVES. ANTEM. ERMI. ERHE),

Frame restored (antireflective acrylic applied, lining added, back
support added, backboard replaced).

N oL—
NF

19304
¥ A I7R /60.6X50.8 cm
SNE337

Paul KLEE
Twins

1930
Oilon canvas / 60.6 x 50.8 cm

HEYWE BFLREAREEEFHE. 2x—T—E. RUEERIE),

Frame restored (existing L-shaped fixing points on outer frame
repaired, spacers added, hanging hardware replaced).

TYRL RSV

VrAA ) =ELTIR I DE K

19054

SBE N> I7A /110.0%68.0 cm

B3¥339

André DERAIN

Portrait of Vlaminck playing the Violin

1905

Oilon canvas/ 110.0 x 68.0 cm

BRRUE (BRRF TV VIILES. ANFBIN. SBEMI. EARIER),

Frame restored (antireflective acrylic applied, lining added, back
support added, backboard replaced).

BIEA

BEIT

19474

SHE - H> DU 7R /90.8X116.7 cm

H3%80

ISHIKAWA Toraji

Busy Farming

1947

Oil on canvas /90.8 x 116.7 cm

fE@EIE NADAERY ) —Z> 0 Emo—=27,
Cleaned off mildew at bottom of the work, back cleaned.

ZREF

h—Za1@%

1954 48

¥ H> 7R/ 55.0X46.2cm

B3%287

MIGISHI Setsuko

Cagnes Landscape

c. 1954

Oil on canvas / 55.0 x 46.2 cm

IREEEE EAVES,

BERE (V-0 ANFII—227),
Adhesive applied to places where pigment had risen above the
canvas.

Frame restored (glazing and lining cleaned).

ME=&

FL

19604

- > T TRR—R /40.7%31.6 cm

B¥452

WADA Sanzo

Poppies

1960

Oil on canvas board / 40.7 x 31.6 cm

BREYE (ERBEIET EAVES FRERCR—T—BM),
Frame restored (adhesive applied where paint on frame had
risen, spacer to adjust back space of the painitng added).
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NSEKER

TrTa—7 AR

19244

¥ - HY U TR/ 45.6X53.1 cm

Hi¥468

KOJIMA Zentaro

View of Antibes

1924

Oilon canvas / 45.6 x53.1 cm

BR-FESEAVEMESE. BEY)—Z7 HAAKRE. E@Y
== RIGEFRTCIE - B, M.

REREYE (KRG 72VIVES CRRMI. FRTFEE. BRES),
Adhesive applied to cracks and places where pigment had risen
above the canvas, painitng surface cleaned, insect droppings
removed, back cleaned, lost places filled in and adjusted, colors
touched up.

Frame restored (antireflective acrylic applied, back support
added, T-shaped fittings added, backboard applied).

IRAEE R

e

19694

SR¥ AU T7A [/ 31.7X41.0 cm
B#651

SAKAMOTO Hanijiro
Dim Light

1969

Oilon canvas /31.7 x41.0 cm

BRROFHA. BRNTVIES.
New frame, antireflective acrylic applied.

BKEETR

FH—E DK

192548

¥ HY DU TRA/73.0X61.2 cm

B%820

SHIMIZU Takashi

Girl and Guitar

1925

Oilon canvas/73.0x61.2cm

BROFSENVERES. BEV)—Z>7 BE@V )27, il
EDT—7BRE. BRAEE. A& (#HE)ED AL RIBEMTE B
. @m¥.

FRIROE (BRI TVVIVES BRME. EiRES),

Adhesive applied to cracks and places where pigment had risen
above the canvas, painting surface cleaned, back cleaned, tape
on side removed, distortions corrected, wooden stretcher (new)
applied, lost places filled in and adjusted, colors touched up.
Frame restored (antireflective acrylic applied, back support
strengthened, backboard applied).

BKEZER

BUOOHE

19284

¥ N> U7 /116.5X81.4 cm

H#¥811

SHIMIZU Takashi

Relaxing Reading

1928

Oilon canvas/ 116.5x 81.4 cm

BR FESENVEPES. RAARE. BEI)—Z27 BNE
FIMFHIEES. AV I7ARER#ER. BEY -7, BFRE
1E. K (F#E)RVIA S, JIBEIFATRIR- B, ¥, RET &M,
BREWE (V-7 BRETVIIIVES. RTHEABRIR—Y—BM.
BT, BEREE RUEERIR),

Adhesive applied to cracks and places where pigment had risen
above the canvas, insect droppings removed, back cleaned, tears
mended, lost part of canvas covered with cloth, painitng surface
cleaned, distortions corrected, wooden strecher (new) applied,
lost places filled in and adjusted, colors touched up, protective
varnish applied.

Frame restored (cleaned, antireflective acrylic applied, spacer to
adjust inside dimensions added, back support added, backboard
applied, hanging hardware replaced).

BKEETR

ST 77IIFI-ILAR

19254t

SE - H> I TR/ 55.5X46.5cm

H#¥812

SHIMIZU Takashi

View of Cité Falguiére

c. 1925

Oilon canvas/55.5x46.5 cm

ex-FEEANVEREE. BEY) -0 Emo) - 00 B
FAEIE. A% (BRIA)RDIAS, JIBEFTFIE - B, ¥, RED
Z B,

BERE()—=2Y),

Adhesive applied to cracks and places where pigment had

risen above the canvas, painitng surface cleaned, back cleaned,
distortions corrected, wooden stretcher (reused) applied, lost
places filled in and adjusted, colors touched up, protective
varnish applied.

Frame restored (cleaned).
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BKEER

ThHh3dK

19234

SE N> D 7R/ 91.0X64.4 cm

H#813

SHIMIZU Takashi

Seated Woman

1923

Oilon canvas /91.0 x 64.4 cm

B FEEANVERES. BERY )2V D RBRE E@mO) —
YU BRAEE. AR ARV AH, KIBEMTTIE B, #¥.
RET 2 EM,

BEiROm#A. BRIFNT7VIILES,

Adhesive applied to cracks and places where pigment had risen
above the canvas, painting surface cleaned, varnish removed,
back cleaned, distortions corrected, wooden stretcher (new)
inserted, lost places filled in and adjusted, colors touched up,
protective varnish applied.

New frame, antireflective acrylic applied.

BKZ R
BE&

¥ -H> I 7R /655 X 53.2cm
B¥814

SHIMIZU Takashi
Self-Portrait

Oil on canvas / 65.5x53.2 cm

B -FEEANVEES. EmV) 227 EREE. BEEY)—
Z2J R GREFRYIA G, RIBEFTEIE - BE., %, REIZX
FRIEE (BBEXBSRE., M. v)—Z U BRETVVIVES. A
FAEAVIITI. SRR MI., EREE. RUSERIR),

Adhesive applied to cracks and places where pigment had risen
above the canvas, back cleaned, distortions corrected, painting
surface cleaned, wooden stretcher (new) applied, lost places
filled in and adjusted, colors touched up, protective varnish
applied.

Frame restored (lost places filled in, colors touched up, cleaned,
antireflective acrylic applied, inside dimensions adjusted by
shaving parts, back support added, backboard applied, hanging
hardware replaced).

BIKGETR

EZz20

19274

% H> 9 7R /65.8%53.3cm
H#¥815

SHIMIZU Takashi
Gazing at the Heights

1927
Oilon canvas/ 65.8 x53.3 cm

BR OFSENVEES. BEV )20 BBV )20 &
FABIE. A#(BRA)RDIAS, JIGEFTTEIRE - B, %, RED
ZREM,

BRIEWE (V-2 BRETVIIVES. ANFH, SRRMI. iR
TE. mUSBEM),

Adhesive applied to cracks and places where pigment had

risen above the canvas, painitng surface cleaned, back cleaned,
distortions corrected, wooden stretcher (reused) inserted, lost
places filled in and adjusted, colors touched up, protective
varnish applied.

Frame restored (cleaned, antireflective acrylic applied, lining
replaced, back support added, backboard applied, hanging
hardware replaced).

AKEETR

ER=

19254t

¥ I 7R /652 X 54.0cm

Hi¥822

SHIMIZU Takashi

Landscape

€. 1925

Oil on canvas / 65.2x54.0cm

B HEFEAVEMBE BRI —ZJ D ABRE . E@mY ) —
>0, fEOT—TBRE. A I TARIBE A BRAEE. Kig
(F73) kYA H, KIBREIFTFRIE B, ¥,

Adhesive applied to cracks and places where pigment had risen
above the canvas, painting surface cleaned, varnish removed,
back cleaned, tape on side removed, lost part of canvas covered
with cloth, distortions corrected, wooden stretcher (new)
applied, lost places filled in and adjusted, colors touched up.

ZHER

IEYAIIL

19684

TV TILIZOL / BE 140.0 cm. 18 140.0 cm, BT 15.5 cm
HEZ17

TADA Minami

Epicycle

1968

Acrylicand aluminum / H. 140.0cm /W. 140.0cm / D. 15.5 cm
TOUILAEOEINES k. TR REDMRE.
Crack in acrylic panel glued and reinforced, tape marks and dust
removed
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ZHEK

ITEYAIIL

19684

TV TILIZIL ) EE 140.0 cm, 18 140.0 cm, 8472 15.5 cm
BREZ18

TADA Minami

Epicycle

1968

Acrylicand aluminum /H. 140.0cm /W. 140.0cm /D. 15.5cm
TOUILRAEOENES R, TR REDIRE.
Crack in acrylic panel glued and reinforced, tape marks and dust
removed.

5 R R 1 T R

FREHE 121842

#EASRE /28.6X53.7cm

BZ126

Detached Segment from Caricatures of Animals

Heian period, 12th century
Sumi on paper / 28.6 x 53.7 cm

fRR . FINPBROILE. MEMOIVER . REZWED SHHHE
NEREEL, dRZEA. &, WHEOHHE.

The painting was removed from its backing and its entire
mounting was disassembled. Folds and cracks were corrected
and the backing paper replaced. It was remounted in the semi-
formal dohoe style, instead of the informal rinhoe style, and a
futomaki or wooden roller clamp and a paulownia box provided.
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7. EmEHECER | Loans

ABMERBFRE L UFRFRZUTOEIELHUE,
EERI25, EMEH25. EHRE168

The following works from the Ishibashi Foundation Collection
and works on long-term loan to the Ishibashi Foundation
were lent for 25 exhibitions and 25 museums, a total of 168
works.

1) IRAEZBR(IEF 2R TEL) (B#195)
2) FEARZE(CRINEMG) (B3%197)

3) IRARE B AREF - TE/oELR) (B3%204)
4) AL BR(fh) (B3%210)
35) IRAZE ZER(E&) (B3%300)

6) IRAEE _BR(4) (B5%301)

7) EARE(IR) (B%384)

8) IRATE ZER(K LW EBE) (B3$449)
9) AR (BEHEZR) (B%496)
ME—SZMEEE0RETIE EHY BSOBRERBIT 40) EARECE) (B7%498)
R—SZEMRE / 2022498178-20234 18158 41) EAE(EBEYE) (B3%507)

§ . NN - ARE |1F&) (H3%¥508)
) A70-EAY(FIT—=2DdT—IL. 52, ) 43)) ;7£;“§;§*'£Zm%> .

(4¥173) _ .
44 £ 7 T~ 5 1#| 'E\’ R 1| v
3) SaLTa TSy (M) A271) )ﬁiiﬁ?gﬂ(RNTzﬁﬂ@ EHEBE(EEEEERE)LY))
45) IRAZEZBSCRA RO RFAR (EEESERE L
[Ty LADA TV BLRIFM | WELEEDRS) V) (B#537-2) N \
DIC/ 2278 / 20224 10A8H 202318158 46) BAR—EBEPRRT OB T (FERaEREILY)
o . ’ (B3%537-3)
1) X2 LA (FAROT—A (KK RIE)) G 1) 47) AL () SEABOE/E (EEESEEE L))
(B3%537-4)
CESEIA0E SFoOH AT XA~ & 48) ﬁiii@?@ﬁﬁﬁ%@*ﬂz%ﬂ%(fiﬁﬁéa@ﬁi@;cﬂ)»

BASK s 2022F10H29H—2023F1H22 _
ABARTHEANEE / 202245104295 F1A228 49) AT B () | BEROBRT R (SEEL LEE, &

1) BARE(BER) (B#86) 1)) (B3%537-6)
2) BAZ(EER) (B%87) 50) HEARZ(ER) (B7%567)
3) HFAB(HODO®K) (B*88) IRAEE — ER(REmE & B VAR (A3%568)

N

) HARE(ERANE) (B5%89)
) EARE(ERER) (B5%90)

IRAEE T BR(F ) (B3%573)
BARE(BDHE KR (B#575)
) BHARE(KREREAR) (B39 = fomx (e E) (D3581)

51)
52)
3)
4)
) BARE(E) (BF92) 5) BAE( L RRRRY v F) (B£586)
BAB(EICIIDO=A) (B#93) 56) AR () (B3%£650-1)
)
)
)
)

O 0 N O U»n

)
) BARKCE) (EF94) 7) EAR(EEE (&) /5 EE () (B%650-2)
10) BAEK(CBDE) (B%95) 8) BAE (EE (F)/ BEE (E)) (B3%650-3)
9) BAT(FERME) (B3%650-4)
BEARBECRIL(FROER)) (B3%97) 0) HARZE(EXM) (B#650-5)
BAR(LDER) (B7%98) 61) BAE(EEME) (B72£650-6)

1) AR (RR) (B5%96)

2)

3)

4) BAK(AR) (B%99) 2) A (ERE (%), FEE () (B%650-7)
15) EHAEGEE (5ROE)) (B3%100 e e

6) HARCKA) (B%101 4) BEAR(EEES) (35%650-9)

/) 5) K% (ST (B%650-10)

8) 6) AR () (E3%650-17)

%) 7) BEARZE(ERME) (H%¥650-12)

)) BEASE(A TR (B7%105) 8) RIE (SKT (), /46 () (B3%.650-13)

)
)
)
BEARECEIHER) (B%102) )
)
)
)
BAR(E) (BF100) 69) B AT (BEE () /S5 () (B3%650-14)
)
)
)
)
)
)
)
)

BARE(FHR) (B%103)
EK%(%KD&@M%;G)E} B3¥104)

22) BARE (R (B%107) 0) HARK (TEE) (B7%650-15)
23) IRAZEZBB(HSLDE) (B%110) 71) BAE(TEE) (B%650-16)
24) A ZER(D2) (BF11) 2) HAK(HEE) (B#650-17)
25) A BB (FHEDL) (B¥112) 73) HA%(HEE) (B%650-18)
26) AEER(EEFHR) (3%113) 74) HEARH(HEE) (B%650-19)
27) AR BB (MR =15) (B%114) 75) EAR% (HEE) (B3%650-20)
28) RAFK BN =51) (B115) 76) FA(BEE) (B3%650-21)
29) BAIEZBB(/XUZEIN) (B#192) 77) EAE(BEE) (B%650-22)
30) SRAZE BB (B#4) (B3%194) 78) AT (HEE) (B%650-23)
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79) BARZ(REME) (B3%650-24)
80) HAZE(BEm) (B%650-25)
81) IRAEE Z BB (ALY (B5%651)
82) IRAZE BB (RN 2 %) (B3%828)
83) IRAE ZE(FEAETREI X FHZE) (HE40)
4)
5)

EARE@EBR. L FEE[(1910F11A22B8)EFH) (3#98)

PRABE ZBR(HE0) (AS2)

SIRIBYE FESOAFLR tER TREER ERFEOD
A% £ F/z@E R — Nobuyoshi Yasuoka 1888-1933}
BHEIEYER / 2023F2811H-202343821H

1) EmEEEEREES) (B3%9)
2) BRER Z(Em) (B5%17)
3) ME=ERE(ER) (%61

TEIEIE ZBR & M8 (ABE BT eEE 208 ER))
AIEIE _BRSCREE / 20224108298 -2023F1822H

1) BERZ(J«Z - TZT D) (H¥40)

2) BERZCR2) (BF41)

3) BERZ(RoRCEBEEE) (B¥43)

4) BERZ(RUR1BERE) (H¥44)
)

5) BBR (X GhrEl)) (B3 244)

THBHE BHAFRE]
BRI SRR / 2022 11B3H-2023F1H9H

1) BHMART (AR (MERMTER. TN, BE. 7)) (B%658)

Mefath= BEGELTORR]
HWRAT—>3a>Fv3)—/2023F18218-2023F482H

1) FEBE=(ILRRY) EHER)) (B3%173)
2) tEEE=(T SADINE) (B3%174)
3) EBRE=(H>—> 1) (@*175)

4) fiAm=(ILERRY) (B%176)

MMEDHZDE—RFT—IHETAIT VR BEADERE T
R—S1M8E / 20234 1H288-202347A2H

1) ANIN-EDY OULOZ—DREFEE) (Uh2268)

MO LEEMEREASAFLE EhY BORREZEZTY
UBLFEAMEE / 2023F2H84H-20234F5828H

N N70-EAVATINT—Za07—I)LE. 22, $FEE)

(44%173)
2) Yalva-7Svo (BE)(HNE27T)

DR#I190F KK,
YN —EAiTEE / 2023F2A8H-20234F3/26H

1) BARRK(ORER) (BE55)

TEBIE_ERDIL IS 3> OREY (RIEE BT REE 21 HER))
ABE B / 2023F211H-20234F4816H

1) BREE=M(MRAR) (B%159)
) MA=ZE(FEDOET) (B3%$256)

) ERRI(RREZAZHER) (BE27)
) EBEOE—R(RERSR) (BE29)

) EABI(ER) (346)

U~ WwN

IRREMDGAREME70RAFERLZE EE LI OME
WREISAZEMLE / 20234€38178-2023E5814H
1) BEER_(KFOEE) (HE11)
2) BAREDOEDHOVWAZDOE) (H¥104)

NMgRot 7ILy——1—FX. J—H>. EHFESHRIZER,
E 7 EMEE / 20234 3818H-2023F 68118

1) E@EBFE(TLN\DODL) (B%8)
2) BAEMER(TILY——1E %) (B¥68)

[ZRADAA=Y: RE%EE U TEUEH 3T H
RIGEEMEE / 2023FE488H-2023E6H811H
1) Z/L-R=IIT(uhDR> - FHR—7)(4%171)

) TR 5 —ARAERIN (9ER134)

) TUNZ-05—R(BERFDL) (5MAR135)
4) IFR-20=ZH FEEZTA) (5hhR198)

) AT (BETEEB(RIVTARILRY YT AUl
SBISATN)) (ShhR219)

HE1EET AR ERtt=—BE®/RELTORR]
KBz 53188 / 2023F48158-20234F6825H

1) EEHBH=(IVRR (HE)) (B%173)
2) EAE=(T ZRDILE) (B#174)

3) EEB=(HZ—>2) (B#175)

4) BB =(LERY) (B#176)

108 | fiTeEiES)



TABKTEMBOIL V> 3>ing 4 THRILBEADRZ1005 1
ABAKTEMEE / 20235F4H228-2023F684H

1) ZEFB@L) (B5%10)

) BERIZGRE(U,Z - 77)LOZIV))(B#27)

) BER(RRRES)E#¥52)

) MHE= EBHJJ<<7J<,ea>au>> B3¥63)

) BEERTA(HILR—DRE) (B7133)

6) FERERK— EB((ﬁé:lJ.l>> H¥183)

) BREM(R%EESA) (BE*%186)

) EREXEGOE) (B%218)

) BRERIZ(BX GFml)) (B%244)

10) YESR(ADEER) (B%281)

1) EBEE(T T - Rey - 7)1 1) (B3#490)

) BHEER(RE) (BHRS)

) BHER(EERE) (BRI)

14) BFEEB(REDZAR) (BHR10)

) RO =(TAEDHE (Thamaguchi's six original color

mezzotintsy&W)) (BAR42-1)

16) RO =(ZE % (Chamaguchi's six original color mezzotintsy
&4)) (BRR42-2)

17) 3RO =(&<3 (Thamaguchi's six original color mezzotintsy
&W)) (Bhr42-3)

18) 3R =(& <5 AlF Chamaguchi's six original color
mezzotintsy&W)) (HAR42-4)

19) RO =(7 X /\ZHR (Thamaguchi’s six original color
mezzotintsi&W)) (AAR42-5)

20) SEOB=(3ES (Fhamaguchi's six original color mezzotintsy
&) (BRR42-6)

FTEIEIEZBR & ZHEBT (ABE B SEE2HET))
AIEIE _BRSCEE / 202346 4822H-2023E8820H

1) BEBRGEEXL)—7)(44)
) SEBMEEXL ) —7) (#45)
) SHEBM(ER) (40)
4) SHEBEM(HFLTL) (347)
) SHBEM(EIBE B HGR) (349)

T4 2R
HRHEEMEE / 2023 48278-20234E8H20H

1) 72 -IT4ZEBEDHDEM) (4%232)

RIVF—EBR HEZANSE MENcED]
BEXEMEE / 2023F4H29H-2023F6H18H

1) Ya—IL-J7>y-R-L—X(EEDRT) (4%153)
2) ORILT 94wy (KICHMT BER) (45%216)

ZARAVDAA—=T: REZBLCTEULIED 3T
EII P8 EAMEE / 2023F7848-2023F9A83H

) A/L - R=IT (DR - FR—7) 4%171)

2) b= 05— ERIY (5hER134)

3) TN OF—R(BEEFDL) (4MR135)

4) IHR-20ZH GEEZFOA) (9hhr198)

5) LA -Too9  (BBTtE TR (RILTARILRY YT AT FIL)
BISATIN) (ShhR219)

MEZBRDAESFTRF—1906 K EE D (RBEZRTXMEE 2354
B
GEIE1E _BREER8E / 20234E8826H-20234F10822H

1) BER (A2 (J1Z-77)LO=TV)) (B%27)
2) BER R (B3%41)

3) EARE(ATHAMK) (B%105)

4) HEETI(EER) (B%322)

5) IUITHTABR IR (B3%423)

6) HEEFI(RRIII) (B#471)

7) EBRETIENIES) (B¥523)

TFIIVYIE PARTORIZHAO—TEHE]
ILZNIE 37 =188 / 20234E989H-20234E11H5H

1) O—x (EYoUF Meaass ) (/mEs114)

MFRIE BHRBUR#%400F EHERROZM MSNTZEER

TREIDERE
ERTEYEE / 2023F 9815820234 11A5H
1) FE RERE(EHMSMSGH (REMIEH)) (#5233)

SRR ILAREMEMEIOAELS NLF—LAEF—X%
ADE WENES)
IREIACZEMAE / 20234 9816H-20234F 118128

1) Ya—Ib-J7> - R-L—=X(EEDHT) (45%153)

2) ORILZ 20wV (KICBRT B R) (5h5%216)

FE —PEORSR REK-F®- BT
%D;‘?T'ﬁﬂﬁé,muﬂﬁ%mﬁﬁ / 2023F9R17H-2023F11812H

1) & REFE(FEYEREM ZE)[EE121)
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8. AAEMZE (EA) | Research (by individuals)

BEBMET -7V EMERRLEE £45

FHEEX

(REITAVFT——-Tao424 - —- AR JERXOE)—
SIROREANSENU LN BHIDE | pp. 40-47

PR

ZAEER(TESA2IL)ICDNT pp. 28-39

BT

Ronzz. R3—<)— O0-2 T2 (FREF D) ZH O
(ZJ pp. 12-19

EAZEH
MERMR 7> X TAZ (W) FEONIAR/F. EOER)
pp. 4-11

B EF
L&KL B ROBRERIEC DWT—HEAN SHEERICA T T
pp. 20-27

WX RS

FHERET
FEBFRIL Y3y BEI—T—BR BROFHIE)—TLy
N EBHET7—T 1V EME. 20234
FBENRG—MBEEEE(CLDZEMROLFTIENG. ABHE
T—T 1V EAMER. 20234

ERREEY

LHEEx
reEfgEaIL o> 3y BEI—F—BR
Ly b, ABHET—7 V> B, 20234

STREtET

FSection 2 AEBEADR—EBANIEREISZ>THELSI(T—K
EELG— B3, BU3. 2REBI—7LylN)., BEMET—7Y
MR, 20234

BIIFSF
FEBEFRaILsYay BEI—FT—BR HE2I3HIE)—7
Ly, BRBMET—7YV > ME. 202345
)—-0-2>9>—BRE>DTRIENE. ABHET—7«
VMR, 20234

RU—-O0—2>9>—BR%ESDTRIL pp. 6-13

BREF. D74 (ERARRT. BB A ERIEY

SR
TABSTRACTION HSRMEIDHELEE tH > X, 74—"J1Z L.
FIERLNWSRRNIENER. GRBMET—T V> EMEE. 2023
E
M0 FERD T ZV AEMICH T2 IMRIGE L pp. 110-115
TUT a3 R, fFmEEEY

FRILEBIR)—

IERTS
[Section 3 HIRMOERZEHKTZ—EREBH/NJOAER R
(MT—hz2RLEL-R2. EU2. 2R )—7Ly N, ABMET7—
TV EMEE. 20234
TABSTRACTION #FRISBEOHEEEL B > X, 74—J12 A,
FaEZR LW SRR IERE. BBHMERT—7 YV X8, 2023
E

FTABSTRACTION #RIGEDREEL BRI . pp. 8-19

o aERE. (FmiREiE Y

HATE T
FA&ENRG—BECEEICIDEMROLFIBKER. AEHME
T—T 1V U ENME. 20234
MEE EEICLDEMRDE—T ) F AN XA M AT BRE
SN =X ERBEEREFICL pp. 8-12
B MERAESL. BREREY

RhEE
MBEnRE—RECERICLDEMROLTIENE. ABHE
T—T 1V EAMEE. 20234, pp. 44-68

VYRR ARS8 2

EEEE
yvh-tyay ABPEILYZY3aVXUAR ZIAET DD
[CiEFENH TOYSF VI BN, ARBUMET—7 1Y > EMEE.
2023%F

NiOKeEDvh-ty>ar pp. 1-4

HEF

FSectionl B&EEIOVE IV—VEEZIDAICE>THEDI((T7—
NeRLT—R2. BU3. 23BU—TLyh, BBHET7T—T+
VY ENMER. 20234

W&

PERET

BEAE FRM. TERER. TEWNESRIIBAROT—T 1N
HH(R—FRIELT—-NIT—F > 45— 2023F9826H.
https://artplatform.go.jp/ja/resources/collections/artists/A1007
MRAZE R PR TBERER. TBRNEE I TBEADT—T«
ANBH (R—=SR)IEZ 7— NS —F >4 —, 2023F9H268.
https://artplatform.go.jp/ja/resources/collections/artists/A1415

aspiishiaRuek

OO AFROZDOAEERAEN (E59E VX FT7 LI F—LE
BREMREIETROAT S5 T2EXMERHE MBS 2X74—7
Lsg Vol. 23, 2 EEAEESHE. 20234, pp.8-10

'VOCAR2023 BRREMODEBLE—HUWVWTFEDIERICEINER.
20234, T'VOCARJETEER. p. 74
MEEGF}NMBBXPEEN B3 /74— 2AT7—hDZNnh
5 =R M Scraps of Defending Reanimated Marilyns 2023
£, oar press. pp. 116-137
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Mfrom Z2=8IAETV/09— HHWNIHEREDBE KR, 7T—T1
VY EMBETRMER Y L5 | 2022: remap.s Sankei EVENT
Info. EERZ 21—, 20234F3816H.
https://www.sankei.com/article/20230316-HP5CRWHQGBFDH
AY53DVJQWU7TA/?outputType=theme_event [R& 77t XH:
2023FE1286H]

T'WORLD REPORT Water: ¥ hom<RERTZUAN—E 140
HINET > F—LICRNB A TEMFM 2023F 785 EiiHAR
. pp. 196-199

THEET

X7 —- ATy N RICHFHEDNEZ L —HRI)I(Art —o &,
#&—->&? #011)I'SHINSHO ECHOs No.193, il S tht ot &
WNIRBESHE. 20234E8826H. p. 30

)= O=2 T (ZADDL)I(Art —o &, #a—>&? #012)
FSHINSHO ECHO1N0.194, #ifEE MR att HNRIGESER.
20234118268, p. 30

FREET

DMkt OceT0=E I IEEMEHEEMEEL. 20234
3A21H

FEEMEFEY BAMWTWBIEEMEREIEME#HEE. 2023
F8H15H

CEMSET €5, & FEITHEMEHE EMFEL. 202346
1MA15H

MBREESIAEBL MEKEOR EFHREHTIIERRIEI. 2023
F£9H19H4 7T

Mvol.32 SICFREE KRN H#LOURFEAXFIRESFISPIRAL
INDEPENDENT CREATORS FESTIVAL.
https://www.sicf.jp/interview/vol-32-sicfspecialinterview_
namaemyoji_michikokasahara/. 2023458
MTHEZNRDZEIEVSWUUEDOT, A IBAEFXER
EBFIVI7RIEMFM . 2023F681H.
https://bijutsutecho.com/magazine/interview/27147
{EAXR)BEDRE. TUCKRRKERUTHABERBRRR
no. 180, 20234 9A. pp. 24-30

FERASRT D (Body Letter)sB')—7L v k. CAIO3/CAIRRK =1
BRIERT. 20234

RS

MEEEAGRMRERE Ty - 7294 TFoldinguE (T /SR
LA -0 ABR) LE2—1 Tokyo Art Beat, 20234128178,
https://www.tokyoartbeat.com/articles/-/simon-hantai-folding-
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In 2023, raising awareness of the Artizon Museum and
informing the public about its exhibitions remained our
ongoing objectives. We issued suggestions for ways to enjoy
an art museum in the city center and information about the
appeal of the latest in museum equipment and associated
facilities as well as the distinctive features of each exhibition.
We created and distributed posters and flyers, managed the
museum website and social media efforts, responded to
media coverage, and undertook advertisement placement
and other public relations activities. With the increase in the
number of museum visitors as the COVID 19 pandemic
subsided, we could perceive that our public relations efforts
were having an impact.
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The Artizon Museum creates and manages the museum
website and special sites for specific exhibitions as its
official websites. The museum site provides comprehensive
information about the museum. The special sites are a tool
for publicizing the exhibitions.

In 2023, the museum website was upgraded, with
improved functions to make managing it more efficient.
Special sites for six exhibitions were also created and
managed.
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SNSDEhE | SNS Trends

Instagram. X(IBTwitter*), Facebook. YouTube DR 7 HY
VhEER, YEE(FInstagramTORAMBDOSNS & EEARE LY
CEDNBEDAITICLW D >TEN, Instagram(ZIFEEWVBIE
H74—RICEETED—ILIEENHD, FLLEERELT)—
ILEBERTERLU I T7—hE2RELTIRICT. RESHESFBEZ 3K
BefELTz.

*7A248(CTwitterh S X ICAMEE,

FERYIEME (2023 F 12 AFESR)

Instagram «-.oooeeee 10,952 A
X (IBTwitter) - 4,554 A
Facebook v 538 A
YouTub@: weeeeeeeeeeenees 551 A

7A407—8(RET)

The museum operates public accounts on Instagram, X
(formerly Twitter®), Facebook, and YouTube. Our most recently
analysis has revealed that the response to our Instagram
account is better than to the other social media platforms.
Instagram has a function called Reels, by which we can supply
a feed of short videos. As a new attempt, we utilized the Reels
function for the Delighting in Art—Seeing, Feeling, Learning
exhibition, supplying three videos with commentary about
the exhibition.

*Twitter was renamed X on July 24,2023.

1A% 2AX 3AR 48K 5A% 6BAXK WEES 8AX 9R% 108K 1MAXR 12B%
Instagram 31,680 32,682 @ 33,666 34,476 « 35265 36,329 | 37449 38,243 39,145 39,642 40,151 41,368
X 15,637 15,906 16,157 16,396 16,832 17,774 18,113 18,376 | 18,635 18,857 19,071 19,474
Facebook 7,879 7,897 7976 8,028 8,057 8,131 8,192 8,215 8,264 8,310 8,325 8,347
YouTube 1,736 1,756 1,787 1,844 1,885 1,936 1,982 2,024 2,126 2,207 2,223 2,232
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12. #higE#E | Community Cooperation
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127z,

Six museums in the Tokyo Station area, including ours, are
carrying out cooperative activities. We also took part in Art
Week Tokyo 2023, a contemporary art event during which fifty
museums and galleries in the city are connected by shuttle
bus. That event attracted visitors from overseas. In addition,
we cooperated with Nagasaka Corporation, as we did last
year, carrying out services that provide an environment for

people working in offices in Museum Tower Kyobashi to
enjoy art.

1. R AR AAE MR &S
RERHNSHENTVNIFTZ6DDEMBELT, HAEMEB. =HERX
EMEE. = —SEEME. ERAT—>avFrvI)— #8E
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13. IT>R 7L | IT Systems
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At the Artizon Museum, we are engaged in various system
developments and updates to achieve the vision of ‘an
advanced, open art museum”through IT.

« We prioritize research, with the goal of staying on the cutting
edge. Initially, we tried out multiple image recognition
systems, keeping the evolution of our voice guide app in
mind. After selecting the most suitable technology, we have
now embarked on developing a new app. In addition, we
have conducted a survey on the use of Al at art museums
both in Japan and overseas.

Databases are the cornerstone of our IT infrastructure,

and we are committed to their continuous enhancement.
We have updated our database of exhibition and event
information to align with the specifications of ArtizonCloud.
Meanwhile, we modified our i-Dash database, which stores
detailed information about works in the museum collection,
and donated the adapted version to the Kurume City Art
Museum.

In addition, we offer an internship opportunity for one
master’s program student. This experience enables the
intern to learn about the servers supporting our operations,
and about how diverse IT technologies are applied in an art
museum setting.

.
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Musashino University Faculty of Data Science student presentation of
research results
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fig. 2: BB TA/N—7 1 DHILEMEBICTHEMBOT DIV A > DR HRT
Walking through a “digital twin” of the Artizon Museum at the Nishi-
Shinjuku Cyber-Physical Art Museum
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Scanning a painting with
a smartphone camera

When searched, text and
audio commentary are
displayed

We are considering
improving the legibility of
the manual number entry
screen
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fig. 6: T —HR=ZBEDHI
Example of database screen

fig. 7: ABAKMEMBICKRE LM —
Set of equipment installed at the Kurume City Art Museum
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Co-occurrence network diagram analyzing social media posts
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Graph aggregating trends in ticket reservations by date
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IFAS3: Invoice number field added
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1. Research Activities

1) Selection of Image Recognition Technology

In 2022, we used open-source technology to test recognition
of images of artworks captured with smartphones. However,
we found that developing a system of image registration and
machine learning, as well as the machine-learning process for
image recognition, would require significant costs. There were
also frequent misidentifications, especially with low-contrast
artworks (for more details, please refer to our 2022 Annual
Report).

In response, in 2023, we tested an image-recognition Saas
system for museums (name of service not yet public) which is
known for its effectiveness at museums in Europe. Despite this
service having a well-established content management system
(CMS) for image registration and publication, in terms of its key
benchmark —-image recognition performance — it is similar to the
open-source technology used previously. It was observed that this
is likely due to similar technological foundations and logic.

Subsequently, we researched image recognition systems
from otherindustries, including those for identifying people
and identifying counterfeit brand-name products. We found and
tested an image recognition system developed in Japan (name
of service not yet public), which showed promising recognition
performance for artworks with low contrast or intricate details,
thus broadening the scope of identifiable artworks. We have
decided to acquire this system and incorporate it into our app (for
further details on the new app, please refer to ‘3. Development of
a New App’ below).

2) Survey of Al in Japan and Abroad

In the second part of our survey on IT utilization at museums and
art galleries, both domestically and internationally, we conducted
a study focusing on Al. Despite the prevailing focus on generative
Al, we adopted a broader perspective on current applications of
Al. Our goal was to identify diverse approaches to integrating Al
into our core concept of "experiencing creativity.”

We assembled around 40 use cases, which helped us
understand current expectations for Al in terms of environmental
adaptation, operational efficiency, personalization, and risk
preparedness.

Additionally, we compiled information on ethical and safety
policies and guidelines for Al utilization in various government
ministries and companies, along with case examples concerning
open data.

3) Partnership with Musashino University

Since 2022, the Ishibashi Foundation has been engaged in an
industry-academia-government collaboration with Musashino
University. This partnership is dedicated to research activities
involving data science technology, aiming to investigate the
evolution of art museums in a society where artificial intelligence
is becoming increasingly prevalent. As part of this collaboration,
in February 2023 we participated in a presentation of research
results by students in the Musashino University Faculty of Data
Science, and in March we were involved with the Nishi-Shinjuku
Cyber-Physical Art Museum. Furthermore, in 2022 and 2023 we
have contributed to cooperation and joint presentations related
to the following research results. (p. 129, figs.1-2)

[1] Iwata, H.,Sasaki, S., Ishibashi, N., Sornlertlamvanich, V.,
Enzaki, Y., Kiyoki, Y.: “Data Sensorium: Spatial Immersive
Displays for Atmospheric Sense of Place,” Information
Modelling and Knowledge Bases XXXIV, 10S Press, pp.247-257
(2022).

Fukuda, T.,and Ishibashi, N.: “Virtual Art Exhibition System:

An Implementation Method for Creating an Experiential

Museum System in a Virtual Space”, Information Modelling and

Knowledge Bases XXX1V,10S Press, pp.38-47 (2022).

Ishibashi, N., Fukuda, T, Tsuchiya, Y., Enzaki, Y., Iwata H.:

"Art Sensorium Project: A System Architecture of Unified

Art Collections for Virtual Art Experiences,” in: Druzovec,

T.,Holbl, M., Zlatolas, L., Kuhar, S. (eds.), Proceedings of 33rd

International Conference on Information Modelling and

Knowledge Base EJC 2023, pp.191-204. University of Maribor,

Maribor, Slovenia (2023).

[4] Tsuchiya, Y., Ishibashi N.: "An Implementation Method of
GACA: Global Art Collection Archive,”in: Druzovec, T., Holbl, M.,
Zlatolas, L., Kuhar, S. (eds.), Proceedings of the 33rd International
Conference on Information Modelling and Knowledge Base EJC
2023, pp.173-190. University of Maribor, Maribor, Slovenia
(2023).
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2. Database Development and Utilization

The Foundation has consistently worked towards the
realization of “an open, cutting-edge art museum.” A key
component of this endeavor is “‘providing open data that
satisfies the intellectual curiosity of visitors." To this end, we
have been actively developing, updating, and augmenting
our database. In fiscal 2023, we integrated an archive
containing information about past exhibitions and events
such as Saturday lectures at the Artizon Museum with the
museumss official website. This integration allows for the
automatic storage of event information in the exhibition
archive once events have concluded. This development
has greatly enhanced the organization and accessibility of
information on past exhibitions.

3.Development of a New App

1) Current App

Since the museum opened, we have been offering an original
voice guide app. This app is linked with devices emitting weak
radio waves conforming to the iBeacon standard, installed near
artworks featured in the voice guide. This allows the app to detect
and display on the user’s screen the artwork that is closest to
them.

2) New App Development

With recent advancements in image recognition technology; it
has become feasible to make the paintings themselves markers
for recognition. We observed that using this technology, visitors
can aim their smartphone cameras at a work that interests them,
and the app will automatically play the relevant commentary.

In 2022 and the first half of 2023, we carried out comparative
studies of various image recognition technologies (for more
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details, please refer to “1. Research Activities (1) Selection of Image
Recognition Technology”above.) In this process, we resolved

to develop a new app based on user-friendliness and ease of
maintenance considerations.

3) Progress of Development

Planning and development of the new app began in the latter
half of 2023.We are moving forward with development, and
plan to release a beta version for internal testing within this fiscal
year. Further feature additions are scheduled for the first half of
2024, with summer 2024 as our public release target. Below are
screenshots from the app under development. (p.130, figs. 3-5)

4. Support for the Kurume City Art Museum

To assist with organization and utilization of information on
artworks in the Kurume City Art Museum collection, we applied
our expertise with the i-Dash system to development of a
database system specifically customized for the museum. This
initiative was part of our donation and grant program.

The Kurume City Art Museum was formerly known as the
Ishibashi Museum of Art, and was operated by the Ishibashi
Foundation until 2016. In its previous form, the museum utilized
our i-Dash artwork information database. However, after transfer
of its administration to the Kurume City government, the museum
lacked a similar database, and there was a pressing need for such
a resource. To address this, we collected feedback from employees
who have been at the museum since the Ishibashi Museum of Art
era,and developed a database to resolve challenges and improve
operational efficiency.

+ Also, we donated a scanner and computer necessary for
registering images and other data in the database. (p. 130, figs.
6-7)

5. Construction and Utilization of Data Analysis Infrastructure

We are currently developing data analysis infrastructure,
incorporating Al technology, to collect and internally utilize
various data related to the museum. This fiscal year, our primary
focus is on gathering data from social media and the status

of museum ticket reservations. Our efforts include rendering
keywords visible through natural language processing and
enhancing operational efficiency by rendering ticket reservation
trends visible in real time. (p. 131, figs.8-9)

6. Other Activities

1) Internship Program

Building on our efforts during the previous fiscal year, we
continued our IT internship program aimed at enhancing
interns understanding of the role of IT in museum operations.
For six months, from May to October, we welcomed an intern
who experienced setting up server / client environments and
participated in various group activities such as brainstorming
sessions.

2) System Upgrades for Operational Systems
« Compliance with Invoice System

To comply with the new invoice system coming into effect on
October 1,2023, we made the following updates:

» We added a field for entering invoice numbers to the IFAS3

system. (p. 131,fig. 10)

+ We made adjustments so as to print our registered business

number on receipts issued at the museum shop, museum café,

and ticket counter.
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14. EMBEER & | Museum Equipment

fcEEEAANR I L —MOYHEF Patent for the Reusable Art Crate

T—T4VVEMETIZ. BEAFEBLEEBEEADOEY In cooperation with Yamato Transport, the Artizon Museum
AHOVEDELT. YYNBEBRALH s HATRESER(C developed the Reusable Art Crate, a lightweight metal crate

N NV _ - for shipping artworks, to help decrease the environmental
SIRBEHREAAMY L —hORRCRIBATS . 20205 burden and increase sustainability. Since the crates first

FBERERIBL2022FFTCHREENQTELA. ZOYU wentinto use in 2020 until 2022, we repeatedly improved

2023FE9 B8 HICIFFN RO SNz (1558 73461685), them, and on September 8, 2023, we received a patent (no.
7346168).

b : 4] / )

Sl .

; Ia-o;-a C [ } T
AT L—NREE(FE4H) NAYL—NE(E3H) 205,405

Interior of Reusable Art Crate (4th phase) Exterior of Reusable Art Crate (no. 20, no. 40, 3rd phase)
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15.

11

21— 7LA7x | Museum Café

T2V TLATVIONARBEIERERASSIUOHEIOLY
AIVZRERIED S FBRERIERITIC L WRTECLLARKIB(CHRU T,
U\ LD SERDRLUBAFRROEEE DY, AET VT
DORANEEI. TATHIeF>FI—RADAZ 21—, FIHEE
TEaA—UET7 79 3—> T—DRMETIEE 2218 BHE
MOETEBVEZ, FHICIIRYv7OFEEFELAFITEX.,
DTDAZ1—ZRMPTEDR LD, HEOEEDUEDES
WABIa2—YTLAATIDRZBIETDZEN TS, £, 6
ANSDTABSTRACTIONJBLY IOFBTHELTVERES
DLET7>aruEBR, MREZAA—I UEEDHG T H—
T7—R¥», R OB ERRBUBRFENSEH T ZR.

AFIIDTA—RIN=0)>T
Fig tea sparkling

I —Y I NDBE/INRE
Chilled tagliolini with tomato sauce

Customers at the Museum Café increased greatly over

the previous year, thanks to popular exhibitions and the
reclassification of COVID 19 as a Class 5 disease. Nonetheless,
hiring of kitchen staff did not go smoothly, given the severe
shortage of labor in the restaurant industry, and the café

was forced to cease offering its afternoon tea service, which
had debuted the previous year. Expenditure per customer
declined. In the latter half of the year, however, the staffing
problem was solved. With a proper system in place, we could
again offer the full menu, and the Museum Café revived

as a distinctive feature of this museum. In June, with the
opening of the Abstraction exhibition, holding receptions
accompanying special previews of exhibitions, which had
been halted during the pandemic, was resumed. The lavish
array of finger food and drinks inspired by abstract paintings
was praised by the guests at the special preview.

FHOIINT1—1
Seasonal millefeuille

FABSTRACTIONJEL 7> 3>
ABSTRACTION Reception
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16. T2—7L¥3av~7 | Museum Shop

AIENSDINY - ARTEIJROARZSIETER(C. I2—YT A
TavTFEEASHFRDOBUERE L, 19 L5147 12022:
remapBClE. FLYATDTHFAVICLBZIZRTS YDA
Sh @< BETHLUARBRTHICTERLZ, £5AD
SHEBIOF TAILARRENSFECHITL, mAHDA /NI
ROVIL—TENBIBLIZCET, R Vv ADRFTFEASL L
FUre, MEIRICHWTIFTABSTRACTIONJETIZ71%. v L
tyyay IWORIETEBREBVWEBERAELZUTTRICES
feh. ZOBELLKOBRIZEENA T TGN, TV FHILIvX
FARCHI-TIBACTEE TH1 2BEL. 208, &6
HTHIBNSERMIGICTRARETERL SN/ IN\DZE
FUTZ,

P eV e S ALY
Fake leather tote bag

9 LG TIRT v
Dumb Type T-shirts

ITFPINRT—N
Mini canvas

TABSTRACTIONJEAHYOY
ABSTRACTION Catalog

The popularity of the Dialogues of the Muses: The Paris Opera
House and the Arts exhibition, which continued from 2022,
touch off excellent growth in sales at the Museum Shop. The
T-shirt that Dumb Type designed for the Dumb Type | 2022:
remap exhibition was very popular; the T-shirts sold out before
the exhibition ended, despite an increase in production. With
the downgrading of COVID 19 to a Class 5 disease in May, the
number of visitors from areas distant from Tokyo and groups
of inbound visitors surged, and sales of catalogues and

other items rose significantly. For the Abstraction exhibition,
7.1 percent of visitors purchased a catalogue; for the jJam
Session: Yamaguchi Akira exhibition, that number reached 13
percent, a new record, and the shop received many requests
for reprints of the catalog after it sold out. Our original
museum shop items are carefully planned and designed at
the museum, and we have built the knowhow to offer a large
number of high quality products at affordable prices.

2avITART LA
Shop display
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17. EMBEDO IO 5 | The Museum’s COVID-19 Countermeasures
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Continuing the museum’s efforts to provide a pleasant
exhibition environment, instituted since our opening, the
museum has also, given the state of COVID-19 infections,
continued the pandemic countermeasures.

Since COVID-19 was downgraded to a Class 5 infectious
disease on May 8, 2023, from the opening of the Abstraction
exhibition on June 3, we have relaxed our COVID-19
countermeasures and returned to normal operations.

Efforts since the Museum'’s Opening in January 2020:

Avoiding congestion and providing a pleasant environment by
limiting the number of visitors per time period with our timed
entry system.

Operating the latest ventilation system, which controls air flow,
on a twenty-four-hour basis. The air in the museum is constantly
being replaced.

For our audio guides, we shifted from lending equipment to
visitors to having them download our dedicated audio guide
app on their smartphones and using their own earphones.

The Museum’s COVID-19 Countermeasures from 2021 to the end
of May 2023

Countermeasures in the museum:

Providing hand sanitizers at the museum entrance and many
other locations.

At the 1F entrance, continuing to employ a walk-through
thermal scanner that can take multiple persons temperatures at
onetime.

Cleaning and sanitizing the facilities regularly. Places that many
people touch, including the elevators and escalators, restrooms,
and lockers, are sanitized and cleaned particularly frequently.

In addition, coating such places with Cleanfix, a chemical that
prevents viruses from adhering, is performed on a regular basis.
Having staff members wear masks while guiding visitors.
Installing a shield at the 1F reception desk.

Installing banners with requests to visitors at the 1F entrance
and in front of the 6F Gallery.

When visitors must line up, instructing them to maintain a
suitable distance from each other.

Limiting the number of people in the elevators.

When the entrance is congested, allowing visitors to enter
earlier than their reserved time.

Ifa gallery is likely to become crowded with visitors, having a
security staff member provide guidance.

Setting up signage on the museum’s furniture to promote social
distancing.

In the Info Room, now that, as a countermeasure, tablet-type
devices have been installed, visitors may read information
about the collection and the museum on them.

« The Digital Collection Wall's touch function has continued to be
used after countermeasures were taken.

« Instead of handing out flyers and other materials, distributing
them by leaving them for visitors to pick up.

« Continuing online provision of the Learning Program. For some
programs carried out in person at the museum, great care was
exercised, including limiting the number of participants.

Requests of visitors

Wear a mask when arriving at the museum.

Take your temperature when entering the museum. Visitors
with fevers or cold symptoms should refrain from entering the
museum.

Visitors with fevers or cold symptoms or who are feeling ill
should refrain from visiting the museum.

Wash your hands frequently and cooperate with hand
sanitizing.

Maintain distance from other visitors and refrain from
conversation in the galleries.

Cooperate in using the timed entry system.

Cooperate in using cashless payment.

If coughing or sneezing, cover your mouth securely with your
mask and handkerchief.

If feeling ill while in the museum, please request help from the
nearest staff member.

Countermeasures in the Museum Shop and Café

Museum Shop

« Wearing masks by staff members.

« Setting up shields at the cashier's desk.

« When visitors must line up, instructing them to maintain a
suitable distance from each other.

« Limiting entry when the shop is congested.

« Ceasing to provide samples of some items.

Museum Café

+ Wearing masks by staff members.

*Given the nature of their work, Café staff continues wear masks
after May 2023.

Setting up shields at the cashier's desk.

Measures to arrange customer seating to avoid placing
customers close together and provide additional distance
between them were taken until October 2022.

Limiting entry when the café is congested.

Thoroughly sanitizing tableware, tables, chairs, and other
fittings.

In response to requests from the Tokyo Metropolitan
Government, the café temporarily ceased to serve alcohol
during the implementation of special measures to prevent the
spread of infection and state of emergency measures.
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18. 2E—& | Awards and Prizes

(202312 A318HIE7%E | As of December 31, 2023)
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APIDA - Asia Pacific Interior Design Awards 2020 (F3%)
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The International Architecture Award 2022 (k)
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Best of the Best

SENR T—TV O EMEBEA)SFINT—LF LT

T4 :Design Zentrum Nordrhein Westfalen
AOHTIVICRABHED B TERBENRCITDEFRIRT AV ED
U&D, TONERIKO:INC. CKkBUAULARRE) DT 1 V(L2 ESMEEA")
SFHINDT—LF T IIREETHBBest of the Bestz=ZH,

SENE

BAZERGRBEFERIEE2020

100/Fm A

RENR: I21—ITLYT—RIE

FhE AW EEAN BARERBR

—ARFEGEERPT (TS - BENMR) (CHBVT T 7 REEMEBEEEG LR
BEELTBVLANIILTT I U ERIBR BRIz & O &N
Thiz.

XfieEEE | 139



BAZER T & 2020

EYEE - X LZEE £ E

RENR: T—T 1V U EME

T —REEEA BRERET V1o Ba/ —REFEA BAZEHE
THA U HE

HARKOZEET YAV E, BRAZOHBELDRBIST T R
[CIEHD BRZER. ErEQPRENHL B <FFMI NIz,

FE54EBAY 1> THAE 2020

HE

RENR IV TLYIT R

T AWPEEEA BEYA VT T UHR
BEEILEBSHMIN—N—DAA—V2EERRERHL. HEBTHNEY A
VIRTIET YA L EAFHEIE Nz,

BOERE RETTIVE

BE-RMERETHIUOEM REFE

RENR: I2—YTLYT—RIB

FhE —RAEFEA RERBEREHE

BELRMBMN I ETMSTATILILEZFTRLLAILDT YA
CTHRATNIEAERDOREZE L GRHES NI,

2019 FREAERE

RENR: I2—ITLYT—RIE

T —RAEEEAN RBEE

F74R-EMEMT TREIRE. RPARIE, RAMR R EDBR RN SH
BCENZRARER ChD I ENFHEET N,

2562M@BCSE

RENR: I TLYT—RIE

T —REFEAN BARREEGR

EXELE, REH T RiR BRAMBERIT BEE - REHE- L
EDZMU—ARLERBVN—FIITOFRRENBVERRTH S LN FHMEE
nrz.

FEH4EBARY 1> THAUE 2020

o=

FENR T—T 1V U EME T UEE

T AREEEA BEYA VT TAUHE

SUTNIRT STy U ICLEDZAE S B TS B eC L [CHMRIEND
D BP9 TEVSHEREm LSBTV ec e RICFHEE n.

7
©
GOOD DESIBN
AWARD 2021

BEST 100

2021 FEETYRTHAVE

JyRFHALY -RZKM00

SZENR . T—T1V U EMEE

FE DB EEA BAT 1 URES

NHEEE /RSP CHMEEMED BRI BNREBHN TETEHZE
& Ui ARz, £5,835 mtHEH. GY—2E1,608m0DHFH 5
NRZNO0O(TEIEN T,

$20[E B k- EERRiiaro—IL

E_ERACERFT BAREFREGEE

RENR I21—ITLIT—RHE

FhE NI EEABARRACHEE

BMHEORECIRBEEDR LICILHUIZROT 1D\ SHEEE
BTOF74ARBOHFLVWEZEREL. N\A(FT70VvoTF12DF
WIRBABITH B EFF M NI,

BAREEFR FmEEE2021-2022

A

RENR: I2—TLYT—RIB

FhE —REEEA BAREER

BEQAMN - &1l ZE THMOENTES RECETSENE
RERERE,

BABREEMIZHARE (AACAE)

BHE

SERR SV TLY TR IE

T —RHEEA BARRERTERS

B EM, TE SURRT—TREBRLRSBENBAL. BALTA
BENEXEMBREEEZELVERNSRETRETIE,

F36E ZRHM - HETFRE

¥ L E R il i S

RENR: I2—TLYT—RIE

FhE ABWHEFEAN ZRBN- BETER
BERFBOEMERMOESZBNE LR ICEFRRMERAMN - RIZR
TREEEER DT &R,

F10E A—AKR>Za—KIILE

RIS BB E

FENR: I2—VTLIT—RIB

T —AEEEAN BRERBERME HE
A—R>Za—bIIHRORRBICHTTZREY . BERBCEHLZE
NIiEESzZRE,

Ty RhALEEE 2021

YEmERFT EEZ

RENR: I2—TLYT—RIE

T4 —REEEA BENM LGR

ML OXETEBOERBEORISICH U TEN T FR - R EE e RE.

140 | iieEES)



The following is a list of awards that were presented to the
Artizon Museum and related facilities.

#Overseas

CTBUH AWARDS 2021 (USA)
MEP Engineering Award Winner

Project: Museum Tower Kyobashi, Artizon Museum

Organizer: Council on Tall Buildings and Urban Habitat

The project was highly evaluated for the comprehensive
sustainability efforts throughout the building, including a large-
scale natural ventilation system that allows the entire skyscraper
to utilize natural wind and energy.

ABB LEAF AWARDS 2020/21(UK)
Mixed Use Building Award

Project: Museum Tower Kyobashi

Organizer: Leading European Architecture Forum

(in association with ABB)

The project was highly evaluated as an architecture that sets a
standard for the next generation in terms of its sophisticated
integration of office and museum by innovative technology and
design.

2021 Sky Design Awards (Canada)
Interior Design, Gold Prize

Project: Artizon Museum

Organizer: Merci Media Corporation

This award is presented to a wide range of design areas, mainly
from Japan, Asia, and Canada. In the interior division, the Artizon
Museum was highly evaluated for its simple and contemporary
design.

APIDA - Asia Pacific Interior Design Awards 2020
(Hong Kong)
Honourable Mention

Project: Artizon Museum

Organizer: Hon g Kong Interior Design Association

The APIDA - Asia Pacific Interior Design Awards is the most
prominent award for interior design in Asia. The Artizon
Museum was highly evaluated in a balanced manner in terms of
innovation, functionality, and space planning.

CTBUH AWARDS 2021 (USA)
Best Tall Building 100-199 meters, Award of Excellence
Winner

Project: Museum Tower Kyobashi, Artizon Museum

Organizer: Council on Tall Buildings and Urban Habitat

The project was highly evaluated as a skyscraper with innovative
exterior louvers that integrate with the context and history of the
city, while providing openness to the city and environment.

MIPIM Asia Awards 2020 (France)
BEST INFRASTRUCTURE, COMMUNITY & CIVIC BUILDING,
Silver

Project: Museum Tower Kyobashi

Organizer: Reed MIDEM

The project was highly evaluated as a mixed-use building
of high-end offices and a museum with various innovative
technology initiatives and high-level design.

DFA Design for Asia Awards 2020 (Hong Kong)
Merit Award

Project: Artizon Museum

Organizer: Hong Kong Design Centre

The DFA Design for Asia Awards is an international design award
that recognizes outstanding designs from an Asian perspective.

The project was highly evaluated on four axes: excellent design,
technological application, influence on Asia, and social success.

IFLA ASIA-PAC LA Awards (Singapore)
Skyrise Greenery, Award of Excellence

Project: Museum Tower Kyobashi

Organizer: International Federation of Landscape Architects

The skip-floor rooftop garden was highly evaluated for its
excellent design of a three-dimensional green space continuous
both indoors and outdoors and for the effectiveness of its
biophilic effect confirmed by the demonstration experiment.

The International Architecture Award 2022 (USA)
MIXED-USE Honorable Mention

Project: Museum Tower Kyobashi

Organizer: The Chicago Athenaeum: Museum of Architecture
and Design together with The European Center for Architecture
Art Design and Urban Studies and Metropolitan Arts Press Ltd.
This award is given in recognition of excellence in architecture
and urbanism from a global point of view, paying tribute to new
developments in design.

The International High-Rise Award 2022 (Germany)
Nominees

Project: Museum Tower Kyobashi

Organizer: City of Frankfurt, Deutsches Architekturmuseum
(DAM), DekaBank

This international architecture award, organized by the city of
Frankfurt and the Deutsches Architekturmuseum, is bestowed
upon high-rise buildings.

Red Dot Design Award 2022 (Germany)
Best of the Best

Project: Artizon Museum, original armchair

Organizer: Design Zentrum Nordhein Westfalen

One of the world's top three design awards, it recognizes
products in forty-nine categories. The original armchair designed
for Artizon Museum by TONERICO, INC. (Yoneya Hiroshi,
representative) was awarded the grand prize, the Best of the Best.

€ Japan

JIA 100 Selected Works 2020

Project: Museum Tower Kyobashi

Organizer: The Japan Institute of Architects

In the overall architecture division for office and commercial
facilities, the project was highly evaluated as a complex
architecture of offices and an art museum that incorporates a
high level of design and environmentally friendly technology.
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KUKAN DESIGN AWARD 2020
Museum/Cultural space, Gold Prize

Project: Artizon Museum

Organizer: Japan Commercial Environmental Design
Association / Japan Design Space Association

KUKAN DESIGN AWARD is the most prestigious award for space
design in Japan. The design was highly evaluated for creating

a comfortable connection between the indoor and outdoor
spaces, as well as for the large interior space and comfort of the
galleries.

The 54th Japan Sign Design Award 2020
Bronze Prize

Project: Museum Tower Kyobashi

Organizer: Japan Sign Design Association

The project was highly evaluated for its design of a precise and
intelligent signage system based on the motif of vertical louvers
covering a skyscraper.

The 19th Environmental and Equipment Design Award,
Integrated M&E Design, Best Design Award

Project: Museum Tower Kyobashi

Organizer: Association of Building Engineering and Equipment
The project was highly evaluated as an environmental
architecture for the next generation that integrates architecture
and facilities with a high level of design from concept to detail.

2019 Good Lighting Award

Project: Museum Tower Kyobashi

Organizer: The llluminating Engineering Institute of Japan

The project was highly evaluated as outstanding overall lighting
facilities in both the offices and the museum, in terms of the
visual environment, lighting techniques, and lighting effects.

The 62nd BCS Prize

Project: Museum Tower Kyobashi

Organizer: Japan Federation of Construction Contractors

The project was highly evaluated for its outstanding overall
quality as a building jointly created by the client, designer, and
contractor in terms of project planning, design, construction,
environment, and operation/maintenance management.

The 54th Japan Sign Design Award 2020
Gold Prize

Project: Artizon Museum sign planning

Organizer: Japan Sign Design Association

The simple glowing graphics with built-in LEDs were especially
evaluated for their novelty and improved functionality for
visibility.

GOOD DESIGN AWARD 2021
GOOD DESIGN BEST 100

Project: Artizon Museum

Organizer: Japan Institute of Design Promotion

The project was highly evaluated in the construction/space
design for public facility category for embodying an urban art
museum and providing a space for rich experiences. It was
chosen as one of the GOOD DESIGN BEST 100 out of 1,608
winners of the G Mark Award from 5,835 total entries.

The 20th Rooftop and Wall Greening Technology
Competition Rooftop Greening, The Nikkei Prize

Project: Museum Tower Kyobashi

Organizer: Organization for Landscape and Urban Green
Infrastructure

The design of the greenery, which is based on improving the
health and comfort of workers, was highly evaluated as an
effective example of a biophilic design that realizes a new form
of an office environment in urban high-rise buildings.

Selected Architectural Designs 2021-2022
Nominated

Project: Museum Tower Kyobashi

Organizer: Architectural Institute of Japan

Annual architectural design commendations are presented
for excellent architectural designs that contribute to progress
and development in harmonizing architectural scholarship,
engineering, and the arts.

Japan Association Of Artists Craftsmen & Architects Prize
(AACA Prize)
Honorable Mention

Project: Museum Tower Kyobashi

Organizer: Japan Association Of Artists Craftsmen & Architects
[AACA])

This award is given for cultural environments and beautiful
artistic landscapes created through the cooperation and
integration of various fields such as architecture, fine arts, crafts,
and landscape design.

The 36th SHASE Award
SHASE Promotion Award for Technology Promotion

Project: Museum Tower Kyobashi

Organizer: The Society of Heating, Air-Conditioning and Sanitary
Engineers of Japan (SHASE)

This award recognizes achievements in outstanding facilities
technologies and environmental facilities, with the goal

of achieving progress in scholarship and technologies in
architectural facilities.

10th Carbon Neutral Award
Kanto Branch Encouragement Award

Project: Museum Tower Kyobashi

Organizer: Japanese Association of Building Mechanical and
Electrical Engineers

This award recognizes achievements in buildings and
architectural facilities aimed at achieving a carbon-neutral
society.

Good Toilet Commendation 2021
Design category Commendation

Project: Museum Tower Kyobashi

Organizer: Japan Toilet Association

This award recognizes outstanding products, research, and other
activities concerning the culture of the toilet and creating the
environment for it.
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1. #1% | Overview
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MIEBHSMT 2E8RBHOEEES CE /RS IEoT,

WE BRI B ERE (2014-2023)
Grant Program Performance (2014-2023)

Following substantial recovery from the COVID-19 pandemic,
projects entailing international movements of people,
including in-person international symposia and overseas
travel by students, became active. Grant programs in 2023
included holding a spin-off event in Tokyo to introduce in
Japan the international sympaosium held at the University of
Milan that the foundation had supported in 2022, and the
commemorative symposium celebrating two decades of
the Heidelberg University's Ishibashi Foundation Program for
Inviting Visiting Professors Specializing in Japanese Art History.
The year 2023 also saw a substantial number of applications
reflecting our changing times, including projects supporting
digitalization, environmental measures, and support for

the socially vulnerable. Projects related to digitalization

were the Kupferstich-Kabinett (Museum of Prints, Drawings
and Photographs) in Dresden, Germany, and the Sainsbury
Institute for the Study of Japanese Arts and Cultures in the
UK. Support was also provided for a project assessing the
impact of the climate crisis on Japan's art sector and for the
international activities of a choir in which children with visual
or hearing impairments participate.

(£EFOEAIF100AM | Unit: ¥1 million)

fear 2014 2015 2016 2017 2018 2019 2020 2021 2022 2023
BhRH#
Number of grants made 38 34 33 35 32 23 27 31 36
B8 268 435*2 4193 243 216 141 128 47073 228
Amount

*1 BRZRES (VIXFTEIYF—LHAB)AORFIBRZEET
*2 ABAMEMREESAOFHBNZET
*3 ABKRMAORBBRZEE

*1 Includes a special grant to the Japan Foundation (for the Japan Pavilion at the Venice Biennale).
*2 Includes a special grant to the Kurume Cultural Promotion Foundation.

*3 Includes a special grant to Kurume City.

[ATEEH]

I/ K% ERES R IATDESIGN + LIFE. Interconnessioniy
BHEM ITZ/KE BY EHRZ

[Previous page photo]

International symposium DESIGN + LIFE. Interconnessioni
organized by University of Milan

Photograph: Yuki Seli / courtesy of University of Milan
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B Grant Program Performance

Category Grantee Project being supported
Arts La société Franco-Japonaise dArt et Publication of Bulletin de la société Franco-Japonaise dArt et darchéologie,
darchéologie No.42
Society for the Study of Japonisme Publication of Studies in Japonisme, No. 43
Collegium Mediterranistarum Publication of its journal, Mediterraneus, No. 46
International Ukiyo-e Society Publication of Ukiyo-e Art, No. 186 and 187
Kurume Cultural Promotion Foundation Holding the Maurice Denis and Japan exhibition
The Institute of East Asian Art History, Carrying out a program inviting visiting professors specializing in
Heidelberg University Japanese art history
; ; ; Holding a symposium commemorating the twentieth anniversary of the
Lhe?cilglst;[ggggeuorﬁ\ggrsstitAysgBeAcritall_'pl)Srtoog;Zém) Ishibashi Foundation Program for Inviting Visiting Professors Specializing
in Japanese Art History.
Japan Foundation Holding the 60th Venice Biennale: International Art Exhibition
Tokyo University of the Arts Er%lglggrgnthe Ishibashi Foundation Oil Painting—Traveling Scholarship
The Buddhist Art Society Publication of Buddhist Arts,No. 12 and 13
General Non-Profit Incorporated Holding the Tokyo Biennale 2023 international art festival
Organization Tokyo Biennale
Fukuoka Asian Art Museum Creating the website Asian Art Resource Room
Kupferstich-Kabinett (Museum of Prints, Developing a database of Japanese prints in the collection and making
Drawings and Photographs), Germany documents available online
Sainsbury Institute for the Study of Carrying out the Digital Futures Project, exploring methodologies for
Japanese Arts and Cultures (UK) developing a digital archive of Japanese art
Culture Association for the Study of Modern P P
Japanese Art History Publication of Kindai Gasetsu, No. 32
Japan Industrial Design Association Publication of the catalogue for the JIDA Design Museum Selection, Vol. 25
The Museum of Modern Japanese Creating the Voice Library, recordings of authors reading their own works
Literature aloud
The Museurmn of Modern Japanese Distributing the English version of the Voice Library overseas
Literature (special project)
Oral History Archives of Japanese Art Collecting oral history materials from persons related to Japanese art, con-
serving those materials, making them public,and organizing past data
Maison franco-japonaise Project commemorating the centennial of its founding
NPO Platform for Architectural Thinking Conducting a survey of design archives in Japan
University of Milan (Italy) Holding an international symposium, DESIGN + LIFE Interconnessioni
ADI Design Museum (Italy) Holding the JAPANESE DESIGN — Essentially Simple exhibition
Japan Institute of Design Promotion
Executive Committee, World Design Holding the World Design Assembly Tokyo 2023
Assembly Tokyo 2023
Arts Initiative Tokyo Carrying out the Arts Climate Action Collective (ACAC) project
Installing waterproof panels at the Ishibashi Cultural Center
Kurume City Replacing display equipment at the Ishibashi Shojiro Memorial Museum
Supporting database construction at the Kurume City Art Museum
Education | National Research Group on Moral

Education at Junior High School

Holding its 57th national research conference

Association for Japanese-Language
Teaching

Providing Japanese-language classes for foreigners in Japan, providing
Japanese-language support, putting in place an IT environment for those
purposes, improving support for Ukrainian refugees in Japan, providing
educational materials for language teaching overseas

Japan Educational Exchanges and
Services (JEES)

JEES / Ishibashi Foundation Scholarship programs

Museum of Fine Arts, Boston (USA)

Support for the curator training program in Japanese art

“Visible An die Freude” Executive
Committee

Holding the "Visible 'An die Freude (Ode to Joy)” experiential photography
exhibition and concert

Japan Foundation

Support for training specialists in Japanese art: Curatorial Exchange
Program for curators in contemporary art

Support for training specialists in Japanese art: Fellowship for Research on
Japanese Art
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W=AiT57%F | The Arts

ERRZRES
Japan Foundation

BIREERE: 20224

BRI RIEE): (818U F 7 EI>F—LERERRE BAERE
ENOES ]

EfHAR: 2023F58208~11826H

HAET—V: BEINZBRZBELVUCEBEZESYWELTUERS
Fal—yarF—L ABRKE (BER). BHER (BER). REAS
(THAF—). ZHEE(RFEE)

HE# dotarchitects (REUEE . THE . A, ST EER).
BLE (FFRINNTHIAF— T—F1AN). KEAS (BER, £%
)

BAEAZE# 190,008 A
https://venezia-biennale-japan.jpf.go.jp/j/architecture/2023

Grant made: 2022

Project supported: The exhibition in the Japan Pavilion

at the 18th Venice Biennale International Architecture Exhibition
Dates: May 20 - November 26,2023

Theme of the Japan Pavilion: Architecture, a place to be loved—
when architecture is seen as a living creature

Curation team: Onishi Maki (Architect), Hyakuda Yuki (Architect),
Harada Yuma (Designer), Tada Tomomi (Editor)

Artists exhibiting: dot architects (lenari Toshikatsu, Doi Wataru,
Ikeda Ai, Miyachi Keiko: Architects), Moriyama Akane (Textile
Designer, Artist), Mizuno Fukutoshi (Architect, Ceramic Designer/
Manufacturer)

Visitors: 190,008
https://venezia-biennale-japan.jpf.go.jp/j/architecture/2023-en

VIRFT - EIVF—LOEBRERREE2F(C—E, ZHELRE
([CRfESN. BREFI9NFEDOHRSEHSAHS MU CHAEZ R1H
[CERTRZ1T3-TW\3. 2023F0H18RIDFaL—> 3> F—LAld
ERBERTCLBZVIRFT EIVF—LHAEBZOEDCAT
BORTZ B, FFIEDNRLBDIAVN-—THERTNZHEED.
THFRIANNPETIIvY, TIRFT TRESNAY ) 2E%
RAOWTHABICRELUISZZFEIHRL. 2T TEINSZ/FRZ 8
LT RGEICTESNBEEIORBEECDOVTEVADT T,

KREENE R REGS B BEESRES
Exterior of the Japan Pavilion /

Photograph: Harada Yuma, courtesy of the Japan Foundation

RiFDIHELTOED T« (751> -#IfE: dot architects + Ryohei Yoshiyuki to Job +
Atelier Tuareg + Dept.) &% RE#SE RE EEIHES

The pilotis as a place for interaction (Designed and produced by dot architects +
Ryohei Yoshiyuki to Job + Atelier Tuareg + Dept.)

Photograph: Harada Yuma, courtesy of the Japan Foundation

HARERREN & REHS B4 BESRES
Interior of the Japan Pavilion /
Photograph: Harada Yuma, courtesy of the Japan Foundation

The Venice Biennale International Architecture Exhibition is held every
two years. Japan has officially participated since the fifth biennale,
in 1991, with an exhibition in the Japan Pavilion. The curation team
for the 18th biennale, in 2023, planned an exhibition, designed by
Yoshizaka Takamasa, on that theme, for the Japan Pavilion at the
Venice Biennale itself. The artists exhibiting were a team whose
members have different specialities and who, using materials such
as textiles, ceramics, and scrap wood (posts) from Venice, realized
that theme at the Japan Pavilion. Through the spatial experience
generated there, visitors were invited to consider the potential of
architecture as a beloved place.
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—MRAFEA RREIYF—L
General Non-Profit Incorporated Organization Tokyo Biennale

BIRERE: 20234
BIRX RIEE): RRDMIG(CR T DEFEMSR
TRRET > F—1L2023 DFE
EREEIR B 202347~ 98X CHEREE (Ot 2 A6)
MeH 2023F98238(L)~1MASHE) (RRET)
TN IV =Y DI EDLB
BETALUY— PNEA. AR IR
ANIBEH #100AA
https://tokyobiennale.jp/
Grant made: 2023
Project supported: Holding the Tokyo Biennale 2023 international
art festival originating in local areas in Tokyo
Dates: Summer period: July to September, 2023 (public project
process, at designated times only)
Fall period: September 23 (Saturday) —
(Sunday) (exhibition of results)
Theme: Create Linkage
General Directors: Nakamura Masato, Nishihara Min
Visitors: Approx. T million
https://tokyobiennale.jp/

"RROFL ZHCI2FICEREIT SER=MROE20E, 18
EWS v IILDERPIVIAI—HRRDELICERKE L. FEITRS
AWVIAH, HFERE—HITED EFTOKFHLWYA TOEMET
$H3, 2023F @)= DRHAVEDL B ZT—<EL. AHE
RIZTTEEL G, BB AL MEY. Y. TE2e /B
WREHLDBDEENEMICERLIENS, RWLEEBLTOLKIER
[CEZFTVBHEZZRVEZINTOLKTRERE=DEMA I ZR N
L. E5IEFHLWLDBAUAEFN. BH->TVKIFERB I EZEIE
Lz, BB HERESERO—EZELIM. HelfmdEe %
FrERML,

The Tokyo Biennale, an international art festival that with the city

of Tokyo as its stage, was held for the second time in 2023. It aims
bring together in Tokyo a wide variety of artists and creators from
around the world, to dig deep into the city, and create, together with
each area’s local citizens, a new type of art festival. With its “Create
Linkage”theme, Tokyo Biennale 2023 aims to discover the linkages
not just between human beings but in the complex relationships

November 5

L1 TR TR
RGN
t

In
%ﬁ ||. -

~ARO- 7JJI/*’(D INTT + T ’77/ 7 7A<<7U >—K)

= —ﬂ%ili)k%‘?tl/'f L B 74972 T

BB BIEHE T —7 1 R

Pedro Carneiro + Ardalan Aram, Free Sheet

Courtesy of the General Non-Profit Incorporated Organization Tokyo Biennale,
Photograph: Ardalan Aram,

Location: In front of the Ishibashi Foundation Artizon Museum

between places, time, people, microorganisms, plants, events, objects,
information, for we live in a world in which all things are intricately
interrelated and ever-changing. By discovering those connections,
those linkages, the goal is to generated new linkages in a broadening
setting. The Ishibashi Foundation provided partial support for the
cost of the exhibition as well as a place to photograph the works
exhibited in it.

HitEF 5= (ALL TOGETHER NOW) ERAUL BEkF

&% KATSUHIKO HIBINO #&%H:2023F9814H

Hibino Katsuhiko, All Together Now, Toeizan Kaneiji Temple
Photograph: KATSUHIKO HIBINO, Date: September 14,2023

AR (Mirror Portrait —fB%=R59) RaAUL BHKF

R4 —MHEEARREI>F—L & 122 (DHWY)

Suzuki Risaku, Mirror Portrait—Capturing One Corner, TOeizan Kan'eiji Temple
Courtesy of the General Non-Profit Incorporated Organization Tokyo Biennale,
Photograph: Tada (Yukai)
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Fukuoka Asian Art Museum

BhRREERE: 2022/234

BB RIER):. VT TN T EMERE B IE
EMEHAR: 2022F387HEER
https://asianart-gateway.jp/

Grant made: 2022-23

Project supported: Creating the Asian Art Resource Room: Gateway
to Modern and Contemporary Art website

Date: Opened March 7,2022
https://asianart-gateway.jp/en/

7o 7EMERZE (I BT T EMEBEN1999FDRELURE
BUCERERGER B - Ry hD—0Z2FRLT 7Y 7a8RA
EMOERERDBIODBERERMI BV T VAL, FE-EM
ER-AREICBRST, HENBIELST Y TERREMADEBEE R
HBENTES, VHENSHEICEZTTOT Y 7B DES
ATz EXERATHN700IEEZENLTHEY, B i, £, 7—
RGETDRFN AT, RERBEDRERTPIERIIL—TD
BOEVSTeEMADOERBREZMDIENTRE, T T EMD
DrVIILDERI VTR EDRENAOBEEZRHELIR—2EDH
V. ZNTNBEE2AEZBCHEL TV S,

The Asian Art Resource Room is a website that provides information
for deepening understanding of modern and contemporary Asian
art, utilizing the vast documentary sources, data, and networks

that Fukuoka Asian Art Museum has accumulated since it opened

in 1999. Not just students, artists, and researchers but anyone can
deepen his or her understanding of a broad range of modern and
contemporary Asian art. It introduces some 700 works of art, from
the Asian region, from the nineteenth century to the presentin
chronological table format. Users can search by country, region, date,
theme, and other criteria and can learn about events in the art world,
including exhibitions and trends in artist groups. It also includes a
page explaining forty technical terms concerning genres and artist
groups in Asian art, in both Japanese and English.

7Y PRIARE

AN NS s

A A e RO oy i W6 W Q

Asian Ar‘fH

Resource Room -~

TOTRER
&5 5 A..H

[TOTERMEPEINYTR—D © BET D 7 EME
Asian Art Resource Room top page, © Fukuoka Asian Art Museum

74> T —X7O—YEME

Musée et Domaine Nationaux du Chateau de Fontainebleau
BhREEE: 20224

BIECSRSRIES): FRLA YV ZHOBRSERETOY oM

EHEHIR: 20228 48~2023F28

Grant made: 2022

Project supported: Project to restore Napoleon Ill's set of Japanese

armor
Dates: April 2022 — February 2023

77427 X7 O—HOIEECERSTUV ., BIIRRNERCER
FEIEBUTHRLA Y 3M(CESTERBEDEETOD VN, #HAE
~EARARD AN ZETICUEGRHDOERT, 19ER¥E(C
ARBERELTEALUONTZ, 1864 F(CHEREHEITS DD
TESNLBILEHMENSOM LREHFEND., RENBIERT
EHRETRGASTZDN R THFRIMNL-ZBZNTNOREDT
FURERAREEBZFIRAKN »BZ2H T THEEL. 202342A
[C5ERL. 2023F(FFRL A > 3MDRBIS0BFCHTDH. 2R
LRECERBRENSCLLT.

74> T-XTO—HEFH
The Chateau de Fontainebleau, 2023 ©chateau de Fontainebleau —F. Lison.

ERRIDRS

The armor before restoration,
© Chateau de Fontainebleau /
Serge Reby

ERBORE

The armor after restoration,

© Chateau de Fontainebleau,

Dist. RMN-Grand Palais / Raphaél Chipault
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This project was planned to restore a suit of Japanese armor,
lying in a storeroom at the Chateau de Fontainebleau, that the
Tokugawa shogunate had, through its envoys to Europe near the
end of the shogunate, given to Napoleon Ill. The armor, in a retro
style modeled on the domaru cuirass used in the Kamakura and
Muromachi periods (1185-1573), was a valued gift in diplomatic
exchanges in the mid nineteenth century. It appears to have been
a gift from the Second Japanese Embassy to Europe, envoys to
France sent to negotiate the closure of the port of Yokohama to
foreign trade. The armor had been in a poor state of preservation
and could not be exhibited. Specialists recognized by the
government of France as export restorers applied their respective
skills in lacquerware, textiles, and metalwork over about eleven
months, completing the project in February 2023. Since 2023
was the 150th anniversary of the death of Napoleon Ill, the armor
is now on permanent display in the palace’s banquet hall.

HILEfMZER

La société Franco-Japonaise dArt
et darchéologie

B FE: 20234

BN REE): [BILEMERR
SOHT

Grant made: 2023

Project supported: Publication of

Bulletin de la societé Franco-Japonaise
dArtet darcheologie, No. 42

https://sfj-art.org/

BiLEM¥ERE. BRICEFZT7IY
REMOMAE LUV T IVRICETDEEREMOMBDHEZ B/
ELTERIIENIZ. EIZIiiﬂLL 77/1%([][ BI30l=. #ER.
SURTILERELTVD, FRBR(ET) S AIRZEOREKRS
ErgELry ﬁ]"ﬁwfaﬁ%

La société Franco-Japonaise dArt et darchéologie was founded
to promote research on French art in Japan and Japanese art

in France. It holds regular meetings, lectures, and symposia on
Japanese and French art. Its annual publication is a scholarly
journal carrying essays presented at its regular meetings and
other material.

Ry 42

D2 2R

Society for the Study of Japonisme DA e )
STUDIES IH JAPOHISME 2@

B ERE: 20224

BRI RIEE: R v AR R LR
425 OTT m
Grant made: 2022
Project supported: Publication of "1
Studies in Japonisme, no. 42

? %s
I-—OvN\RUTA)ABELCHITZH
KA DIEHE. BEOH =0 (CFH

https://japonisme-studies.jp/ja/
VYRIALEREF. FELT ER
E. HRL. ZORRCEDVWTRARROEARZRHSHCL, SH

DEARUEROXMEREICFS T2 L2BMELT, 19804F (25
BUE. BRIV VRZZLMRIG. FvRZRLET—VICLEZE
iraEst. WX, XMBN BRERBN R ENBERINS (FT).

The Society for the Study of Japonisme carries out research on
the transmission and absorption of Japanese culture, primarily
in modern Europe and America, and, based on those research
results, elucidates the state of East-West exchanges and
contributes to cultural advances in Japan and the West today. It
was founded in 1980. Its annually published journal, Studies in
Japonisme, is a scholarly journal with Japonisme as its theme and
includes essays, book reviews, and exhibition reviews

¥R

Collegium Mediterranistarum
BIRERE: 20234

B RIES): ER|RIMFEFAHI
465 DHIAT

Grant made: 2023

Project supported: Publication of its
journal, Mediterraneus, No. 46

http://www.collegium-mediterr.org/

MPEE R, s Rt B E
BREMICHRT 2%, BLURELDHE
Eﬁi%?ﬁ@x»u@%tb]977$?ij
INTz. ZEWIMFBRENR(F. ZaWam 0 STREEBHL
MM TH 2, 1978@&‘)&&?‘“‘73?’1—CL\%(E:F'J)

The Collegium Mediterranistarum was founded in 1977 as a
setting for comprehensive research on the Mediterranean Sea
and the region surrounding it and as a place for exchanges
among various fields. Its journal, Mediterraneus, is a scholarly
publication including essays, book reviews, and other content. It
has been published annually since 1978.

ERFHIEYR

International Ukiyo-e Society
BIR R 20234

B RIES: RENFHEE
1875 DFIT

Grant made: 2023

Project supported: Publication of
Ukiyo-e Art,No. 186 and 187

http://www.ukiyo-e.grjp/

EFZt RS FHEROMREE
U, ZTORGFLEERICED. BER | | i MO
TRORREH TR EHENELTE
YN ATEOHRII196245%17), RFNFHE=MIQE/F
FI1T) FERMN0 yEU ETEFINTVLS.,

The International Ukiyo-e Society was founded to promote
research on ukiyo-e, work for the conservation and popularization
of ukiyo-e, and encourage productive international exchanges.
(Its predecessor was founded in 1962.) Ukiyo-e Art, its journal,
published twice yearly, has subscribers in more than ten countries.

([ o— ]

IR

171 186,
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The Buddhist Art Society
BIRERE: 20224

B SRES: ¥R
NsoFHT

Grant made: 2022

Project supported: Publication of
Buddhist Arts,No. 10 and 11

http://www.butsugei.org/

LBEMERE LFHEFUHETS
TOTORYICEDLZGRE. 22, T

INBRZH &

Buddhist Ars.

FEMAZE=M 10,

= BERBEDHEEMBIUERZRIC
BT 2MARKDHERMEL. TOMBOREICFSIZEZEN
ELTRIEINTZ, REDERFDRIF TH S MEHEM (31948
ENS70FEBFITINTEEAN 2017F 1823505 % > THARTI
Elgofz, MLWEREEMABETT (2B1/5F17) 3Z 0EB E AL
2018 FRK(CHIITSNIZEDTH B,

The Buddhist Art Society was founded to provide a place to report
on research concerning painting, sculpture, crafts, architecture,
and other art forms related to Buddhist art and other Asian
religions and to contribute to the advancement of that research.
Bukkyo Geijutsu (Buddhist Arts, using old versions of the Chinese
characters), the predecessor of its current journal, was published
for seventy years, starting in 1948. Publication was suspended
after the 350th issue, in January 2017.The new journal, Buddhist
Arts, published twice annually, has carried on that work since its
fall, 2018, issue.

Wb EF | Culture

AT )yoa-AN)Fv

English Heritage

B A 20194

BhRxd &5E®E): [Circles of Stone: Stonehenge and Prehistoric
Japani@

EEHEIE: 202294 9H8308~20234F983H

Grant made: 2019

Project supported: Circles of Stone: Stonehenge and Prehistoric
Japan exhibition

Dates: September 30,2022 - September 3,2023

https://www.english-heritage.org.uk/circles-of-stone

AFVADAN=—"AV T - EIY— oY —(CCHRESNERET
(F. BARDBXEERTHANSBREACHTTOEREAN—T—0)L
HRBNA U, CORBREAFURTIMN—AYIHERSINERS
NTWzDEEFRBFHBCHIZD, LR, BAREAFIRDMIC
BRI -SICEBEHLST, 2021 FE(CIXAIOHFREE(CER
SNEMARKASEE. BEDAN—T—0)LIF. AFIIDAN—
=R ARBROACDEBEELFEFALLTNS, £5
SO TE, AQIFRN— =)L R LS BHETFEEY, =
HUDRSFEFE>TWE, AEIE. HEORHMAICH D2 DDBAHD
FOBEAELE T IHARRELL,

This exhibition, held in the Stonehenge Visitor Centre in England,
introduced settlements and stone circles from the mid to late
Jomon period in Japan. That was almost the same period when
Stonehenge was built and used in England. While there was no
contact between Japan and England in the prehistoric period,
the Oyu stone circle in Akita prefecture, which was designated

a UNESCO World Heritage Site in 2021, and other stone circles

in Japan are similar to stone circles in England and suggest
surprisingly similar customs in the Neolithic period. In both areas,
people built stone circles, made exquisite pots, and used ground
stone tools. This exhibition was an opportunity to compare the
distant pasts of two places on opposite sides of the earth.

AN=—AT T BV — o —
Stonehenge Visitor Centre, Courtesy of English Heritage

EBEROKTF
At the exhibition, Courtesy of English Heritage

BBEROETF
At the exhibition, Courtesy of English Heritage
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HILREE
Maison franco-japonaise

B ER: 20234F

BN RES: BIARERINEAFL IS

SURT UL BILEMRROI00E—REE, 8%, EE. BE - B&

o —bh TSV RBEDOIN B RICRAUFR 5

EREHAR: 2023412828, 3HEVRIILA)
2024818298 (3> —N)

Grant made: 2023

Project supported: Project commemorating the centennial of the

founding of the Maison franco-japonaise

Symposium: 100 ans déchanges artistiques franco-japonais:
architecture, musique, jardins, photographie et cinéma

Concert: Soirée de musique francaise: “Compositeurs ayant contribué
aux échanges culturels entre le Japon et la France”

Dates: December 2 and 3,2023 (Symposium)
January 29,2024 (Concert)

http://www.mfjtokyo.or.jp/images/comeventbooking/
2023Manifs/1202centenaire/flyercentenaire.pdf

BEILREBRISZ100AFZL R T 2 =MBERDEELELT, 1924F0D
BILREERIINS1953F DRI LR EMBGEE CORRZES
WRIC, ARET TV RADEMISRDERZE LIRS v L OAT AT
ZYWACTZERS VR IAS LU —K, 100 AFICHEIGLL.
BRABEMPHFCH TBELTROMON T DBEICERELE T,
SURTILTIE. BE, BX. ER. BE BRADOREFEICEFBE(A
EMASRAEROMONT ZAMPRAIEZZSHEVICL. IV T—h
Tl AR CTASHREEE TEHADFHROFRZE LT
oo 70U 2L 2R TRILEMRROEEBEHZCL. SHBOUER
mEE b TS E=BIEL,

This project addresses artistic relations to commemorate the
centennial of the founding of the Maison franco-japonaise,
addressing primarily on the period between 1924, when the Maison
franco-japonaise was founded, until 1953, when the French-Japanese
Cultural Agreement was signed. The commemoration included a
symposium tracing the history artistic exchanges between Japan

and France through an array of genres and media and a concert. It
focused on the little-known past of Franco-Japanese relations in a
variety of artistic fields. The symposium highlighted little-known

e
1920 304F D | LT

SURIVLORT BEREMHE BILRE
The symposium in process, Photograph courtesy of the Maison franco-japonaise

aspects and persons from the time when those cultural interactions
were forming, in the fields of architecture, music, garden design,
photography, and cinema. The concert presented the world of
Japanese composers who had played major roles in French-Japanese
relations. The program as a whole renewed memories of relations
between the two countries in the arts and sought to energize their
cultural exchanges now and on into the future.

IT/KE
University of Milan

BhRLEEE: 20234
BhR S 5OESE): ERS >

AR LTDESIGN + LIFE
Interconnessioniy M BE
EHEHAR: 2023F10829H
BREIRFT: BN FTEMERE
Grant made: 2023

Project supported: Holding
an international symposium,
DESIGN + LIFE Interconnessioni
Date: October 29,2023

Site: The National Art Center,
Tokyo, Auditorium

https://lastatalenews.
unimi.it/tokyo-simposio-
internazionale-organizzato-
statale-designlife-
interconnessioni

EF LT MRS
DESIGN + LIFE
Interconnessioni
2028410/ 2961 (1)

13100 - IR0 (13058 W
e d R T s

e e gtk B

SURIVLDRRY— B IT/KE
Poster for the symposium,
Courtesy of University of Milan

AF)TDIZ/) KET2022FE10BCEBSNEEES VRO
Do\ THAY BBEOT—MORAEYAT7ELT, BRTHEIE,
> hO%o>a>TlE THA A HILY U hOTd—RY - TIL—2R
BN ThlzbizTH1>9%, BoOXMLICRETHDIZE 1T —
VICHE, b0ty arTRIEE52% LYV REENEE
DESIGN+LIFEJ[C¥a/L¥ 1y - YooY 7—ORE EMEERK, T4
DT7ERR THA VEXMEDERIGF v L2 L3 —L - T - )by
TR, BB cK. FHAK. FHREEENBEEL. 19UT7LEAR
DT FAF—NTHAVEAECDVWTCEYE ST

3T/ K% BRI IALTDESIGN + LIFE. Interconnessioniy
BRIEM I/ R¥E RBY ERN Z

International symposium DESIGN + LIFE. Interconnessioni organized by University
of Milan Photograph: Yuki Seli / courtesy of University of Milan
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This event, which was held in Tokyo, was a spin-off of the
international GIAPPONE DESIGN. Arti oltre i confini (Japanese
Design: Arts Beyond Borders) symposium held at Italy's University
of Milan, in October 2022. In the introduction, design consultant
Gordon Bruce spoke on the theme of “Designing ‘'me.’ Staying true
to my culture.”In the talk sessions, Giorgetto Giugiaro and Hasuike
Makio took part in “Giving out Dreams: The DESIGN + LIFE that
Legends Talk About,"and Michele De Lucchi, Kita Toshiyuki, Ito
Setsu and Ito Shinobu in“Italy and Japan: International Design and
Culture Challenge."Italian and Japanese designers talked together
about design and life.

RNEPEEAN BAT 1 U IRES
WDOHRARTHA Y RBRR2023ETEER

Japan Institute of Design Promotion

Executive Committee, World Design Assembly Tokyo 2023

BIRCAFE: 20234

BIA 5ES): TWDORT 1> &%

EheHAR: 20234 108278-29H

BT TEAZET YA - U —F (> 2T7172—K(27H)

FNAARTATI— IR (28, 29H)

Grant made: 2023

Project supported: Holding World Design Assembly Tokyo 2023

Dates: October 27-29,2023

Site:  Design Research Institute, Chiba University (27th)
Academyhills, Roppongi (28th, 29th)

2023 DR

THA > OEBRHIEBAFER World Design Organization (WDO)
[CE-TC2FEIC—ERET NS 'World Design Assembly (WDA) |
M2023F10AICERRCRELEY. TWDOHRARTF1 > RBHRR
20231 £ LTEBSI N, BEICIF. 1973F(CREB. 1989F(C4dh
ETHEIN. BATOREIE34ERY DD, REARKTHTI—
EILZADERBTE 7 HBUIBEANDRE JEVWDIALY
T=YXDEE HRAEZEDT AL AVTILREKSF—/— NEE
BCEBERENRILT AR AY> 3> ZO%IHumManity MPlanety
MMechnology Policy EVW34DDT =Y DA REHATHON, JEFR
EHMARDhIN, Tl FEAZORFTRT I 2R IFE
PR E R RELIZResearch & Design Education Forum®47
hhie.,

F—/—NEEECLDNRIL- TR Av>ay R#/E AT RERR2023
Panel discussion by the keynote speakers in process,
Courtesy of World Design Assembly Tokyo 2023

The World Design Organization, a nongovernmental international
design group, held World Design Assembly Tokyo 2023, its biennial
conference, in Tokyo in October 2023. World Design Assembly
had been held in Kyoto in 1973 and Nagoya in 1989, but the 2023
event was the firstin Japan in 34 years. At Academyhills, Roppongi,
Tim Ingold, a social anthropologist, and other keynote speakers
gave lectures and took part in panel discussions on the assembly’s
main theme, “Design Beyond." The participants then split into

four subgroups, organized on the themes of ‘Humanity,""Planet,”
“Technology,”and “Policy,” and engaged in vigorous discussions. At
the Chiba University site, a Research & Design Education Forum for
students studying design and researchers was also hold.

BaEfi¥S

Association of Art in the Meiji Era Eﬁ
BIRERE: 20234 ﬂ:
BT RES: FRFEHANETR 325 i

DHIT " 3,
Grant made: 2023 -’;"L

Project supported: Publication of v

Kindai Gasetsu, No. 32
https://www.meibikai.org/

BaEMFERE. HRARENOH
®-AEZEMELUTII8AE(CRILE
nre. BDERBES . BREREMNZ
HIETEM—DRXEECH B, HHIHARZDERELTOEHE
EERINTEEA, 19NFELVERFELTEFNITINTVS (F
H)o

The Association for the Study of Modern Japanese Art History

was founded in 1984 for the study of modern Japanese art. Its
journal, Kindai Gasetsu, is the only journal specializing in modern
Japanese art. Initially a small number of copies were distributed as
reference materials at meetings for reporting research, but since
1992 it has been published annually as the association’s journal.
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ERRRES
Japan Foundation

BhR S EE): MRAEMFal — 9 —FXMIFE

EMHARE: 20234624, 38, 108, 1148
https://www.jpf.go.jp/j/project/culture/exhibit/exchange/
curators_ishibashi/

Project supported: Curatorial Exchange Program for curators in
contemporary art

Dates: February, March, October, November, 2023
https://www.jpf.go.jp/e/project/culture/exhibit/exchange/
curators_ishibashi/index.html

BIMCEVWTCHARRAEMCEAD2AMZERL. AWRYRT—2
ZRBETBHIC. BIORREMOEFIRE (E(CFaL—5—-)%
I —7 TRIABBAICBEL. HARIBREE - BRELDOIRY

TV —TDES (F)IR) M (20234£28) BEEME BESRES
The French group visits Naoshima (Kagawa prefecture, February 2023).
Photograph: courtesy of the Japan Foundation

KEII—TOT—T 1V EMEEAR (2023F38) FHIZMH:
The U.S.group visits the Artizon Museum (March 2023).
Photograph: courtesy of the Japan Foundation

HEESZEZTOEZE. 2018FENSHEFEY . IO M T—RHITE
nren 2023F28. 38, 108, MBIZEH47)L—7 19&hKEL
7z W0ADTIN—TWNT—T1V EMEBIREFULIRICIS. B
DIovi-tyyay ABHEIL Y aVXILOR ZCAZFTPD
[ClEEN®S U F VI RCEmITBILIORKZBNTORRZIT
3o1z,

This program invites a group of specialists in contemporary art
(mainly curators) from overseas to spend a short period of time in
Japan, to train specialists in Japanese art who will be active overseas
and build networks among them. The program includes exchanges
with related institutions and individuals in Japan and carrying out
joint research. It began in 2018 but was paused during the COVID-19
pandemic.In 2023, four groups, 19 curators in total, arrived in Japan,
in February, March, October, and November. When the October group
visited the Artizon Museum, Yamaguchi Akira, who showed work in
Jam Session: The Ishibashi Foundation Collection x Yamaguchi Akira—
Drawn to the Irresistible Sensation, was invited to interact with them.

jl

KEMIIN~TDOAVI>T—> 3> (R AiE#E. 20234108) BHEIEM BRRES
Orientation for the Oceania group (Ishibashi Foundation, October 2023).
Photograph: courtesy of the Japan Foundation

HE-IERTI—TOT—T 1V EMEEHRB (2023F108) FEEH] BRIRES
The British and Nordic group visits the Artizon Museum (October 2023).
Photograph: courtesy of the Japan Foundation
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Japan Foundation
BRI SIEE): TBAEM ) T —F 70— v/ 1B
Project supported: Fellowship for Research on Japanese Art

https://www.jpf.go.jp/j/project/culture/exhibit/exchange/fellow_
ishibashi/index.html

BINCEVWTHEEMICEHLZAMZERL. BAREMOHAR LB
NZfRETBHIC. BIDEEE HREFICHEATRR2NAM
DFEMAF DR ZITORTZRMALTNS, 2023FIHFAL
EOHAEMEFMEITZERE - ARFI7LH KA, Edz
fIofe. FERREEHHTHZ. T KAZTFRERTNTNOD
ECHFREM=ZEN I 2EDZERLTVS.
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20234 E A7 0— Zhivkova Stella Todorova K (ZILAD 7. 5)
RRT—V ORI ORMBE SEE. SIF. PRI SERE BERZREAS

2023 Fellow Zhiykova Stella Todoroya (Bulgaria, on the right)

Research topic: Fieldwork on Ukiyo-e: Legacy, Production, Specialized Techniques
Photograph: courtesy of the Japan Foundation

This program provides fellowships for curators and researchers
from abroad to engage in research and other studies in Japan, for

a maximum of two months, to train specialists in Japanese art who
will be active overseas and promote research on Japanese art and
its introduction outside Japan. In fiscal 2023, a total of 17 curators
and researchers who specialize in Japanese art from throughout the
world were selected and carried out their programs. After returning
to their home countries, fellowship recipients develop programs to
introduce Japanese art there.

2023FEHA 70— Ranjan Tulika (1> R, &)
HRT—Y AV RCHEFZI v R L REO=EM (17H#2H5211412) LIRRTF24
ANT—NIHEFZZORBEOBH FHRIEHR BEEREZRES

2023 Fellow Ranjan Tulika (India, on the right)

Research topic: Japonisme in India: The Art of Yuzen (17th-21st centuries) and
Tracing Its Style in Contemporary Textile Art,

Photograph: courtesy of the Japan Foundation
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RIBFXTOEE | Activities in the Kyobashi Saiku District

REEX

KYOBASHI SAIKU
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ART POWER
KYORASHI

RA6ETLARYKNFZ>
Leaflet for the December 16 Pre-Event

The Kyobashi Saiku is composed of two facilities making
cultural contributions, Museum Tower Kyobashi. which was
completed in July 2019, and the TODA BUILDING, schedules
to be completed in 2024, and the new square on Chuo-dori
Avenue.

The General Incorporated Association Kyobashi Saiku
Area Management was founded in April 2019. The Ishibashi
Foundation participates in it as an associate member. Since
October 2019, as one component of its area management
activities, Kyobashi Saiku has held lectures on the arts and
culture, a series of lectures by experts in art, design, and
monozukuri (‘making,” through a combination of technical
prowess and creativity). Our museum staff members gave the
following lectures in 2023:

June 21 (Wednesday)
No. 42, Do You Like Abstract Paintings? From “Incomprehensible”
to"A Delight to Look at.”
Lecturers: Nakamura Kunio, Artist
Shimbata Yasuhide, General Manager, Education
Department, and Curator, Artizon Museum

October 11 (Wednesday)
No. 46, Art Meets Cinema: The Art Film in Postwar Japan and Two
Art Museums
Lecturers: Okada Hidenori, Curator of Film, National Film Archive
of Japan
Tadokoro Natsuko, Curator, Artizon Museum

In addition, on December 16 (Saturday), TODA CORPORATION
held a pre-event for ART POWER KYOBASHI, an art project
that will be carried out in the lower floors of the TODA
BUILDING, which will be completed in 2024. For “Pre-event
Talk Session Vol. 1,"What's the Place Where Art Power Is Born?”
our museum cooperated by making our 3F Lecture Room
available for the event. The Kyobashi Saiku will have its grand
opening in November 2024, when the TODA BUILDING
opens, and will begin its full-scale activities as a new center
forthe arts and culture in the Kyobashi area.
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REMEEA BERME
FRTEH SRREHRXRME-7-2 T104-0031

T—T 1V UEMEE
e RREHRXREIG-7-2 T104-0031
URL www.artizon.museum

AR NI —F 25—

FrrEdth  sRREHEIAT/NLS T 2-1-14 T194-0215
URL www.artizon.museumy/arc/
kAR NEHERS, BRU T4 72— (3B TG (CTRE

Ishibashi Foundation

Address  1-7-2 Kyobashi, Chuo-ku Tokyo 104-0031, Japan

Artizon Museum

Address  1-7-2 Kyobashi, Chuo-ku Tokyo 104-0031, Japan

Ishibashi Foundation Art Research Center
Address  2-1-14, Oyamagaoka, Machida-shi
Tokyo 194-0215, Japan

"By appointment only
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AEBIEEE | Ishibashi Foundation Staff Members (2023412 A31BZRAE /As of December 31,2023)

EBRRUEMBIRI I —T Administration and Grant Program Group

BBREE FLZNT: Exective Secretary SUZUKI Takeshi

TRIR - H KR E1 TF K— Accounting and Manager KANEKO Taichi
G Labor Group TAMURA Yoshiaki
a8 87F IWAYA Michiko

BRI R E1 Fh & Internal Control Group Manager KIKUCHI Hiroshi

IT>RT LR E1 Ka ER IT System Group Manager KOMETANI Shoji
R F5z TSUCHIYA Yosuke
NE B8R KAWASAKI Tomohiro

TEEEER E1 #]AR AFF Building Group Manager SUZUKI Mariko

FEBRYIL—T  #E YRR 1R T Grant Program Group Manager IKAI Noriko

B IEIE Y BYRE BHERF R Special Mission Project Manager  IKAI Noriko (concurrently)
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T—T 1V O EMEE Artizon Museum

B o= Director ISHIBASHI Hiroshi
(BEEEHD) (Foundation President concurrently)
BEER YR ESTF Deputy Director KASAHARA Michiko
IIVIATATT1L 05— HM%5=E Creative Director TABATA Takashi
BT H3E FUJIE Naomi
MR BERM AKIMOTO Manaho
HARER BE HM 2538 (30 Publishing Group Manager TABATA Takashi (concurrently)
FREAE BRI EE G Deputy Manager FUJIE Naomi (concurrently)
A BEZMN (38) AKIMOTO Manaho (concurrently)
[RERER BRAE WHE Public Relations  Deputy Manager MATSUURA Aya
NI Group OGAWA Megumi
BEE KT MIYATAKE Maiko
EER BE FAR BFF (F) Administration Manager SUZUKI Mariko (concurrently)
REAE  AIIAT Group Deputy Manager  ISHIKAWA Hisako
INE R KOYABU Yasuo
Tl 242 SHINOZAKI Saki
]| NRF SUZUKI Kanako
RN IRAE SUZUKI Yayoi
R #E TR EE Curational Group Chief Curator HEIMA Rika
BYERE  BISTF Senior Curator ~ KAGAWA Kyoko
HFr 21 TADOKORO Natsuko
FPEERRET ITO Eriko
BN 2hf SHIMAMOTO Hideaki
R/BEE HARA Sayuri
THRBEX UEDA Anna
wiE A UTSUMI Junya
FEEEZ (7—h\VRS5-) ITO Koji (Art handler)
R&HE @2 AZUMA Shiyu (Librarian)
%N SUGIMOTO Nagisa
BE &Y BE ¥ =5 Education General Manager SHIMBATA Yasuhide
e 7 Department HOSOYA Kaori

TLRE 6T ETO Yuko
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