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Selections from

the Ishibashi Foundation Collection

Special Section

Women Impressionists

Mary Cassatt

Berthe Morisot

Eva Gonzales

Marie Bracquemond

In Paris during the second half of the nineteenth century, Monet,
Renoir, Sisley, Pissarro, and Cézanne met each other. All were
acquainted with realist aesthetics and questioned Academism,
with which they were deeply dissatisfied. They produced paintings
of scenes from modern life inspired by Manet's free use of line

and refined color sensibility. They met at the Café Guerbois

near Manet'’s atelier in Batignolles, where they discussed new
techniques that would revolutionize painting. Then, in 1874, a year
to remember, they organized the first Impressionist exhibition.

The moment had come for this group to launch a revolt against
all elements of traditional French art, in painting technique,
choice of subjects, and the way works were exhibited. There

was, moreover, another aspect in which the Impressionists were
different. In an era when women were not fully respected by the
art world, many talented women joined their group and were
treated as creators on an equal footing with men. These women
Impressionists were as fully individual as their male counterparts
and left us a substantial body of remarkable art. In their inclusion
of women, the Impressionists were truly extraordinary compared
to other art movements either before or after them. In the long
history of Western art, there have, of course, been many important
women artists. The Impressionists inclusion of a large cohort of
women who included Berthe Morisot, Mary Cassatt, Eva Gonzalez,
and Marie Bracquemond was, however, remarkable. The impact
of these women was a major factor in the influence of the
Impressionists on later art history.

Since the Artizon Museum’s founding as the Bridgestone Museum
in 1952, the Impressionists have been one of the primary foci of
our collection. To develop our collection more fully in preparation
for our reopening, the decision was made to acquire five works by
these four women Impressionists. It was then decided to display
all of them in a special corner, together with related works from
our collection and selected works from a recently acquired set of
vintage portrait photographs of Western artists.
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Mary Cassatt
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©Mary Cassatt standing in the gardens at St. Trophimes,

ULenxd, Arles, France, ca 1912. (Photo by Fotosearch/Getty Images).
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The Sun Bath (After the Bath)
1901 Oil on canvas
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Augusta Reading to Her Daughter
1910 QOil on canvas
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Berthe Morisot
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Woman and Child on the Balcony
1872 Qil on canvas
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©Berthe Morisot, her husband Eugéne Manet and their
daughter, Julie, ca 1881. Found in the collection of
Musée d'Orsay, Paris. Artist : Anonymous. (Photo by Fine
Art Images/Heritage Images/Getty Images)
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Eva Gonzales
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Marie Bracquemond
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Gustave Geffroy, La vie Artistique, Troisiéme serie:

Histoire de I'lmpressionisme, E. Dentu, Paris,
1894.
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Théodore Duret, Histoire des peintres
impressionnistes : Pissarro, Claude Monet, Sisley,
Renoir, Berthe Morisot, Cézanne, Guillaumin,

H. Floury, Paris, 1906.
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Peintres [mpressionnistes

Pissarro, Claude Monet, Sisle)
Renoir, Berthe Morisot, Cézanne, Guillaumin
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Henri Focillon, La peinture aux XIX€ et XX€ siecles:
Du Réalisme a nos jours, (Manuels d'Histoire

de I'Art), Librairie Renouard-H. Laurens, Paris,
1928
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LA PEINTURE

AUX XIX* et XX* SIECLES
Du Rénlisme a4 nos Jours

HENRI FOCILLON
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Exhibition Catalogue, Women Impressionists:
Berthe Morisot, Mary Cassatt, Eva Gonzalés Marie
Bracquemond, edited by Ingrid Pfeiffer & Max
Hollein, Schrin Kunsthalle Frankfurt, Frankfurt
am Main, Hatje Cantz, 2008.
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Women Impressionists
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Exhibition Catalogue, Women Artists in Paris,
1850-1900, edited by Laurence Madeline, with
Bridget Alsdorf et al., Denver Art Museum,
Denver, Colorado, Speed Art Museum,
Louisville, Kentucky and Clark Art Institute,
Williamstown, Massachusetts, American
Federation of Arts in association, New York,
with Yale University Press, New Haven and
London, 2017.
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