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Ettore Sottsass, Odalisca Totem, 1964-66 (design) / 1986 (produced by Mirabili Arte d'Abitaire),

Artizon Museum, Ishibashi Foundation
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Ettore Sottsass During the 1960s: Focusing on the Totem'’ Series
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Ettore Sottsass, Double-bodied Sideboard (Model MS. 120), 1959 (design) /
1959 (produced by Poltronova), Artizon Museum, Ishibashi Foundation
© erede Ettore Sottsass, JASPAR, Tokyo, 2024 C4778
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Ettore Sottsass, Superbox (green/gray), 1966 (design) /

1968 (produced by Poltronova), Artizon Museum, Ishibashi Foundation
© erede Ettore Sottsass, JASPAR, Tokyo, 2024 C4778
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Ettore Sottsass, Valentine Portable Typewriter, 1968 (design) /

1968 (Produced by Olivetti), Artizon Museum, Ishibashi Foundation
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Bench: Ettore Sottsass, Panchetta Lucrezia, 1964 (design) / 1964 (produced by
Poltronova), Artizon Museum, Ishibashi Foundation

Frame: Ettore Sottsass, Wooden frame with Roy Lichtenstein Crying Girl lithograph,
1965 (design) / 1965 (produced by Poltronova), Artizon Museum, Ishibashi
Foundation
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Installation view: “Menhir, Ziggurat, Stupas, Hydrants & Gas Pumps”
(1967, Milano, Galleria Sperone)
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Exhibition flyer by Ettore Sottsass: “Menhir, Ziggurat, Stupas, Hydrants &
Gas Pumps” (1967, Milano, Galleria Sperone)
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fig. 8

RIFAR THHLWREZDODREFRIE(1969F . by V7RIV LEIEMEE)
Installation view: “Landscape for a New Planet” (1969, Nationalmuseum
Stockholm)
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