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At his studio in Itoshima, 2022
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On board the La Marseillaise, bound for Paris,
1952. Nomiyama is second from the left

FEAEDBRER(CT, BIFIRRININKES, ZDE
BEOVEF R AL =R (3FHBER. 19384

A dinner party for the Doshusha School of
Western painting, 1938. Front row center is the
teacher, Kobayashi Mango, with Nomiyama to
the right and Komai Tetsuro to the left

HRES/NILFRTRIINTOEFRIL, 194346
Nomiyama's studio in the lkebukuro
Montparnasse Atelier Village, 1943
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Poster and installation view of the Works of Nomiyama Gyoji Exhibition in 1958
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Poster for the Nomiyama Gyoji
Exhibition in 2011 at the Ishibashi
Museum of Art
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Poster and installation view of the Nomiyama Gyoji Exhibition in 2011 at the Bridgestone
Museum of Art
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NOMIYAMA Gyoji, Tahiti, 1974, Recent Acquisition
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NOMIYAMA Gyoji, Hunch, 2006, Recent Acquisition
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AEFRERLTRATIESD NOMIYAMA Gyoji, Don't Look Back, 2019, Recent Acquisition
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NOMIYAMA Gyoji, Message from the Wind, 1997
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NOMIYAMA Gyoji, The Place Tomorrow, 2008
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NOMIYAMA Gyoji, The Irreplaceable Sky, 2011
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NOMIYAMA Gyoji, 2020

13

12817 BEMRERREFRN (R - fx) C4£ZNn 3.
RREMZBOMERTFRHIAZ,

RREMPROMER 2 WP DTz OFFRY LT,
IEB.EINRE. FiREIC KRB 1 EERETIC AR,
BE xR, REZGREABHRERTLZS,

B12O0EHEMRBRECYLR. BEREMRHREEZE. 28 (CHZE,
77V ABRREBZEELTNUANBE,
JOV - R—hUXDORE(THEZE,

"FRILBEAFRE) (T F XN EMEHEE).,
HatFm (B EDA) B 2RRHEEFE,

SRREM A M F BBAFE R O B IR (SR,
725 BIRICHUE.

YOEERE "FRILBEaR | (L/UNTIILENME. Rt > M ZILEMRE) .

TFRILBEERE — Z 0. B<KRED —BEof e ) (REXIIXME). BA=MESHE.

BREFEREEME TEEE RUDHRICLVFHEETHE,
REANOBARBRRCZT VRIS REE (WDOHEFRZB) Tk,

" RILBEAR ) (BIFEME. 7' F X EilE) .

XIEREFRE,

M00maLe VT HRIBBADVWEE (BFEEEES.C RBBEE).
FaLr>avingd HFRILBEAD Rz 100F ) (REBXKTAENMEE)

68228 #iE.

BEOTRNIIICT, 20214
At his studio in Nerima, 2021
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Special Section

NOMIYAMA Gyoji
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