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André DERAIN, Portrait of Vliaminck playing the Violin, 1905, Artizon Museum, Ishibashi Foundation
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André Derain, Portrait of Vlaminck Playing the Violin: The Artists in 1905
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André DERAIN, Head of a Woman, c. 1905, Artizon Museum,
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Henri MATISSE, Collioure, 1905, Artizon Museum, Ishibashi Foundation
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Maurice de VLAMINCK, André Derain, 1906, New York, Metropolitan
Museum of Art, Jacques and Natasha Gelman Collection, 1998

© The Metropolitan Museum of Art. Image source: Art Resource, NY
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André DERAIN, Portrait of Maurice de Viaminck, 1905, Private Collection,
deposit to Musée des Beaux-Arts, Chartres
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Henri MATISSE, Violinist at the Window, 1918, Paris, Centre Pompidou -
Musée national dart moderne - Centre de création industrielle
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distributed by AMF
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Maurice de VLAMINCK, Self-portrait, 1911, Paris, Centre Pompidou - Musée

national d'art moderne - Centre de création industrielle
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André DERAIN, Portrait of Lucien Gilbert, c. 1905, New York, Metropolitan
Museum of Art, Gift of Joyce Blaffer von Bothmer, in memory of
Mr.and Mrs. Robert Lee Blaffer, 1975
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Vincent VAN GOGH, Portrait of Dr. Gachet, 1890, Paris, Musée d'Orsay,

Don Paul et Marguerite Gachet, 1949
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