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Pablo PICASSO, Winged Bull Watched by Four Children, from Vollard Suite, 1934, Etching
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Joan MIRO, The Star of the Labyrinth, 1967
Etching, drypoint, aquatint and carborundum
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Pablo PICASSO, The Circus, from Vollard Suite, 1933, Drypoint
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Pablo PICASSO, /llustration for “Carmen”, (Text by Prosper Mérimée), Published in 1949, Engraving
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Joan MIRO, From Black and Red Series, 1938, Etching
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Joan MIRO, The Dogs IV, 1978-79, Aquatint
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Pablo PICASSO, Bacchanal Il, 1959, Lithograph
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11 Pablo PICASSO, Poems and Lithographs, Published in 1954, Lithograph
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Joan MIRO, Cat, 1970, Lithograph
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Joan MIRO, Signs and Meteor, 1958, Lithograph

BLIRIY—Y R

L (BR)DBBVNTWVBRERWNT
T2 FLRREIRID—ETY . > ILY X
1) —>DEEFI20EEFET
BHHT L WA T A BE S /B0
(L) (L2 BARDEBREMA E
YRERTRETNTVERT Ay
S aROMRE BIFEEZRLTHLESD
U ISR E BB DErZ @B LTz
1> ODRENET. N D THRICHE
MERINTVWEZENG T
DIZAT V)= EFENFE T IRET
FSTEIELGMEDOA v > ahMED
NTVWERT,

NT0O-EAY (AVRITar) JIWIRT)—>
Pablo PICASSO, Composition, Silkscreen
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Pablo PICASSO,
Illustration for “Carmen”
(Text by Prosper Mérimée)

Pablo Picasso (1881-1973) and Joan Mir6 (1893-1983) are the two of the
Published in 1949, Engraving

most renowned twentieth-century artists from Spain—and they were also
friends. This exhibition displays prints by both artists from the Ishibashi
Foundation Collection.

Picasso was born in Malaga in Spain and created most of his art in France. ¥a7>-30 -
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Joan MIRO, Figure and Bird
1948, Lithograph

Miré was born in Barcelona. The two met for the first time in the spring of
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1920, when Miro, on his first visit to Paris, called on Picasso at his atelier.
The two compatriots became lifelong friends.

While a dozen years apart in age, Picasso and Mir6 had both studied

at the La Llotja Fine Art Academy in Barcelona. Also, in 1918, when the
Agrupacio Courbet, an avant-garde group formed by Mir¢ and friends
of about the same age held an exhibition, an early work by Picasso was
lent to them by Picasso’s mother, who lived in the Old Town district of
Barcelona.

A major similarity between Picasso and Miré was the breadth of their
creative activities. Both experimented with all sorts of techniques
throughout their lives, not only paintings but also sculptures, ceramics,
and prints. In their prints, we see that, in developing their own styles,
both used a wide variety of motifs, colors, and techniques. This exhibition
thus includes tools and explanations of print techniques in addition to
Picasso’s and Mird's multifaceted prints, to present their fascination.

A ET

AEDORELCHY., REREDEETERRIHAZHY F LIEEE—KIC, B<#HILRLELEFEXT,
Fle. REOEEHEZ CHEVLER LEREME ROV NI, 25UV IHAVEEEELE
HEBEKC, R<ELBRLETET., T5(E. SARAZVELREX L ENBFR. BRABE
TYRUa— Za-IVERL DEUEILRLETFET.

Acknowledgement

We would like to express our sincere gratitude to Mr. Junichi Seki for greatly helping us
in supervising print techniques. We would also like to express our sincere appreciation
to the Citizen's Workshop, Yokohama Museum of Art for lending us printing tools and
samples and to Ms. Rumi Sakuraba for her kind cooperation. Additionally, our heartfelt
thanks go to Ms. Makiko Kamimura, Mr. Takuya Fujimura and Mr. Andrew Neuman for
their kind support.

aEHEILIY 3>

HEI—F—BR

EAY EIDDRE—HE L REE—
20224 R29H (£ - #)—7 A10 H(H)
T—T 1V U ENME
E-HE T ET

THAY Bl %538
MR BRI

IRERGEERE B E— (FREXR)
BRI —-STUL)—
ER - Rl =t BHFEMRIHE
FAT-EMF

NEFEENCBHE 7—7 Y > EAiiEE
T 104-0031 RR#MPRXRHE 1-7-2

©2022Artizon Museum, Ishibashi Foundation

©2022 - Succession Pablo Picasso- BCF (JAPAN)

>3aryr -0
(RIV) 1978-79%F. 7OV T7F> K

Joan MIRO,
The Dogs IV, 1978-79, Aquatint
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