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Sculptures and Prints by Marino Marini Compostion, 1935

Color lithograph

Marino Marini (1901-1980), one of the leading Italian
sculptors of the twentieth century, is especially known
for his equestrian sculptures featuring a man on
horseback.

At art school, Marini registered for the painting and
printmaking courses, but later chose the sculpture
course. Sculpture became the core of his work.

He also, however, produced many prints. According
to the Marini catalogue raisonné, he produced all of
372 prints between 1919 to 1980, 228 etchings, 136
lithographs, and eight unpublished prints. In 1965,
he was named an honorary member of the
Associazione incisori d'italia, an event indicating the
important position printmaking occupied in Marini’s
creative work.

The Ishibashi Foundation Collection now owns two

sculptures, one tempera painting, 67 prints, and one

book by Marini, a total of 71 works. This exhibition
displays twenty-five works from the collection to
introduce the fascination of this artist's creative
activities in all their diversity.









