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PROSPECTUS

BRIDGESTONE MUSEUM OF ART

On the 8th January, 1952, in celebration on the construction of the Bridgestone Building, which was
completed in that year, Mr. Shojiro Ishibashi, ever mindful of promotion of cultural development in
Japan, opened to the public an art gallery within the building, under the name of Bridgestone Gallery.
Mr. Ishibashi’s personal collection of many years forms the nucleus of the exhibits of paintings, sculp-

tures and other objets d’art.

The management of the Gallery was taken over by the Ishibashi Foundation in April 1956, and in
September 1961 Mr. Ishibashi donated numerous art objects of his collection to the Foundation.
In May 1959, the Gallery was considerably enlarged and entirely renovated, and in January 1968, the

English name was changed from Bridgestone Gallery to Bridgestone Museum of Art.

ISHIBASHI MUSEUM OF ART

On the occation of the 25th Anniversary of Bridgestone Tire Co., Ltd., Mr. Shojiro Ishibashi donated
the Ishibashi Museum of Art on the site of Ishibashi Cultural Center to the city of Kurume, his native
place, in order to render services to the public and to promote to cultural development.

ORGANIZATION & MANAGEMENT

Ishibashi Foundation
President of the Board of Directors

Directors Takeo Kimishima

Seiji Kaya

Atsuo Imaizumi
Auditors Goro Kashima
Councillors Mitsujiro Ishii

Seiji Kaya
Bunkichiro Ryuto
Yo Nakagawa
Nobukazu Tani
Tsutomu Kishida

General Manager Kenkichi Himuro

Executive Committee
Chairman Kan-ichiro Ishibashi

Atsuo Imaizumi

Nobukazu Tani

Tsutomu Kishida

Members

Bridgestone Museum of Art
Seiichiro Takahashi

Yasuo Kamon

Adyviser
General Director

Administrator

Ishibashi Museum of Art

General Director Yasuo Kamon

Mitsujiro Ishii
Kan-ichiro Ishibashi

Shukichi Shibata
Kenkichi Himuro
Masayuki Kitoku
Takeo Kimishima
Shukichi Shibata
Susumu Uzawa
Yukio Kobayashi
Chisaburo Yamada

Masunori Hiratsuka

Soichi Tominaga
Chisaburo Yamada
Kazu Wakita

Councillors

Mamoru Kaga

Chief Curator
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Soichi Tominaga
Akio Morita

Jiro Akashi

Kan-ichiro Ishibashi

Kenkichi Himuro
Koichiro Ishii
Yasuhiro Go
Sankichi Asabuki
Hiroshi Ishibashi

Yasuo Kamon
Sankichi Asabuki
Shuji Takashina

Teijiro Kubo

Chief Curator

Ryunosuke Yamagami

lichiro Hatoyama
Kazuhisa Arita

Soichi Tominaga
Goro Kashima
Atsuo Imaizumi
Michiaki Kawakita
Tetsuo Taniguchi

Yasuo Kamon

Michiaki Kawakita
Tetsuo Taniguchi

Eiichi Matsumoto

Norio Shimada
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A . . — ® B | & i | —BTH | pmeN
— o | wxesw| B 4| &
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3 4,743 1,882 1,026 7,651 68 7,719 286 2F
& §+| 51,719 \ 23,578 5,024 80,321 1,259 81,580 271 301
B EWE
Gl d " .
A . - —— m B | # H  —BTY | BEAH
— o |pEes| B K| &

4 2,314 443 306 3,063 53 3,116 103 30
5 3,584 566 4,491 8,641 325 8,966 289 31
6 1,798 164 3,608 5,570 212 5,782 192 30
7 1,655 217 403 2,275 101 2,375 76 31
8 2,136 585 411 3,132 36 3,168 102 31
9 1,907 473 2,883 5,263 141 5,404 180 30
10 20,702 8,946 24,655 54,303 3,111 57,515 1,855 31
11 2,388 262 3,319 5,969 225 6,194 206 30
12 842 123 179 1,144 88 1,232 45 27
1 2,001 368 105 2,474 81 2,555 82 30
2 1,712 242 359 2,313 126 2,439 87 28
3 2,318 378 734 3,430 159 3,589 115 31
& & } 43,357 12,767 41,453 97,577 102,335 i 284 360
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New Acquisitions

xEH B ASAI, Chu (1856~1907)
7 v—OYEY; Washing Place at Grez-sur-Loing (Pl. 1)

MW¥ -« 7> 2 Oil on Canvas

33X45.5cm

19014F (BiR344)

I FMIcE 4 Signed in the lower left corner: CA

SERE Prov.: #HF

BESE Exh.: DEMRGHE ORI S BYE ), FESrEf
FENAE, W, 19525

[ HAFERIA R, Wk, Hat, 1955;

DEARAARDAN], ENLEENRE, Hn, 1956;

DERBAICIST 24 1E0 R & A, ESD
FREMHE, BT, 1958;

DGR HARDKRE ], sUEBHEMRE, 1964;

[RHARBOZEN ), ESLEASENRE R, 1964;

NERHAFEAER] (THhESR) L LT), Kfic#
fiff, ZSH, 1965;

[HEPEE ORI ), mUERTH E0k6E, 1965,

[EATRSEsTR ) (TEe@s) L L), FnE rimes,
1968;

MEHEAER] (TRER] L), 7VFRNE
ifE, 1969;

(LD - R AR, MILERE bt > #
—, 1971;

TR —ER HAD IR 6 1, FRUERLITAEN
i, 1972;

MEHE L 2 ofiE] (THES) & L7T), THERY
FEffieE, 19765
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Xk
(G& )

BiEsm [AAEE] (B AR, 1909 3=iE 5K
&)
(BATA)

MR TEHE] (TESE) L LT p. 9/JREHR
1929 Z=iEr  mUER)

BEERHS [REERORHL ) (TEEE) L LT, p.
135, p. 138, 1947 EHER 5UH);

FROCERICER /i IS AASEANTERE 8 18] (KK,
1948  SEAFHIARAL) 5

PRICHKRER M BAEMORZE] (p. 204, p. 263,/
Jik 156, 1964 FRFESLSLRMTFZERT) 5

tHE— THAROEREN] ((He@H] £ LT, pp. 59
~60, 1966 EEEE CHEFED);

FHEE MAEoFE ] (TEESE) L LT, p. 50/ KK
62, 1968 FEH: (HADEMR);

FROCHRKER MBHE) (TR EH) L LT, p. 35//RE
BURK 20, 1970 HARFHEL);

Hm T&HE] (pp. 64~65/[KAR 18, 1971 FEE
GRARDERD);

BHEE [ AAROEFR—SLEE ] (HRBER) & LT
p-22, p.110, 1973 REH W T—T v 7 Z));

EFHK NEREAEEORE] (7 vokER] &L

<, p. 168, 1977 WAZRHL)
(EHTIAT)

PEITHRRES TETEThoRE (1)—BEENSEPLL
Ll (EHRTZE, /1956 45 3 i, 1884, T2/ Lok
BRI L LT, p. 130; BB FEMHARERH OBFZE]
AT 5

FEICERRER TEHEEE - 7/ L—0fk] (Museum /1959,
8, No. 101, T¥e##H) L LT, p. 14; Mot MEHA
AEWOBFES THTI)

rhsde /HE—BR Cetak) MEHE] (EfTFih1962,
4, Tee@sE) L LT, p. 118/XR);

LHRER MEOEBHE] (%1964, 10, No. 178,
Fye@sl] L LT, p. 45);

SMUGI=ER TR 45 BIROEM L (IR
OHEFREL 1)) (EHS 7 7,/1969, Vol. 18—No.
3, Fge@s] L LT, p. 16);

SMUYNZER THIRRERE 46 BIHBOIM & (IR
DEFRL (2] (FEHiZ T 7,,1969, Vol. 18—No.
4, THeH) L LT, p. 17/

BHEARN BikEnz L] (E%./1970, 1, No. 253,
rgec@sl) L LT, p. 15);

Wl LERY 7Y Xa0fl—E B & » <5 T
(#5,71970, 9, FLe@HI L LT, p. 268)

B UL BATE334E (1900) 2 A & BATE3S4E (1902) 8 Bichd T, FI24M 7 7 v A~HF Lico TNV ICHITE
L7, FOR4RICHIZ - T, TR0 7 v—4Ff (Grez-sur Loing) %7t T\ 5, v —FhE oY OFFEKI80F v,
T h T LT R —DHEOBICNE LT BN Th D, £ LT, BHOMRIETOEERIEMIT, FhA LTI THItEShI
DTH D,

B BN T oM E -0k, BIIE334E (1900) 8 A 11 B2 5 12 BETT, EHROWALEMPRIT L (TEE
HEd) (CEH), KIZZUIA 344 (1901) 04 BT, BHEROEPRAR (k) Lific, 0RMEEEE-> TV 5,
3EBIRFEDS A8 A HITHET, BEROEAE, BREOEMETNA, BEROMEI/ES—HETH -7 (FER
ST [ L — HE) IC30®), £ LCR#D 4EEE, 4410 A1 Hp 5FBIE354E (1902) 3 A2IHE TS
HAL0HIEEDHIETH -7z, & ORHIFIAEME L ERAEZ L, RNUCHRE T, Tha [BREHEE] T
%, FLT M7 L—0ll] GURHENRE), T2 v —0k) CERENEME) 320 4EAOHERO, 105ICEF
Eh7fERTH B L2 [BREHE] OEFELSHBHESA TV S,

O 7 v —DWBE] ZFEDE RN, BOAEOEICHIEL D AP TN D L Z A0 5, FIRKOEHDH
EThBZ LD B, o TIOERS 4EEO S V—ABED OIS, 2% V10IFEI0AOHIETSHS 5 LHRT
5, (MEE¥EA - FHEHE)
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BMAZIE KISHIDA, Ryusei (1891~1929)
#E (REZRE) View of the Ginza Street (Pl. 2)

HW¥ - %> & Oil on Canvas, 33.5X45.5cm
HIWEGARZE Date unknown
A FicE4 Signed in lower right: R. Kishida
ERE Prov.: ZEbrs
BRESE Exh.: [RA:H R (?);
MEE AR RBRF] (HBHEER, HT, 1976)
Xt Bibl.: [TrEZIAERBR) RERRERGT) (B $5150%/1976, 8, p. 26)

A ZVERBRAE (1911) 1 THHED OB 2553 52D TH- Thb,
FHHE] OBLRFEE LR oTce FLTEIICRMERTIN ) T—AR Ty 5k
IR L, F7z THMEE] TROBEATEF L X0 —H %2 RT, %EH
RIRDO L IEF TR 1o, BlAIX, KIE84 (1919) 4 Ao FEEE) »
10 AfFRRSHIc—X i %FE, Ebe<{, BHHSRIROBILE V5 X Y Biiic
HENEEE STz, BEICT7 7>« Ty RALRREF R LI LD, ] LYK%
EHR L TH-> T 5. Ethik E=0mE] Tholl bBERTVS, L
2 LBIAEDOBBIENSIREAIL, KIFE 24 (1913) 0@HETTRb - T3,
FIA4 020555 B 21k % TOIEKRMED 24EfTH 5,

o ME GRERR)] b, ToMLWEEL Iy READES, THIEEK
% HE#R] (1912.3.29) R PEEHMEE) (1912.6.19) %L OFLMER S, T
BITR444F% 5 KIE 2 4F (1911~1913) DOROERTH 5 2 L iZIZIERE V2
LEbhsd, Lrbl, BAOICBIOFZREN LcHERORS AR D
BTl HIREIAL & o BRI S, ZOMICH - TH R
#] (19114 b ~191297)%0) BSREEHIR D, HEER F ¥ 2 A v FORWERTE,
BTS2 _&ETH A9, (FTH)

EHEZ)E KISHIDA, Ryusei
BEIxRDOFE Wife of the Artist (Pl 3)

¥ v &2 Oil on Canvas, 53x45.5cm

19144 (KIE34E) 1043 H

fe BizE4 L F3¢  Signed and dated in upper left: Ryusei Kishida, 3
Oct. 1914

SRIE Prov.: #HE

RERQE Exh.: [B%2BEES, DAR], BB, B, 1955,

vy7s5vbheTZ7v . g4y REMBRANDT van Rijn
(1606~1669)

EFLBELBEFHBAEO VLTS5 b Bitg (Pl 4)
Rembrandt in a Cap and Scarf with the Face Dark: Bust

Ty F 7 Etching: 13.3x10.4cm, #2 25— b 2nd state of three,
B4 - %50 Signed and dated: Rembrandt f. 1633
SRHE Prov.: Count C.G. Tessin (Lugt* 2985); Charles C. Cunningham, Jr.




BELSE Exh.: [V 75 0 h K] BRFEEE, e, 1976, no. 8
(Rembrandt: Fifty Etchings, Nantenshi Gallery, Tokyo, 1976, no. 8)
Xk Bibl.: A. M. Hind, A Catalogue of Rembrandt’s Etchings,
London, 2nd ed., 1923, no. 108; L. Miinz, Rembrandt’s Etchings,
London, 1952, no. 18; G. Bisérklund and O.H. Barnard, Rembrandt’s
Etchings: True and False, Stockholm, 2nd ed., 1968, no. 33-G.
* Lugt refers to F. Lugt, Les Marques de Collections de dessins
& d’estampes, Amsterdam, 1921; supplement, The Hague, 1956.

vy7SvbeT7v - gy REMBRANDT van Rijn
JREFG 7 v 2>k « 5+ 324 Clement de Jonghe, Printseller
(Rl..5)

Ty FLS e FTA4KRAL 2« E2F > Etching, drypoint and burin,
21.0X16.3cm

B4 « 430 Signed and dated: Rembrandt f. 1651

SkfE Prov.: Paul Davidsohn (Lugt 654); Wilhelm Th. Moll (Lugt
2819a); I. de Bruijn; Rijksprentenkabinet, Amsterdam, duplicate
(Lugt 2228a and 2233); Charles C. Cunningham, Jr.

BESE Exh.: [V 77 v b ORREL BERFHEIEE, HA, 1976, no. 39
(Rembrandt: Fifty Etchings, Nantenshi Gallery, Tokyo, 1976, no.
39)

@k Bibl.: Hind 251; Miinz 72; Biérklund-Barnard 51-C

ZVUALR T o I UHNE, 16405EED S167T9EDRDEE T, 7T LARATIV
FATIER LI REPETH O, WREHREE Td - 7o MO BEKICIZT3R
DV UT T OEPTERENTBY, BOOLV 7T v MBI HEE LT
5 HETHD,

ZOMERITIZ 6 DORAT— ISR TR Y, UHOEMIFE4 AT~ T
bbo HFEIATFT—FTRIARA U Mk - TRY v FRICHZ HRIEFD
T—F8, TOHEARAT— TRy F LIk S TEA D ICHinh, BERA
LELELDICR - TWS, IREDUVESImMA S PHZESNT, APICES
CEREE 2N TV D, (UREEER « KEREK)

Vy7S5vhbeTZ7v e L4y REMBRANDT van Rijn
HETHXFVAN ([T 7Ty b bvT))
Christ Preaching (‘La Petite Tombe’) (Pl. 6)

ToF LS e RKFARAL L+ 2T Etching, drypoint and burin,
15.6X20.6 cm, ca. 1652

kR Prov.: Leonard Gow; Charles C. Cunningham, Jr.

BESE Exh.: Rembrandt: Experimental Etcher, Museum of Fine
Arts, Boston and Pierpont Morgan Library, New York, 1969~70,
no. 45; (v > 75 v b Ol | FERFHEER, #HT, 1976, no. 42 (Remb-
randt: Fifty Etchings, Nantenshi Gallery, Tokyo, 1976, no. 42)

ik Bibl.: Hind 256; Miinz 236; Biorklund-Barnard 52-2
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BOMLEICF Y R FOFEE, 2 /IROBEFETIEERMEZ HD T
72. Ly 75> M Marten de Vos ®JH “Remission Peccatorum” (2 Z
DF—=DORG EOEME R LI L3N TH 205, v v 75 v b OfES
1% Marten de Vos O HRAER L iIxHBICMET 5 b0 ThH 5, K. Clark
EZOEROPICAZ )T V3 F LR, BRICT Ty zan (TBREOHEE]
E) OREBEH TN D,

“La Petite Tombe” ¥ \\95@FrL, 2LV AL b eF o= v DRE B %D
i EEsk “La tombish plaatjens” (3474 % La Tombe’s litte plate) & 7
5L RIEICRT HEEOBMICEK LTV 5, La Tombe LixL v 77 v bOK
AD R Jacob de la Tombe »Z &, ZhAEF (tombe) LESH7DI,
FYRIDN > TWBADENREN LB RINTIDTH S,

WARIZ A - 72 b DI FNEEIC X BRIV TH 5%, G. Biorklund i Xiud, v
TSk BRI FEE (FERE) %o 7o “Jan Six” (BB. 47-B) ©
BOIDAT— L Th Y, FRHOEL L LIATEDZ LIEL W), FTEKICE DL
F5 U FFA v FaOMIS 1643 4 L 44 /P ROFIkE A TE—Rr v S
Rz WS Z R, Lv T v b, ZonThhrib, figx AFL
FrEZxbND, -0, oMzt Jan Lievens X Philips Konick &
Wo 2L v 7T v b AL OER O TS CRHI RO E AR b T HICR® bh
500, FREIZHT 2FEOAMEHZRERICEL Tiidl A s Vi T Z S
DM TH 5,

AP ZOELOEWEECE L T, 1652403 ET 2304, FRObDD
LZATH B, (KIFH)

LvY, TKEY 7L MUNCH, Edvard (1863~1944)
w50 % The Sick Girl (Pl. 7)

FZ5 A48 ALk« V—L v b Drypoint with roulette,
36.1X26.9cm, 1894

$h&E® 4 Signed in pencil: Edv Munch

skfE Prov.: Munch-museet, Oslo (4 7 ZEfffE)

BELSE Exh.: [T R 70« A 2E] (ROMEY Y —X 12),
FraprEsrr, 1977

ik Bibl.: G. Schiefler, Verzeichnis des graphischen Werkes Edvard
Munchs bis 1906, Berlin, 1907, no. 7Vd; S. Willoch, Edvard
Munchs Raderinger, Oslo, 1950, no. 7V

DY ZIFI844E 2 I~V Y TR U TAREIICF 2 4ed 7e0s, Z oMb
R4, #WESH72b DT, b 71480 L XICKIF Lo N 72 B Hic
HonWTHi» L7z E  (Nasjnalgalleriet, Oslo, 1885~6) ®™% 7 J 7 h
THDH, FEICIEAY v FROBEZMFT ME b, HEBOMEER R FE RIS
L Th$nien biBl i ERRL TV %,

LY/ BE R 230%] ik TRABHCH LWEEZYVIHEN LD TH Y,
FLOEMOEWH A L7257 LiES TWEH, HIEXZDEF—T7 52O VL
VIRLTW3S, M TIX EiLoficd >0y »—2 3 (Goteborgs museet,
1896; Tate Gallery, 1906~7; Thielska Galleriet, 1907; Munch-museet,
1926~7) 2%V, MREITIX 1896 4Eic, DERDOF v 7 4 VEH#NIZAEY L
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7 7 OfEf (Schiefler 59) &, =y F 27 « RS54 KA 2+ OfES (Schiefler
60, MAEHTIURIES) L03d 5, 2RBULEOMEMIL Felsing ICX 5V Th
%, (K#%)

LV, TFI 7 MUNCH, Edvard
w504 The Sick Girl (Pl 8)
TyF 7+ KFA44KA > Etching and drypoint,
12.7X16.8cm, 1896
$REEE 4 Signed in pencil: Edv Munch
EFE Prov.: Munch-museet, Oslo (& v 7 7ffifE)
BESE Exh.: [ FY s« v 7R (HWROKEY Y —X 12),
BriErEy, 1977
@k Bibl.: Schiefler 60; Willoch 47

LvYy, TFKY7)b b MUNCH, Edvard
Bo Lozt Girls on the Bridge (Pl. 9)

A Woodcut, 49.6x42.9 cm, 1920

3ERE Prov.: Munch-museet, Oslo (A > 7 i)

BELRE Exh.: = FY b« Av Rl (HEROMEY Y —X 12),
FEGE, 1977

ik Bibl.: G. Schiefler, Edvard Munch: Das graphische Werk 1906
~1926, Berlin, 1928, no. 488a

1890EARLIRE, & v 7 X FRLOMES BRBUIRICE bE S EAML, R
IR LOEBIT LIz, [HBOEOILib] OEF—7 b7t
DIRENTWBDS, W 1 18904E( D TE S & 72+ 52l (Nasjonal galleriet,
Oslo, ca. 1899) sk LT 5%, Oslo OEgHI 40 = A )V iz d 54 Aasgaardst
rand OHFFE D ICEM L7 b DO TH Y, HBPREOHRKDOERTH 5. HMEIC
Y 5%y — 3 vidfhic 4 5 (Kunsthalle, Hamburg, 1900; Norton Simon,
Bererly Hills, 1902; Wallraf-Richartz Museum, 1905; Kimbell Art Museum,
ca. 1904~7) H Y, KICE 2 bDREEN LY F o LEDOETH 5. ARTIE
MEECHPNTO SRR (LE L LTHLBRENIRAKDOKETH D)
DEIPNTNS, YUEED L D (Schiefler 488a) ZEOHERIY TH 54,
ICEERIRIRD LI #g &R 2 @O Y 2 B/ b @ (Schiefler 588b) 23%
%o (K#)

k#, = k#H— DEGAS, Edgar (1834~1917)

BWYF (FRCSIOAFETICEFEMCET T 727)
Dancer (Arabesque over the right leg, right hand near the ground,

left hand outstreched) (Pl. 10)

7 r > X Bronze, H. 28cm, 1882~1895
BEEC B4 - irEES - $5E ) Inscribed on the base: Degas, 2/H,
CIRE/PERDUE/A.A. HEBRARD
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ERE Prov.: =35

3@k Bibl.: J. Rewald, Degas Sculpture, New York, 1956, no. XLI
(fig. 17); F. Russoli, F. Minervino, L’opera completa di Degas,
Milano, 1970, no. S3 (EITHEHR [V v ¥ + — YRR A 4R (14)
— R 4] #3544, 1975); “Principales Acquisitions des Musées en
1975” in “La Chronique des Arts” supplément a la Gazette des
Beauz-Arts, Mars 1977, no. 351

KT OWHBREO A~V + F 25 =V 2z (Paul Durant-Ruel) iz X -
TRADT AV b= LT b Y 2 bRR SN 150 £iE ¥ o/NERNL, <
b a2 (Bartholomé) D& ##k7-1%, $ERTEVTL A, 75—
(Adrien A. Hébrard) mFT73 507 v o RicE s i, S—kkEZ D
LOI9ED B2EIC AT TTH B ((UERO D LD D F) 1ZFh L D o0k),
PSR T — L« 5 o (cire perdue) | #, (L4ZOERY 1) ZBRLT72
ROBHEC 1 {0 5728 £ TOBBHET bRz, %4 DORVER22ET > 0
CRIHES N, FOSBEICTAT y Ny hOAN» ST ETCOHRTEN
TStz YBMERD 2/H 137 v v ROERES & 5% T 5, CIRE
/PERDUE/A.A. HEBRARD 38k ik & 58 & 74,

90 FER DO FDICL FRICH BT TS — VO TEOH FETRRE S~ R
HOJFHEZ 1955 4Eic = a—3— 2D ) — FS—HHRTRE TS h (# & v 7
(Edgar Degas—Original wazx sculptures, Nov. 9th thru Dec. 3rd 1955,
M. Knoedler Company) $H] 720b, 7 AYAD AL 7 H—, Fejl « £
7 (Paul Mellon) OFictEbre (4 BE#EEICEL TRKkOEY L BE S
hicvye J. Rewald, op. cit., pp. 28~29, WM& [ £ 7V 7 LMY,
7ar AOTELEED, (BH)

TIWFI, TE—)b+ 7 p7— BOURDELLE, Emile Antoine
(1861~1929)

7w /) 2 Kronos (Pl 11)
7Y v a - #k Gouache on paper, 16x20.8cm, 1921

Y74 R, 7Y MATISSE, Henri (1869~1954)

D Boy (Pl 12)

Ty F % Etching, 14X 10cm

$hEE 4 - %5 Signed and numbered: Heni Matisse 15/15
¥ _EFE 2 MOMERIE 7 0 VTR - SRR X 0 S

BE # WAKITA, Kazu (1908~ )

>0 g4 Four Dovecuts
Y +24'F 7 Lithograph, 39.5X47 cm, 1974

HHRDE Ancient Birds
Y k7" 7 Lithograph, 33x31.5cm, 1974

I




13

14

15

16

B L %E:ft Bird and Flowers
Y k75 7 Lithograph, 34.5x33cm, 1974

J&, Wind (Pl 13)
Y k75 7 Lithograph, 44x30.5cm, 1974

Bt L %4 Shoes and Women
v 27 ) —  Silkscreen, 21.5X17cm, 1975

L ¥ Women and Stockings
YNV A7 Y)—> Silkscreen, 21x24.5cm, 1975

7 A3 x> Dress Shirts
vV 2% Y—> Silkscreen, 19.5x15.5cm, 1975

8¥»U A3 x> Eight Shirts
V7 A2 Y—>  Silkscreen, 21X16.5cm, 1975

7" v ~2  Puppe
Y k"5 7 Lithograph, 16.5%x15.5cm, 1975

fR$E Glasses
Y 75 7 Lithograph, 20.5X18.5cm, 1975

YrUFAY 4 wF, 9554 —3J, VELICKOVIC, Vladimir
(1935~ )
PkEED=-onfkfe Fig. XIII/s Three States of Jump Fig. XIII/s
(Pl. 14)
+ 1)~ 5 7 Serigraph, 70.5x100cm, 1975
(g5 10[RI s EBR AR © = o — VIR, 1976, 770 F A b v ERER

E)ies KITAGAWA, Kenji (1952~ )
4% Afternoon
i Intaglio print, 39X31.5cm, 1974

Friday (Pl. 15)
A Intaglio print, 41.5X29.5cm, 1974

Man Walking
‘4% Intaglio print, 43X29.5cm, 1974
s bAE 3 A T4 1L EERAC A AREMR), 1975, 7Y F A b o KK
#m— KAMATANI, Shin’ichi (1948~ )
Jto 3y 3 Northern Sickness 3
s 2% Y—> Silkscreen, 53.5X72.5¢cm, 1975

Jto%% 4 Northern Sickness 4 (Pl 16)
vy A7 Y —y Silkscreen, 53.5X72.5cm, 1976

% BER 2 5 TE12EE A ARENR ], 1976, 7Y F 2 b o EilitHE

Jtoys 5 Northern Sickness 5
o2 A2 ) —> Silkscreen, 53.5X72.5cm, 1976

— 20 —



E15 # KUROSAKI, Akira (1937~ )
W22 Dry Dream (Pl 17)
Ak Woodcut, 68X 47.5cm, 1976

EHIERH YOSHIDA, Masao (1936~ )
vz 7% —F Scheherazade
T v F 7 Etching, 62.3X47cm

Z# W YAYANAGI, Tsuyoshi (1933~ )
Kz L T#&fk The Earth and Women
YNV A7 ) —> Silkscreen, 68x46.5cm, 1976

ARtk KIMURA, Kosuke (1931~ ) 7
3k (76-2) Book of Natural History (76-2) (Pl 18)
Y s 7% 7 Lithograph, 62x45.5cm, 1976

WA & MOROZUMI, Osamu (1948~ ) (Pl 19)
Work-66
AW Woodcut, 66.7%x37.8cm, 1976

EHME YOSHIDA, Hodaka (1926~ )
BT o pi%  Myth at the Street Corner
AW, ##ZN7L—F Woodcut, metalplate, 34.7Xx46.8cm, 1976

&Fi+x KANAMORI, Yoshio (1922~ )

1l (4 AL) Landscape (Flower and Butterfly AL)
AW Woodcut, 22.4x34.4cm 18

£® % TAGA Shin (1946~ )

fK (W 116) Common Mortal (W 116)
Ty F 2/ Etching 49x35.7cm

¥ EFE 8 MOMERIZHR) 7T — b« 54 7 X Ve

19
BA f OKUTANI, Hiroshi (1934~ )
FRWAR==7 Red Begonias
Y +2777, F¥4 Litograph and painted, 46X38cm, 1976
BRI DR  Brick Buildings (Pl 20)
Y777, FE# Litograph and painted, 46x38cm, 1976
¥ 130 2 ROEMIZES X v &
20
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2 OHMEARBR

— 2 ROARBE ORI E D 5> T—

I.

KB Z - 72 ¥ » X (P. Cézanne, 1839~1906) o pRiE (lithograph) 1 2 K2 BN T B, V= v
Mo VDB RS LY RiciE, AREE LTo0 2 Sofbic, HEHS 1 ESEREATHEY, S5, T
FfF s h e TEVRIREIR OB 11, £ XORKEL LT (EEORE) 2% oh T2 @, BEm
BRATWSEF L XOBEREILL LD 4 5 Th b, ZO/NREEMABRRET—~ & Lic 2 ROGMREORLEH
BLANS, EF L XOBUAKBROBREHST LS LT 20T S,

DHICHERS L H1c, ZhbORREEIES 7218005/ EE £ o XD BHARKNER R R E H DI
BTh B, (bbb Y, AMEOERIZ BB OR L OHIOMEE, RO TV 5, ARKICH T
CHB e 9 iC, HOBWERREXUFIO B OMERE I Ladso—ERcEEL M, MfEOXKREHM 722
5 VEERERL AL TY L, HYOUNMOELCMOBR L OERN S, BrDOTT -7 EHEHTHZ
Liddnd. LinL, HRAESHEEM O 720, LRNICH 72 BSOS % Rl— O & @ TG54 (replica)
FRbIBRNG, 25 LIcOEBIEEY 5+ 5L, BHETH S LIz, 20643 ERTICHR Tl 7oKis
P EOEEORNTHE LAFEINRAZ L LEDARTNER bRV, OB ORI Z O/NROFdL TR
bR TH S,

L XRGEIRE A EWET B 2 L ici B & T IEEREY + 7 — (A. Vollard) Ofhwic X 2075, £ OH]
TR ORESE & — LT 2 5 B, 18 HHEHKIC KA Y TR SN RMBORER 7 7 v R A2 L, HIFGE
#7Y 2w (Gadefroy Engelmann, 1788~1839) H D& X - TAWER B ORI OMER LTz b S h
7zo K—3 = (H. Daumier, 1807~1879) %4/ v = (P. Gavarni, 1804~1866) 72 ¥ O i & 1830 H4L D
WSS FA TR Lce = 5 LICHMEO RO #MERRDEIEITI 5 OIF18I0EEN & Th Do £ O
LUT, BRRERSEENESNIZ LICE VRRPOMESRIZZ L b B, Vv v« b= U X189 FEY
SHBEFOREBRHE L TWAY, ZOEOBECHMOMRL L TRV SR T ARREI, =0 Fi
Tl LICEBMNABENER S W Tz, BEO L ORRO L WERNARIEIC X - T, AR OS> T
LESTZDTH S,

75 2B BIREOEEZ, 186240 [JEfgRMFEH S (Société des Aquafortistes) | DFFILICHHRD,
WIS # % — L (A. Cadart) [ZERE O ERHHEZEIES B X9 LREL, ZOBROBLERW -7 v F
@‘Mma,w%~w%)GWﬁﬁﬁKﬁ?éﬁﬂd:@%%W6®ﬂﬁKi6&zéﬁgwoBM%K?*@@
RIGRRIE O BIE S 1) % ©, Z N OME—DGERIEHEITH D, £ OBHEEEE S E7 RIS 2 RA) DR
DOLSThoTee LZHTIOET R, OBICHRIREIHINS Z LI DERHICE - TH 1 RIH ORE
AREPNTET LD B, CDOREEESOERLHN [HR BAR - RBREOEAZWN KIS (Société Anonyme
des Artistes Peintres, Sculpteurs, Graveurs, etc.) J&| Tdho7cZ iz L < Mo TWS, 30 Ne$zr 2 HMmE
FKomhiziz75 v 7% (F. Bracquemond, 1833~1914) L &7 (L.-N. Lepic, 1839~89) L., 2B D H
MR LS TV, AREOHSIEE D726 L, & 2EEBOH S v 7Icid L &7 OFEfkdiRE s S h
TnB, B3ERICIE KA (E. Degas, 1834~1917) 0 3 HORKBERZ D TR0 T » v LIkicifh Shic, 1880
5 EIRICIE K4 L € v (C. Pissarro, 1830~1903) ASFEAMRARTE & Hifh, 1886F0RHORERICIH LY
w3 5 O ASRMKE &t L7,
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Lor L7 s, FIRIRIRICH G S W 7o MBS % 50 1C BRI AR RADERER L L, Lo bRERETH -7, K
AR v ORRENC 6 5 Bk, 18894E0 [ « ML (Société des Peintres-Graveurs) | MOEFNIZ L -
THI N E L THERDDTH B, £ L THMBIATFOKRO L H & 155 OF18IMELED = L Th 5, FHIC
A R m&ﬁ@ﬁ%mkwuéorﬁm&otoWﬁ@ﬁ@btam&,ﬁ@i@%%k%wwmuﬂm%w
5200 EMITEIRIF 2 Z Lic kY, BRI CEBERE S HIECE 2L 510 o0 TH 5, KEANY 2 >
V74 A7 Ty (J.L. Brown) IZX o THRANCERMICHA bR Z OffESEE, 1892 FICKERET v Y -
/37 F P& (Boussod et Valadon, /'— CARGED%E) ORBEZ O Lo ALRY, BECETVFL - v
71 (A. Marty) X% [VARZ 27« 4 PFL (L’Estampe Originale) | O 231255, Z DT A
LOTUTIRAWEARE OBIE O R b KX RFEB /1L 29, Fy—n—X=m—kL 7 (Toulouse-Lautrec, 1864
~1901) &4ED% < OEF IS & FHREHIEIC 2 D 72 Tize V7 T—)1 (A. Renoir, 1841~1919) iz~ 5 4+ D
B THROBFOFIRE & HIfE (18934E), m— kL v 7 OB T EFmidoiz v T (1% 18U EIC EF v
QBLD OV Y —XEFFT Lz, 1896 4 i 1898 £EI2 AT T, <LF 4 DAz, vz « w7 & (Roger-Marx)
K« =/ L (de Marthold) % £ L Y # (Mellerio) 7 ¥iC X 2 G RRELED FHTAEN D0 v 2 T — L O b
B ERERE® BTITSh 204 20O TH 5,

B + 7 — VR ERIFREEOFHT 2 B e » BT, 0k 5 2B REIC T 2 A5 BN ER & L
THIEL TV oo 7 r 5 — A 25800 TR O IR & 37 5 D13 18954E 0 K+ — - (P. Bonnard, 1867~1949) o
EhEL - TTh %, 2OEDIZEIE, HALF L XOREOOEELHVZZ Lk k <ambhTns, 18935 c 5
T4y MEONS I EE M LI Y OFEE T + T—1ick 5 T, 1I89MFIEOBERE L COEEOEERETH
STebF TH D, BHEY + 57— 0T, EFOMEIR Cid7e {HEFKZBIC X 28IEMES L’Album des Peintres-
Graveurs | &P CHINY BB % 72 Troo 72032 OFFBIL BB 72 000 & 248 LMED 20 o 120 206441 B
RIBHD D 5 1oL 05 O BRI 5 BE O EHI 2 BT 20 Th 510,

VA 7= NVRIBBED L F L REOH Z v SO, FIRETHEBREEIET S LR YL cw, ©
P RE, 00F ERHCES m BEE Lo F L RO Y% @R 2HVEZ L ERE LR, 20ORY, TaT
—NDDICLIREE HHET 580 E Lice 29 LT, ¥ a 57—V OI8ITERRD 7 A T £ H o R O RHE NS
ﬁéhé(%%aatmr%éop®7wﬂA TIFBLADHERKIZ L 232 EOAMEREEN TN, £ HF XD
FIRENL (KT 2 (6 A) Bizt ()Y (V. 1156) TH 51, MDQ,‘DTWnADEGu%@W%EW
CEOIC, A=Faxb«27m (A Clot) 3772, . TV 7 =40k 5L W, wF L XOAEERICESNTY
R BBIEA D EICH &/ 7. (b TEORBE I TH - t)mfua< FRAD LD £ v X BB
7o > TZ WEWWﬂ @%7uwm%&mﬁ%%tiﬁmﬁ L BAUERNE TH - 7oL B % %o

b9 1 AR <<7kfﬁ*f7 (4AD) Bzt (K)) (V. 1157)99 %, 1898 4E/RD 7 A~ MCHE DR Y 4

T NORBHIC X VRS Rz, ZO3FHOT A ALE, L ARG, @3 2E O 7S LMD
TeDIZHRE Ny 72 Z L IRBNCBRRIE Y Th 5,

Zh6 2 BORMBORERIZ, (FIF206EFC 5 > XDNME THIV - AR RIS B - Twé ?Ww%%%%#a
L OIS, TR (KivT B (6 Ad) Bi-b ()Y (V. H%)ixﬁ/%ﬂmmﬂﬁ«mm#é7A®%L%»
(y3$)®%@&% CLEeT 7 V7 b THY, FRE (kin+5 (4 AD) Bieb (K)) (V. 1157) ik hgE
(REFDARBOBILY (V. 276) OFELALTY B TH U9, L2203 EOMPIC X 2 BHABEIZ, MO
ENHOMULEXDNYDET  —7 L2 HKIC L TRAICER L AR SERFER, ZOBCEBOER LR
TOTHD, W o i, FREHIE L FELO MEED S B2 RS FIC, 1ZE0ENMOEROBR % A
ZDTHHH 7. ZOHMMEBET NI, €F 0 X0 BUABKORELHHSTF TEE720,

II.

Y 2 XOKIBKIZE O N T ABOHBNC & > TEMARK & EHARK EICRBT 52 L8 TE B, 7277
UERIC X > TERMEBZRBITE A2V OLH Y, £V TR BN & Aotk & F—Ef I 2 AL ER D
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BB, BikL LIEOKBRAE - X VR L TH»IS X 512k 2 OI8TEE. 6 TH DA, £ 5 LB,
FREROMES (BHARK, ZHARK, Btz —HcliviokisR) ORECBIOFMEICHET 5, &
FEEZ 5,

BHABEIE, KETHERSX51C, ¥ XOVEBROFBRICIRE LTS,

LHAKBRICE LTV 2IE, T2 by VOB Z R I TEDOLDTEE ATV BEFAOMER (V. 114) OIRLD
R iE, OOBRICHIIND 250 (87 v T —XOFK) (V. 240, 241) ° (bT L v b)Y (V. 254) oFubA
MOFRICHELT 5, & 25T, FIHIORE AEEEW - cSBR RN, 18T3EED & RFITKIBD T
— RIS TP, e hy YDEH X 5129, KBROBEZNHO [FRE] ORVICTET 4 — 7]
REIE B —BT %o HPNIZANHORE— XD EN LT TY, KBRS £ v XOFCRERONER
BIBICRRT 2 ER LELIETONTN S Z L3575,

B, Bk L R —BIC I NI AIBRIC 5V T h F ORSI OB SR TR TR bev, Ll
FORRE EREHIETOR Y, UTIREBR3 L 251, MHIcH s TORPREBICTERV, LIAT, ¥V
I/bv)®ﬁ5u7jﬂﬁéhrméﬂm@mm@(V1B) UM L e — IR T S, T DR
DORRICEELL L 72kl (V. 819) BHIET Y FA b v EMfHICH B, V= by VIZZOKEEZ «Baigneursy
ELTWBR, o3 AMIEH Sk TH B, FOLRE (hRAMIC L - TidER) ThlliZ b T
BENILREZ L EMTHS I, HIEERLY = v by Y OFLTI85~T0L VO LD L b b, ZOfEMOLA
TFIZREETFEE L LY LB LELORMIN TV, BPEAMN B L LT - EVKFITEL L5 -T
B 5 OKBRICHE, =9 Lichoifisha o, EED 2 80 (RARERY (V. 720, V. 721) OfEifHR
DHIE O LI BRI T 2 E TR, ABROBRERIANY L BRLZTTHS, ZHLIenb, IO
AR E IR CRHIC (TS UE S BRI O E 7 ¢ — 77— TR O] ZRMIC LRl 05
RELILLOLEZDZLNTED, ERLBEOHEID 22, [THHPOBKIE EIHEID Y b5V idHET
H1ERIE, 2R b OERHE & @*%Ikﬁﬂb%ﬁ ZESWTWBE Z L ERRT %,

2RI Z T, 7?@«§L@ﬁ$»wf&w%mfﬁ)mw%ﬁmﬁﬁﬁ ik Shict E0E4

P, (A% (Le Bain)) Tho7cbWS5HETH D, ZOREEY ¥ 3V T LEKICEE LEVCEEIZBIEX
Foo LBL, FlzirTr—+ 75400 20 UL KRBT 52X 510, YO ¥ JTHRO
EROMEL RHT 2L X0, HOONICH DEENAOBRERT 5 Licb - EoFEEHAV TV —5~
X OBGEH MBI SO TH Y, HRTHRAMO RS CHREE < - & VS &35 LR aEs
DANPELIZRELREFREEX D TH D,

LI A TIREDIFRICE DL, =30 (ELEOARHEY 13V VY +—*% (Giorgione, 1478~1510) 77 7 T o
n (Raffaello, 1483~1520) DHEMEZ MICBUYIICEE L2 OO TRAVE W) @, ZZREALOH L
IR AT 2B TIZ VA, ¥y XOPEIES & OBEN S, TrA v  OR® EFERIHTTREL
Vo ICEBE, vX0 (BEORH) 1, 77y Tand (XU ROFH) OETOAMOBIOET =7
BEiFTR, SR0BBICEEEAT 3LERD S, %0, 20T —~EWVIETLARLIXY Y THEED [
ZOFE ] THY, 2D, & (Paris) [ZFEFHCHED XY (Paris) OB % EEMICTT . - T, 1863 42k

BRI biE, ) A8 ) OI— 2O RITHRECH S HE—IC L > TEHERHZ LIChB®, ZLT,
BRI S ) Z0SRET 7 v F 0 T, BB S OIBRICE » THEREN S, SHILT ¥4 & vk, v R OfFd
D ISR T BN (TR0 5 208 BT B, ZOMYEHE EOME, 65 Th, 777
T mrD (%Y 2OFH) OFRIBICH BRE ST BRIOLHIHFET B, WIC IE, S FicR o EOEEM L
EWHRD B, 0L OIIABOFENMD LR BROEELZERT 5 (CWIEBREREEET L < RPHOMHELD
DZLThd, 230 (HEORE) ONYDOET « —7REZICHET S, 77 7T wlEhOATHOMMH
B, ) ROBHOEROHR Y bIEHEL TV B0 £ LT, < xOEROAMO NIOLIE 5 % 2 B e 5
DD KDOEETS), MOVEE, HELEIOHEBERMETEEERTS (ZORBIFEHEERORS
WBIRTCBICE » TEL RS TW®),

s O e



vzh%%éhf%#nt&%bnétfyxo«%i%ﬁ$»a/UW)%«Azbé—n»(v1my%uﬂ
WONELREOREBRHINTRY, ~FOMBUCERNRERLERBEL SN TERL®, LirL<x0 (&
EOfA) OPiC EO XS EHRBBER TS ETHE, ¥ 2 ZWE 2h ORI DR HAR DR
AMEFTRRVESS, Ve EaRiEI RO, XD Tr—FeF LT, HHEORZOTIEL %
RICHEXBZEDTED, BOBRE - 729 | b Th 3, B

R (FHEORE) LETAEREMICLRENTWS (V. 288, V. 377), EFBmOMEML LT «La
partie de campagne» (V. 234), 5 o+ «Plaisirs depla 9campagne» (V. 1201), «Déjeuner sur ’herbe» (V.
1204), & %5w\% «Le pécheur a la ligne» (V. 115), «Pécheur et Baigneuses» (V. 1520A), «Les pécheurs—
journée de juillety (V. 243), /k¥% «Scéne fantastique» (V. 1230) 72 ¥ #2%F 5 Z LN TE S, ZhbDWbiE
BURE) 28 T — = AR - T fESRDS, 8 OKIBED (B L b —#EicHiv 7o) KO- 2 e aRThbidiciwy
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YWERT TV Aed o 7o, EMBOET2 AOZZFHLL TWieh b Lk, LvL, £OZ L5 2 NOAFI
DERICE 5 2D TRHAEVES Y, R =— 20T 5 X 9@, THifE] FATELEORE ORAZHIZEAR
ﬂ&%%vu&mqtmg,@Léﬁaumﬂ?é_aﬂfén@rﬁéo

[EEIC L AIE B o U8RI VI T Y TN F L 7 2 X (A. Dreyfus, 1859~1935) OFp#icsrs b
LT AETH D, EF IR a T L ¥y & (] Gasquet) £E—Y A - )b+ 7ur (M. Le Blond) LBR
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(Summary]

A Study of Cézanne’s “‘Bathing Men”

——With special reference to the two copies in lithograph——
Norio SHIMADA

I) Cézanne executed two copies in lithograph of the “Bathing Men” for Vollard’s “L’Album des
Peintres-Graveurs”; one is “Les Baigneurs, petite planche” (Venturi no, 1156) which was represented
in 1897 edition of Vollard’s L’Album, the other is “Les Beigneurs, grande planche” (V. 1157). The
compositions of each lithograph are dependent on earlier oil paintings; the former is a sort of variant
of sketchy “Les Sept Baigneurs” (V. 387), the latter is a literal replica of “Les Baigneurs au Repos”
(V. 276).

Sometimes Cézanne borrows a motif from his own earlier works or works of other artists, but he
never duplicated his own works. Why in lithograph did he choose to copy “Bathing Men” which were
painted twenty years earlier ? Before concidering the reason, we are necessary to follow the development
of Cézanne’s “Bathing Men”.

II) Cézanne begins to paint “Bathing Men” from 1873~1875 onwards. His “Bathing Women”
begins to be painted about the same time. Besides “Bathing Men” and “Bathing Women”, Cézanne
has worked a third class of “Bathers” containing men and women in one canvas. The three classes of
“Bathers” have each different motivation of execution. In my opinion, “Bathing Men” has its motivation
in the experience at his boyhood as we will see, “Bathing Women” develops from his earlier fantastic
works of unusual themes, and “Bathing Men and Women” is connected with his “genre” at the same
period—especially with the works of the theme of “Déjeuner sur ’herbe”.

The “Bathers” (water colour, V. 819) in the Baridgestone Museum of Art, which is, according to
L. Venturi “Baigneurs”, is apparently “Bathing Men and Women”. On the lower left in the water
colour we can see a straw hat, a bottle and fruits. These objects never appear in a “pure Bathers”,
but often in a “genre”. Another fact is suggestive that Manet’s “Le Déjeuner sur I’herbe” (in the
Louvre) was originally titled “Le Bain”. Cézanne, who, having seen the work with Zola at the “Salon
des Refusés” in 1863, was enthusiastic about it, worked a few parodies of the Manet’s work. Cé-
zanne’s parodies are a kind of sexual scenes, and according to one of the recent studies there is a
sexual meaning in Manet’s “Le Déjeuner sur I’herbe” (See, note no. 23)

II) The two oil paintings of “Bathing Men” at the early period provide a prototype of a further
development of it; one is “Les Baigneurs au Repos” (V. 276), the other is “Les Cing Baigneurs”
(V. 268).

As B. Dorival says, the scene of the former reminds us of a passage of Zola’s “L’Qeuvre” where
Zola writes his youthful good time having with Cézanne and Baille. On the same composition Cézanne
has executed three oil paintings (V. 273, V. 274, V. 276) and one water colour (V. 899) which I don’t
doubt to identify with the work being exhibited in the “‘Shirakaba’ and Fine Arts in Taisho Period”
at the Tokyo Metropolitan Art Museum, 1977. This composition does not appear in his later “Bathing
Men” except three works consisting of a large figure at the center in the composition.

The latter (V. 268) is preceded by a drawing (Chappuis no. 418). 1 think this work is sug-
gestive of the one which we can see on the leaf of the letter to Zola on the 20th June, 1859. “Les
Sept Baigneurs” (V. 387) derived from the work (V. 268) gives the original composition to the sub-

sequent “Bathing Men”. “Baigneurs” (V. 580) is one of the most successful in the series.
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Late in life Cézanne made a series of fluid beautiful “Bathers” in oil and water colour. One of
them is “Baigneurs” (water colour, V. 1112) which is now in Bridgestone Museum of Art.

1V) Why did Cézanne make a replica in lithograph of “Les Baigneurs au Repos”, a painting
completed two decades earlier ? The reasons M. Waltfogel proposes are following; 1) Cézanne protested
against the refuse by the French government of the Caillebotte collection among which is there
Cézanne’s “Les Baigneurs au Repos”, 2) At the same time the lithographic copy of the rejected
“Bathers” celebrated a signal moment in Cézanne’s career because the other two paintings by Cézanne
were accepted by the government. 3) The lithograph is an expression of thanks to Caillebotte who
provided Cézanne opportunities where he experienced rejection and triumph. (See, note no. 85)

Surely these reasons are appropriate to “Les baigneurs, grande planche” (V. 1157). But Cézanne
also made “Les Baigneurs, petite planche” (V. 1156) in lithograph. As a motivation of the execution
two “Bathers” in lithograph, I propose Cézanne’s ambivalent feeling for Zola.

It is a well-known fact that the publication of Zola’s “L’Oeuwvre” brings the break of the friendship
between Cézanne and Zola. But Zola was an only fliend in Cézanne’s artistic cradle. In 1896 Zola
accepted an invitation from Numa Coste to come to Aix, where he stayed a few days but did not visit
Cézanne. Cézanne learned of Zola’s visit only after he had left and was deeply distressed to hear that
the friend of his youth had stayed in the same city as himself without shaking hands with him.
According to K. Badt, in the three pictures of “Les Joueurs de Cartes” (V. 556, V. 557, V. 558)
Cézanne was conducting a conversation between two of them which never actually took place (See, note
no. 88).

It seems possible to suppose that we can see in the two lithographs Cézanne’s ambivalent feeling
for Zola which Zola’s visit to Aix in 1896 caused him. The opportunity of lithography which Vollard
provided him on occation of Cézanne’s first retrospective exhibition made him look back upon the source

of his artistic activity. And Cézanne tried to show it to public and especially to Zola by lithograph.
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Meéry Laurent pastel

7 7 v K #%

Portrait of Monsieur Brun

Vi U] i

(206.5x 127cm)

FEHE  (28X22cm)

Dancer drawing
OO BICT RZF) (46X 89cm)
Dancers in a Rehearsal Room pastel
" 1 SNAF)N (63X68cm)
After the Bath pastel
FIC AT K &oE (65Xx92cm)
Women Going to the Forest
FLewARDZ eI vTeT T o (65X74cm)
La Croix-Blanche (Saint-Mammeés)

Yo 2w X RN HDE] (563%x74cm)
June Morning in Saint-Mammés

a L= XD — X (55X 74cm)
The Seine at Suresnes

LF 4 —Zea—1 (7 z2—)LX) (63x65cm)
Lady’s Cove (Wales)

= h 5 #® &k F#Hi  (31X40cm)
Male Nude, Leening on his Elbo drawing
il 3 faER¥  (13X22cm)
On the Water pencil and wash
W Y ($kLf4gE Ah) (20x18cm)
Still Life (Bowl and Milk-Jug)

= N O B % FEHi (11X 14cm)
Three Bathers drawing
K owm B % AK¥ (13X2lcm)
Bathers watercolour
Fobh e T 7T —lE vy (65.5%8lcm)
k— - 7N

Mont Sainte-Victoire and Chateau Noir

— 43 —

1867

1870~&

1870

1878

1882

1873

1878

1882

1879

1895~98

c. 1900

1866

1884

1884

1879

1897

1861~65

1872~77

1873~77

1875~85

1900

1898~1900



47 & ¥ v X
Paul CEZANNE

48 £ % (1840~1926)
Claude MONET

49 "

50% "

51 "

52 "

53 "

54 "

55 I k v (1840~1916)
Odilon REDON

56* 0 4 v (1840~1917)

Auguste RODIN

57* 7

588w J 7 -
Auguste RENOIR

J (1841~1919)

59% "

60 "

61 "

62 "

63 "

64* "

65 I Vi —  (1844~1910)
Henri RoOUssEAU

66 "

67 U — N J 7 v (1847~1935)
Max LIEBERMANN

68 I - j v (1848~1903)
Paul GAUGUIN

69 "

70 "

71 "

EF% A5 - 72 HE (60X 49cm)
Self-Portrait
TN v A 2Ok (54X 73cm)
Flood at Argenteuil

(W x=2R) (74x93cm)

Sunset (Venice)

+ — 4 ] (22x26.5cm)
The Seine
NY—)v e Ty A—)VDOFiHE (61X 74cm)
Belle-Ile-en-Mer, Rough Sea

(81x99cm)

i
Water Lilies

BE O o (101.5X74.5cm)
Water Lily Pond

FEDOT — bR NZ2F ) (34x50cm)

The Thames in Fog pastel
B Y F#HE (60X 68cm)
Nude drawing
% Y #H  (18x11.5cm)
Nudes drawing
B i #if  (31x17.5cm)
Nude drawing
b % NAF ) (61.5X46cm)
Girl pastel
w T #=H (32%x17cm)
Nude drawing
H—=a2DFT T R (46x55.5cm)
Terrace in Cagnes

w ‘S (34.5x27cm)
Bather

T - I ° S (55.5x44.5cm)
Seated Bather

JiA2kelaVd -E a2k (40x50cm)
Woman in a Hat with Flowers

# lE 7T O (26x23.5cm)
Woman in a Blue Bonnet

Bo% ik T (47 x55cm)
On the Pasture

A4 UV — J g (46X 54.5cm)
Quay of Ivry

42 Y 70N (95X 75cm)
Italian Girl

BB O ImAR (60X 74cm)
Stacking Hay

W &£ 0 B (46.5x 38cm)
Portrait of a Young Woman

Ry o X5 = UAHED RS (73%92cm)
Landscape near Pont-Aven

B i (53x46cm)
Hay

— 44 —

1890~94

1872

1908

1886

1903

1907

1887

1905

c. 1907

1914

1917

1918

c. 1904

c. 1907

1878

1884

1886

1888

1889



2 I v A& (1853~1890)
Vincent VAN GOGH

73 "

74 "

(3 1 Fa b (1861~1929)
Emile Antoine BOURDELLE

76 "

77 "

78 "

79* "

80*~84* "

8 ¥ = + v 4 (1863~1935)
Paul SicNAC

86 "

87 K F = IV (1867~1947)
Pierre BONNARD

88 "

89 "

90 "

91 & 14 ¥ — J (1868~1940)
Edouard VUILLARD

92 2 b « Z  (1869~1954)
Henri MATISSE

93 "

94 "

95 "

96 "

97 "

98 "

99 "

100* "

£ =) hVOJEE (46.5x38cm)

Windmills on Montmartre

o d (37x44.5cm)
Herrings

(46.5x38.5cm)
Flowers
[P PR = I =" K¥ (25x16cm)
Leda and the Swan watercolour
EoF R EESY L F— k¥ (20x15cm)
Centaur Carrying a Wounded Spirit watercolour
7 = J A Ty a2 (16x20.8cm)
Kronos gouache
# b #Fi  (25%x3lcm)
Nude drawing
AV RT < Foh #H (22X 14cm)
Isadora Duncan drawing
R e N FEHE5 4 (22X 14cm)
Isadora Dancing 5 drawings
o h v ) — (73x54cm)
Port of Concarneau
Zem ¥ oo )VE R Kk¥% (21x27cm)
La Rochelle watercolour
&T T (44%x52cm)
Under Lamplight
Bk (36.5%38cm)
Peaches
b = (30x45cm)
Seaside
Vv ) AREDRE (63.5%62cm)
Landscape near Vernon
&5 [2) B NRZF IV (31X24cm)
Woman before a Mirror pastel
B =E O # I (65.5x50cm)
Nude in the Studio
T Yy v - ) (25%32cm)
Collioure
Yoy 7oy (123 x64cm)
Striped Jacket
Michb s B & (33x41cm)

Woman on a Couch

Wil % s 7oA # ) 2
Odalisque with Raised Arms

(45.5%37.5cm)

V=JiloiE Ly
Landscape, Valley of the Loup

(38x46cm)

A ¥V =2 7 (565.5x46cm)
Odalisque

W K F o I (46.5%x33cm)
Woman in Bathing Suit

Y = Y 2 & X (55X 45cm)

Lulu and a Puppy drawing

o= 45 =

1886

c. 1886

c. 1886

1921

1925

1899

1920

1920

1929

c. 1898~99

1905

1909~15

1919

1921

1925

1926

1935

1931



101*

102

103

104

105%*

106

107

108

109*

110

111

112*

113

114

115

116

117

118

119

120

121

122

123

124

125%

k = (1870~1943)
Maurice DENIS
b * —  (1871~1958)
Georges ROUAULT

1

"
> 7 3 —= F (1875~1932)
Pierre LAPRADE

4
4 % A (1875~1947)
Albert MARQUET
7 5 7 v 4 (1876~1958)

Maurice de VLAMINCK

"

7 1

7 2 (1877.~1953)
Raoul DUFY

"
"
"
"

N M 7 P
Kees vAN DONGEN

(1877~1968)

> 3 v (1878~1961)
Augustus Edwin JoHN

K 5 v (1880~1954)

=
André DERAIN

h v

= (1881~1973)
Pablo Picasso

"

4

7 3 v s (1882~1963)
Georges BRAQUE

b b U u]
Maurice UTRILLO

(1883~1955)

"

Ny B = v (99%x139cm)
Bacchanals
JE by (20.5%31cm)
Landscape

oD XV 2R

(92X 74cm)
Christ of the Outskirts

= - " (75.5%51.5cm)
Pierrot
B - b 5 & (38.5x55.5cm)

Reclining Woman

AR (Frer—bex—e = XL —) (65X53cm)
Landscape, St. Pere sous Vézelay

tH % il (27.5x15cm)
Departure drawing
E ) oS (60X 73cm)
Canal Barge

JE - A¥ (47Xx56cm)
Landscape watercolour
i L7 (38x46cm)
Still Life

B oHY K¥ (46X59cm)
Still Life before an Open Window  watercolour
ERDE2R AR (64x81lcm)
Harbour

A DS #EH  (41.3x55.2cm)
L’Oasis drawing
-4 A~ 7 (65%8lcm)
Orchestra

Rid N i (68x52cm)
Avenue

EQ i (23x4lcm)
Drawing

) ¥ (27x22cm)
Madonna and Child

EREREARD B 2 EE (49% 64cm)

Landscape with Dead and Live Trees

X o om & &

(15.5%x27cm)
Cup and Spoon

) B (46 x38cm)
Figure of a Young Woman
biii] + (61.5x66.5cm)
Eggplant
W O® L EF (89x116cm)
The Painter and his Model
A (27.5x45cm)
Pears

¥ N = & (54X 75.5cm)
Saint-Denis Canal
L—F e ReTeX Ly b

Moulin de la Galette pastel

SNATIV (26X29.7cm)

1920

1913

1920

1925

1912

c. 1905~06

1921

1942

1917

c. 1913

1919

1922

1923

1946

1963

1924

1906~8

1933



EEELOH KB (73.5%50cm)
Portrait of a Young Farmer

JE, B K¥% (50X 56cm)
Landscape watercolour
& i (50.5%73cm)
Seashore

- AN 0 b & (65.5%x54.5cm)
Two Girls

F 8 % oL (46 38.5cm)
Woman Holding a Mirror

vy v ADH A 77 932 (65X50cm)
Crescent on Vence gouache

T - TP (61.8x49.3cm)
Troubadour

= AN O K 77 932 (62Xx45cm)
Three Women gouache
= 2> o 5§ B Usia (64Xx47.5cm)

Three Adventures gouache
KERBOD HRLEE (50x61cm)
Large Tree in the Village of the Midi

B ¢ B F 75 (60xX42cm)
Horse and Rider tempera
B oo A (101 x82cm)
Girl Seated in Green Tone

+ (116X 73cm)
King

Y EIN (130X 97cm)
Portrait of Annabel

WAND I A T7H B WgE (26X 1lem)

Mummy Portrait of a Woman

BE o omE BT

Fragment of Pompeian Fresco

(9.7%X14.3cm)

BE W B

Fragment of Pompeian Fresco

(20.5x54.5cm)

Z O s ERR AR

Also, several other foreign paintings.

% (107.5x70.5cm)
Cascade

BA w T (97x 187cm)
Nude

S — 0B (33x45.5cm)

Washing Place at Grez-sur-Loing

126 £ 5 1+ U 7 — = (1884~1920)
Amedeo MODIGLIANI
127 2 3 v # » 4 (1884~1974)
André DUNOYER DE SEGONZAC
128 n - (1885~1962)
André LHOTE
120 | — 5 v % v (1885~1956)
Marie LAURENCIN
130%* "
131 Y v H — J (1887~ )
Marc CHAGALL
132 * ] a (1888~ )
Giorgio DE CHIRICO
133 ¥ e * v (1890~1967)
Ossip ZADKINE
134 7
135 2 — 57 4 v (1894~1943)
Chaim SOUTINE
136 = Yy — = (1901~ )
Marino MARINI
137 N S5 - JU - (1902~1949)
Christian BERARD
138 4 5 — 5 z (1913~ )
Antoni CLAVE
139 £ a2 v 7 == (1928~ )
Bernard BUFFET
40 TU7b (7742 —14)
EcypT (Fayum)
141 R vy R 4
PoMPEI
142 7
(B & & H) Japanese Paintings
1 b #, #H + BB (1841~1887)
Seijuro NAKAMARU
2 /7 O O® ¥ 1T (1842~1887)
Kaneyuki HYAKUTAKE
3 % ¥H# B (1856~1907)
Chu Asal
4 "

: (61 x46cm)
Woman Sewing

AT —

c. 1918

1955

c. 1916

1938

1951

1924

1954

1928

1960

2

encaustic Late 2nd cent.

1 kg

1st cent.

1 it

1st cent.

1890

c. 1881

1901

1902



6*

10%*

11*

12*

13*

14*

15

16*

17

18

19%

20%

21

22%

23*

24

25

26*

27*

28

29

% ¥
Chu AsAl

"

B B E X B

Naojiro HARADA

g2 B F =B

Seiki KURODA
"

"

1
® =
Takeji FUJiISHIMA
1
"
1
4
4
"

"

"

"
"

"

(1863~1899)

(1866~1924)

(1867~1943)

7 v — 0 iF
Bridge at Grez-sur-Loing

' %= = A
Venice
=

Portrait of a Girl

7 v Db
Girl of Bréhat, Brittany

#l (& ¥)
Woodman

#% W@ BH &
Lilies

&t ft %=

Woman Sewing

X ¥ o & ¥
Memory of the Tempyo Era

f&

5 m
Selt-Portrait

T VYA 2R
Landscape, Versailles

" |
Lucerne

14

X i
Lake Nemi, Italy
WooW® A K

Landscape, Switzerland

g VIS
Fountain
oKk D b B

Pond with Fountain

4T FATOH
Pond of Villa d’Este

2 (V4T Tra=x))
Cypress (Villa Farconieli)

R A BE 5

Copy after Pompeian Fresco

Ry _A BEH 5
Copy after Pompeian Fresco

Ko R4
Pompeii

A v R A #E B
Ruins of Pompeii
it

Pond

4 #
Cypress

P
Bay of Naples

A4 %V T DU
Seascape, Italy

— 48 —

¥ (27x43cm)
watercolour

¥ (36x22cm)

watercolour

(561 x4lcm)
(81x54cm)
(81x61cm)
(61.5%81cm)
(80x65cm )
(198.5%94cm)
(47%32.5cm)
(73%x91cm)
(23x33cm)
(26.5x35cm)
(24x33cm)
(16x22cm)
(24x33cm)
(24x33cm)
(40X 37cm)
(35%26.5cm)
(26.5x35cm)
(26.5%35.5¢cm)
(26.5%35.5cm)
(31x26cm)
(33%24cm)
(26x35cm)

(24x32cm)

1902

c. 1885

1891

c. 1912

1909

1890

1902

1903

1906~7

1908

"

"

"

"

"



30 ® B

Takeji FUJISHIMA

31

32

33

34

35

36

37

38

39%*

40

41

42%

43

44

45

46*

47

48

49%

50

51%

52

53

54

"

14

4

"

"

"

4

"

"

"

"

"

4

"

"

W o 0 K

(30%31cm)

Woman Resting by a Pond

*HR B A&

Semi-nude Woman

(=
Sky (Rome)

= =4 n - =
Clouds (Rome)

Y ¥
Ruins of Rome
v — < O F P

Temple in Rome

s+

5! <z %
Suburbs of Rome

(31X 30cm)

(27x35.5cm)

(22.5x38.5cm)

(35.3x26.5cm)

(33.5%27cm)

(24x33cm)

(64%x41.5cm)

&= B (EX)
Black Fan (Important Cultural Property)

F = F x 7

Ciociara

E ok =

' f . .
Costumes of Ancient China, Triptych

® OB R &

Seascape with Awajishima

Bk W)
Surging Waves, Oarai

EA& Lo HOH
Sunrise on Mt. Goken

LA HOWH
Sunrise on Mt. Goken

BERBXIVOEE

(45x38cm)

(79x 138.5cm)

(563X 73cm)

(34X 46cm)

(53%x73.5cm)

(37.5%x45cm)

(54X 73cm)

Seascape Seen from Yashima

® oo OB &

Sunrise

# B OHE B
Landscape, Nara

i

Seascape

B G om o)

Sunrise on Mt. Niitaka

i ¥}k o &
Woman of Ryukyu

W ¥k o X
Woman of Ryukyu

F i O H O

Sunrise in Mongolia

Hwangpu River

‘OB (E%E

(65x91cm)
(54x46cm)
(38%x45.5cm)
(39 46.5cm)

R2ZT Vv (36X29cm)
pastel

#FHE (35.5%X28cm)
drawing

(42x55cm)
A% (28x36cm)
watercolour

(19X 24cm)

Sunrise on a Harbour (Artist’s last work)

H 2] H

Sunrise

— 49 —

(19X 24cm)

1908~09

"

n

"

n

"

"

4

c. 1912

1929

1931

1932

14

"

"

1934

c. 1935

1935

1936

1937

1938

1943



5 ® B ® =
Takeji FuJisHIMA

56~60 "

61~71 "

2 M B = B By (1869~1939)
Saburosuke OKADA

73 "

T4* "

75% "

T6*~T77* "

8 f1 @B %
Eisaku WaDA

79*~80%* "

£ (1874~1959)

81* i & E M AR (1874~1936)
Kunishiro MITSUTANI

82% "

83* "

84*~88* "

8 I F X HB (1881~1966)
Shintaro YAMASHITA

90 "

91 "

92~99 "

100 /v ¥ #H RFE (18381~1964)

Hoan KosucGi

101* N 8% (1882~1911)
Shigeru AoKI

102* "

103* "

104* "

105%* "

106%* "

B e ER ]
Cavalry

F oMM 5 R

5 Drawings

ity 11 <3
Also, 11 other works

D ™
Portrait of a Lady

= e
Snow Scene
2 K < &

Woman Combing her Hair

A w0 W

Woman by a Mountain Stream
2 B

Also, 2 other works

o +

AJL =

Woman Reading

2 y=3
Also, 2 other works

TNVE— = AR
Landscape, Brittany
A I

Seated Woman

i3 kS
Roses (Artist’s last work)

5 M
Also, 5 other works

Wt
Woman Reading

ik L)
Offering

EE o 2L RS
Place de la Concorde, Paris

fi, 8
Also, 8 other works
Yamasachi-hiko
H [0} 15
Self-Portrait
B [E:) % i
Self-Portrait
moOB %R K
Jaimini

iz
Metempsychosis
K AvA
Trees

K

Farm House

— 50 —

(565.5%27cm)
drawing

(73x61cm)

(21 xX26cm)

(60 x 46cm)

(200X 76cm)

(73x53.5¢cm)

(46x55.5¢cm)

(65x54.5cm)

(37.9%x45.5¢cm)

(92X 73cm)

(55x45.7cm)

(27x35cm)

(192x295cm)

(81x60.5cm)

(16.5x11cm)
drawing

(15%x10.2cm)
watercolour

(27.3x37.6cm)

(33%X24cm)

(29%31cm)

1935

1907

1913

1915

1916

1902

c. 1913

1913

1936

1908

1915

1917

1903

"

"

1904

1



107*

108*

109

110

111*

112*

113*

114*

115*

116*

117*

118*

119*

120*

K
Shigeru AoKI

"

"
"
"
n
"
"
"
"
n"
4

"

121*%~123* 7

124

125*

126*

127*

128*

129*

130%*

131*

132

133

B =

Hakutei IsHII

"

A % = BB (1882~1969)

Hanjiro SAKAMOTO

"

"

n

"

"

n"

"

K% (16.3x32.3cm)

Spring watercolour
E s 2 = A K¥ (16x14cm)
Three Men on a Hill watercolour
X ¥ OB ft (46X 76.5cm)
The Tempyo Era
w o %= (EX) (70x181.5cm)
A Good Catch (Important Cultural Property)
¥ (10.3x15cm)
Seascape

" A% (14x25cm)
Bathers watercolour
b = (35X 71.5cm)
Seascape
¥ B & 5 (38x72.5cm)
Empress Komyo
X R B 4 (75%127cm)
Ohnamuchi-no-Mikoto
= 5 (23x32.5cm)

Snow Scene

DIEDHDONAZDE (EX) (181.5x70cm)

1904

"

"

"

1904~05

"

1905

1

1906

1907

Paradise under the Sea (Important Cultural Property)

B T # B (41.5%x57cm)

X
Boats at Anchor in Moonlight
KE (D. 44.5cm)

Spring watercolour

Fk k¥ (D. 44.5cm)

Autumn watercolour
3 =3

Also, 3 other works

3 N (50 % 60cm)

Pine Trees, Naples

4 v k (46 x53cm)

Sorrento

e Tkicilik (115.7x89cm)

Fisherwoman

5 L3 (41x33cm)

Girl

e E o0 L (41x32cm)

Woman Reading

% T35k (80.5x65cm)
Woman with a Hat
=] ] % (45.5%x37.5cm)
Self-Portrait

= B (79.5X99cm)
Three Horses in a Meadow
fifi (46 x55cm)
Persimmons
o SN i (33x41cm)

Apple, Mandarin Oranges and Persimmon

— 51 —

1908

"

n

1923

"

1913

1923

"

"

1929

1932

1944

1958



1345~ ] &

% R B

140* Hanjiro SAKAMOTO

41 % M

& (1886~1968)

Tsuguharu FujiTa

142

143

144

145

146

147

148*~156*

157 B
Narashig

158+

159*

160

161 % #*

"

"

"

"
"
4
® B (1887~1931)

e KOIDE

"

"

& K AP (1888~1955)

Sotaro YASUI

162*

163

164*

165

166

167*

168

169*

170

171*%~176*

177

"
4

"

"

"

"

"

"

"

# (1888~1924)

Tsune NAKAMURA

fity 7
Also, 7 other works
BB | & (46 x55cm)
Landscape, Paris
41 v XRBOEY (22.5%x27cm)
Still Life w1th an Inkpot and a Tobacco Pipe
Bil-bd M (65x100cm)
Reclining Woman with a Cat
B owzd H Y (82x101cm)
Still Life and a Cat
FVE—=20D% (45%53cm)
Interior, Dordogne
A B o F (32x41cm)
Snow Scene in a Park
= ™ (38%x46cm)
Interior
1 9 A
Also, 9 other works
TEF & 25 - 7z i (125%89.5cm)
Self-Portrait
4 fit (70 46.5cm)
Nude

s F#H  (35x50cm)
Nude drawing
Wb B H (58 x80cm)
Reclining Nude
J& b8 (38x46cm)
Landscape
K owm BB (128 x193cm)
Bathers
i 5 (63x52cm)
Roses
T b % £ # (46X 42cm)
Portrait of Mr. Tamamushi
B (60.5x55cm)
Cherry Blossoms
U] h ol (31x51.5cm)
Apples
b m OB B kw exga, s (27X19cm)
Landscape, Peking watercolour, pastel and coloured

pencil
& fE R E B (66X 47cm)
Portrait of Mr. Abe
vVEVE A BV (45.5%x37.9cm)
Lemons and a Melon
24 ) K% (27Xx35cm)
Roses watercolour
6 =

Also, 6 other works
B e % (79.5x60cm)

Self-Portrait

— 52 —

1918

1926

1932

1939~40

1940

1940

c. 1943

1924

1925

1926

1930

1911

1914

1932

1934

1946

1943~44

1944

c. 1953

1955

1909



178 # | & = BB (1888~ )
Ryuzaburo UMEHARA

179 "
180 "
181 "
182 "
183 "
184~187 "

188  # 32 B i (1890~1946)
Torao MAKINO

189* "

190 & H 2 K (1891~1929)
Ryusei KisHIDA

191 "

192 "

193 "

194 ”

195 & & JII Fl 17 (1891~1940)
Toshiyuki HASEGAWA

196* "

197 B F HE i# (1889~1953)
Yasuo KUNIYOSHI

198 R B # = BB (1893~1962)

Zenzaburo KoJjiMA

199*~200* "

201 % B & T (1895~1933)

Harue Koca
202% "
203* "

204*~210%* "

211* (£ 1B # = (1898~1928)
Yuzo SAEKI

212 "

Fie L

Woman Undressing

FTRY XYY v bEED

Sorrento Seen from Naples

& +
Mt. Fuji

VAR N R N
Notre-Dame, Paris

L N A -3

Karuizawa in Autumn

T

View of Mitohama

4 J=3
Also, 4 other works

> X b b

Sunflowers

[ L
Poppies

#OE  (SREER)

View of the Ginza Street

# I
Nude

LT #
Wife of the Artist’s

Tk
Portrait of Reiko

e
Portrait of Reiko

B I
Nude

=N
=
Zoological Garden

= b % &

Woman Reclining

WBFELIYVALE

Flowers

2 &

Also, 2 other works

i £l H#h

Recreation Ground

#F A A ®
Moonlight Night

B #
Cage

ity 7
Also, 7 other works

2V KXY ()

Cordonnerie

T 7 A O R &

& Toe7

(60X 38cm)
(45.5x61cm)
(40X 49cm)
(42.5%x35cm)
(73x116.5¢cm)
(50.5%x57.8cm)
watercolour
(116X 90cm )
(50x60.6cm)
(33.5x45.5cm)
(61x41cm)
(63x45.5cm)
k¥ (34X47cm)

watercolour

(39.3%x30.5cm)
tempera
(563%x45.5cm)
(45x53cm)

(41X76.5cm)

(92x73cm)

K¥ (47X6lcm)
watercolour

(116.8x91cm)

(111x145.5¢cm)

(72.5x59cm)

(53.5X65cm)

Posters and the Terrace of a Café

— B3 —

1912

1921

1946

1965

1972

1929

c. 1940

1913

1914

1920

1922

1938

1929

1954

1926

1929

1929

1925

1927



213

214

215*

216

217

= A #

Yuzo SAEKI

"

"

B R IE
Shoji SEKINE

OB

Toshio NAKANISHI

218~219* "

10

11

12

13

14

15

%)
T v 7 b
EcypT

14

"

1

14

"

14

"

"

"
Yoa X =W
SUMER
FUS5FRESE
CYCLADES
¥ U v 7
GREECE

"

= 7 - Y a (60x73cm) 1927~28
Garage
o5& BV (73%x60cm) 1927
Bill Poster
%S S8 (69.5x71.5cm) c. 1927
Rest
= (1899~1919) -+ fit (60.6x45.5cm) 1919
Boy
M (1900~1948) % Y o E # U, a (47x60cm) 1930
Back Street in Paris gouache
2 =y
Also, 2 other works
ZOMARAFRIEGSEAS
Also, several other Japanese paintings
Sculptures
V) — TR AKA  (29.5%91cm) ACTTRI25 AL
Fragment of Bas-Relief limestone  25th cent. B.C.
F 3 % A (H. 84cm) FEICHTL8HEAD
Statue of a Man wood 18th cent. B.C.
A — v A FBREALY—7 (26X28cm) YETCHITL6 R
Horus marbre bas-relief 6th cent. B.C.
+ 7 A b P& Bitmxa (H. 177cm) ¥eoChi L4t
Sekhmet black granite  14th cent. B.C.
7 X ¥ AL WELY—7 (66x58cm) FEICRTL3
Anubis sandstone hollow-relief 13th cent. B.C.
¥ & K HE (110X 43cm) AETTRIL AT
Wooden Inner Coffin 13th cent. B.C.
A E A At7rrxX (H. 29cm) #IThHTIO~8{H#E
Ibis wood and bronze 10-8th cent. B.C.
/1] el AKFA  (30X59cm) FEICH] 9 Hhfd
Lion limestone 9th cent. B.C.
A — v A B¥ia (H. 51.5cm) AETTHI 6 Hhfd
Horus black basalt 6th cent. B.C.
4 FLYU—7 (29%30.2cm) FEICHT 5 i
Sacred Cow stone bas-relief 5th cent. B.C.
& O M PikkE (H. 55cm) FCICH241H 4
Bust of a Woman diorite 24th cent. B.C.
] # KA (H. 42.5cm) ACTCH 204
Idol marble  20th cent. B.C.
WoF OB K#EFA (H. 42cm) AETTHI St
Head of Lion marble 5th cent. B.C.
AN OB K#EA (H. 29cm) HEICHT 4 i
Head of a Philosopher marble 4th cent. B.C.

v o4 — F R

Venus marble

— 54 —

KA (H. 139cm) ~v=2xF 4 v 7#j
Hellenistic period



16

17

18

19

20

21

22

23

24

25

26

27

28

29

30

31

32

33

34

35

36

37

38

39

40

£ U ¥ 7
GREECE

"

"
o - 4
RoOME

"

14

"

n

"
NIV 2 a5
PALMYRA

"
TIHZRYY (N\NYF)
AFGHANISTAN (Hadda)

752
NORTHERN FRANCE

N 1y — (1795~1875)
Antoine-Louis BARYE

"
7 L 3 T (1824~1910)
Emanuel FREMIET

"

¥ I =

(1838~1902)
Jules DALoOU

K #H (1834~1917)
Edgar DEGAs
"

n

"

a & v (1840~1917)
Auguste RODIN

"

4

= v —_

Kore marble

4 5H KEERE  (22.5X19.5X3.5cm)
Head of Bull marble
7 7 F EEW K#EA (H. 37cm)

Head of Athena

marble

#% KA (36.5X148x41cm)

® M
Reclining Goddess

7 4 —F ADFEE
Head of Venus

WoF B W
Head of Lion

&
Head of Goddess

J=FRADTT7wF 4T
Aphrodite from Cnidos

¥ —% 2 ) — GRS

Balance Weight in shape of Mercury’s Head bronze

Funeral Bust
Funeral Bust

N |
Head of Buddha

XU 2 bOE
Christ

i":
Bull

5

Horse

G
Cat

L1
Cat

L] < A
Laborer

£ O B
Head of a Woman

7 7R R

Arabesque

i ) -
Dancer

KR EWES &

Woman Washing her Left Leg

' O&# B K
The Age of Bronze

Z z2 5 A
The Thinker
MTHD7 +—F A

Faunesse Standing

marble

KA (H. 29cm)
marble

K¥EA (H. 19.5cm)
marble

7ryx (H. 26cm)
bronze

7 ryx (H. 21cm)
bronze

7 r X (H. 14.5cm)

FAIXAE  (H. 55.3cm)

limestone

AIXKA (H. 50.8cm)
limestone

Zkw=a (H. 20.5cm)
stucco

A (H. 40cm)

wood

7w x (H. 20.5cm)
bronze

Z7wuwoxX (H. 12.5cm)
bronze

Z7u X (H. 8.3cm)
bronze

Z7u. X (H.7.8cm)
bronze

7myrx (H.9.3cm)
bronze

Zawyrx (H. 23cm)
bronze

Z7uorx (H. 27cm)
bronze

7 my X (H. 50.5cm)
bronze

v X (H. 15cm)
bronze

Zu. X (H. 63.5cm)
bronze

7 mx (H. 38.5cm)
bronze

K¥A (H. 7lcm)
marble

K¥EAH (H. 75cm) TFAHA AT 4 v 78

Archaistic period

FCTTHT 5 A
5th cent. B.C.

Firae.en—< 8
Greco-Roman period

1 fite
1st cent.

"

"

1~21#d
1st-2nd cent.

"

2~4fHHE
2nd-4th cent.

14t
14th cent.

1882~-95

1882~95

1896~1911

1877

1880

1884



41

42

43*

44

45

46

47

48

49

50

51

52

53

54

55

56

57

58

59

60

61

62

63

64

65

A 4 bo
Auguste RoDIN

"

7 I F I (1861~1929)
Emile Antoine BOURDELLE

"
"
4
"
"

2 4 3 — )b (1861~1944)
Aristide MAILLOL

"
1

7 2 E F

(1874~1946)
Charles DESPIAU

"

KR v K v (1855~1933)
Frangois PoMPON

"

E h v
Pablo Picasso

¥ » F v (1890~1967)
Ossip ZADKINE

(1881~1973)

n

"

2 Uy — = (1901~ )
Marino MARINI
SeaXwFa (1901~1966)

Alberto GIACOMETTI

v o3 (1913~ )

Emilio GRECO

"

"

7 v — 5V i
Mlle Camille Claudel

Z7myx (H. 24.5cm)

bronze

1889

a4 R Feveyy X Fur X (H. 5lem) 1891

Puvis de Chavannes

] #i
Fright
Beethoven in the Wind

Yty
Sappho

7

R xwn—7
Penelope

HEOANTILR
Herakles the Archer

TFrHFh—=eT7502
Anatole France

x O B
Head of a Woman

WeF ¥ — )
Le Désir

&% o
Nude

T T Xy bOBE
Head of Antoinette
AN A
Cra-Cra

L 2
Partridge

(

P

Duck

i
Vulture

T Vv A
Harlequin

B ¥
Mother and Child

FEF (MLY)
Pomona (Torso)

£ ™
Three Graces

T 4 T 3 DO
Bust of Diego

O M &

Bust of a Woman

Y= FF T m

Marisa Ciardiello
B KX K K #%

Mr. K., Japanese Painter

Z DA

bronze

7wy X (H. 47cm)
bronze

7w x (H. 126cm)
bronze

7w X (H. 28cm)
bronze

7 ryx (H. 120cm)
bronze

7w X (H. 77cm)
bronze

7mrx (H. 62cm)
bronze

52,4 (H. 30cm)
terracotta

Zur X e L) —7 (117%x113cm)

1893~1902

1904~08

1907~08

1909

1920

1905~08

bronze bas-relief

7my =z (H. 38.3cm)
bronze
7myrx (H. 3lcm)
bronze
7 v x (H. 27cm)
bronze
7 mox (H. 27.4cm)
bronze
7w X (H. 18.5cm)
bronze
7w x (H. 20.5cm)
bronze
7myrx (H. 41cm)
bronze
A (H. 73.5cm)
stone
By (H. 131cm)
ebony
BE7 v X (H. 77cm)
polished bronze
7m X (H. 58cm)
bronze
7w X (H. 56cm)
bronze
Z7ur X (H. 54cm)
bronze

Z7uyrx (H. 65cm)
bronze
Z7uyrx (H. 38cm)
bronze

Also, several other sculptures

o 56—

1918

1919

1911

1911

1905

1918

1951

1953

1952

1954~55

1952

1958

"



4 B kW &) Foreign Original Prints
1 v>7 5 v b (1606~1669) IETFLHEEETEVED LT T Jlg
REMBRANDT van Rijn Rembrandt in a Cup and Scarf with the Face
Dark: Bust Ty F o (13.3%X10.4cm)
etching
2 " ~ U 7 DO R z,F v, F3A4ELVE
The Death of the Virgin (39.5%31.5cm)
etching and drypoint
3 " INBERE MO SEE =727 (12.5X32cm)
Landscape with a Cottage and a Larg Tree etching
4 " WREFGZ VAL R e F « U4
Clement de Jonghe, Printseller
Ty FvS, Fo48A4VE, B2y (21.0X16.3cm)
etching, drypoint and burin
5 " MRETHFV AL zu5vyr, FaARAVE,
Christ Preaching 277 (15.6X20.7cm)
etching, drypoint and burin
6~ H & 7 I = (1804~1866) FFL +FFa—s (1~40) Tl
45 Paul GAVARNI D’aprés Nature lithograph
46~ F — 3 T (1808~1879) ¥ L =» H# (1~10) IR
55 Honoré DAUMIER Coquetterie lithograph
56~62 " bl & n (1~7) AR
La Péche lithograph
63~74 " P B (1~12) Fil
La Chasse lithograph
75~82 " M o2 ~ = 7 (1~8) IR
La Potichomanie lithograph
8 kK — FE¥ = — (1817~1878) B ¥ B, F xTvyForr (21.7x38cm)
Charles Frangois DAUBIGNY Sheep Pasture, Morning etching
84 " 7 W =—vFor s (30.5x37.5cm)
The Shoal etching
8 L v 7y v X (1824~1898) SNV T - FAR (46X39cm)
Pierre Puvis DE CHAVANNES Normandie lithograph
86 + a (1830~1903) X« #W © *& F (15.5X22cm)
Camille PissARRO Bathers in the Shade of a Wood lithograph
87 & = T (1831~1905) %* LM (34x54cm)
Constantin MEUNIER Miner lithograph
8 2 * (1832~1883) * 7 v ¥ T xuFvy, (9%x17.8cm)
Edouard MANET Olympia 77774~ t etching and aquatint
89 " Brebs+F VA7 z,3vy, (12.8%19.9cm)
Odalisque 77774t etching and aquatint
90 ” el % o7y, Fo7FavE
The Convalescent (12.2x11.3cm)
etching and aquatint
91 7 5 v 4 £ v (1833~1914) @, (VYr—FHmw!] =vFo5 (33X23cm)
Félix BRACQUEMOND Cock, “Vive le Tzar!” etching
92 " * B TvyFo 2 (10.6X7.6cm)
Duck etching
93 n 7 2 (1833~1898) # L H D KE teFvs, FI4RAvE
Félicien Roprs Mater Dolorosa (15.1%x10.3cm)
etching and drypoint
9 K A v 5 — (1834~1903) v ¥ — AR (22X17cm)
James Abbott McNeill WHISTLER ~ Dancer lithograph

— 57 —

1633

1639

1641

1651

c. 1652

1857~58

1839~40

1840~41

1834~44

1855

1860

1865

1893

1895

1895

1867

1868

1876~78

1893

1890

1893

1893



9% K A4 v R 5 —
James Abbott McNeill WHISTLER

9% TJrr&HV 5k o—)IL(1836~1904)
Henri FANTIN-LATOUR

97 K v (1840~1916)
Odilon REDON

98 "

99 "

100 nm 5 v (1840~1917)
Auguste RODIN

101 5 Uy T — Ju (1849~1906)
Eugéne CARRIERE

102 ~  F+  —  Jb (1849~1934)
Albert BESNARD

103~104 "

105 5 7 7 T Yy (1850~1924)
Jean-Frangois RAFFAELLI

106 £ - > v (1856~1914)
Charles MAURIN

107 = v A/ (1853~1890)
Vincent VAN GOGH

108 = J17 —  (1859~1927)
Paul HELLEU

109 =2 4 v 5 v (1859~1923)
Alexandre STEINLEN

110 v # 1% v (1860~1920)
Anders ZORN

111 "

12 7 v & & v (1861~1932)
Louis ANQUETIN

113 ¥ = + v 4 (1863~1935)
Paul SiGNAC

114 A v 4 (1863~1944)
Edvard MuUNCH

115 "

116 ”

117 o — b L v & (1864~1901)
Henri de ToUuLOUSE-LAUTREC

118 "

119 "

FHE (19x16.5cm)

2 ) )
BIREOLFS lithograph

The Smith’s Yard

W7 b= ADFEK AR (32.5%40.5cm)

Temptation of St. Anthony lithograph
¥ R (27Xx25cm)
Auricular Cell lithograph
{A FE FhE (31.7%x25cm)
Buddha lithograph

FhR  (30x24.5cm)
Profile of a Woman lithograph

7T v Ye~N vy 7 FS5ALHKA 1+ (16X20.5cm)

Henri Becque drypoint
FV— e HYT—) AR (47Xx36cm)
Nelly Carriére lithograph

Ty Fr s (14x19.5cm)

BOCHEET DL

Woman Reading before a Window etching
2 h=3

Also, 2 other works

H [E] & K144 1 (19x15.9cm)

Self-Portrait drypoint

v — hLVy 72 727754 (23%13.3cm)

Toulouse-Lautrec aquatint
oy DY B Ty FF (18x15cm)
Portrait of Dr. Gachet etching
L o BHon KRS AKA b (28.2X20cm)
Meditatio: drypoint
g # FRL (45X59cm)
Refugees lithograph
*r B OB E TyFrr (29.6x19.6cm)
Cabin etching
WL oo wm K Ty (18X25cm)
Two Bathers etching

Fhk  (143x109cm)

Ve )—ib] DRAZ—
lithograph

Poster of “Le Rire”

FhE (27.5X37cm)

EE (Fv - brx)
lithograph

Landscape, St. Tropez

B OO 5 b &
The Sick Girl

w o 5 N & xz,xvy, (12.7X16.8cm)
The Sick Girl F74#®4 >~ etching and drypoint

WO LoV &b N
Girls on the Bridge

Fs484vF (36.1X26.9cm)
drypoint

(49.6x42.9cm)
woodcut

(h=F e =V a(FF=Va)]
DR H — Al (171 x 124cm)
Poster of “Moulin-Rouge(La Goulue)” lithograph

LA—=F v =Y 22T  FAAR (45.8x34.7cm)
At the Moulin-Rouge lithograph

[VRE LT« FYVF V] OFRMK

Fhk (56.5X64cm)
Cover of “L’Estampe Originale” lithogragh

— 58 —

1895

1893

1893

1895

1900

1885

1895

1888

1893

1890

1894

1915

1917

1913

1894

1894

1894

1896

1920

1891

1892

1893



120

A - FLvs

Henri de TOULOUSE-LAUTREC

121 "

122 "

123 "

124 "

125 "

126 Yy & 4 — )
Henri RIVIERE

127~128 "

120 % 7 @ w b v
Félix VALLOTTON

130 "

131 g a4 ¥ - I
Edouard VUILLARD

132 X + —
Emile BERNARD

133 = T 4 z
Henri MATISSE

134 "

135 $ =
Maurice DENIS

136 REYadq4v
Max PECHSTEIN

137 E A Vi
Pablo Picasso

138 "

139 "

140 "

141 "

142 "

143 "

(1864~1951)

(1865~1925)

(1868~1940)

(1868~1941)

(1869~1954)

(1870~1943)

(1881~1955)

(1881~1973)

A S |V FhE (25.8X16.6¢cm)

Carnaval lithograph
TUAF Ky —izT FfE (30.2x24.6cm)
At the Ambassadeurs lithograph

[FL YDA Ry | ORRHZ—
FhR (124%x87.5cm)

Poster of “Babylone d’Allemagne” Ithograph
RKrurfssr5— FhR (37 2x26.5cm)
Lender Dancing the Bolelo lithograph
¥—XET U hT—R FR (32%25.8cm)
Yahne and Antoine lithograph
[ TUT AT X—JE| DRAH—

Poster_of “La Troupe de AR (61.5%x80cm)
Mlle Eglantine” lithograph
J—btv e FuflXY FhR (52.5%81.5cm)
Paris Seen from the Tower of lithograph

Notre-Dame

2 J=3

Also, 2 other works
TR B AHR  (20.5X32.2cm)
Demonstration woodcut
w® " AR (18x22.5cm)
The Bath woodcut
B p= FfE (29x23.5cm)
Siesta lithograph

it} AKR (35.5%15cm)
Crucifixion woodcut
Y7 7 —iZEhBEA AR (29X46.5cm)
Woman on a Couch lithograph
" 4 Ty F Y (14X10cm)
Boy etching
- F b — X AR (30.2%x25.2cm)
Madeleine lithograph
JE B TyF 7 (32.5%39.5cm)
Landscape etching

it & B Ty F o (31.4x22.2cm)
Seated Nude Crowned with Flowers etching

H—F L OFIOEE Ty F 2 (31.4X22.2cm)
Nude Seated before a Curtain etching

ErbEDTWAEE TvFo s (31.1x22cm)
Seated Nude etching

—“ANDHFuv=TAN TyvFrr (23.4%X29.1cm)
Two Catalan Men etching

RERF R TWAHADOFH .,72-(23.8X30cm)

Four Children Viewing a Monster etching
B KIS Shicki R 04
Ty F oy (23.6X29.7cm)

Boy Watching over Sleeping etching

Woman by Candlelight

EF)EBREROEL =.57,(26.7X19.1cm)
Model and Surrealistic Sculpture etching

— 59 —

1894

1894

1892

1895

1895

1896

1900

1893

1894

1893

1894

1893

1913

1930

1931

1931

1934

1934

c. 1935

1933



144 ¢ h Vi
Pablo PicAsso

145 "
146~189 "
190 U D7 x

Fernand LEGER

191 7 3 v
Georges BRAQUE

192 "

193~197 "

198 2 +» H — W
Marc CHAGALL

199 7 W 7
Jean ARP

200 £ ¥ © — b

Roger BISSIERE

200 ¥ v v
Ossip ZADKINE

202 vy a I
Jean LURQAT

203~204 "

205 3 u}
Joan MIRO

206 "

207~209 "

20 = a3 W vV v
Ben NICHOLSON

211~219 "

220 =2 v Vi v
André MASSON

221 Y oa R —F NI
Gérard SCHNEIDER

222 L 7
Henry MOORE

223~224 7

225 7 x v & 7

Lucio FONTANA

226 =2 Y -
Marino MARINI

(1881~1955)

(1882~1963)

(1887~ )

(1887~1966)

(1888~1964)

(1890~1967)

(1892~1965)

(1893~ )

(1894~ )

(1896~ )

(1898~ )

(1898~ )

(1899~1968)

(1901~ )

WADET NV LERMORR
Ty F oy (22.3x31.5cm)
Four Models and a Sculptured Head etching

WEE S oD ICEIPNDIEENI /AU RR
Blind Minotaur Ty Fry (23.8X29.9cm)

led by a Girl with Dove etching
i, 44 =y
Also, 44 other works
2] H AR (51x35cm)
Portrait of a Woman lithograph
avVvARY VYV 3 v Ty F Ly (46X33cm)
Composition etching
5 AR (42.5%32cm)
Birds woodcut
5
Also, 5 other works
* — + AR (35.5X26cm)
Moses lithograph

KRR (35.5%33cm)

woodcut

a2 VKRV Vg v
Composition

Fx Ty Fry (53.6x35cm)
Green etching
AR IS Tl (60.2x36cm)
Hommage a4 Rodin lithograph
i3 # BT (39.5x32cm)
Cock lithograph

ity 2
Also, 2 other works

B oF oL W2
Signs and Meteor

(43 48.5cm)
lithograph

Fa

FiRR (67.5%x51.5cm)

IRV Vo3 v

Composition lithograph
3

Also, 3 other works

AV e 7 & Ty F Y (23X27cm)

Olympia Fragment etching
9 AL

Also, 9 other works

AKOED Lo B L Ty F Ly (31X26cm)

Man and Woman upon a Leaf etching

B = = a Ty F Y (39%x55cm)

Cagnes etching

v X v < FhR (29.5X24cm)

Homage to Rodin lithograph
2 =y

Also, 2 other works

No. 6 Z2 [ ¥ & Ly)—7 (52x44cm)

No. 6 Spatial Conception 7°Y >k  relief-print

B OF r K FhR (62x46cm)
Rider and Horse, with Orange Border  lithograph

— 60 —

1934

1953

1910

1956

1960

1967

1958

1965

1954

1967

1964

1955



227 2 y - =
Marino MARINI

228~292 7
23 U 0 X wF g
Alberto GIACOMETTI

294 "

(1901~1966)

205 4 ¥ — 5 v F (1903~ )
Graham SUTHERLAND

296 "

297 x4 % —

(1903~ )
John PIPER

298 L T (1911~ )

<7 xR
Alfred MANESSIER

299 JU—FSUF (1912~ )
Johnny FRIEDLAENDER

300~301 "

302 4 L 3 (1913~ )
Emilio GREco

303~305 ”

306 4 5 — & 1 (1913~ )
Antoni CLAVE

307* "

308 s 3 > — (1913~ )
Reg BUTLER

309 "

310 = a v b (1913~ )
William ScoTT

311 F v+ F Y 4 v & (1914~ )

Lynn CHADWICK

BEROH 5BEMOBF B (70x50cm)
Horseman on a Starry Black Ground lithograph
fity 65 =y
Also, 65 other works
73y bhOHK Ty FF (21X6cm)
Annette etching
it W xTyFrr (26.5%x21.5cm)
Bouquet etching
23 FhR (65X50cm)
Bees lithograph
B 224 FhR (66x50cm)
Insect lithograph
T TN — DU R (56X 44.5cm)
Anglesey Beach lithograph
i FhR  (63x46cm)
Hills lithograph
- X o K =yFo¥ (40x51.5cm)
Two Trees etching
2 AR
Also, 2 other works
y B Fiff (57x45cm)
Head of a Woman lithograph
Also, 3 other works
F FhR (86X63.5cm)
King lithograph
B # % B o & FhR (48.5%x34.5cm)
Woman with a Cage lithograph
% M o N W Fihi (60X46cm)
Figure in Space lithograph
A%V T DY AR (30.8x4lcm)
Italian Girl lithograph
A H o R A R (50.5X63.5cm)
Scalpay lithograph
7 52X = 0 A FhR (60x50.5cm)
Moon in Alabama lithograph

z O K+

Also, several other foreign original prints.

i O e

1961

1955

1955

1963

1963

1963

1960

1952

1955

1963

1963

1963

1963



(B & B ®E) Japanese Original Prints
1 B B @ & (1886~1968) # I Ty Fry (56X37cm)
Tsuguharu FujiTa Nude etching
2% " b Ty F S (36x38.5cm)
Cat etching
3~4% ” 2 =3
Also, 2 other works
5« B & Il B (1891~ )  — B ToFrr (28.2x2lcm)
Kiyoshi HASEGAWA A Tree etching
6 B 3 BB (1920~1976) R £ To.FLs (29x36cm)
Tetsuro KoMAI Fruit etching
7~10 " 1, 4 Jt
Also, 4 other works
n 5 Em % (1931~ ) % Bl (72x52cm) 1969
Hideo YOSHIHARA Woman lithograph
12~26 " s 15 A
Also, 15 other works
21~ 8 B (1931~ ) TeheHF+Fr¥ 3+ Y— Nos. 1—7
33 Ay-O YNWVIAZY—r (B5XT75cm) 1971
From the Dictionary Nos. 1-7 silk screen
34~ B Z By (188~ ) 7TKOVLISFT7I-VI (56x42cm) 1974
40 Shikanosuke OKA 7 Lithographies I—VII
41 B | (1908~ ) @ - o i 2 FlE (39.5x47cm) 1974
Kazu WakKITA Four Devecots lithograph
42~51 " 1, 9 J=t
Also, 9 other works
Z Ol B+ R
Also, several other Japanese original prints.
M| L 2] Pottery, Mosaic
1 $/572HE F O & (H.15.2, D.24cm) f2Ichi20~18{i4c
CYCLADES Bowl with handles 20th-18th cent. B.C.
2 7R RB 7Y 2w R (H. 12.5cm)  #25CHT10~ 8 ##
CYPRUS Aryballos 10th-8th cent. B.C.
3~4 " 2 R
Also, 2 other specimens
5 O —FZXB KEHAZELIL (D. 15.5cm)  §#2IEA710~ 8
RHODES ate 10th-8th cent. B.C.
6~10 " th, 5 =y
Also, 5 other specimens
11 #EHHL45 V7 K& F AR (H.22.2, D.18cm) #2Jchl 7 ~ 6 fitfd
SOUTHERN ITALY Jar with handle 7th-6th cent. B.C.
12 " AX 2V vy 7R (H.6, D.22cm) #2IchEi4 ~ 3 i
Kylix 4th-3rd cent. B.C.
13 ” 1 =3

u £ v ¥ 7
GREECE

Also, another specimen

7 U 223\ R
Aryballos

= 102 =

(H. 10cm) }{fai:ﬁf 6 iz



5 £ v ¥ 7

GREECE
16 "
17 "
18 7z
19 "
20 7
21 "
22 "
23~67 "

68 T by 7
ETRURIA

69 A5U7 (415UFyb)
ITALY (Italiote)

70~82 "

8 R N v 7

PERsIA
84 1"
85 "
86 "
87 "
88 "
89 "
90~112 "

13 xvR%=z7

MESOPOTAMIA

114~116 "

117 n - 4
ROME

118 7

119 > Y 7
SyRIA

Higr(/ax
Black-Figured Oinochoe

Black-Figured Skyphos

BIET LT +— T
Black-Figured Amphora

BT IR R
Black-Figured Alabastron

AL ¥ bR
White-Grounded Lekythos

At = K7
Red-Figured Hydria

2T L T TTN
Red-Figured Column Krater

U R
Red-Figured Pelike

45 =t
Also 45 other specimens

B A&k

Vessel with figures

2

F O &
Vase with handles

i 13 K
Also, 13 other specimens

O N E#E
Vase with spout

%Eﬁ%:ﬁ%

ow]

® X &
Bowl
HRBRE T/ 5
Bowl

B OH o &
Bowl

i & ¥
Bowl

23
Bowl
22 =1
Also, 22 other specimens

moF A
Vase with handles
3 =3
Also, 3 other specimens
A [if1]
Roof Tile with human figure

Yo OB O EFA Y
Head of Faun

bV 3 U R
Bowl

— 63 —

(H. 25cm)

FeTeRl 6
6th cent. B.C.

(H. 6.7cm)  #250H( 6 ~ 5 5

(H. 17.5cm)
(H. 15.5cm)
(H. 29.5cm)
(H. 33.2cm)
(H. 44.5cm)

(H. 32.5cm)

(H.17.5, D.17.8cm)

6th-5th cent. B.C.

FEITHT 5 D
5th cent. B.C.

FETeH 5 i
5th cent. B.C.

FoTeh 4 Al
4th cent. B.C.

FeoeHl 4 ik
4th cent. B.C.

e 4 fitkd
4th cent. B.C.

el 7
7th cent. B.C.

(H. 15cm)  #25cHi 4 ~ 3 fitid

(H. 19¢cm)

4th-3rd cent. B.C.

ALIEAT18~15152

18th-15th cent. B.C.

(H.6.5, D.18.3cm)

(H.12, D.26cm)

(H.6, D.20cm)

(H.6.5, D.17.5cm)

(H.8.5, D.19.5cm)

(H.9, D.22cm)

(H. 13cm)

(H. 20cm)

(47%x23.5cm)
Mosaic

(D. 26.3cm)

1042
10th cent.

1142
11th cent.

11~12{i
11th-12th cent.

1l~12{i4
11th-12th cent.

1342
13th cent.

1342
13th cent.

8 ~ 9 {it#d
8th-9th cent.

1~ 2t
1st-2nd cent.

1 it

1st cent.

1342
13th cent.



120~ < ) 7

3 =1

122 SyRIA Also, 3 otherm;pecimens
12 2 R 4 v A AN ) s FLRAZKIL (D. 38cm)
SPAIN Hispano-Moresque Plate
124 " A AN e LRI HA KT (H. 23cm)
Hispano-Moresque Vase
125~142 " fh, 18 =
Also, 18 other specimens
43 A445U7 (HE) <~ 3 U A AR (D. 25cm)
ITALY (Urbino) Majolica Plate
144 " ~ 3 Y HAflL (D. 28.2cm)
Majolica Plate
45 R)— (FL A2 H) = (H. 38cm)
PErRU (Pre-Inca) Vessel in shape of a seated man
146 " T (H. 36.5cm)
Vessel in shape of a seated man
147~175 29
Also, 29 other specimens
Z O 3+ 5
Also, several other pottery wares
€ =y Bronze Wares
1 n - 4 o] (H. 23cm)
RoOME Cooking Vessel
2 " A E N ) R (H. 23cm)
Stamnos
3 " A4 /) 2= (H. 27cm)
Oinochoe
4~8 " e 5 I=t
5 Vases
9~11 " fib, 3 =y
Also, 3 other specimens
€] F £y Glass Wares
1 R v v 7 YV = b v (H. 23, D.9.2cm)
PERsIA Rhyton
2 " i A R R - 7 (H.8.2, D.11.7cm)
Bowl
3 " SYLREFF A (H. 20cm)
Vase
4 " 72 5 ¥ P o (H.9, D.12cm)
Bowl
5 0 - 4 ¥K (H. 25cm)
RoME Bottle
6 " HE (H. 22c¢m)
Bottle

— 64 —

16t
16th cent.

16ttt
16th cent.

164t4d
16th cent.

16440
16th cent.

14~151i#2
14th-15th cent.

14~15{t#2
14th-15th cent.

1 ~ 2 fitfg
1st-2nd cent.

1~ 2 itfd
1st-2nd cent.

1~ 2 i

1st-2nd cent.

1~ 2 it
1st-2nd cent.

1~ 24
1st-2nd cent.

4 ~ 6 fitfd
4th-6th cent.

4 ~6 {itid
4th-6th cent.

3 ~ 6 i
3rd-6th cent.

1~5itfd
1st-5th cent.

1~5 it
1st-5th cent.



b 8 By - A B K

TUFR b EME

HEER R RE RS 1-1 (T 104)
TEL. (03) 563-0241

BA B BY R PATIORE~/F1% 5 Rp305y ({H U LW B i3 FAl11R ~2F 1 5 54557 )
% B EHARER, £R4Hm 12A280~1H4H
A B ® (A —# ¥ 200, ¥4 AR ¥ 100

(FfF) —fx ¥ 150, K« &4E ¥ 70, F - /4 ¥ 50

1540 L

i, HHRBOBAEIEETLIZ END S,

A B X W &\

fabd WA ROK B T RS~ ¥ —P (T 830)
TEL. (0942) 33-2271 (GfEfbt> 4 —)

BAEER R R 9RE~T1R SF

& ) EXRFHs 12A28H~1H1H
i BB O 72 0 DO EEIHABE A B 5,

A BB (EAN) —#& ¥ 150, K- @& ¥ 100, P4 ¥ 50
(&) —# ¥ 120, K-m4 ¥ 80, - /E ¥ 40

20400 L

i, FABOBEIEET LI LEND S,






B F0 51 (1976) & B R #
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